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Critical Obfervations

ON

SHAKESPEARE,

BOOK I
BoEC . 1

3 IS a common obfervation, and there
fore perhaps not altogether untrue, that
critics generally fet out with thefe two

maxims ; the one, that the author muft always

ditate what is %¢#; the other, that the critic
is to determine what that ¢f is. There is an
affertion not very unlike this, that Dr. Bentley
has made in his late edition of Milton: ¢ *I have

¢ fuch

1. See his firft note on Milton’s Paradife loft. However
to do the Dr. juftice, there are fome errors which he has
undoubtedly mended, of which two are moft remarkable.
B. V11, 321. The fmelling gourd, which fhould be favel/ing.
and y. 451. fowl fiving, which ought to have been printed,

Joul liwing. In meolt of the other places, if he cannot find

errors, hewill make thém. But methinks an author thould
B bear




2 Critical Obfervations  Book I.

<¢ fuch an efteem for our poet, that which of the
¢« two words is the better, that I [ay was diltated

bear his fhare, as well as the franfcriber: and though the
context is a facred thing, and ought not to be difturbed,
yet in a note a better reading may be propofed, In
B. IX ¥.670. there is the following beautiful defcription.

As when of old fome orator renound

dn Athens or free Rome, avbere eloquence
Flourifbd, fince mute, to fome great caufe addreft,
Stood in himfelf colleéted, while each part,
Motion, cach att awon audience, ere the tongue.

In defcriptions particularly the words ought to be neither
embarraflfed, nor ambiguous. But here, is motion the ac-
cufative or nominative cafe? If the accufative; how far
fetch’d is the meaning, each part awonmotion? If the no-
minative ; Milton fhould have given it, each part, each mo-
tion, each alf : or rather thus, in a great meafure according
to Dr. Bentley’s reading,

Stood in bimfelf colledied whole, awhile each

Motion, each altwon audience, ere the tongue.

Colleted awhole : In [eipfo totus teres, atque rotundus. Hor.
L.II. f.7. A perfon muft have no feeling of poetry not
to allow this the better reading ; but allowing this, no rules
of criticifm will fuffer him to alter, what the tranfcriber, or
printer has not firft altered. InShakefpeare the editors have
propofed many et¢er readings, which they fhould have mea-
tion’d only in their notes; and they would thus have de-
ferved that praife for their ingenuity, which they feem to
forfeit, by going out of their province to correct the aather,
when they fhould only have correfted the faulty copy.

1 ]:{




Se&, 1. 07 SHAKESPEARE, 3

“ by Milton.”” And from a fimilar caft of rea-
foning, in his preface to Horace, he fays, * that
thofe emendations of his are for the moft part more
certain, which are made from conjeétures, than
thofe from ancient copies, and manufcripts.

“T'was never my intention to call in queftion
the {kill, and abilities of one, whofe reputation in
learning is fo defervedly eftablithed : buttherewas
a good piece of * advice, (which I cannot fo eafily
pafs over, becaufe of univerfal ufe to critics,)
offered him, when firft he made his defign known
of publithing his Horace; which was, to admit
into the context all thofe better readings, for which
he had theauthority of ancient manufcripts ; butas
to meer conjectural correétions, to place them
in his notes. His reply to this advice was, as
might be expected, * No, for then who will re-
¢ gard ’em? "’

Our great critic was too well guarded by
his learning, to have his own reply turned as
a farcafm againft himfelf; which might fo juftly

2. 4

it : A A ; ; g o £4
2. Plura igitur in Horatianis bis curis ex conjediura exhi-

2 - o a8 b /i . ; 211 212 0211311, ol s a1 4
vemus, quam ex codictm _/m;',u/m 3 &k, ml e emnid Jaliunt,

plerstmque cer

3. Of this particular circumftance I was informed by the
late learned Mr, Wafs of Aynoe. I will add here a rule of
Graevius, in his preface to Cicero’s offices: A prifeis libris

/, T iy e n ~r » (4 o
non recedendun, nifi aut /:f:r':zm, aut fcioli peccalum _f’,‘ tam

teflatum, ut ab omnibus, qui non caligent in fole, wideri poffit.

B2 be




4 Critical Obﬁr’dati ons Book 1.

be turned againft many dealers in the critical
craft, who with little, or no ftock in trade, fet up
for correctors, and fucceffors of Ariftarchus. There
is one part of their cunning, that I cannot help here
mentioning, which is, their intruding their own
guefles, and reveries into the context, which firft
meeting the reader’s eye, naturally prepoffefs his
judgment: mean while the author’s words are
either removed entirely out of the way, or per-
mitted a place in fome remote note, loaden with
+ mifreprefentations and abufe, according to the

great

4. Dr. Bentley’s foul play in this refpect is moft notori-
ous ; who, in order to make way for his emendations, will
often drop theonly, and true conftruction : the reader is
miftaken if he thinks this done through ignorance. I will
inftance in a corre&ion of a paflage of Virgil, Aen. IV, z50.
which, among many other correétions, I chiefly make choice
of, becaufe fome have beendeceiv'd into an opinion of its fu-
perior excellency : and I will give it in his own words, from
a note on Horace, Lib. I. od. 34.

Hic primum paribus nitens Cyllenius alis

Confiitit : binc toto praceceps fe corpore ad undas

Mifit, avi fimilis, quae circum litora, circum

Pifeofos feopulos bumilis volat aequora juxta.

Haud aliter terras inter caelumque volabat ;

Litus arenofum Libyae wentofque fecabat,

Materno weniens ab avo Cyllenia proles.
« ubi quam multa merito vituperanda fint vides. Folat, et
s mox wolabat : deinde in continuatis verfibus ingratum

¢ auribus
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great goodnefs of the moft gracious critic ; who
with

« auribus usioréAedlor, wolabat, Sfecabat : ad quod evitandum
vetuftifiimi aliquot codices apud Pierium mutato ordine

“¢ fic verfus collocant,

-
-

Haud aliter tervas inter caclumque volabat
Materno weniens ab avo Cyllenia proles,
Litus arenofum et Libyae wentofque fecabat.

Sed nihil omnino proficiunt, aut locum adjuvant : adhue
enim relinquitur vitium omnium deterrimum, [ecabat littus
wentofgue.  Quid enim eft littus fecare, nifi littus arare
et effodere? Quid autem hoc ad Mercurium volantem ?
Nullus dubito quin fic feripferit princeps poétarum :

L

-

[

3

Haud aliter, terras inter caclumque, legebat
Litus avensfum Libyae, wentofgue Sfecabat
Materno veniens ab avo Cyllenia proles.

The firlt fault he finds is with wolabat coming fo quick
after wolat. But this repetition is {o far from a fault, that
it has a peculiar beauty here ; for 'tis in the application of
the fimile ; fo Milton IV, 189g.

Or as a thief, &c

In at the window climbs, or cer the tiles:

So clomb this firf? grand thief into Gf)rffﬁfd;
So fince into bis Church lexw’d birelings climb.

o

More inftances might I‘C‘ added from Homer, and Milton,

and Virgil. The next - is the rime wolabat, fecabat :

If there was any ftop ¢
anfwer or apology fhould be made. Jut there is actually

wolabat and fecabat, fome

no more jingle in thofe verfes of Virgil, than in thefe of

Milten,
B3 II, 220,
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with his dagger of lath on his own ftage, likethe
old

Y1, 220. This borror avill grow wild, this darkmefs light ;
Befides avhar bope the never-ending flight,

VI, 34. Far aworfe ta bear
Than wiolence : for this was all thy care.

VI, 79. By facred unction, thy deferved right.
Go then, thou mightiefl in thy father's might.

For if the reader will turn to the places cited, he will
find, that all this jingling found of like endings is avoided by
the verfes running one into the other: and I have cited
them here in this unfair-manner, as a parallel inftance of
Dr. Bentley's mifreprefentation : for the Dr, knew well
enough, if he had given you the poet’s verfes, (as in his trials
to corret them he muft himfelf have turn’d, and varied the
pointing {everal ways) in the following manner,

Haud aliter, terras inter coelumgue, volabat
Litus arensfum Libyae, wentofque fecabat
Materno weniens ab avwo Cyllenia proles.

i. e fled to the coaft of Libya; he could not have made
way for his own correction : or if he had told you, that no-
thing was more common than for the beft authors, to ap-
ply the verb properdy to one fubftantive, and improperly often
to the other: (fee the fchol. on Sophocl. Elet. ¥. 437.
Edit. Steph. p. 101. and Homer I1. 4. 327.) he could not
have abus'd that phrale, littus et wentos fecabat, which he
mifreprefenting cites, Jittus fecabat wentofgue. So that whe-
ther you keep the cld pointing, or change it, the Dr. can-
not get one jot forward towards an emendation ; not tho’
you allowed him, which I fomewhat queftion, the propricty
of legeoat littus, apply’d to Mercury flying direétly from
mount
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'
old 5 Vice, or modern Harlequin, belabours the
poor Devil of his own raifing.

‘Who

mount Atlas to the coaft of Libya. Thiswhole paffage
of Virgil, Milton has finely imitated in his 5*" book. ¥, 265.
&c. where the Dr. is at his old work, hacking and hewing.
Were I to give an inftance of Bentley’s critical fkill, I fhould
not forget that place in the Plutus of Ariftophanes, . 1o10.
which puzzled the Grecian critics, being an old inveterate
evil, juft gloffed over, "till Bentley probed it to the bottom,
and recovered it’s priftine beauty. No one did better than
the Dr. when he met with a corrupt place ; but the mifchief
was, he would be medling with found places. The emen-
dation is printed in a letter to Kufter, inferted at the end
of his edition of Ariftophanes : to which I rather refer the
reader, than lengthen this note, too long already.

5. Tre Vice was a’ droll charafter in our old plays,
accoutred with a long coat, a cap with a pair of afs’s ears,
and a dagger of lath. Shakefpeare alludes to his buffoon
appearance in Tavelfth-Night, Aét. 1V,

In a trice, like to the old Vice;
Who avith dagger of lath, in bis rage, and his avrath
Cries, ab, ha! to the Devil.

In the fecond part of K. Henry IV. A&. ITI. Falftaff
compares ‘Shallow to Vice's dagger of lath. In Hamlet
A& I1I, Hamlet calls his uncle, 4 Vice of Kings: i. e.
a ridiculous reprefentation of majefty. Thefe paffages the
editors have very rightly expounded. I will now mention
fome others, which feem to have efcaped their notice, the
allufions being not quite fo obvious.

Tue IntquiTy was often the Vice in our old Morali-
ties 3 and is introduced in Ben Johnfon’s play call’d ¢fe

B 4 Devsl's
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Who is there but will allow greater liberty for
altering authors, who wrote before the invention
of printing, than fince? Blunders upon blunders

of

Dewil's an afi :  and likewife mention’d in his Epigr.
CXV.

Being no wvitious perfor, but the Viee
About the town.
A old Iniquity, and in the fir

Of miming, gets th’ opinion of a avit.

But a paffage cited from his play will make- the follow-
ing obfervations more plain, A&. I. Pug afks the Devil
¢ to lend him a Vice,
© « Safan. What FVice 2
¢ What kind wouldft thou have it of ?

¢ Pug. Why, any Fraud,
5 Or Cowetoufuefs, or Lady Panity,
¥ Or old Iuiguity : I'll call him hither.

“ Enter Iniguity, the Vice.
¢ Ini. What is he calls upon me, and would feem to lack
“ aVice?

¢ Ere his words be half {poken, I am with him in a trice.”
And in his Staple of News AQ.II. * Mirth. How like
““ you the Vice i the play? Expefation. Which is he?
€ Mirth. Three or four, ol Cowefoufnefs, the fordid Peniboy,
¢ the Moneyggawd, who is a flefh-bawd too they fay,
¢ Tattle. But here is never a Fiend to carry him away,

¢ Befides, he has never a wooden-dagger! I'd not give 2

¢ rufh for a Vice, that has not a \\z‘eodenrdaggcr to fnap

¥ at every body he meets. = Mirth. That was the old
¢ way, Goflip, when Iniquity came in like hokos pokos,

S h
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of tranfcribers— interpolations — gloffes — omif
fions — various readings —and what not? Buttg

try thefe experiments, without great caution, on
Milton

¢ in a juglers jerkin, &c." Some places of Shakefpeare
will from hence appear more eafy : as in the 1ft part of
Henry IV. A&. II. where Hal, humouroully charafterizing
Falftaff, calls him, That reverend VicE, that grey INIQUITY;,
that father ruffian, that VANITY in years, i allufion to this
buffoon charater. In K. Richard IIT. A& IIL

Thus like the formal Vice, Iniquity,

Imaralf'zf fwo mrm;ing; in one "LCO?'({.

IniquiITy is the formal Vice. Some corre& the
paflage,
Thus, like the formal avife Antiguity,

I moralize tawo méanings in one auord.

Which correétion is ont of all rule of criticifm.  In Hamlet
A& I.there is an allufion, ftill more diftant, to'tue Vice;
which will not be obvious at firft, and ‘therefore is to be
introduced with a fhort explanation. - Thhis ‘buffoon cha-
radter was ufed to make fun with the Devil; and he had
feveral trite expreflions, as, JF/ be with you in' z trice:
Ab, ba, boy, areyou there, &c. And this was great enter-
tainment to the audience, to fee their old enemy {o belabour'd
in effigy. In K.Henry V. AQIV. a boy charadterizing
Piftol fays, Bardolph and Nim had ten times more walour,
than this roaring Devil i th' old play ; every one may pare
bis nails with a weeden dagger. Now Hamlet, having
been infiructed by his father’s ghoft, is refolved to break
the fubje& of the difcourfe to none but Horatio ; and -to
all others his intention is to appear as a fort of madman:

when
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Milton or Shakefpeare, the” it may be fport
to you, as the pelted frogs eried out in the fable,

yet,

when therefore the oath of fecrefy is given to the centinels,
and the Ghoft unfeen calls out favear ; Hamlet fpeaks to it
as Tue Vice does to the Devil. b, ha boy, fayft thou fo7
Art thou there, trupenny ? Hamlet had a mind that the cen-
tinels fhould imagine this was a fhape that the Devil had
puton; and in A& III. he is fomewhat of this opinion
himfelf,
The Spirit that I have feen
May be the Deuil.

This manner of {peech therefore to the Devil was what
all the audience were well acquainted with; and it takes
off in fome meafure from the horror of the fcene.  Per-
haps too the poet was willing to inculcate, that good hu-
mour is the beft weapon to deal with the Devil, True penny is
cither by way of irony, or literally from the Greek Telmwaroy,
weterator. Which word the Scholiaft on Ariftophanes,
Clouds ¥. 447. explains, =oipun, & wegildlgyupivos iy Toic
mgdypaow, v Apei; TPYIIANON xaASpse. Several have
tried to find a derivation of Tie Vice ; if I fhould not hit
on the right, I fhall only err with others, Tur Vice
3s either a quality perfonalized as BIH and KAPTOT in
Hefiod and Aefchylus, Siw and Dearn in Milton ; and
indeed Vice itfelf is a perfon. B. XI, 517.

Ard teok u1s image whom they ferv'd, a brutifh Vice.

is image, 1. e. a brutith Vice’s image: the Zice Gluttony ;
not without fome allufion to the Vice of the old plays.
Os Vicg may be in the abftract, as in Martial,
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yet, Gentlemen, ’tis death and deftruction tothe
litcle taft remaining among us.

Non Vitiofus bomo es, Zoile, fed ViT1ium.

But rather, I think, ’tis an abbreviation of Zice-Dewil, as
Vice-roy, Vice-doge &c. and therefore properly called
Tug Vice. He makes very free with his mafter, like
moft other Vice-roys, or prime-minifters. So that he isthe
Devil’s Zice, and prime minifter; ‘and “tis this, that makes
him fo fawcy. :

The other old droll chara&ers, are the Fool, and the
Clown, which we have in Shakefpeare’s plays. The Ro-
mans in their Atellan interludes, and Mimes, had their buf-
foons, called Maccus, Mdixos, from whence the Englith
word, Mocker ; and Sammie, from whence the Italian
Zoanni, and Zany. See Cicer. de Orat. L. 2. ¢ 61. and
Bucco, & Quoiyrabos, guod buceas inflaret ad rifum moven-
dum : from whence is derived a Burroon.

&EC Pyl

HAVE often wonder’d with what kind of
reafoning any one could be fo far impofed on,

as to imagine that Shakefpeare had no learning ;
when it muft at the fame time be acknowledged,
that without learning, he cannot be red with any
degree of underftanding, ortaft. At thistime
of day he will hardly be allowed that * infpiration,
which

1 Cicero pro Arch. Poet. A fummis bominibus eruditiffi-
qifque QCCEPiN mmmee Pogtatm naturd ipfl Valre e ¢t quaff

divine
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which his brother bards formerly claim’d, and
which claim, if the pretenfions were any ways
anfwerable, was generally granted them. . How-
ever we are well affured from the hiftories of his
times, that he was early initiated into the facred
company of the Mufes, and tho’ he might have
{mall avocations, yet he foon returned again with
greater eagernefs to his beloved ftudies. Hence he
was pofiefled of fufficient helps,either from abroad,
or at home, to midwife into the world his great
and beautiful conceptions, and to give them
birth, and being. ‘Thata contrary opinion has
ever prevailed, is owing partly to * Ben John-
fon’s jealoufy, and partly to the pride and pert-
nefs of dunces, who, under the umbrage of fuch
g name as Shakefpeare’s, would gladly fhelter
their own idlenefs and ignorance.
divino quodam fpiritu inflari. De Nat. Deor. II. 66. Nemo
igitur <vir magnus fine aliguo afflatu divino unguam fuit. In
Plato’s To, there isa great deal to the fame purpofe con-
cerning this poetic rapture and enthufiafm ; where a certain
poet is mention’d, who having made a number of very bad
verfes, wrote one poem which he himfelf faid was edgnus 7
Msuoay: the poem happened to be a very extraordinary
one ; and the people took the poet’s word, thinking it im-
poffible, without infpiration, that fo bad a poet thould write
fuch fine verfes.

2 And though thou kadf finall Latin and lefs Greek.
*Tis true Johnfon fays very handfome things of him pre-
fently after : for people will allaw others any qualities, but
thofe which they highly value thenufelves for.

0T He
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He was bred in a learned age, when even the
3 court ladies learnt Greek, and the Queen of
England among fcholars had the reputation of
being a fcholar. Whether her fucceflor had
equal learning and fenfe, is not material to be at

3. See what Afcham writes of Lady Jane Grey, (who
lived fome time before Shakefpeare) in his Schole-
mafter p. 37. Edit. Lond. 1743. and afterwards p. 67.
of Queen Elxzabcth. ¢« Tt is your fhame (I fpeak to you
« all, you young gentlemen of England) that one maid
«¢ fhould go beyond you all in excellency of learning, and
« knowledge of divers tongues. Point forth fix of' the
¢¢ beft given gentlemen of this court, and all they together
¢¢ fhew not fo much good will, fpend not fo much time,
«¢ beftow not fo many hours daily, orderly and conftantly
« for the increafe of learning and knowledge, as doth thc
« Queen’s majefty her {elf, Yea I believe that befide her
€ pcrﬂ& readinefs in Latin, Italian, French and Spanifh,
< (he readeth here now at Windfor more Greek every day,
«¢ than fome prebendary of this church doth read Latin in
« a whole week.”  Sir H. Savil in his latin fpeech at Ox-
ford thus compliments her ; Illa commemorabo, que wulgs
minus nota, mon Minus certe mirabilia ad laudem : te, cum tot
Jiteris legendis, tot diftandis, tot manu tua Sferibendis fufficias
* % ¥ toonagnam diei partem in gravi/fimorum autorum [criptis
legendis, audiendifyue ponere : neminem nifi fua lingua tecum
Iggz;z 3 fe cum nemine m'/' z"'f um, aut omnium communibus
Latina, Graecaque. Onmitta plebeios philofophos, quos raro in

manus Jumis. Quoties divinum Platonem animadwerts tuis in-
srpretationibus diviniorem r_["c*?::m ! quaties Ariftatelis abfeuri-
tates principis philofopborum, & principe foeminarum evolutas

atgue explicatas !
g

2 prcfc:nt
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prefent enquir’d into ; but thus far is certain, that
letters, even then, ftood in fome rank of praife.
Happy for us, that our poet, and Johnfon, came in-
to life fo early ; that they lived hot in an age, when
notonly theirart, but everything elfe that had wit,
and elegance, began tobe defpifed: *ill the minds
of thie’ people came to be difpofed for all that
hypocrify, nonfenfe, and fuperftitious fanaticifm,
which foon after like a deluge overwhelmed this
nation.  *Twere to be withed, that with our re-
ftored king, fome of that taft of literature had
been reftored, which we enjoyed in the days of
Queen Elizabeth. But when we brought home
our frenchified king, we did then, and have
even to this day continued to bring from
France our models, not only of letters, but
(O fhame to free born Englithmen ! ) of morals
and manners. Hence every thing, unlefs of French
extraction, appears aukward and antiquated. Qur
poets write to the humour of the age; and when
their own little ftock is {pent, they fet themfelves
to work on new-modelling # Shakefpeare’s plays,

4 Sir William Davenant, and Dryden, began this juft
after the reftoration. They were fucceded by Shadwell,
Rymer, the Duke of Buckingham, and others. The
D. of B. made choice of Julins Caefar: which puts
me in mind of 2 painter 1 knew, who told his cuftomer,
he had a picture of Claudio of Lorain, * and Sir (fays he)
¢ when I have touched up the ftya little, "twill make a moft
“ excellent piece.”

2 and
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and adapting them to the taft of their audiences
by ftripping off their antique and proper tragic
drefs, and by introducing in thefe mock-tragedies,
not only gallantry to women, but an endeavour
to raife a ferious diftrefs from the difappoint-
ment of lovers ; not confidering that the paffion
of love, which one would think they fhould
underftand fomething of, is a * comic paffiom

5 Love isa paffion, in which the great and the little, the
earthly and the heavenly, (to fpeak a little myferioufly)
is fo blended and mixed together, as to make it the fitteft
fubje& in the world for ridicule.  Totus werd iffe, qui vulge
appellatur Amor, (nec bercule invenio, quo momine alio poffit
appellari ) tantae lLvitatis eft, ut nibil videam, quod putem con-
Sferendum. * * O praeclaram emendationem wvitae, Poeticam !
guae Amorem, fagiti et lervitatis auftorem, in concilio deorum
conlocandum putet: DE COMOEDIA loguor : quae, fi haec
Sflagitia non prolrm‘emm, nulla effet omnino, Cicero Tufcul.
difp. iv, 32. Romeo and Juliet is a flory of real diftrefs 5
{o is that, in Otway’s Venice preferv’d, between Jaffier and
his wife. In Shakefpeare you have nothing of what we call
gallantry ; nothing of that whining love introduced, (as in
Addifon’s Cato, in the Siege of Damafcus by Hughes, and in
Rymer’s Edgar, a play ftolen; or murdered from Shakefpeare)
which, one would think, by the dignity of the ftories,
ought to have been excluded, But Dryden, in his epilogue
to the fecond part of the conqueft of Granada, fpeaks out.

Jf LOVE and HONOUR now are higher rais'd,
" Tis not the poet, but the AGE ispraisd.

»*® A ¥
Our LaD1ES and our men now [peak more wit
In converfation, than THOSE POETS awrif.

meaningShakefpeare and Johnfon. Very gallant truly,Mr, Bays!
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In fhort they make up a poet of fhreds and
patches ; fo that the ancient robe of our trages
dian, by this miferable darning, and threadbare
patchwork, refembles the long motley coat of
the Fool, in our old plays, introduced to raife the
laughter of the fpe@ators. And I am afraid, if
the matter was minutely examined into, we thould
find, that many paffages, in fome late editions of
our poet, have been altered, or added, or lopped

off, entirely thro’ modern, and French refine-
ment.

6 O O R

H E misfortune feems to be, that {carcely
any one pays a regard to whatShakefpeare
does write, but they are allways gueffing at what
he fhonid write ; nor in any other light is he
look’d on, than as a poor mechanic; a fellow;
’tis true, of genius, who fays, now and then,
very good things, but wild and uncultivated;
and as one by no means proper compa-
ny for lords, and ladies, maids of honour,
and court-pages, ’till fome poet or other, who
knows the world better, takes him in hand, and
introduces him in this modern drefs to pood
company.
Whatever be the opinion of the vulgar, whe-
ther the great vulgar or the fmall, is of no great
concern-
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concernment ; -but indeed it was a matter of
fome furprife to read the following account in a
noble writer of a better taft: * < Qur old dra-
¢ matick poet may witnefs for our geod ear
¢ and. manly relith [notwithfianding bis natural
< rudenefs, bis unpolif’d flile, bis antiquated phrafe
“ and wit, bis want of method and coberence, and
“ his deficiency in almaft all the graces and orna-
¢ ments of this kind of writing;] yet by the
¢ juftnefs of his moral, the aptnefs of many of
¢ his defcriptions, and the plain and natural turn
¢« of feveral of his charatters ; he pleafes his au-
¢¢ dience, and often gains their ear, without a
¢ fingle bribe from luxury or vice.”® Thofe
lines, that I have placed between two hooks,
ought certainly to have been omitted, as they
carry with them refleCtions falfe in every parti-
cular,  Or fhall we play the critic, and fuppofe
them fome marginal obfergation, not written
by the learned Antony Afhley Cooper ;- and from
hence by the blundering tranicriber foifted into

~

the context ?
*Twas thro’ fuch wrong notions of refine-
ment, that* bithop Burnet was led into no lefs
miftakes

1. Chara&erifticks. vol. I. Advice to an author. p. 273.

2. Burnet's hiflory of his own times. vol. I. p. 163.
Mr Richardfon tells us, that Sir William Davenant, pro-
curcd Milton’s pardon. See his remarks, p. LXXXIX.
C Perhaps
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miftakes concerning Milton. ¢ He was not
¢ excepted out of the att of indemnity; and
<« afterwards he came out of his concealment,
« and lived many years, much vifited by all
¢ ftrangers, and much admired by all at home
¢ for the poems he writ, the’ he was then blind,
¢ chiefly that of Paradife loft, in which there is
¢¢ 3 noblenefs both of contrivance and execution,
«« that [¢ho ke affeited to write in blank verfe with-
¢ out rhymme, and made many new and rough words|
< yet it was efteemed the beautifulleft and per-
¢ felteft poem that ever was writ, at leaft in our
« language.”” This cenfure falls equally on
Shakefpeare ; for he too wrote in blank verfe with-
out rhyme, and made many new and rough words.
But let Milton fpeak for himfelf and his admired
Shakefpeare, for doubtlefs he means him, in his
apology prefixed to the Paradife loft. ¢ The
¢ meafure is Englifh heroic verfe without rime,
¢ as that of Homer in Greek and Virgil in
 Latin; rime being no neceflary adjunét or

S P
Perhaps bifhop Burnet tool his cenfure from Dryden’s
dedication before the tranflation of Juvenal ; where he fays,
that Milton ¢ runs into a flat of thought fometimes for

¢ a hundred lines together : that he was tranfported too
“ far in the ufe of obfolete words : and that he can by
“‘ no means approve of his choice of blank verfe.”” Dry-
den might be willing the world fhould think this true, in order
that his own wares might go off the better, The folly is
o




Sect. 3. on SHAKESPEARE, 19

(13
(1
111
(11
(43
(14
({4
(4
(11

§¢

to

true ornament of poem or good verfe, in long
works efpecially, but the invention of a bar-
barous age, to fet off wretched matter and
Jame metre ; grac’d indeed fince by the ufe
of fome famous modern poets, carried away
by cuftom,” but much to their own vexation,
hindrance, and conftraint to exprefs many
things otherwife, and for the moft part worfe
than elfe they would have exprefs’d them. Not
without caufe therefore fome both Italian and

be caught. But Burnet was not particular in his opi-

nion, ’twas the reigning taft of the age : to comply with
which, Dryden turned the Paradife loft into rime, calling
it, The State of Innocence, and Fall of Man, For which
he received the complements of his poetical brothers :

hear one of them.

For Milton did the aealthy mine difclofe

And RUDELY caft what you cou’d awell difpofe.

He ROUGHLY drew, onman oLp Fasuion’n gr-amf-l'
A Chaos, for no perfelt world was found,

Till thro® the heap, your mighty genius fhin’d,

He was the golden ore which you refin’d.

He firft bebeld the beauteons ruflic maid,

And ta a place of flrength the prize convey'd;

You took her thence : To court this virgin brought,

Dreft ber with gems, newwaweav'dber u arD-seUN thought,

Aund fofteft language, faveeteft manners tanght,

There fpoke the courtiers and poets of Charles’s reign ;

this was their taft : and exaétly fo did they ferve, and

judge of Shakefpeare.

C 2 ¢ Spanifh
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¢ Spanifh poéts of prime note have rejected
<« rime both in longer and fhorter works, as
¢ have alfo long fince our BEsT ENGLISH
¢ R AGEDIES, as a thing of itfelf, to all ju-
¢ dicious ears, trivial and of no true mufical
¢« delight ; which confifts only in apt numbers,
s figquantity of fyllables, and the fenfe varioufly
¢« drawn out from -one verfe into another, not

¢ in the ? jingling found of like endings, a fault

« avoided by the learned ancients both in poetry

« and all good oratory. This neglect then of

¢ rime fo little is to be taken for a defet, though

« it may feem fo perhaps to vulgar readers,

that it rather is to be efteem’d an example fet,
¢ the firflt in Englifh, of ancient liberty, reco-
¢ vered

3

-

1. ‘Opeswtirsure. See Quinctil. PIX. cornilol ithe
fame purpofe Mr. Afcham, in his Scholemafter, p. 194.
¢« They wifh’d, as Virgil and Horace were not wedded to
follow the faults of former fathers, (a fhrewd marriage
in greater matters) but by right imitation of the perfet

« Grecians, had brought poetry to perfectnefs alfo in the

L]

£

¢ Latin tongue; that we Englifimen likewife would ac-
knowledge and underftand rightfully our rude beggarly
riming, brought firft into Ttaly by Goths and Huns, when
all good verfes, and all good learning too were deftroyed
¢ by them ; and after carried into France and Germany,
and at laft received into England by men of excellent
wit indeed, but of fmall learning, and lefs judgment in
that behalf, But now when men know the difference,
«¢ and have the examples both of the belt and of the worlt ;
¢ furely

<

€

<




8. 3i  on SHAKESPEARE, 21

« vered . to heroic poem from the troublefome
¢ and modern bondage of riming.” With re-
fpec to the latter part of the cenfure, of making
many new and rough words 4, it may be very juftly

obferved,

w rather the Goths in riming, than the
g, were even to eat acorns with

s furely to follo
¢« Greeks in true verfifyin
we may . freely eat wheat bread among
tions were fo induftrioufly
hole poem ’tis difficult to

« fwine, when
¢ men.” Thefe chiming terminz
avoided by Virgil, that 1n his w

find one ; for in Aen, IX, 634.

Cawa tempora ferro
Tyaiicie. I, verbis wirtutem illude {uperbis.

2JICEE .

ira

=

is 'properly enough put in the

This play on the words
But thefe verfes have no jingle

mouth of young Afcanius.
at all:

Hie labor extremus, 10:1gf{r’ baec meta viarum,
tar® obvertimus antennarum.

Cornua veiatar

Indecd Homer has, here and there, thefe fimilar founds

and cadences.
L' 85¢. Kadpdo: if avipuo Svaail grupivoio.
1. 4. 392, "Tane i ixBuéedls, wal “Eppe SwnErTie
But the fearcity of them in fo long a poem plainly fhews,

dded no kind of beauty to his

verfes. The {ame letters repeated fall not under this

that Homer thought they a
enfure ; as,
Et premere, et 1axas firet dare juffies habénas.
4. See what Horace writes to this purpofe of coining
new words and of making current the old in his art of
C3 poctry,
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obferved, that this liberty, managed with dif-
cretion and learning, adds a peculiar dignity to
the diction: for things are often defpifed for

no

poetry, ¥. 406, &c. &c. And Ariftotle in his rhetoric
III, 2. fays, that changing our common idiom for foreign
and borrowed terms, often gives grace and dignity to a
language: 7o tfahAafar woil Qabveclas csproripay domtp
yae wois T Edus of arbpumes ) wels T8¢ moNivag T4 avTd
@ioxuos w wess miv Adéw: and in his poetics, Kép. xC.
Atfrws 8 deerd * * ¥ oquy S i, tEardrleca 1o idiwminiy,
w Tois Sevixoi xixgnuwivm. 'The words s, and » fhould change
places, and the paffage is thus to be red ; o &, » ifan-
Acrleoa 7o idswlixoy, %5 Toig Eevinoic xexpnuévn. That expreffion
bas grace and dignity, which differs from the common idiom,
and ufes borrowed terms. 1 will here add a fpecimen of
Milton’s words (however zeav they may feem, or rough)
illuftrated with fome of Shakefpeare’s, and they will be
found to have all the grace and dignity, which the above-
mention’d critics require,

Adamantine chains, 1, 48. Aecfchyl. Prometh. . 6. Adu-
{.La!’]i'.‘b.‘v é\Egr-ﬁl;).V.

Amber fiream, 111, 359. and in Parad. Reg. III, 288,
Callim. hym. in Cer. ¥. 29. Arélgivor Sue.

Ambrofial odors, I, 245. Spenc. B.2. c.3. §.22. The
awhich ambrofial odours from them threw. Virg, Aen. I,
403. Hom. Il 4. 529. Afd.@gimm xaivar, Milt. V, 5’6.
His deavy locks diftill’ d Ambrofia. Ambrofial Night, V,64z.
Hom. Il. €. g Ay.cgoo-fm Na voxle.

Affeffor of bis throme, VI, 679. Iremaeus 1. 1. c. 14.
2 wdgedye @, O Dei affeffor. Nonnus in his paraphr.
of St. John, in 'the beginning, ’Arfewon ciibeor® &den.

Sophocles
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no other reafon than being common. Nor are
rough wards to be avoided, if the fubject be harfh

and rough. = The muficians and painters can in-
form

Sophocles in Oed. col. p. 316. Edit, Steph. fpeaks of
Fuftice, as The affelfor of Fove: Dixn Edvide® Zwis. So
Arrian in Exped. Alex. IV, 9. of @dhzi co@is dydges T
Al wdpedeor 7o AW imoiuoey. Pindar calls Rhadaman-
thus, Saturn’s affeffor, and Callimachus the poets,
Apolla’s affeffors.

A bewy of fair women, X1, 582. The {portfman’s phrafe,
fpeaking of quailes. Spencer ufes it very frequent, B. z.
c. 8. £ 34. and B.4. ¢c.10. . 4. and B. 5. ¢c. 9. L. 31.
And Shakefp. in Hen. VIII. A&. 1.

None here be hopes
In all this noble bevy, has brought avith ber
Ogne care abroad.

Arms on armor clafbing bray’d borrible difcord, V1, 209. a gr.
\f;":t:xzw, clamare. IIO]TI. H. y.‘. 3()6 Bfﬂjx‘f Tn;xuz,
Sonitum dedere arma. 1. @'. 387. Becxe & evesiz xfav.
remugiit werd Jata tellus, Shakefp. in K. John At III.
Braying trumpets. In Hamlet A& I. The keetle-drum and
trumpet thus bray out The triumph of bis pledge.  Spencer,
B.4. ¢ 4. 1. 48, Then forilling trumpets /aud{y ‘gan te
bray.

Sings darkling, IlI, 39. Sidney’s Arcad. p. 684. edit.
quart. He came darkling into his chamber. Shakefp. in
Midf, A&. II. O awilt thou d;lrkling leave me? In K.
Lear, A& 1. awe awere left darkling. InAnt, and Cleop.
A& IV. darkling fland The varying jbore of the aworld.

Dulcet Symphonies, I, 712.  Shakefp. in Taming of a fhrew.
To make adulcet and a heavenly fownd. A Lat. dulcis.

Ital. dolce, dolciato.
C 4 Or
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form us, ‘what effe@ difcords have in mufic,
and fhades in pictures. ~ Even in profpeés
(Nature’s landfkips) how beautifully do ‘rough

rocks

Or HEARST thou rather pure ethereal fiream, 111, = FHOT,
{. II. 6. zo0.

Matutine pater, feu Fane libentius avpis.

Ye birds Thar Jinging up to heaven-gate afcerd, V, 198.
Shakefp. in Cymb. A& I. Hark, the lark at heaven’s gate
Sfings.

Horrent arms, 11, 513, Virg. Aen, 1. Horrentia Martis drma
virumque cang, and Aen, X, 178. borrentibus haftis. Met,
from the briftles of animals ftanding ere&t. So B, VI,
¥.8z. Brifiled avith upright beams of rigid fpears. And
Virg. XIL. Striftifgue feges mucronibus horret ferrea, i. e.
an iron crop briftles with unfheathed {fwords. This me-
taphor Milten has lengthened out into a fimilitude,
B.1V. ¥: 979, &c.

Hyacinthin locks, 1V, 301. Hom. od. ¢’

Ka&dde el
OvAcs #xs Xopog (J:cxs-,‘gi::l“ avbei opaiws,

When Vapours fir'd ymeress THE a1r, IV, 558. Shakelp
in Macbeth, A& V.

As eafy may [t thou the intrenchant air

With thy keen fuword 1MPRESS.

In K. Rich. II. A&. 1II. He ufes the fubf, imprefs : from
the Ital. ‘imprefa ; ab imprimendv. i. e. a device with a
motto ; an achievement.

From my own windows torn w1y boufbold coat ;
Raz’d out my 1MPRESsS.
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rocks and ragged hills fet off the more cultivated
fcenes? But however you find fault, in the name
of

Not awith INDENTED ‘wawve Prone on the ground, as fince,
IX, 496. Shakefp. in As you like it, At 1V. fpeaking
of a fnake,

And with indented glides did flip away.

Liguid fire, 1, 229. Shakefp. in Othell. A&. V. has the
fame expreffion; {o has Virg. Ecl. VI, 33. Et liguidi
Sfomul ignis. Liquid air, VII, 264. Spencer, B.I.¢c.1.
f. 45. Virgil. Georg. I, 404. Liquid light, VII, 36z,
and Lucret. V, 28z.

The pure marble air, 11I, 564, Shakefp. in Othello, A&
11I. Noaww by yend marble beav’n. In Timon, A& IV.
The marbled manfion all above. & Graec. waguaigewy,
refplendere, poepac®, marmor. Hom. I, £. 275. dAa
pagpaginy : which the {choliaft interprets, acuxsr. Hence
Virg. Aen. VI, 729. Aequor marmoreum. Shining, re
fplendent like marble. Horat. I, 1g.

Urit me Ghcerae nitor
Splendentis Pario marmore purius.

Minims of nature, V11, 482. Proverb. XXX, 24. Quatuor
ifta junt minima ferrae, according to the Vulgate.
Spencer, B. 6. c. 10. {, 28.

To make one minime of thy poor handmayd.
There is an order of Monks, who took the name of
Minims thro’ affeted humility. Shakefp. in Midfum.
A& III. Lyfander to Hermia,
Get you gone, you dwarf,
You minimus.
Mr. Theobald reads, you minim Jou.

Mifireated, 11, 683. Spencer, B. 1. c. 2. f. 3. rhat mif-
created fair.  B. 2. c. 7. {.°42. bis mifereated mold.
Shakefp, Hen. V. A& I.

Or
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of the Mufes keep your hands from the context ;
be cautious howyou pluck upwhat you may think
excrefcencies,

Or nicely charge your underflanding foul
With open titles mifcreate.

O roRr that warning voIce, IV, 1. Shal{e(p. in Romee
and Juliet. Act IL

O ror a faultner's Voice,
To lure this taffel gentle back again.

Prolog. to K. Henry V. O roRr a mufe of fire &c.

T arms they flood Of golden® aANoPLY, VI, 527. In celefiial
paNoPLY all armed, VI, 760. In allufion to St.
Paul's Epiftle to the Ephefians, VI, 11. #ddcache Ty
ITANOITAIAN 75 Ses. 1. e. Armor covering the whole
foldier : what the Latins called Armatura gravis.
Herodian, L. z. AweraCiflee & r2¢ ITANOIIAIAE %

b e e s
Qfgﬁam; GUTHS 0b FEATIOTES X. T. A,

Noww let us PLAY, As meet is, after fuch delicious fare, IX,
1027. The whole paffage feems an imitation of Hom.
Il . 441. I &. 514, The word play, is ufed in
the fame fenfe as the Latins ufe Ludere, and the Greeks

]lfu’geu.
Fis anus, et tamen

Vis formofa wideri

Lupisque et bibis inpudens. Hor. IV, 13.
LusisTl fatis, edifti jatis, atque bibiffii. L. 2. 2. 214.
Turba Menandyeae fuevat nec Thaidos olim
Tanta, in qua populus vusit Erichthonius. Propertius,

Natives and fons of heav'n, POssEss'D before By none,
V. 790. i.e. Slaves tonone. So the Athenians called
the flaves, xlnudle, poffeffions, things poffeffed : The
mafler, ¢ xexlnud@w See Ariftoph. Plut. ¥, 4.

The
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excrefcencies, left with thefe you tear in pieces
the poet himfelf.

Fam parce fepulto,

Parce pias [celerare mantts.

The morn = begins Her rofy PrOGRESS fiiling, XI. 173.
Shakefp. in K. Henry 1IV. A& III.

The beavenly-barnefs’d team
Begins bis golden PROGRESS in the eaff.

Sceptred King, II, 43. Hom. Il &. 279. Exnalixes
Garl?\su’;.

Thou my saavE Infeperable, muft avith me along, X, 249.
Hor. L. 2. 8. fpeaking of thofe who attended Maecenas
as unbidden guetts.

Quos Maecenas adduxerat UMBRAS.
And L. 1. Ep. 5. Locus ¢ff et pluribus umsris.
*Tis a pretty allufion of conftant attendants in the {un-

fhine of fortune, and who eannot then be eafily fhaken
off.

SHAVES avith level awing the deep, 11, 634. V[rgil. Y, 207
Ravpur iter liguidum celeres neque commovet alas.

Noaw morn her rg,"'ff fleps in th eaftern clime

Advancing, sow'D the earth awith orient peard, V, 1.
In Ariftot, poet. Kep. xe. f'frfigm Seoxrirar QAiya.
Lucretius, Et /umine conferit arwa. Virgil, Et jam
prima novo {pargebat lumine terras.

The violence of Ramiel, V1, 371. Virgil, X1, 376. Violentia
Turni. 1. e. the violent Turnus himfelf,

w
(@]
-
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SOE A T 02V

IT {eems no wonder, that the mafculine and
nervous Shakefpeare, and Milton, fhould fo
little pleafe our effeminate taft. And the more
I confider our ftudies and amufements, the
greater is the wonder they thould ever pleafe at
all. 'The childifh fancy and love of falfe orna-
ments follow us thro’ life; nothing being fo dif-
pleafing to us, as nature and fimplicity. This
admiration of falfe ornaments is vifibly feen even
in our relith of books. After fuch examples,
can we ftill admire, that rattle of the Mufes, a
jingling found of like endings tag’d to every
line ? Whilft we have ftill preferved fome noble
remains of antiquity, and are not entirely void
of true genius’s among our own nation, what
taft muft it thew, to fly for amufements to the
crude productions of an enflaved nation? Yet
this is our reigning taft: from hence our law-
givers are taught to form their lives and con-
dué, with a thorough contempt of ancient
learning, and all thofe, whofe inclinations lead
them thro’ fuch untrodden paths.

But this perhaps will not appear fo furprifing,
when “tis confidered, that the more liberal
fciences and humane letters, are not the natural

growth of thefe Gothic and northern regions.
We
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We are little better than fons and fucceffors of
the Goths, ever and anon in danger of relapfing
into our original barbarity. And how far the
corruption of even our * public diverfions may

contribute

1. Becaufe thefe may be abufed, fome, contrary to all
rules of logic, have argued therefore they fhould entirely
be abolith’d ; as if, becanfe my little finger pain’d me, I
fhould have my whole arm cut off. Prynne, with the whole
tribe of puritans, reafon’d after this manner. What then
fhall we think of St. Paul, who cites the plays of the
Athenian ftage in his graveft epiftles? He hasa whole line
from the Thais of Menander in his firft epiftle to the Co-
rinthians, XV, 33.

Obciguow n0n xencd’ Spinios xoxdi.

*Tis well known the Jews had many dramatic pieces
among them, (tho’ not perhaps defign’d for the ftage) taken
from ftories out of their own chronicles ; fuch feems the
book of Job. ‘To me it appears almoft evident, that
St. Jude alludes to a kind of dramatic poem ; [ yet Michael
the archangel awhen contending auith the Dewil, be difputed
about the body of Mofes, dur/t not bring againft him a railing
accufation, but faid, the Lord rebuke thee. ¥.7.] where
Michzel and the Devil were introduced difputing about
the burial of Mofes, The ftory might be taken from fome
old Rabbinical comment upon the laft chapter in Deuterono-
my, and the fubjedt might be, The death of Mofes. But
not play-books only, but all books of elegance have thefe,
worfe than Goths and Vandals, attacked : and thefe in-
deed mutt be firft deftroyed, before their own barbarity can
take place. How contrary a charater was that of the Apo-
ftle Paul ? How politely dees he addrefs the Athenians with

citations
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contribute to the corruption of our manners,
may be an inquiry not unworthy the civil magi-
ftrate :

citations from their own Poets? How learnedly does he
charaterize the Cretans, with humour quoting a verfe
from a prophet, as he there calls the religious poet
Epimenides ?

Kpnres e Yevsas, xoxd Snpia astpse dpryir.
f iy yariges agy

[not @eyai.] Nortfhould the elegant addrefs of the Apoftle
to the Corinthian women be paffed over. 1 Cor. XI. 1o0.
Aid TET0 oQeides % yuvn Euciay Dyew im) ahe xeQudne, AIA
TOYE ATTEAOYE. There were books in vogue among
them (afort of romances) - that told them tales of angels
falling in love with women. This is alluded to by Jofephus
in his antiquities, L. I. ¢. IV. "Agypnos S8 yuraii ouppiyéiles
vbgisds iyhmoay waidas, from a miftaken text in Gen. ¢, vi.
¥. 4. which Milton has rightly explained Par. Loft, XI. G21.
&c. And hinted at the other opinion. V, 446,

If ever, then,
Then had the Sons of God excufe ¢ have been
Enamonr'd at that fight,

Some of the Rabbins fay Eve was {o beautiful, that the
prince of angels fell in love with her, which oceafioned his
fall. Now thefe ftories were believed by the women in the
Apoltle’s time ; he puts them in mind therefore of thefe
received opinions, and condefcends to reafon on their own

hypothefis : for the angels fake then veil your faces, &c.
From a like hypothefis the Apottle, Ephef. ii. z.
calls Satan & prince of the air. But above all will be

{een the learned clegance of Paul, when he came to Mars’s

court
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ftrate : lawgivers of old did not deem it beneath
their care and caution. Youmay fee what a ftrefs is
laid

court at Athens; for even then, tho’ their fortune was
changed, the Athenians were renowned for arts and {ciences :
Y Ardesc Abmaio, xala wavla ws é‘sx:nsa:ywsréea; v .9;:‘;‘;5,
Ye men of Athens, 1fee that in all things you are wery religi-
ous. 'There is great art in the Apoftle’s ufing a word of a
middle fignification : duoidaipmorsrious. This the Athenians
took as a complement ; and for this zeal in religion they
were praifed by their orators and poets. Then mentioning
the infcription he faw on an altar, To THE UNKNOWN
Gop, [feePaufan. in Eliacis, Lucian in Philop. Philoftrat.
de vitd Apoll. VI,2.] he takes occafion to fpeak to them
of God ; and he fpeaks to them in fuch a manner, that they
imagined one of their own philofophers difcourfing to them.
Odx iy yzgomoriToss veeois xarownsi, God dwells not in temples
made by the hands of men. This was what Zeno had often
faid, whofe opinion is juft hinted at in Laertius VII, 33.
and in Plutarch’s treatife concerning the contradictions aof
the Stoics. So the Stoic in Lucan IX.

Eftne Dei fedes nifi terva, et pontus, ef aer,

Et caelum, et virtus?
[i. e. #ifi woTlay, et fapientis animus] and Hierocles, p. 24.
edit, Needh. ¥uxis xalaeds vimor ixeiirego iml yis Seds ez
Exess Milton I, 17

And [/5i¢ﬂy thou, O Spirit! that r!o/i' prefer,
Before all temples, th' upright heart and pure.

See 1 Cor. iii. 16, 17. 1Cor. vi. 19. 2 Cor. vi. 16, — The
apoftle goes on, Ewoincé 7e if 8ds aiuales wav #h@.. This
common relationthip between mankind was a conftant topic

Q
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laid on mulfical entertainments alone, in Plato’s
republic. Nor did the ftatefman Cicero, in-his
laws, think Plato’s an idle notion. * Quamobrem
ille quidem [apientiffimus Graeciae vir, longeque
doéiiffimus, wvalde banc labem veretur : negat enim
mutari poffe muficas leges fine immutatione legum
publicarum.  Ego autem nec tam valde id timendum,

nec plane contemmendum puto. Matters of thefe
con-

of the academy and porch., Hence the Emperor Marcus
Anton. XII, 26. don n ovyyheix dbeins weds war =4
allgumeior Y@ 8 yde aipdlie g owsgualie, adda vE xopwin.
[where & is for & wéves] Even Lucretius could fay,

Denique caelefli fumus omnes [entine oriunds ;
g H

Omnibus ille idem pater eff.

The apoftle however does not cite the philofophers, but
even a poet to witnefs this truth, Aratus, So far they
liftened and acquiefced. But when he began to introduce
his grand dottrine, of one, not only beirg fent into the
world to teach mankind the will of God, but of this divne
perfon’s being raifed from the dead: this avdraois they
could not bear ; their old poet Aefchylus had told them,

“Amal Dayili®- dvis &5’ dvdracis.  Eumen. 631.
The hubbub began, and the Apoftle was obliged abruptly to
break off his difcourfe. — *Tis a fubject deferving confidern-
tion, how blind zeal and fuperftition on one hand, ad
open profligacy and contempt of religion on the other,
tend equally alike to lead us the fame road to ignorance.

2. Cicero de Leg, I, 15. Plato’s words are, Eid®- yzp
KAINON [ICSO, KOINO?\F] fwmx};; fﬁ.e".‘a.f:iMzw soAaEnrior, ¢
"
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concernments  are now left to the management
of our women of fathion: and even our poets,
whofeend is profit and delight, are exceeding cauti-
ous how they incur the cenfure of thefe fair um-
pires and critics. Hence what we call honor,
love, and gallantry, make up the chief parts of
modern tragedies ; and our Wicherlys and Con-
greves, ‘well knowing their audience, took the
{ureft way to pleafe them.

A corruption of taft eafily makes way for a
corruption of morals and manners; and thefe
once depraved foon fit us for the groffeft fervi-
tude both of body and mind. They who can
read hiftory fomewhat beyond the common chro-
nologer’s and antiquarian’s obfervation ; and can
trace the progrefs of national manners, are very
fenfible of the reciprocal dependence and mutual
connexion between civil liberty and polite lite-
rature. However half-feeing critics may extol
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the golden age of Auguftus, yetall that blaze of
wit was kindled during the ftruggle for liberty :
>ewas then indeed they had leifure to exert their fa-
culties, when their country hadalittle refpite from
civil commotions. But thiswas the laft effort of
expiring politenefs and literature. Barbarifm, with
gigantic ftrides, began to advance ; and to check
its progrefs there was but one effectual way ; and
that was, to alter the whole conftitution of affairs.
Thus they went on from bad to worfe, till the

finihing ftroke was given by St. Gregory the
Great, who in a pious fury fet fire to the * Pala-

tine library. In the eaftern empire, by the in-
fluence of the # Greek fathers of the church, all
reading of the Attic writers was not only dif-

couraged,

3. Sapientiffimus ille Gregorius — non modo mathefin julfit
ab aula recedere, fed ut traditur ¢ majoribus incendio dedit
probate leclionis

Scripta, Palatinus quacungue tenebat Apollo. Joannes
Sarefberienfis de nugis curial. L z. c. 26, Fertur tamen
beatus Gregorius bibliothecam combuffiffe gentilem, quo divine
pagina gratior effet locus, et major autoritas, diligentia
fudiofior. Idem 1. 8. c. 19,

4. Audicbam etiam puer ex Demstrio Chalcondyla Graecarsin
revum peritiffimo, facerdotes Graecos tanta floruiffe aulioritate
apud Caefares Byzantinos, ut integra ((illorum gratia) complura
de weteribus Graecis poemata combufferint, inprimifqus éa ubi

amores, turpes lufus ef nequitiae amantium contincbanturs
atque ita Menandri, Diphil, Apelledori, Philemonis, Alexis
f.tbf”ﬂ}
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couraged, but the originals were burnt and de-
ftroyed. If any furvived this religious mafiacre,
’twas partly owing to fome particular attach-
ment to a favourite author, and partly to meer
accidental caufes. About the fame time the
northern nations difmantled the empire, and at
length left it an eafy prey to the Turk.

If we turn our eyes to our own country, we
cannot go farther than the invafion of Julius
Caefar, without being immerged in legends and
romances. But even in that late period of arts
and fciences, our Britith barbarity was fo very
notorious, that our * inhofpitality to ftrangers,
our poverty and meannefs, and our ignorance of

every

Sabellas, et Sapphus, Erinnae, Anacreontis, Minermimi,
[Mimnermi] Bionis, dlctnanis, Alcaei carmina intercidife,
tum pro kis fubflituta Nazianzeni noftri poemata; quae, etfe
excitant animos noftrorum hominum ad ﬂngramiartm 7'L’f:'giam'.r
ru!tum, non tamen verborum Atticorum ;;ropr;’vmrm et Graecae
fj.vgu{ze’ f]g'gau!iam edocent. ij:iffr Q'm'(/sm JSacerdotes ifii in
weteres Graecos malevoli Suerunt, fed integritatis, }‘:)’oﬁi'm.'.-';
et religionis maximum dedere teflimonium. Petrus Alcyonius
de Exil. p. zg. edit. Bafil.

5. Horace, Lib. ITI. Ode 4. Zifam Britannos hofpitibus
feros.  See Caelar’s defcription of Britain (if ’tis Caefar’s,
and not inferted by a Iater hand) de bello Gallic. V, 13.
&c. Cicero ad Attic. Epift. IV, 16. Lud jam cognitum eff,
neque argenti ferupulum effe wllum in illa z'i,:ﬁ{[d, meque ullam
Jpem praedae, uifi ex mancipis. If Caefar did not thoroughly
congyer us, the reafon was, becaufe we were not worth

D2 conguer=
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every polite art, made us as contemptible to the
Romans, as the loweft of the Indian clans can
poffibly at this day appear tous. And even when
we were beaten into a better behaviour, and
taught by our conquerors a _little more civility,
yet we always relifh’d the Gothic, more than the
Roman manners. Our reading, if we could
read at all, was fuch as the ® Monks were pleafed
to allow us, either pious tales of their own forg-
ing, or lying hiftories of adventurous knight-
errants. Our heroes were of a piece with our
learning, formed from the Gothic and Moorifh
models.

A pleafant pi@ture of our ancient chivalry
may be feen in Shakefpeare’s K. Richard 1II.
where Bolingbroke, fon to John of Gaunt, ap-
peals the duke of Norfolk, on an accufation of
high treafon. He would have been thought
a moft irreligious perfon, who fhould have dared
to queftion the immediate interpofition of hea-

conquering. He had other defigns than fpending his
time in fuch a miferable country ; which Rome foon began
to be fenfible of.

6. « Inour forefathers time, when papiflry, as 2 ftand-
¢ ing pool, covered and overflowed all England, few books
¢ were read in our tongue, faving certain books of chival-
« ry, as they faid for paftime and pleafure ; which, as

< fome fay, were made in monafteries by idle Monks or
s¢ wanton Canons,”’ Afcham’s Scholemafter, p. 80.

ven
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ven in defending the right caufe. The judge
therefore allowing the appeal, the accufed per-
fon threw down his gage, whether glove or
gauntlet, which was taLLn up formally by the
accufer 5 and both were taken into fafe cuftody
till battle was to decide the truth. The champi-
ons arms being ceremonioufly bleffed, each took
an oath, that he ufed no charmed weapons.
7 Macbeth, according to the law of arms, tells
Macduff,

I bear a charmed life, which muft not yield
To one of woman born.

To this Pofthumus alludes in Cymbeline, A¢tV.

1, in my own wee charm’d

Could not find death.

The action began with giving one another the
lye in the moft reproachful terms,

Then, Bolingbroke, as low as to thy beart,
Thra® the falfe paffage of 1hy throat, thou lyeft!

The vanquithed were always deem’d guilty,
and deferving their punithment. In the fecond
part of K. chry V1. there is exactly fuch a duel
fought, as, ® in Don Quixote, the {quire of the
knight of the wood propofes between himfelf

7. Macbeth, A& V.

8, Don Quixote, vol. z. chap. 14.
D3 and
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and Sancho. For the plebeians, net being al-
lowed the ufe of the fword or lance, fought
with wooden ftaves, at the end of which they
tied a bag filled with fand and pebbles. - When
poor Peter is killed with this weapon by-his
mafter, K. Henry makes this reflection,

Gotake bence that traitor from our fight,
For by bis death we do perceive bis guilt.

‘When our judges now a days afk the accufed
perfon, how he will be tryed ; they would hardly
I believe allow his appealing to his fword or his
fandbag to prove his innocency.

Our Gothic chivalry Shakefpeare has likewife
touched on, in his K. Henry VIIL. - Hall and
Holingfhed, whom our poet has followed, tells
us, that in the year 1520 a king of arms from
France came to the Englith court, with a fo-
lemn proclamation, declaring, that in June en-
fuing, the two kings, Henry and Francis, with
fourteen aids, would in a camp, between Ardres
and Guifnes, anfwer all comers that were gentle-
men, at tilt, tourney and barriers. The like
proclamation was made by Clarencieux in the
French court : and thefe defiances were fent like-
wife into Germany, Spain and Italy. Knightsand
fquires accordingly affembled, A/ clinquant, all
7% gold, as our poet has it: And the two kings,
efpecially our fturdy Henry, performed wonders
equal
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equal to any knight-errant in fairy land. The
ladies were not only fpectators of thefe knightly
jufts, and fierce encounters, but often the chief
occafion of them : for to vindicate their unfpot-
ted honors and beauty, what warrior would
refufe to enter the lifts? The witty earl of
Surry, in Henry the eighth’s reign, like another
Don Quixote, travelled to Florence, and there,
in honor of a fair Florentine, challenged all
nations at fingle combat in defence of his Dul-
cinea’s beauty. The more witty and wife Sir
Philip Sydney,

9 Yilad in mightic arms and [jlver hield,

in honor of his royal miftrefs, fhew’d his
knight-errant chivalry before the F rench nobles,
who came here on an embafly about the marriage
of Elizabeth with the duke of Anjou.

Would it not be unjuft to ridicule our fore-
fathers, for their aukward manners, and at the
fame time have no other teft of ridicule but
mode or fathion? For we, of a modern date,
may poflibly appear, in many refpects, equally
ridiculous to a critical and philofophical inquirer,
who takes no other criterion and ftandard to

g. Spencer in his Fairy Queen, of Prince Arthur. This
Arthur reprefents his patron, Sir Philip Sydney. And
every one of his knight-errants reprefented fome hero in
the court of Elizabeth,

; el
| O
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judge from, than truth and nature. We want
natural and rightly improved manners : for thefe
our poets muft go abroad ; and from the Attic
and Roman flowers colle& their honey ; and
they thould give anew fafhion and drefs, not
contradicting however probability and fame, to
whatever is meerly of a Britith and barbarous
growth, agreeable to their imagination and crea-
tive fancy. Shakefpeare never writes fo below
himfelf, as when he keeps clofeft to our moft
authentic chronicles, and fights over the battles
between the houfes of York and Lancafter. Not
that he is to blame for following fame in known
characters, but in the ill ** choice of his fubject ;

for

1"

S - e A v \ (
10. Avgng de 746 wainlizns &ivly » apeeplice. H peey yap

x;:ﬁ' 2

A ‘4 ot xedle .’TL[AL:EG?‘,JM;. ‘H {A}v 72‘,; w{-osi}\{,’o f}.i:’f;?j”
cacbes ddvepiay avris, # gpaeric. H & 7o wgoerialas
pn oplas, xala cupbCyxés. After 4 cpagriz, by the tran-
fcriber’s negligence, #xf’ surdy is omitted. 'The paflage
I would thus I‘c‘{ld, Avrye 0F whe woinlinns irly —n'.z',z.t.'c;'?.x'
n piv xal’ avrey, u Ot xala ocopbibnxis. E} iy yae weosirelo
}L;,li'f"!f&d’faki .‘C.?.T, Gi.f;\L';-'\l{A‘aF fL:.:T;,.", T') dfbm,;‘r;x xv’(-‘(“ “L"‘—r‘fy‘/‘
n o0F 75 wposAiolas d;‘ér[:';, xele oupbsbyrss.  Ariftot.
wsgi woinr. wi@. xs.  In poetry there are two defels, the
one arifes from itfelf, [per fe,] the other is accidental :
[per accidens: ] for if it chufes fubjelts for imitation, out of
#ts power andreach, the fault is from itfelf ; [per fe,] but avhen
it chufes ignorantly, the fault is accidental [ per accidens.
To illuftrate from Shakefpeare. The auadlia xaf adr,
is the hiftorical tranfadtions of York and Lancafter : the
making
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for he thould have rejected what was incapable of
embelithment. But in thofe ftories where his
imagination has greater fcope, and where he
can * le without being contradited, there he
reigns without a rival.

making choice of fuch a flory as the Winter's Tale, &c.
The auadlic xdla cuuCebnxds, is where Shakefpeare, not
heeding geography, calls Delphi an ifle, in the Win-
ter’s Tale, A& III. Not knowing phyfic fays pleurifse,
inftead of plethory, in Hamlet, A& IV. With others of the

like nature.
11. Homer knew the whole art of Jying, and has taught

other poets the way. Asa‘\igxxe ot lux’?\ira NOPc.a;g‘@- u_-.]‘ T8
annag Levdn Ayew g dein Ariftot. wepl woint. x:@. %2\
Horace has given this an tlegnnt turn in his art of poetry,
¥. 151,

Atque ita mentitur, fic veris falfa remifcet,

Primo ne medium, medio ne difcrepet imum.

8 By CoF. oV

UT perhaps our poet’s art will appear to
greater advantage, if we enter into a detail,

and a minuter examination of his plays. There
are many who, never having red one word of
Ariftotle, gravely cite his rules, and talk of the
unities of time and place, at the very mention-
ing Shakefpeare’s name ; they don’t feem ever
to have given themfelves the trouble of confi-
dering, whether or no his ftory does not hang
I together,
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