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So Milton I, 540.
Arpes i ride the air
¢t In whirlwind.

And again, X, 475.
« Forc’d to ride
<« Th’ untratable abyfs.

And II, g30.
¢ Asin a cloudy chair, afcending rides
¢¢ Audacious.

And Shakefpeare himfelf in Macbeth, Aét IV,
<¢ Infeted be the air whereon they ride.

But perhaps that exprefiion of the pfalmitt, civ. 3.
Whe walketh upon the wings of the wind : will vins
dicate Shakefpeare in faying,

¢ To run upon the fharp wind of the north.

S E C T. K

HE editors often change the author’s

words, (if they happen, which may often
be the cafe, not to underftand them) into others
more frequently ufed. In the foregoing fection
I have thewed how delinquent was changed into
delighted : and here 1 fhall add feme other in-
ftances. Mr. Theobald has very learnedly proved
that Shakefpeare ufes the word ®motiom; in the
fame
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fame fenfe as Cicero does, for idea, conception of
¢hings, &c. See his note in Antony and Cleo-
patra, Vol. VL p. 244. and in Othello, Vol. VII.
P- 384. Methinks he thould have alter’d fome
other paffages: as in Julius Caefar, A& IIL

¢ Yet in the number, I do know but one,

¢¢ That unaffailable holds on his rank
¢¢ Unfhak’d of motion.

Read, Unfbak’d of ‘notion. i. e. animi et propofits

tenax.

In All’s well that ends well, A¢t II.

¢ 2, Lord. The reafons of our ftate I cannot
“ yield,
¢ But like a common and an outward man,
¢ That the great figure of a council frames
¢ By f{elf unable motion.

Read, notion. i. e. from his own ideas, and
conception of things..

In Meafure for Meafure, At III. Lucio is
fpeaking of Angelo to the Duke.

“ He is a motion generative.

Read, notion: ¢ though he has the organs of
*¢;generation, yet he is meer idea; all fpirit,
*¢ no fleth and blood.” The fame word I would

-reftore to Milton. B. II, 151.

“ Who
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¢« Who would lofe
<« Tho’ full of pain, thisintellettual being 5
<« Thofe thoughts that wander thro’ eternity ;
¢ To perifh, rather, {fwallow’d up and loft
¢ In the wide womb of uncreated night,
« Devoid of fenfe and * motion ?

~

Read, wotion, 1.e. devoid of all external and in-

ternal fenfe.

In King Lear, ActIIL

« Edg. Fraterretto calls me and tells me
¢ that Nero is an angler in the lake of darknefs.

Nero was a fidler in hell, as Rabelais tells us,
B. 2. c. 30. And Trajan was an angler. Shake-
{peare was a reader of Rabelais, as may be proved
from many imitations of him ; and here plainly
he has that facetious Frenchman in his view.
Trajan might have this office given him in hell,

1. Who, fays he, would be annihilated, lofe his intel-
¢ le€tual being and all his thoughts ? Motien therefore is
“‘an improper word here, that's no part of thought, nor
s abftrated has any excellence in it. I am perfuaded, he
“ gave it,

Dewvaid of fenfe and acTiON
¢ Deprived of our faculties, to perceive and to aé.”

Dr. Bentley. A printer might eafily miltake motion, for

nation ; but hardly for aZion.

Q. not
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not' only becaufe he was a perfecutor of the
Chriftians, but as he was a great drinker, and
that he might have liquor enough in the next
world, he was made a fitherman: Rabelais has
as trifling reafons as this, for many of his witti-
cifms: but whatever was Rabelais’ reafon is ano-
ther queftion: this however was not Nero’s
office. But the players and editors, not willing
that fo good a prince as Trajan fhould have
fuch a vile employment, fubftituted Nere in his
room, without any fenfe or allufion at all.
From Rabelais therefore the paffage fhould
be thus correted, Trajan is an angler in the
{ake of darknefs. For one cannot fay with any

propricty,
Nero is a fidler in the lake of darknefs.

I cannot pafs over a moft true correttion,
printed in the Oxford edition, of a faulty paffage
in Antony and Cleopatra, Ac¢t IlI. which was
originally corrupted by this change of the firft
editors.

¢ Cleop

i

What fhall we do, Encbarbus ?

¢ Eno. Thnk, and die.

Drink and die ; This emendation is undoubtedly
true. 'Tis {poken by Enobarbus, in allufion
to the fociety of the TTNANIO®ANOTMENOI,
meption’d in Plutarch, p. 949. D. The hint was

1 taken
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taken from a comedy of Diphilus, mention’d
by Terence in his prologue to the Adelphi,

“ SYNANOG®NHEKONTEZ Diphili comoedia eft:
s« Eam commorientes Plautus fecit fabulam.

The fame kind of blunders we have frequent
in ancient books: I will mention one in thofe
verfes of Tyrtaeus, which Stobaeus has pre-
{erved.

Zwiy & 1SN0y TET0 wWoAwnt e wavli Te J»fluc:.-,

“Osis ANHP diaGos év woopayaics pévy.

The old reading, inftead of ANHP, was AN ET,
which the tranfcriber changed into ANHP.
051 dv &0 dialals &v moopdoios pivy.

This was an expreffion that Tyrtaeus was fond OF,
and he repeats it again,

"AME Tis 80 dabols pevitw, mooly auiligaiss

Znpixlets iml yis, éAos 6d5a Jaxwy.

£V &abdc, flanding firm, one leg advanced before the
other: the legs being fevered and fet afunder, each
from the other. But he took the expreflion from
Homer, Il y'. 458.

S1h 4% pmah’ ifyds lwv, % ipacdua@r Care piosag,

EJ diabois,

Which the tranflator renders, firmiter divaricatis

cruribus flans: and the fcholiaft interprets by
Qz :’crxugo}'s
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ieyveds sds. which interpretation Milton fol-
lows:

& = Stand firm, for in his look defiance lours.

Notwithftanding Tyrtaeus borrowed this from
Homer, yet by laying fo much ftrefs on this po-
fture of fighting, and by his often repeating it,
Plato in his firft book of laws makes no fcruple
of calling it Tyrtaeus’ own expreflion.  Asx€erles
S el Ry peoperot thenovles amobvionenw év T4 WoAiuw
(Qecles Tiglau@) v picdoPogwy il TAUTOANL,
< There are many mercenaries, who firmly ftand-
“¢ ing their ground with one foot boldly advanc-
<« ed beforethe other, (for fo Tyrtaeus exprefies
« it) would gladly die fighting in battle.”

W R O et

OTHING is more common than for

words to be tranfpofed in hafty writing,
and to change their places.  This has happen’d in
Timon, ‘Act III.

z. Par. L. IV, 873. Milton, in this whole epifode, keeps
¢lofe to his mafter Homer, who fends out Ulyfles and Dio-
mede into the Trojan camp as fpies. Il »'. 533 'R @ina,

X, T A

¢

Immuy o wxvarédws cut Kldmos Fola Cndss.
Oﬁ.um’;’ ]/wzr the tread of nimble feet, ¥. 860.
OL‘”M T{c-’n wlo i 14 ff"" «5 17‘L‘u..¥ cu.,“'.u Il. x. S*.O.

He fearce bad ended wben thefe twvo appr vach’d. ¥. 874.
¢ 1, Strang.
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s 1. Strang. Why this is the world’s Joul 5
¢ Of the fame piece is every flatterer’s fpor’.
Let thefe two words /ol and /pert change places,
and we have this very good reading,
« 1. Strang. Why, thisis the world’s fpor? 5
« Of the fame piece is every flatterer’s * foul.
In the II part of K. Henry v, A& Il

P. Henry. * From a God to a bull? a heavy
« doclenfion, it was Jove’s cafe. From a prince
« toa prentice, alow transfermation ; that fhall
be mine: for in every thing, the purpofe muft
weigh with the folly.”
Tt would be more accurate if the words were tran{-
pofed, and we fhould read,

P. Henry. ¢ From a God to a bull? a heavy
< transformation y it was Jove’s cafe, From a
¢ prince to a prentice a low declenfion 3 that fhall
¢ be mine. &ec.
In Cymbeline, Aét I1. Jachimo is defcribing to
the hufband his wife’s bedchamber :
s¢ Jach. Theroof o’ th® chamber
¢« With golden cherubims is fretted, &c.
Pofthumus replies :

$¢ This is her honour :

¢ Letit be granted you have feen all this, &c.

1. Mr. Theobald reads piriz. But in my change not one
word is altered,

<3 Mr.
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Mr.. Theobald faw the abfurdity of the reading
and corrects

ss—_What's this 1 her honour.

But why may it not be red, without altering
one word, only by an eafy tranfpofition,
Is this her honour ?

Is this any way relating to the honor of my wife,
which is the thing in queftion? or perhaps he
{peaks ironically,

¢ This is her honour!

There is a paffage in* Marcus Antoninus, the
fenfe of which is quite perverted by a word being
got out of its proper place. The paflage requires
a little explanation. The Stoics by no means
admitted prayers for external goods: this prayer
therefore of the Athenians, ¢ Rain, rain, O Ju-
piter, upon the Athenian fields™, is condemned
by the emperor : for inftead of iror & e ed-
s, ¥ Srws dmAas % iAevbipws, we muft undoubt-
edly read %roi & 48 $rwe edyeSan, % ATIAQY % &~
asvlegiws. ¢ This is the Athenian prayer, Rain,
¢ rain, § propitious fupiter,upon the tilled grounds
< and paftures of the, Athenians. Indeed we fhould
¢ not pray thus; or if we pray at all, it fhould
¢ be with fimplicity and liberality.” Of this

a

~

en

z. Anton. L. 5. feét. 7.

Athenian
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Athenian prayer there isa fly ridicule in Arifto-
phanes’ clouds, ¥. 1116.

“Yoouev za'gw'mo‘u vuiv, mies & d AXaks UsEgay.

Plato did not dare openly to blame his country-
men for their ill-directed and ill-compofed pray-
ers; but yet in his fecond Alcibiades he plainly
intimates his own opinion, and there praifes thefe
verfes of an anonymous poet,

5

265 Pacined, 1o uiv iodAa % exoudnoig 2 dvevloss
o ’ \ \ LS > ’ » ‘
Apps didy, T 0t Jevar 7 euyopivey dmeguras.

And the Lacedemonian form of prayer, 1d zaAa
i) mois oilwbois 186 Qeds ddovaw. which words Mr.
Addifon in his fpetator, Vol. Ill. No. 207.
renders, to give them all good things as long as they
are virtuous. But this is neither the conftruction,

nor the meaning : for ¢ xand iml mis dlaber, 1s
the fame as v& xaraxalwde, whatcver things are
fair, bonefty good, and becoming : as oppoled, to
the fervile, deformed, difhoneft. Xenophon,
in his memoirs of Socrates, has an allufion to
this pnycr of the Lacedemonians ; {peaking of
Socrates, he fays, Edxelo @pos 7¢¢ Jess AIIAQL
ralada diddvar. And our Milton in his moft di-
vine hymn, where the only petition is ¥. 205,

BN

¢ Be bounteous ftill
s« To give us only good.

Q.4 The
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The compilers of our liturgy did not forget this
beautiful prayer. @We humblp befecch thee fo
put away from us all burtful things, and fo gibe
us thofe things which be profitable for ue. Trin.
Sund. Coll. 8. And in that truly divine prayer
n the communion fervice, Qimighty Gov, the
fountain of all wifdbom, &c. &c. The fecond
Alcibiades of Plato Shakefpeare feems to have
red; for in his Antony and Cleopatra, A& IL
he has the following plain allufion, to what the
philofopher endeavours fo much to inculcate,
viz.. How little we know of our real good ,
and that filly mortals would be ruin’d by their
petitions, did the Gods but hearken to them :

“ Men. We, ignorant of our felves,
“ Beg often our own harms, which the wife
“ powers
* Deny us for our good ; fo find we profit
* By lofing of our prayers.

Mr. Theobald has very pertinently cited here
thefe lines of Juvenal

“ Quid enim rafione timemus
“ Aut cupimus ? quid tam dextro pede concipis
I ge
Conatils non poeniteat, votique peracti ?

Evertere domus totas optantibus ipfis
¢ Dii faciles.

(44

111

(11 Nam
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<« Nam pro jucundis aptiffima quaeque dabunt
<€ gt .

<« Carior eft illis homo, quam {ibi, ; Nos animo~
¢¢ rum

<« Impulfu, e/ caeca magnaque cupidine dudti, &c.

I cannot help propofing a moft certain correction,
as I think, of this laft cited verfe of Juvenal:
for the poet, following his mafter Plato, is con-
demning what is done by the blind impulfe of
the mind and the covetous fancy; befide the
verfe will be more harmonious if we read,

¢ Nos animorum
¢« Impulfu ceeco, magnaque cupidine ducti,
¢ Conjugium petimus.

9 S A R 4 )

UTHORS are not careful enough of

their copies, when they give them into
the printer’s hand ; which, often being blotted
or ill written, muft be help’d out by meer guefs-
work. Printers are not the beft calculated for
this critical work, I think, fince the times of
Aldus and the Stephens’s. 'What wonder there-
fore if in fuch a cafe we meet, new and then,
with ftrange and monftrous words, or highly
improper expreflions, and often contradictory to
the author’s defign and meaning? We have
taken
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taken notice in a former fetion of pannelled be-
ing placed in the context inftead of paged. Of

the like fort is the following paffage in Romeo
and Juliet, Aét IL

 Young Abrabam Cupid, he that thot fo true,
¢ When king Cophetua lov'd the beggar maid.

Shakefpeare wrote, 2oung Adam Cupid, &c.
The printer or tranfcriber, gave us this Abram,
miftaking the’ dfor /r : and thus madea pafiage

1s

direét

A letter blotted, or a firoke of the pen, might eafily

occafion the corruption. And hence many blunders arife.
In Spencer, B. I. c. 7. 1. 33.

We

C. 5-

¢« His warlike fhield, &c,
¢ But all of diamond perfe& pure and c/ean :

muft read, fbeen. See B. z. c. 1. ft. 10. and B, 4.
. 11. Again, B. 3. c. 4. ft 40.

“ Like as a fearful dove, which thra’ the rain
‘¢ Of the wide air her way does cut amain.

Read, reign: i.e. realm, or region : in which fenfe Spencer
often ufes it, and Milton, B.I. 543. The reign of chaos.

In Big o w. Mtgn)

Read, ffors: Sec-¢. 8. ft. 34.

*¢ Full fiercely laid the Amazon about,

“ And dealt her blows, &c.

¢ Which Britomart withftood with courage ftout,
¢ And them repaid again with double more.
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direét nonfenfe, which was underftood in Shake-
fpeare’s time by all his audience : for this Adam
was a moft notable archer; and for his fkill be-
came a proverb. In Much Ado about Nothing,
Aé 1. ¢« And he that hits me, let him be clapt
<« on the thoulder, and called Apam.”” Where
Mr. Theobald’s ingenious note is worth reading.

His

In B. 6. c ;5. f. 4.

« Now wringing both his wretched hands i7 one.
Read, atone : i. e. together : frequently fo ufed by Spencer.
Thefe blunders feem entirely owing to the wrong gueffes of
the printer, or tranferiber. Some firoke of the pen occa-
fion'd the following corrupt reading in the Medaea of
Euripides, ¥. 459.

“Opws 8 ndlx Tand’ 8x dmrpnxds GIAOIE

" \ ; ,
Hxw, 76 by ye @poowomy uy@, yuvai.

¢ Ego tamen ne propter haec quidem defeffus amicorum
“ gratid venio, profpeturus tibi, o mulier.”” What con-
ftru@tion is this? ®ircs %xw befide dwapnxévas is, animo
concidiffe, animum defpondiffe, &c. Iimagine the poet gave
it, ®a®- sxw, I come your friend: as we fay in Englifh.
But printers can blunder, as well as tranfcribers in copy
after copy. In Milton’s Samfon Agoniftes, #. 1650. the
Meflenger is defcribing Samfon’s pulling the temple on the
Philiftins.
“ Thofe two maffie pillars

« With horrible confufion to and fro
«« He tugg’d, he soof, ’till down they came, and drew
¢ The whole roof after them
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His nathe was Adam Bell, So that here, 2oung
Mdam Cupidy 8c. is the fame as, Young Cupid
that notable archer, &c. The ftory of king
Cophetua and the beggar maid is elfewhere al-
laded to by Shakefpeare ; and by Johnfon; in
Eyery Man in his Humour, A& IIl. f. IV.
¢ I have not the heart to devoure you, an’ 1
% might be made as rich as king Cophetua.”

In Julius Caefar, Ac. 1.

¢ Caffius. Tell me, good Brutus, can you
¢ {ee your face?
¢ Brutus. No, Caffius; for the eye fees not
13 I'lfﬁ’!_lf,
* But by refleftion from fonte other things.
« Caff. *Tis juft
¢ And it is very much lamented, Brutus,
¢¢ That you have no fuch mitrors, as will turn
¢¢ Your hidden worthinefs into your eye,
% That you might fee your fhadow.

We muft corre®, bz fhook. Again, in his elegant fonnet to
the {oldier to {pare his houfe :

¢ The great Emathian conqueror 4id fpare

“ The houfe of Pindarus.
We muftread, bid fpare. As Mr. Theobald and Dr. Bentley
often tells us, that they had the happinefs to make many
corrections, which they find afterwards fupported by the
authority of better copies ; fo with the fame warity, I can
affure the reader, I made the above emendations in Milton,
and found, after all, the paffages corrupted by one J.Tonfon.

& Tis
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>Tis plain from the reply of Brutus, and the
whole tenor of the reafoning, that Caffius thould

fay,

<« Tell me, good Brutus, can you fee your gyef

The analogy is no lefs beautiful, than philofo-
phical, of the rational faculty (the internal eye)
to the corporeal organ of fight: and in the firft
Alcibiades of Plato, p. 132, 133. of Stephens’
edition, there is exaétly a parallel inftance.
Caffius tells Brutus that he will be his mirror,
and thew bim to bimfelf.

In Julius Caefar, ActIV.

Antony. Thefe many then fball die, their names
are prickt.

O&avius. Your brother too muft die : confent you
Lepidus ?

Lepidus. I do confent.

O&avius. Prick bim down, Antony.

Lepidus. Upon condition, Pusrivs fball not live,
Who is your fifter’s fon, Mark Antony.

The triumvirs, A.U.710. met at a {mall ifland
formed by the river Labinius, (now Lavino,) near
Mantua; as Appian de bell. civil, writes. Others
fay in an ifland formed by the river Rhenus,
nowReno: and there came to a refolution of cut-
ting off all their enemies, in which number they

I included
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included the old republican party. Antony fet
down Cicero’s name in the lift of the profcribed :
Octavius infifted on Antony’s facrificing Lucrus,
bis uncle by the mother’s fide : And Lepidus gave
up his own brother, L. Amilius Paulus. As
*tis not uncommon to blunder in proper names,
I make no doubt but in the room of Publius
we fhould place Lucius, Antony’s uncle by his
mother’s fide: and then a trifling corre@ion
fets right the other line.

Lepidus. Upon condition L cius fhall not lve.
You are bis fifter’s fon, Mark Antony.

In Antony and Cleopatra Aét IIl. Caefar is
fpeaking of the vaffal kings, who attended An
tony in his expedition againft him.

¢ He hath affembled

¢ Bocchus the king of Lybia, Archelaus
‘¢ Of Cappadocia, Philadelphos king
‘¢ Of Paphlagonia; the Thracian king * Adullas,
“ King * Malchus of Arabia, king of Pont,
‘¢ Herod of Jewry, Mithridates king
« Of Comagene, Polemon and Amintas,
“ The king of Mede, and Lycaonia,
““ With & more larger lif} of ftepters.

z. Plut. p. 944. B. "Adannas & ©pclurs.

3. Plut, ibid. Mdlx®. if "ApaCia;. Shakefpeare very
rightly writes, Ma/chus : and fo Hirtius de bell, Alex.
This
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This mufter-roll is taken from Plutarch in his
life of Antony: the tranflation is as follows,
<« His Jand-forces were compofed of a hundred-
<« thoufand foot, and twelve thoufand horfe.
« He had of vaffal kings attending, Bocchus of
« Libya, [Tarcondemus of the upper Cilicia, ]
«« Archelaus of Cappadocia, Philadelphus of
¢« Paphlagonia, Mithridates of Commagena, and
« Adallas king of Thracia; all thefe attended
< him in the war. Many others who could not
<« ferve in perfon, fent him their contributions
«« of forces, Polemon of Pontus, Malchus of Ara-
< bia, Herod of Jury, and Amyntas * ftill king
« of Lycaonia and Galatia ; and even the king
“ of Media fent him a very confiderable rein-
« forcement.” To omit Adullas, for Adallas,
who is the king of Pont, but Polemo? and who
of Lycaonia, but Amintas? Firft then the king
of Pont is to be ftricken off the lift. And I make
no doubt but in the original writing it was fo:
and what the poet blotted out, the printer gave
us, becaufe he faw it filled up the verfe :

4. "Em 5 Apdlas & Aveadvwy 1§ Taralav.  Ard moreover,
&c. The words in Plutarch fhould be tranfpofed, for
Amyntas was not king both of Lycaonia, and Galatia :
thus, im 0% "Apdiras 6 Aveadwy, % o Cacinids Tanralon
And moreover, Amyntas of Lycaonia, and the king of Galatia.
And ‘'tis remarkable, this blunder of the tranflator’s is
avoided by the cafy change I make of Shakefpeare’s words.

King
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¢ King Malchus of Arabia,

Having gotten rid of the king of Pont: how
fhall we reconcile to Plutarch ?

“ Polemon and Amintas,
¢« The king of Mede, and Lycaonia.

This may be done by an eafy tranfpofition of
the words,

« Polemon, and Amintas
¢ Of Lycaonia ; and the king of Mede.

In Antony and Cleopatra, Aé. IV.

: “ Caefar. My meflenger,
¢ He’ hath whipt with rods, dares me 20 per/onal
< combat,
¢¢ Caefar to Antony. Let the old ruffian know,
¢« T bave many other ways to die : mean time
¢ Laugh at his challenge.

What a reply is this to Antony’s challenge ? ’tis
acknowledging he fhould fall under the unequal
combat. But if we read,

¢¢ Let the old ruffian know,
¢ He’ hath many other ways to die: mean time
¢ I laugh at bis challenge.

By this reading we have poinancy, and the very
repartee of Caefar. Let us hearPlutarch. ¢ After
* this Antony fent a challenge to Cacfar to fight
¢ him
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 him hand to hand, and received for anfwer,
““ That BE [viz. Antony] might find feveral ather
“ qgys to end H1S LIFE.”

To thefe may be added feveral other correcti-
ons of faulty paffages, which feem to have pro-
ceded from the fame caufe,

In the Tempeft, Act L

¢ Alon. Good boatfwain, have care : where’s
¢ the mafter? Play the men.

It thould be ply #he men : keep them to their bu-
finefs.  Ply your oars, isa feaman’s phrafe.

In a Midfummer Night’s-Dream, A& IV.

“ Queen. Sleep thou, and I will wind thee

 in my arms.

“ Fairies, begone, and be * always away.
Read, ¢ Fairies begone and be away.— dway.

[Seeing them loiter.
The fairies being gone, the queen turns to her
new lover,
““ So doth the ° woodbine the fweet honey-fuckle

¢ Gently

5. Mr. Theobald thinks the poet meant

and be all ways away.
i. e. difperfe yourfelves, and fcout out feverally, in your
watch,
6. Mr. Theobald has printed it,
‘¢ So doth the woodbine, the fweet honey-fuckle,
“ Gently entwilt the maple ; Ivy fo, &c,
R e Arhig
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« Gently entwift; the female Ivy fo
¢« Enrings the barky fingers of the elm.

Read, wood rine, i. e. the honey-fuckle entwifts
the rind or bark of the trees:

<« So doth the wood rine the Gweet honey-fuckle
¢« Gently entwift.

In Shakefpeare’s time this was the manner of
fpelling ; fo Spencer in theé Shepherd’s Calendar,
eclog. 2.

¢¢ But now the gray mofs marred his rize.

In Troilus and Creffida,, A& IV,

Par. You told, how Diecmede a whole week,

(C

(11

by days,

“ Did haunt you in the field.
Prefently after Diomedg fays to Acneas,

¢ By Jove I'll play the buntér for thy life.

<< Aen. And thou fhalt bunt a 7 lion that will
“ flie

¢¢ With his face back

LY A
F10W

received reaading

g ot

omer ~has the fame comparifon of Ajax retreating

from the Trejans. 11, &', 547. and of Menelaus. IL ¢'. 10g.

2 AR
~f
16) g §

And Virgil

urnus, ‘Aen, X, "7q:.

Cen
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How can we doubt then but Paris fays,
Did bunt you in the field ?
In Antony and Cleopatra, Act II.
« Caefar. Unto her®
He gave the ’ftablifhment of Egypt, made
her
Of lower Syria, Cyprus, Lydia
“ Abfolute queen.

y b vl Leonert
Ceu faevum turba leonen

at tervitusille,

Cum telis premit infenfis,
Afper, acerba tuens, retro redit 5 et wegue terga

Ira dare aut wirtas patitur, &c.

8. He is f{peaking of Cleopatra, whom prefently aftet
he defcribes (following the hiftorian) drefled in the habit
of the Aegyptian Goddefs Ifis: whofe name fhe took, véx

loys ixpnpdmice.  Plut in Anton. p. g41. Which 1s thus

@ dabat populis it thould
-ehat.

rendered, nowae Ifidis o
be, novae fﬁ/!f& nomen fibi
faithfully followed the tranflators.

The poet has too

¢ She
In the habiliments of the goddefs Ifis
¢ 'That day appear’d, aad oft before gave audience,
* As 'tis reported, fo.

This circamftance is prettily alluded to by Virgil. Aen

VIII, 6g6. defcribing Cleopatra in the naval fight at
A&ium,

D s s . .
eging in mediis patrio wocat rzgzmm. fifiro.
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Read Lybia :- as is plain from Plutarch in his life
of Antony. Tlpwwny uiv dmé@yve KAeomdroan Paoi-
Aiosay "AfURTs % Kimee ) AIBYHS, % xolAne Svgias,
« 7. A. Plut, p.ggq1. B.

*T'IS pleafant enough to confider, how the
change of one fingle letter has often led learned
commentators into miftakes. And a II being
accidentally altered into B, in a Greek rheto-
rician, gave occafion to one of the beft pieces of
fatyre, that was ever written in the Englifh
Janguage. viz. IEPI BA®OTE, a lreatife concern-
ing the art of finking inpoetry. ‘The blunder I
mean is in the fecond feGion of Longinus, EI
ESTIN TYOYE TIZ H BAGOTE TEXNH, inftead
of MA®OYTE. A moft ridiculous blunder, which
has occafion’d as ridiculous criticifms.

That the A fhould be written for aII is no
wonder, fince Dionyfius in his Roman antiqui-
ties, p. 54. has the following remark, Keiijas
Téy Tpwixdy edv einoves Gmacw ogdy AENAZ émilpa-
Oy Exyoau SyAfoar 785 IENATAZX. doxéi yog poi, 78
1 pyrw ypapudlQr eprpéve 1a@ A dAdy Tny ixetry
Svapw 785 warasds, ‘The old Greek word for
wing, they wrote AEAOZ, but when the Greek
alphabet was compleated, THAOX : this word
grown antiquated, they ufed OINOX. In Theo-
critus, Id. /. ¥. 13. we muft read,

"Ex @ifw évads TIHAON: éywd' Tyw 3d" anis d&se.
‘Where
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Where thus the fchol. Tapopia ixl1dy t weessoie
Zluy—3a 9 OINOY xeegnilu@ mpis dQpadioids
tuxadden, dre dpyle avl@v ¢ It pnd” OEOTE Exwr
wicly % 16 WY pax oG, Ex G The copies
of Theocritus have AHAON, which the editors
render feilicet. But the {choliaft gives an eafy
interpretation, and helps forward the correction.

IT feems that fome puns, and quibbling wit,
have been changed in our author, thro’ fome
fuch caufes, as mention’d in the beginning of
this fection. For inftance, in As you like it,
A&IL

<« Rofalind. Well, this is the foreft of Arden.

<« Clown. Ay; now Iamin Arden ; the more
« fool I: when I was at home, I was in a better
¢ place.

The Clown, agreeable to his character, isin a
yunning vein, and replys thus
> P'Y .

« Ay; now I am ina dén; the more fool I:
« when I was at home, I was in a better place.
He is full of this quibbling wit through the whole
play. In A&IIL he fays,

« T am here with thee, and thy geafs; as the

« moft capricious honeft Ovid was among the
« Goths.

R 3 ¢ Jaq.
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¢« Jag. O knowledge ill-inhabited, worfe than
¢¢ Jove in a thatch’d houfe.

Capricious, 1s not here humourfome, fantaftical,

&c. but lalcivious : Hor, Epod. 10. Libidinsfus

immolabituy caper. The Goths, are the Getae :

Ovid. Trift. 'V, 2. The thatch’d boufe, is that of

Baucis and Philemon, Ovid. Met. VI, 6 30.
Stipulis et camnd rtefla palufiri.

But to explain puns is allmoft as unpardonable

as to make them : however I will venture to

correct one paflage more: which is in Julius

Caefar, Act III.

< Ant. Here is a mourning Rome, a dan-

¢ gerous Rome :

¢ No Rome of fafety for Octavius yet.

I make no queftion, but Shakefpeare intended it,
¢ No room of fafety for Octavius yet.

So in Aét 1.
¢ Now is it Rome indeed ; and room enough
¢« When there is in it but one only man.

To play with words which have an allufion to
proper names, is common with Shakefpeare and

the ? ancients.  Ajax in Sophocles, applying his
4

ame to |

iis misfortunes, fays,

g. dee Ariftot. Rhet, L. 2. c. 23. "AMGH aTe TH ix:-p.::"@'




Seft, r2. on SHAKESPEARE. 247
AL Al /s dv mor del 6F imwwpoy

Teudy Evvoivey Svopcs T EpA0s auais 3

Philotetes, fpeaking to Pyrrhus, has this quibble
not inferior to any in Shakefpeare — for badnefs.

Q Tiip ov, # @wav deéipa,

In the Oreftes of Euripides there is a pun on the
name Elefira ; a very unfortunate name for a

young woman.

Q woi Kalaupwiseds e welapipnorGr,
Tagdive, panpov 81 pi@r HAideg xpovs.

And Aefchylus, in Agam. Y. 1089. the father
of tragedy, gives this kind of wit a fan&tion.

Y Azorday, TAmoANoY,

~ » ’ » A
Agyvigv 7 DTCANWY EL405y
'ATUAET a5 Yag ¥ poNis TOV Jevregov.

Ovid has many of thefe: I don’t find the fol-
lowing taken any notice of in Burman’s edition.

¢« Rettulit et ferro Rhefumque Dolonaque caefos,
« Utque fit hic fomno proditus, ille do/e.

<« Aufus es, o nimium, nimiumque oblite tuorum,
« Thracia nofturno tangere caftra dalo.

"That there is a play upan the words Doloia and
dolo, is not to be queftion’d, I thinic; but the
dolo in the fourth verfe is the tranfcriber’s blunder,
R 4 which
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which was occafion’d by his cafting his eyes on

the line above. Perhaps the poet gave it with
an interrogation,

 Aufuses, 6 nimium, nimiumque oblite tuorum,
¢ Thracia nofturno tangere caftra pede ?

Thofe who read the Socratic authors know
that Socrates did not difdain to pun, when
proper occafions offered : " a corrupted paffage
of this nature, in fo pure and elegant a writer as
Xenophon, I fhall take occafion here to illuftrate
and corre¢t. The Clouds of Ariftophanes were
acted a ,very confiderable time before Socrates
was condemned. According to the manner of
the old comedy the real Socrates is there intro-
duced, and his philofophy burlefqued. Thus
he addrefles the Clouds, y. 2635.

“Bpbile, QaviT, @ diemovau, @ Ppovlisq lu.e?éwec;,

O Clouds, my goddeffes, be ye lifted up, and appear
all fublimely fufpended to your contemplating Sfebolar,
In another place, ¥. g4. The fchool of Socrates
is called ®sevlisvigsor, the fchool of careful contempla-
ion. . And themfelves, ¥. 101. are called, pe-
espvodedvissou,  the fad and folemn contemplators,
Plato in his apology alludes to thefe paflages of
Ariftophanes, and f{peaks of this buffoonery,
We fci Tig f_mxegl":n; coQos T TE Iusqf.wggx cppo:?:gég,
“Tis frequently hinted too, that he taught his
fcholars




|
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fcholars dire¢t atheifm, and a contempt for the
religion of his country. And in the fecond
fcene Socrates and his {cholars, like a fociety’of
natural philofophers, are employed about many
curious enquiries, as whether a gnat fings thro’
it’s mouth or fundament, with others of the like
important nature.

o7 SHAKESPEARE, 492

‘Avnger dpl XaupeQuvle Twnpgivyg,
YUAAGY ¢morss aAhailo TES alThs wadas,
Aaxgoe 30 18 Xouge@avl@° v adesv,
"Em) 1y xe@aiy 78 Swrparss a@nAdlo.

Erped. Mag djra 187 tptrenoe 3 MA. Aediwrala,

« Socrates lately inquired of Chaerepho concern-
¢ ing the nature of fleas, forinftance, how many
¢« of it’s own feet a flea could go at one leap :
¢ for having bitten the eyebrow of Chaerepho, it
¢ leaped upon the bald pate of Socrates.  Strep.
« Well, and how did he meafure it ? Schol,
« Moft dextroufly.”. Thefe paffages of Ari-
ftophanes will be fufficient to make way for my
correction of Xenophon in his Banquet, p. 176,
177, edit. Oxon. which I would thus read,
Tagtay d¢ Adlwy Wy, o idea & Zveanioi@ vav
piv  autf Sondeypetey dueviag, oAAdAog 4R
wdowivee, Qbovav 7@ Tampdite €imey, rA@ o, @
Zuxegles, ¢ QPONTISTHE émiarsufp @ 3 Oundv
xdANiov, iQn, 7 ¢ AOPONTIZTOZL ixardly; o
pn ye idoxas; TON METEQPQON ®PONTIETHE

1V o,
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avau.  Oloba 3, i@y o Zwxegivye, METEQPOTE-
PON 7 7@v Gsaviy "AMA'8 ua AL, €Qy, ¥ Tdérav
oe Mfeen impardSa, dARG Tiv ANQOEAESTA-
TON. Ovxdv :_E,'ﬁmg av, iQn, SFedv EMIpER O Y
dvwler uév ye dvree ANQ QOEAOTEIN, dvaber ¢
oos wapiysow.  Ei 8% duyes adw, ov i, loy,
oyl pos mapiywy. Tabta pw, ¥Qy, ta’ GAN
et ol worgs JUAAze @odug s ainya;‘ TROTE
yoip e dusl yewpdedv.  As puns cannot be
tranflated, fo 1 fhall not attempt to tranflate this.
I have ventured to infert ANQ before QOEAOY-
SIN, to compleat the pun on the preceding word
ANQOEAEZTATATON. And have likewife cor-
reCted Jdvanes and dwéxes, inftead of Jiarax
and dnéxe. For the fenfe is, ¢ tell me how
¢« ‘many feet of a flea you are diftant from me: ™
as is plain from Ariftophanes : not as the words
now are printed, void of all allufion and turn,
¢¢ tell me how many feet a flea is diftant from
€% me.”’

There is a kind of pun in repeating pretty
near the fame letters with the preceding word,
to which the rhetoricians have given a particular
name, and in making a fort of a jingling found
of words. Of this the fophifts of old were fond,
and they are ridiculed ingenioufly in Plato’s
Banquet for this affeCtation. '* MATZANIOT o'

ro. Plat, Symp. p. 185. edit. Steph.

W MAYTZA-
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TIATSAMENOY, diddexses yae ps IZA Adey Stwed
oi co@éi,  And again in his Gorgias ** Q AQETE
[IQAE, Wa wpaeinu e xdla oe. 1. €. 40 addrefs
you in your own manner. Which T mention be-
caufe the interpreters feem to mifunderftand him.
So in Terence. Andria, Aét L

« Inceptio eft amentium, haud amantium.
Nor is Homer without inftances of this kind,

1. & 20%.

"AAvioy oiGF GAXTD.

Il %, 91.

—"Aly 0 wdvras daten.

And Virgil, Aen. VIL, 295. Imitating old Ennius,
Num capti potuere capi 2 Nuym wmeenfa cremavit
Troja viros?

Aen. VI, 32.

Bis conatus erat cafus effingere in anro,
Bis patriae cecidere manus.

And Milton frequently, as B. L. y. 433.

¢« And unfrequented left

¢¢ His righteous altar, bowing lowly down

¢ To beftial Gods ; for which their heads 25 /low

% Bow'd down in battel.

11, Plat. Gorg. p. 467. Sece Ariftot, Rhet. L. 3. ¢. 9.

-

I, 642.
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I, 642. '
% Which zempted our attempt, and wrought our
: el
VI, 868.
¢¢ And to begird th’ almighty throne
¢ Befeeching or befieging.
IX, 647.
¢ Serpent! we might have fpar’d our coming
¢ hither,
¢ Fruitlefs to me, though fruit be here £ excefs.

Inftances in Shakefpeare are without number ;
however I will mention one or two.

Macbeth, At 1.

¢ What thou wouldft Aighly,
¢ That thou wouldft Aolily,

¢ And catch
<« With its fiurceafe, fuccefs.,

Hamlet, Act L.
«« A little more than '* %in, and lefs than kind.

Of this. jingling kind are the following verfes,
where the letters are repeated.

Homer Il. &. 526.
Xorm Xopas Xoaades.

1z, He feems to have taken this from Gorboduc, A& I.
Ir kinde & father, but not in kindelynefs.

Thad
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Iliad £. 307.

I gnvéas dds Ileciery, onaudy MgoTlipoibe TTuagwy.

Iliad v. 162.
AoAixdr Acgy AniQeE@~ Aé.

Iliad @' 407.
“Ellra 4" 'EM¢qse TIEAabpa TEcwy.

Our- countryman Dryden was fo fond of this
repetition, that he thought it one of the greateft
beautiés:in poetry ; and ufed to repeat this verfe
of  his-own as an inftance,

When maN on MANy Multiplied bis kind.

It cannot be denied that Virgil abounds with
many examples of this fort, which his commen-
tator Erythraeus terms alliteratio, allufio verborum,
and @ffenantic - fjllabarup,  And the ingenious
Mr: Benfon, the editor and admirer of Johnfton’s
tran{lation of the pfalms, lays the higheft ftrefs on
this alliteration. Milton, who knew the whole
art and myftery of verfification, has fometimes
almoft every word with the fame letter repeated,
as VI, 840.

“ Qer {hields, and Aelms, and belmed beads ke

f5 rode:
IX, gor.

s« Defac’d, deflower’d, and now to death devote.
And
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And fo in other places, not fo frequent as Virgil,
or Spencer. "This willappear in giving an inftance
from Spencer, B. I. 39.
¢« And through the world of waters wide and
“ deep.
This line Milton has borrowed, III, 11.
¢¢ The rifing world of waters | dark and deep.
Where you fee that Milton has changed a word,
and chufes to make this alliteration on the ‘two
laft-words, dart:and deep - rather than, following
Spencer, to alliterate three words together, ‘and
drop it on the laft. But whatever beauty this
alliteration might have, yet the affe@tation of it
muft appear ridiculous ; for poets are not made
by mecha

cal rules: and if was ridiculed as long
ago- as the times of old Ennius.

'#::0 Titewute Tati tibi tante tyranne thlifki.
And by Shakefpeare in his Midfummer-Night’s
dréeam, ‘Act. 'V,

“ Whereat ' with 4/ade, with dloody dameful
< Blade,

“ He bravely broach’d his boiling bloody sreaft.

s i1 ~ -+ mnia fimiliter inciniinmg ¢
13. Iagepeser, elt cum verba omnia humiliter incipiunt, ut

a Tité tufe Tatr tibi tante tyi

Sofip. Charis. inftit. gram. L. 1V. p. 251 Ilepiwoir,
cum verba fimiliter incipiunt,

R NUVES.

Machina multa minax minalur map
: Diomedes L. 2.
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