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Ŝ ct. io . on  Shakespeare . z zf
Sd  Milton H, 540.

“ And ride  the air
“ In whirlwind.

And again, X , 475.
" Forc ’d to ride

“ Th ’ untractable abyss.

And II , 930.
“ As in a cloudy chair, ascending rides
" Audacious.

And Shakespeare himself in Macbeth , Act IV.
“ Infected be the air whereon they ride.

But perhaps that expression of the psalmist, civ . 3.
Who  walketh upon the wings of the wind:  will vin¬
dicate Shakespeare in saying,
" To run  upon the ssiarp wind of the north.

SEC T . X.

T HE editors often change the author’swords , (if they happen, which may often
be the cafe, not to understand them ) into others
more frequently used. In the foregoing section
I have (hewed how delinquent  was changed into
delighted:  and here I shall add some other in¬
stances. Mr . Theobald has very learnedly proved
that Shakespeare uses the word notion., in the

same
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same sense as Cicero does, for idea, conception of
things, &c. See his note in Antony and Cleo¬
patra , Vol. VI . p . 244 . and in Othello , Vol. VII.
p . 384 . Methinks he should have alter ' d some
other passages: as in Julius Caesar, Act III.

" Yet in the number , I do know but one,
" That unassailable holds on his rank
“ Unlhak ’d of motion.

Read , Unfhak'd of notion,  i . e. animi et propositi
tenax.

In All’s well that ends well, Act II.
" 2. Lord . The reasons of our state I cannot

“ yield,
“ But like a common and an outward man,
" That the great figure of a council frames
“ By self unable motion.

Read , notion,  i . e. from his own ideas, and
conception of things ..

In Measure for Measure, Act III . Lucio is
speaking of Angelo to the Duke.

“ He is a motion  generative.

Read , notion: “ though he has the organs ot
“ generation, yet he is meer idea ; all spirit,
" no flesh and blood .” The same word I would
restore to Milton . B. II , 151.

“ Who
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" Who would lose

“ Tho ’ full of pain, this intellectual being;
“ Those thoughts  that wander thro ’ eternity;
“ To perish , rather , swallow’d up and lost
“ In the wide womb of uncreated night,
" Devoid of sense and 1 motion?

Read , notion, i. e. devoid of all external and in¬
ternal sense.

In King Lear , Act III.

" Edg . Fraterretto calls me and tells me
" that Nero is an angler in the lake of darkness.

Nero was a {idler in hell, as Rabelais tells us,
B. 2. c. 30. And Trajan was an angler. Shake¬
speare was a reader of Rabelais, as maybe proved
from many imitations of him ; and here plainly
he has that facetious Frenchman in his view.
Trajan might have this office given him in hell,

1. Who , fays he , would be annihilated , lose his intel-
“ lectual being and all his thoughts ? Motion  therefore is
“ an improper word here , that ’s no part of thought,  nor
“ abstracted has any excellence in it . I am persuaded, he
“ gave it,

Devoid of fense and action.

" Deprived of our faculties, to perceive and to act .”
Dr . Bentley. A printer might easily mistake motion,  for
notion; but hardly for action.

Q. not
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not only because he was a persecutor of the
Christians, but as he was a great drinker , and
that he might have liquor enough in the next
world , he was made a fisherman : Rabelais has
as trifling reasons as this, for many of his witti¬
cisms : but whatever was Rabelais’ reason is ano¬
ther question : this however was not Nero ’s
office. But the players and editors, not willing
that so good a prince as Trajan should have
such a vile employment , substituted Nero  in his
room , without any sense or allusion at all.
From Rabelais therefore the passage should
be thus corrected , Trajan is an angler in the
iake of darkness.  For one cannot fay with any
propriety,

Nero is a fidler in the lake of darkness.

I cannot pals over a most true correction,
printed in the Oxford edition , of a faulty passage
in Antony and Cleopatra , Act III . which was
originally corrupted by this change of the first
editors,

“ Cleop. What shall we do, Enobarbus ?
“ Eno . Think, and die.

Drink and die; This emendation is undoubtedly
true . ’Tis spoken by Enobarbus , in allusion
to the society of the 2TNAriO©ANOTMENOI,
meption’d in Plutarch , p . 949 . D. The hint was

1 taken
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taken from a comedy of Diphilus , mention ’d
by Terence in his prologue to the Adelphi,'

" 2TNAno0NH2KONTES Diphilicomoediaest:
" Earn commorientes  Plautus fecit fabulam.

The fame kind of blunders we have frequent
In ancient books : I will mention one in those
verses of Tyrtaeus , which Stobaeus has pre¬
served.

Envoy <T’ lo&Ao'v t « to  sraAtji T£ nsxiU  t£

"Ojrf ANHP JixSoit iv  jwlvi }.

The old reading, instead of ANHP, was AN ET,
which the transcriber changed into ANHP.

"One « v £u £v n ^Ofid^ aiei

This was an expression that Tyrtaeus was fond of
and he repeats it again,

"AAA<» ri( £u jU£v£rw, 7ro<r 'v otjwipol̂ aiiri
in  J yr,(, ^ «Aof oS&ffi  Jax &iv.

eu standing firm, one leg advanced before the
other : the legs being severed and set asunder, each
from the other.  But he took the expression from
Homer , II. p.  458.

St ? Si  jOcaV ifyvf  lat , Xj igeurst{cii>@r £«A £ fxiosxf,
Eu StciSd(,

Which the translator renders, firmiter divaricatis
cruribus stans:  and the scholiast interprets by

% ic^ j^us
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.Vfcugwj5«x. which interpretation Milton fol¬
lows:

“ s Stand firm, for in his look defiance lours.

Notwithstanding Tyrtaeus borrowed this from
Homer , yet by laying so much stress on this po¬
sture of fighting , and by his often repeating it,
Plato in his first book of laws makes no scruple
of calling it Tyrtaeus ’ own expression. Ai xSdvJef

£uH /nct̂ cfMvoi, i$e\ o»1ef oinoQvn<rx.etv  Iv tJ 7roAi/j,ca
Tvglau& ) rue fti&oipoquv fitrl itety-TtoKKot,

“ There are many mercenaries, who firmly stand-
“ ing their ground with one foot boldly advanc-
" ed before the other , (for so Tyrtaeus expresses
“ it) would gladly die fighting in battle .”

SECT.  XI.

N OTHING is more common than forwords to be transposed in hasty writing,
and to change their places. This has happen’d in
Timon , Act III.

2. Par. L . IV , 873 . Milton , in this whole episode , keeps
close to his mailer Homer , who fends out Ulysses and Dio-
mede into the Trojan camp as spies. II. 533. ’st ? !>-»,
X. T . A.

hnrm (*’ uxviro^m djj.pl xluVo; Sola  Gcz'W.u.
O friends ! I hear the tread of nimble feet , jr.  866.
“Owna trait  s?j»1o or ' f,AvSo> avrol.  II . x.  54 0,
He scarce had ended when these two approach'd. jr. 874.

“ 1. Strang.
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“ 1. Strang. Why this is the world ’ssoul ;
“ Of the fame piece is every flatterer’ssport.

Let these two words soul  and sport  change places,
and we have this very good reading,

“ 1. Strang. Why , this is the world ’ssport
Of the fame piece is every flatterer’s 1 soul.

In the II part of K . Henry IV , Act II.

P . Henry . “ From a God to a bull ? a heavy
" declension  it was Jove ’s cafe. From a prince

“ to a prentice, a low transformation ; that shall
be mine : for in every thing , the purpose must

weigh with the folly.”
It would be more accurate if the words were trans¬

posed, and we should read,
P . Henry . “ From a God to a bull ? a heavy

" transformation; it was Jove ’s cafe. From a
“ prince to a prentice a low declension; that shall
" be mine. &c.

In Cymbeline, Act II . Jachimo is describing tp
the husband his wife's bedchamber:

“ Jach . The roof o’ th’ chamber
“ With golden cherubims is fretted , &c.

Posthumus replies:
“ This is  her honour :

" Let it be granted you have seen all this , &c.

1. Mr. Theobald reads spirit.  But in my change not one
word is altered.

0 . 3 Mr*
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Mr . Theobald saw the absurdity of the reading
and corrects
"— What's this f  her honour.

But why may it not be red, without altering
one word , only by an easy transposition.

Is this  her honour ?

Is  this any way relating to the honor of my wife,
which is the thing in question ? or perhaps he
speaks ironically,

" This is her honour!

There is a passage in * Marcus Antoninus , the
sense of which is quite perverted by a word being
got out of its proper place. The passage requires
a little explanation. The Stoics by no means
admitted prayers for external goods : this prayer
therefore of the Athenians , “ Rain, rain, O Ju¬
piter , upon the Athenian fields” , is condemned
by the emperor : for instead of {jr 01 a tv-
%tc&cu, >j «ta>s oiitXm  we must undoubt¬
edly read k,toi  a Ztuis  ivyi &ou,  4 AIIAX1XH i-
AtuSejiW. “ This is the Athenian prayer , Rain ,
“ rain, 6 propitious Jupiter , upon the tilled grounds
cc and pastures of the,Athenians.  Indeed we sliould
“ not pray thus ; or if we pray at all, it should

be with simplicity and liberality.” Of this

2. Anton. L. 5. sect. 7.
Athenian
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Athenian prayer there is a fly ridicule in Aristo¬

phanes’ clouds , f. in6.

*T copti  srgwTOissiy Juty , ^ a AAojf vjsjoy,

Plato did not dare openly to blame his country¬
men for their ill-directed and ill -composed pray¬

ers ■, but yet in his second Alcibiades he plainly
intimates his own opinion , and there praises these
verses of an anonymous poet,

2?u rd  es -fiAoiH iv-gofil'ioit ^ dvwxloii
*Auiai  ilia , rd is ietvd Kj fu ^ OjWjywv

And the Lacedemonian form of prayer, t <* x«A«
67ri -iri - w ' s SiSova *. which words Mr.

Addifon in his spectator , Vol . III. No . 207.
renders, to give them all good things as long as they
are virtuous. But this is neither the construction,

nor the meaning : for rd k«a« in 1mTs cifxSo <ir, is
the fame as rd m ^andfot̂d, whatever things are

fair , honest, goody and becoming: as opposed , to
the servile, deformed , dishonest . Xenophon,
in his memoirs of Socrates , has an allusion to

this prayer of the Lacedemonians ; speaking of
Socrates , he fays, Eu%slo  srp is rne Bin'; AIIAI2S
rdsotQd itiovxt. And our Milton in his most di¬

vine hymn , where the only petition is f. 205,
B . V.

“ Be bounteous still

To give us only good.
0 . 4 The
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The compilers of our liturgy did not forget this
beautiful prayer . Me humblv beseech thee to
put sway from us all hurtful things, rmv to gibe
us those things which be proktadle for us. Trin.
Sund . Coll. 8. And in that truly divine prayer
in the communion service, Almightx <2500, the
fountain of all iutsoom, &c. &c. The second
Alcibiades of Plato Shakespeare seems to have
red for in his Antony and Cleopatra , Act II.
he has the following plain allusion, to what the
philosopher endeavours so much to inculcate,
viz . How little we know of our real good ;
and that silly mortals would be ruin’d by their
petitions, did the Gods but hearken to them :

“ Men . We , ignorant of our selves,
u Beg often our own harms, which the wife

“ powers
" Deny us for our good ; so find we profit
“ By losing of our prayers.

Mr . Theobald has very pertinently cited here
these lines of Juvenal

" Quid enim ratione timemus
" Aut cupimus ? quid tarn dextro pede concipis

" utte
“ Conatus non poeniteat , votique peracti ?
u Evertere domus totas optantibus ipfis
‘‘ Dii faciles.

** Nam
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“ Nam pro jucundis aptissima quaeque dabunt
“ dii:

« Carior est illis homo , quam stbi. Nos animo-
“ rum

“ Impulsu , et caeca  magnaque cupidine ducti , &c.

I cannot help proposing a most certain correction,
as I think , of this last cited verse of Juvenal:
for the poet , following his master Plato , is con¬
demning what is done by the blind impulse of
the mind and the covetous fancy ; beside the
verse will be more harmonious if we read,

“ Nos animorum
“ Impulsu caeco,  magnaque cupidine ducti,
" Conjugium petimus.

SECT.  XII.

UTHORS  are not careful enough of
J7\ . their copies, when they give them into
the printer ’s hand ; . which, often being blotted
or ill written , must be help’d out by meer guess¬
work . Printers are not the best calculated for
this critical work , I think , since the times of
Aldus and the Stephens’s. What wonder there¬
fore if in such a cafe we meet , now and then,
with strange and monstrous words , or highly
improper expressions, and often contradictory to
the author ’s design and meaning ? We have

taken
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taken notice in a former section of pannelled  be¬
ing placed in the context instead of paged.  Of
the like sort is the following passage in Romeo
and Juliet , Act II.

" Young Abraham  Cupid , he that shot so true,
“ When king Cophetua lov ’d the beggar maid.

Shakespeare wrote , Young  Adam Cupid, & c.
The printer or transcriber, gave us this Abram,
mistaking the 1d for hr:  and thus made a passage

direct

i . A letter blotted , or a stroke of the pen, might easily
occasion the corruption . And hence many blunders arise.
In Spencer, B. I . c. 7. st. 33.

“ His warlike shield, &c.
" But all of diamond perfect pure and clean:

We must read, Jheen.  See B. 2. c. 1. st. 10. and B. 4.
c . 5. st. 11. Again, B. 3. c. 4. st. 49.

“ Like as a fearful dove, which thro ' the rain
" Of the wide air her way does cut amain.

Read, reign:  i . e. realm, or region : in which fense Spencer
often uses it, and Milton, B. I . 543. The  reign of chaos.

In B. 5. c. 7 , st. 31.
“ Full fiercely laid the Amazon about,
“ And dealt her blows, &c.
“ Which Britomart withstood with courage stout,
“ And them repaid again with double more.

Read, st on:  See c . 8. st. 34.
In
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direct nonsense, which was understood in Shake¬

speare’s time by all his audience : for this Adam
was a most notable archer ; and for his skill be¬

came a proverb . In Much Ado about Nothing,
Act I. " And he that hits me , let him be clapt
" on the lhoulder , and called Adam .” "Where

Mr . Theobald ’s ingenious note is worth reading.
His

In B. 6. c. 5. st. 4.
“ Now wringing both his wretched hands in one.

Read, atone : i . e. together : frequently so used by Spencer.
These blunders seem entirely owing to the wrong guesses of
the printer , or transcriber . Some stroke of the pen occa¬
sion'd the- following corrupt reading in the Medaea of
Euripides , jr.  459.

"Ofiuq Si x&K ruiio’  ax «!7mp»x«s 4>IA012
"Hxa, to  civ  ye ®rpof9renr»|M.ie©', ytiwxi.

“ Ego tamen ne propter haec quidem defessus amuorum
“ gratia,  venio , profpecturus tibi, o mulier.” What con¬
struction is this ? r,Ku'  beside is, animo

concidijse, animum despondijse,&c . I imagine the poet gave
it , yxu, 1 tome your friend : as we fay in Englilh.
But printers can blunder , as well as transcribers in copy
after copy. In Milton ’s Samson Agonistes, jr.  1650 . the
Messenger is describing Samson’s pulling the temple on the
Philistins.

“ Those two masse pillars
" With horrible confusion to and fro

“ He tugg ’d, he took, ’till down they came, and drew
‘‘  The whole roof after them.
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His name was Adam Bell. So that here, Toung
Adam Cupid, &c. is the fame as, Young Cupid
that notable archer, & c. The story of king
Cophetua and the beggar maid is elsewhere al¬
luded to by Shakespeare ; and by Johnson , in
Every Man in his Humour , Act III . se. IV.
" I have not the heart to devoure you , an’ I
" might be made as rich as king Cophetua .”

In Julius Caesar, Act . I.
“ Caffius. Tell me, good Brutus , can you

“ fee your face ?
“ Brutus . No , Caffius ; for the eye fees not

“ iff
“ But by reflection from some other things.

" Caffi ’Tisjust
“ And it is very much lamented , Brutus,
“ That you have no such mirrors , as will turn
" Your hidden worthiness into your eye,
" That you might fee your shadow.

We must correct, he Jhook.  Again , in his elegant sonnet to
the soldier to spare his house :

" The great Emathian conqueror did  spare
“ The house of Pindarus.

We must read, bidspare.  As Mr . Theobald and Dr . Bentley
often tells us, that they had the happiness to make many
corrections, which they find afterwards supported by the
authority of better copies ; so with the same ’vanity,  I can
assure the reader, I made the above emendations in Milton,
and found, after all, the passages corrupted by one J .Tonson.

. ’Tis
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’Tis plain from the reply of Brutus * and the

whole tenor of the reasoning, that Cassius should
fay,

“ Tell me, good Brutus , can you fee your eye?

The analogy is no less beautiful, than philoso¬
phical, of the rational faculty (the internal eye)
to the corporeal organ of fight : and in the first:
Alcibiades of Plato , p . 132, 133. of Stephens’
edition , there is exactly a parallel instance.
Cassius tells Brutus that he will be his mirror,
and shew him  to himself.

In Julius Caesar, Act IV.

Antony . 'These many then shall die, their names
are prickt.

Octavius . Tour brother too must die : consent you
Lepidus?

Lepidus . I do consent.
Octavius . Prick him down, Antony.
Lepidus . Upon condition, Publius shallnot live-f

Who is your sister’s son, Mark Antony.

The triumvirs , A . U . 710 . met at a small island
formed by the river Labinius , (now Lavino, ) near
Mantua ; as Appian de bell. civil, writes. Others
fay in an island formed by the river Rhenus,
now Reno : and there came to a resolution of cut¬

ting off all their enemies, in which number they
1 included
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included the old republican party . Antony set
down Cicero’s name in the list of the proscribed:
Octavius insisted on Antony’s sacrificingLucius,
bis uncle by the mother*sfide:  And Lepidus gave
up his own brother , L . Æmilius Paulus . As
’tis not uncommon to blunder in proper names,
I make no doubt but in the room of Publius
we should place Lucius, Antony ’s uncle by his
mother ’s side : and then a trifling correction
sets right the other line.

Lepidus . Upon condition  Lucius {hallnot live.
You are his sister*s son, Mark Antony.

In Antony and Cleopatra Act III . Caesar is
speaking of the vassal kings , who attended An¬
tony in his expedition against him.

" He hath assembled
“ Bocchus the king of Lybia , Archelaus
" Of Cappadocia , Philadclphos king
" Of Paphlagonia ; the Thracian king 1Adullas,
“ King 3 Malchus  of Arabia, king of Pont,
“ Herod of Jewry , Mithridates king
“ Of Comagene , Polemon and Amintas,
" The king of Mede, and Lycaonia,
“ With a more larger list ofscepters.

2 . PJut . p . 944 ’ *A St Qfaxtf.

z . Plut . ibid . MYyjtiy ’Apa &'s ;. Shakespeare very
rightly writes , Makbus:  and so Ilirtius de bell , Alex.

This
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This muster-roll is taken from Plutarch in his
life of Antony : the translation is as follows,
“ His land-forces were composed of a hundred-
» thousand foot, and twelve thousand horse.
" He had of vassal kings attending , Bocchus of
“ Libya , [Tarcondemus of the upper Cilicia,]
“ Archelaus of Cappadocia , Philadelphus of
" Paphlagonia , Mithridates ofCommagena , and
“ Adallas  king of Thracia ; all these attended
« him in the war. Many others who could not
" serve in person, sent him their contributions
" of forces, Polemon of Pontus, Malchus  of Ara-
“ bia, Herod of Jury , and Amyntas 4 still king
" of Lycaonia  and Galatia ; and even the king
“ of Media  sent him a very considerable rein-
“ forcement .” To omit Adullas , for Adallas,
who is the king of Pont, but Polemo? and who
of Lycaonia,  but Amintas ? First then the king
of Pont  is to be stricken off the list. And I make
no doubt but in the original writing it was so :
and what the poet blotted out , the printer gave
us, because he saw it filled up the verse :

4 . ”Iti Js 0 Avxxotuv  xj raTialiiv. And moreover,
&c.  The words in Plutarch Ihould be transposed, for
Amyntas was not king both of Lycaonia , and Galatia :
thus, it 1 cii 'ApviT«; 0 Avxaorav, Xj o GxtriXtvq Tahzlui.
And moreover, Amyntas of Lycaonia, and the king of Galatia.
And ’tis remarkable , this blunder of the transtator’s is

avoided by the easy change I make of Shakespeare’s words.

" King
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“ King Malchus of Arabia.

Having gotten rid of the king of Pont : how
shall we reconcile to Plutarch ?

" Polemon and Amintas,
" The king of Mede , and Lycaonia.

This may be done by an easy transposition of
the words,

" *Polemon , and Amintas
“ Of Lycaonia ; and the king of Mede.

In Antony and Cleopatra , Act . IV.
“ Caesar. My messenger,

“ He ’ hath whipt with rods, dares me topersonal
" combat,

" Caesar to Antony . Let the old ruffian know,
“ I have many other ways to die:  mean time
“ Laugh at his challenge.

What a reply is this to Antony ’s challenge ? ’tis
acknowledging he (hould fall under the unequal
combat . But if we read,

“ Let the old ruffian know,
“ He ’ hath many other ways to die : mean time
“ 1 laugh at his challenge.

By this reading we have poinancy, and the very
repartee of Caesar. Let us hear Plutarch . “ After
“ this Antony sent a challenge to Caesar to fight

“ him
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" him hand to hand, and received for answer,
“ That he [viz . Antony ] might find several other
“ ways to end his life .”

To these may be added several other correcti¬
ons of faulty passages, which seem to have pro-
ceded from the same cause.

In the Tempest , Act I.
" Alon . Good boatswain, have care : where’s

“ the master ? Play  the men.
It should be ply the men; keep them to their bu¬
siness. Ply your oars, is a seaman’s phrase.

In a Midsummer Night ’s-Dream , Act IV.
“ Queen . Sleep thou , and I will wind thjee

“ in my arms.
“ Fairies, begone, and be s always away.
Read, “ Fairies begone and be away.—Away.

[Seeing them loiter.
The fairies being gone, the queen turns to her
new lover,

“ So doth the 6woodbine the sweet honeysuckle
“ Gently

5. Mr . Theobald thinks th$ poet meant
- and be  all ways atuay.

i. e . disperse yourselves , and scout out severally , in your
watch.

6. Mr . Theobald has printed it,
" So doth the woodbine , the sweet honey -suckle,
" Gently entwist the mash  Ivy so, &c.

R ' This
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“ Gently entwist ; the female Ivy so
“ Enrings the barky fingers of the elm.

Read, wood fine, i. e. the honey-fuckle entwists
the rind or bark of the trees:

" So doth the wood rine  the sweet honey-fuckle
“ Gently entwist.

In Shakespeare’s time this was the manner of
spelling ; so Spencer in the Shepherd ’s Calendar,
eclog . 2i

“ But now the gray moss marred his rine.

In Troilus and Creffida, Act IV.
" Par . You told , how Diomede a whole week,

" by days,
“ Did haunt  you in the field.

Presently after Diomedp says to Aeneas,

“ By Jove I’ll play the hunter  for thy life.
" Aen. And thou shalt bunt  a 7 lion that will

“ file
<c With his face back.

How

This is too great a variation from the received reading : and
how jejune is it to tell us, that the woodbine and the honey¬
suckle is the fame thing ?

7 . Homer has the fame comparison of Ajax retreating
from the Trojans . II . V . 547 . and of Menelaus . II , g'. 109.
And Virgil ofTurnus , Acii , IX , ‘792.

Ceet
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Hbw can we doubt then but Paris fays,

Did hunt  you in the field ?

In Antony and Cleopatra , Act III.

“ Caesar. Unto her 8

“ He gave the ’stablislunent of Egypt , made
her

“ Of lower Syria, Cyprus , Lydia
" Absolute queen.

Ceu saevum turba leonem
Cum telh premit ivfenfis, at territus ille,
Afper, acerba tuens, retro redit ; et neque terga
Ira dare aut ’virtus patitur, &C.

8. He is speaking os Cleopatra , whom presently aster
he describes (following the historian) dressed in the habit
of the Aegyptian Goddess Isis : whose name slie took , A*
"lo-is IxftpctTurt.  Plut in Anton . p . 941. Which is thus
rendered , novae IJidis nomine responfa dabat populis: it should
be, novae IJidis nomen Jibi acquirebat.  The poet has too
faithfully followed the translators.

“ She

" In the habiliments of the goddess Isis
“ That day appear’d, and oft before gave audience,
“ As ’tis reported , so.

This circumstance is prettily alluded to by Virgil . Aen.
VIII , 696 . describing Cleopatra in the naval fight at
Actium.

Fegina in mediis  patrio vocat agmina  sislro.

R 2 Read
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Read Lybia  as is plain .from Plutarch in his life
of Antony . np&mjv «Ve<pijn KKio-irxr x̂ii$xcl-
Aio<r<xv ’Aifvnhs Kj Kv7T(>x Hj  A.IBTH2, Xj xoi'Atjf Xvgjxf,
X. T . A . Plut . p . 941 . B.

’TIS pleasant enough to consider, how the
change of one single letter has often led learned
commentators into mistakes . And a n being
accidentally altered into B, in a Greek rheto¬
rician, gave occasion to one of the best pieces of
fatyre, that was ever written in the English
language, viz . HEPI BA0OTX, a treatise concern¬
ing the art of sinking in poetry.  The blunder I
mean is in the second section of Longinus , El
EXTIN TYOY2 TIE H BA0OTS TEXNH, instead
ofnA0OT2 . A most ridiculous blunder, which
has occasion' d as ridiculous criticisms.

That the A should be written for a n is no
wonder, since Dionysius in his Roman antiqui¬
ties, p . 54. has the following remark , K*iv7«H
t &)» tpmxui  3 -ewv dxovt; xixxsn oqdv  AENA2 iixiipx-

iyyvou  thjAxaw I1ENATAX. inxetyx ^ /net, rS
n [A)j7iu ypdpuxlQr lupifftivss  tw  A JtjAXrT»)V ixAiis
SvvufMv Tttf mxAetw.  The old Greek word for
U)ttie, they wrote AEAOX, but when the Greek
alphabet was compleated , EllIAOL: this word
grown antiquated , they used OINOX. In Theo¬
critus, Id . I. f.  13 . we must read,

'Ex ar/Sfti«»7a«j riHAON1 iyu S' ’lyx «A «;
Where
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Where thus the schol. nafoiuU in) tm b>zseejxcfK

gwvlwv— 0 D OINOT x£(̂ .YvtJ$ j& ;rpeV « <$ (o3l<rix

ixKccitleu, apylci  cru^wV o <$'t [*y)& OSOT 2 tyas*

an«v t«  wavy k’k ep«. The Copies
of Theocritus have AHAON, which the editors

render scilicet.  But the scholiast gives an easy

interpretation , and helps forward the correction.

IT seems that some puns , and quibbling wit,
have been changed in our author , thro' some
such causes, as mention ’d in the beginning of
this section. For instance, in As you like it,
Act II.

“ Rosalind . Well , this is the forest of Arden.

" Clown. Ay ; now I am in Arden; the more
“ fool I : when I was at home, I was in a better

“ place.

The Clown, agreeable to his character, is in a

punning vein, and replys thus,

" Ay , now I am in a den; the more fool I:
" when I was at home , I was in a better place.

He is full of this quibbling wit through the whole
play. In Act III . he fays,

“ I am here with thee , and thy goats ; as the

" most capricious  honest Ovid was among the
“ Goths.
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" Jaq . O knowledge ill-inhabited , worse than

" Jove in a thatch ’d house.

Capricious, is not here humoursome, fantastical,
&c . but lascivious : Hor . Epod . io . Libidinosus
immolabitur caper. The Goths,  are the Getae:
Ovid . Trist . V, 7. The thatch’dhouse, is that of
Baucis and Philemon , Ovid . Met . VIII , 630.

Stipulis et cannd tecta paluftri.
But to explain puns is allmost as unpardonable
as to make them : however I will venture to
correct one passage more : which is in Julius
Caesar, Act III.

“ Ant . Here is a mourning Rome , a dan-
“ gerous Rome:

" No Rome  of safety for Octavius yet.

I make no question, but Shakespeare intended it,

" No room  of safety for Octavius yet.
So in Act I.
" Now is it Rome  indeed j and room  enough
“ When there is in it but one only man.

To play with words which have an allusion to
proper names, is common with Shakespeare and
the 0 ancients . Ajax in Sophocles, applying his
name to his misfortunes , fays,

9. See Aristot. Rhet, L. 2. c. 25. "AWN©, dm rSiyopul®.
K. T.

Al,
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AI, Al' T(f «»stot «e0 01S' inmvfAW
Txpov  luvoisseiv ova pa -ivtr ipo's kooxoT;  j

Philoctetes , speaking to Pyrrhus , has this quibble
not inferior to any in Shakespeare — for badness.

£1  nCp eru, Jtj mav Stipot.

In the Orestes of Euripides there is a pun on the
name Ekfira ; a very unfortunate name for a
young woman.

st mou Ktol <**pvn?& i « xxfapipvavQ 'y

U(X$ ivi, potxfov<hj %poW.

And Aeschylus , in Agam . jf. 1089. the father
of tragedy , gives this kind of wit a sanction.

’’AzroAAov, *AttoAAov,

Aj/uisu t ’ cJttoAAwv  IjUo' f,

‘ATCooKitrctf yu-fi 8 jUoAlf TflVJ'sUTfJOC.

Ovid has many of these : I don’t find the fol¬
lowing taken any notice of in Burman’s edition.

“ Rettulit et ferro Rhesumque Oo/snaque caesos,
“ Utque fit hie somno proditus , ille dolo.

" Aufus es, o nimium , nimiumque oblite tuorum,
“ Thracia nocturno tangere castra dolo.

That there is a play upon the words Dolona  and.
dolo,  is not to be question’d, I think ; but the
dolo  iq the fourth verse is the transcriber’s blunder,

R 4 which
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which was occasion’d by his casting his eyes on
the line above. Perhaps the poet gave it with
an interrogation,

" Ausus es, 6 nimium , nimiumque oblite tuorum,
“ Thracia nocturno tangere castra pede?
Those who read the Socratic authors know

that Socrates did not disdain to pun , when
proper occasions offered : a corrupted passage
of this nature, in so pure and elegant a writer as
Xenophon , I shall take occasion here to illustrate
and correct . The Clouds of Aristophanes were
acted a very considerable time before Socrates
was condemned . According to the manner of
the old comedy the real Socrates is there intro¬
duced , and his philosophy burlesqued . Thus
he addresses the Clouds, f.  265.

' 'Ap9ij?£, pxrciT , u fifTromxJ,  raf (pfovluvs uiUat^oi,

O Clouds, my goddesses, be ye lifted up, and appear
all sublimely suspended to your contemplating scholar.
In another place, f.  94 . The school os Socrates
is called s-o'e/ov, the school os careful contempla¬
tion. And themselves, ■$ . 101. are called, pe-
esftviXPfcvitrau, the sad and solemn contemplators.
Plato in his apology alludes to these passages of
Aristophanes, and speaks of this buffoonery,
Wf £ffl Tiff ffOtpOS  T « T £ <f >p01/7iŜ ff.

?Tis frequently hinted too, that he taught his
scholars
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scholars direct atheism, and a contempt for the
religion of his country . And in the second
scene Socrates and his scholars, like a society of
natural philosophers, are employed about many
curious enquiries, as whether a gnat sings thro’
it’s mouth or fundament , with others of the like
important nature.

’AV>J££t’ «p7t XcUfiQuivloi XuXP^CTqS,
fuAAav onoffXi aAAotlo rts austjs -Kolas.

Laxxsa  A t» t »jv
‘EttI t >jv xtQuAqvt 5 2wxi>artss a<PnAoiIo.
Erpct ]' . n ^ f lyra  tSt ’ i^ ii ^ oe ; MA . Ae| iwT«7ce.

“ Socrates lately inquired of Chaerepho concern-
“ ing the nature of fleas, for instance, how many
“ of it ’s own feet a flea could go at one leap:
" for having bitten the eyebrow of Chaerepho , it
“ leaped upon the bald pate of Socrates. Strep.
“ Well , and how did he measure it ? Schol.
“ Most dextroufly .” These passages of Ari¬
stophanes will be sufficient to make way for my
correction of Xenophon in his Banquet, p. 176,
177, edit . Oxon . which I would thus read,

Toi»t m le Aosrn ovluv, us eu^af. 1

jMV au 'krmltty \xu-xu'i oiueASvras, uAAr,Aots le
V)lo [* iviSSj <pG OVUV TM ’Zuk & C T« k, ?r £>-, ’ A ^ S (TU, U

Xux^ les, o $PONTI £TH2 mtxaAx/̂ tQ- ; Ou’xav
xaAAiov, e$tj, i? « A<I>PONTI2TOX exaAljx̂j ; «
pi ye iloxeiS) TUN  METEslPttN 3>PONTI2TH2

ma*.
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hvou.  OtffSflt 8», kipi 0 2wxg^!T>)f, RfETEXlPOTE-
PON T‘ Tftj'J ©SWV> ’AAA’ 8 jU« Al", 'sot), 8 T»Tai»
es \ifnctv e7rijM£X«o9-i*<, ciAAas Tan ANsl/EEAEITA-
TX2N. Ou’xav ^ XT«f «k,  sot, , Z-kaiv ezrijUsAoijai,**
cLvabu stv yt  om ? ANii X2<I>EAOY2IN, uvuHtv  Je
<fwf ar«p£̂ »mv. Ei els faze?  Aiseo, co cuziQ -, sotj,
ar^ !jp«?<» juaiw«p£̂ ev. T«^ tui  pso sot,, s«- <*aa’
«tt£  juoi, TB’oe’Hf  4 'wAAcjc  aroJ'jif soS amyeif ' zcouzix.
y *% es <4 <x<r) ytufjtil̂ Hv.  As puns cannot be
translated , so 1 snail not attempt to translate this.
I have ventured to insert ANH before I2<EEAOT-
2IN , to compleat the pun on the preceding word
ANsW&EAEITATATslN . And have likewise cor¬
rected 4 uAAaj  and «7rê «f, instead of
and ciTciyH-  For the sense is, “ tell me how

many feet of a flea you are distant from me : "
as is plain from Aristophanes : not as the words
now are printed , void of all allusion and turn,
" tell me how many feet a flea is distant from
" me .”

There is a kind of pun in repeating pretty
near the fame letters with the preceding word,
to which the rhetoricians have given a particular
name , and in making a sort of a jingling sound
of words . Of this the sophists of old were fond,
and they are ridiculed ingeniously in Plato ’s
Banquet for this affectation . ' ° ITAYZANIOT SI

to.  Plat . Symp. p. 185. edit. Steph.
I J1AY2A-
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I1AT2AMEN0T, <W#<ncar< ya%ps  ISA Msetv XTur),
0! ffotpoi.  And again in hisGorgiais 11 ilAslSTE
IIllAE, Act Tspednm  re xdlcl  re . i. e. to address
you in your own manner. Which I mention be¬
cause the interpreters seem to misunderstand him.
So in Terence . Andria , Act I.

“ Inceptio est amentium, haud amantium.

Nor is Homer without instances of this kind.

II. 201.
■— — ' AAt/iov oT©j iKnu.

II. T. 9 I.
-- *a7ij k zrolvToi;««t ou.

And Virgil , Aen .VII , 295 . Imitating oldEnnius,

Num capti potuere capi? Num incensa cremavit
Troja viros?

Aen . VI , 32.
Bis conatus erat casus effingere in aurot
Bis patriae cecidere manus.

And Milton frequently , as B. I. f.  433.
" And unfrequented left

His righteous altar, bowing lowly down
" To bestial Gods for which their heads as low

Bow'd down in battel.

11. Plat. Gorg. p. 467. See Aristot. Rhet. I. 3. c.9.
I, 642.'
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I, 642.

“ Which tempted  our attempts  and wrought our
« fall. ,

VI, 868.
“ And to begird th ' almighty throne

" Beseeching  or besieging.

IX , 647.
" Serpent ! we might have spar’d our coming

“ hither,
“ Fruitless  to me, though fruit  be here t' excess.

Instances in Shakespeare are without number;
however I will mention one or two.

Macbeth , Act I.
“ What thou wouldst highly,

“ That thou wouldst holily,
“ And catch

" With its surcease, success.

Hamlet , Act I.
“ A little more than 11 kin,  and less than kind.

Of this . jingling kind are the following verses,
where the letters are repeated.

Homer II. 526.
XvVro Xtfjuol XoX«/kx.

12. He seems to have taken this from Gorboduc, Act I.
In  kinde afather, hut not in  kindelvness.

Iliad
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Iliad %.  307.

n ^ nu 2o$ mcuM Tl̂ ollufo^ i IIuA#W.

Iliad v. 16  2.

AoAixih A6̂ 0 A>i'iQ(>£&  Ac.

Iliad <p\ 407.
'EUt*  J 1’ ’Esters nE'A*6p« riEirwi'.

Our countryman Dryden was so fond of this
repetition , that he thought it one of the greatest
beauties :in poetry ; and used to repeat this verse
of his-own as an instance,

When man on manj Multiplied his kind.

It cannot be denied that Virgil abounds with
many examples of this fort, which his commen¬
tator Erythraeus terms alliteration allujio verborum,
and -ajsonantia syllabarum.  And the ingenious
Mn Benson, the editor and admirer of Johnston ’s
translation of the psalms, lays the highest stress on
this alliteration. Milton , who knew the whole
art and mystery of versification, has sometimes
almost every word with the same letter repeated,
as VI, 840.

" Oer shields, and Mms , and helmed he  ads be
“ rode.

IX , 901.
“ Drfac’d, ifflower ’d, and now to ^ ath devote.

And
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And so in other places, not so frequent as Virgil,
or Spencer. This will appear in giving an instance
from Spencer, B. I. 39.
“ And through the world of waters wide and

“ deep.
This line Milton has borrowed , III , 11.
“ The rising world of waters j dirk  and deep.
Where you fee that Milton has changed a word,
and chuses to make this alliteration on the two
last words , dark  and deep:  rather than, following
Spencer, to alliterate three words together , and
drop it on the last. But whatever beauty this
alliteration might have, yet the affectation of it
must appear ridiculous ; for poets are not made
by mechanical rules : and it was ridiculed as long
ago as the times of old Ennius.

13■ O Tile-  ta fe Tali iibi tnnte tyranne tulijli.
And by Shakespeare in his Midfummer -Night ’s
dream , Act . V.

" Whereat ' with £/ade, with bloody £/ameful
“ £/ade,

“ He bravely ^roach’d his boiling bloody breast.

13. riœfo/xoKiv, est cum verba omnia suniliter incipiunt , ut,
0 Tite tuft Tali tibi tante tyranne tulijli.

SoCp. Charis. instit. gram. L . IV . p . 251.
cum verba similiter incipient,

Macbina multa minax minalur maxima murh.
Diomedes L. z.

SECT.
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