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LECTURE XX.
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CRITICAL EXAMINATION OF THE
STYLE OF MR . ADDISON , IN *N °. 411.
OF THE SPECTATOR.

I HAVE infilled fully 011 the fubject of Lan¬
guage and Style , both becaufe it is , in itfelf , of
great importance , and becaufe it is more capable
of being afeertained by precife rule , than feveral
other parts of compofition . A critical analyfis of
the Style of fome good author will tend further
to illudrate the fubject ; as it will fugged obfer-
vations which I have not had occafion to make,
and will fhow , in the mod practical light , the
ufe of thofe which I have made.

Mr . Addison is the author whom I have
chofen for this purpofe . The Spectator , of which
his papers are the chief ornament , is a book
which is in the hands of every one , and which
cannot be praifed too highly . The good fenfe,
and good writing , the ufeful morality , and the
admirable vein of humour which abound in it,
render it one of thofe dandard books which have
done the greated honour to the Englilh nation.
1 have formerly given the general character of
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54 CRITICAL EXAMINATION OF

e c T , Mr ' Addifon ’s Style and manner , as natural and
XX. unaffected , eafy and polite , and full of thofe

graces which a flowery imagination diffufes over
writing . At the fame time , though one of ths
moft beautiful writers in the Language , he is not
the moft corred ; a circumftance which renders
his compofition the more proper to be the fubjed
of our prefent criticifm . The free and flowing
manner of this amiable writer fometimes led him
into inaccuracies , which the more ftudied circum-
ipeciion and care of far inferior writers have
taught them to avoid . Remarking his beauties,
therefore , which V flrall have frequent occafion
to do as I proceed , I muft alfo point out his
negligences and defects . Without a free , impartial
difcuffion of both the faults and beauties which
occur in his compofition , it is evident , this
piece of criticifm would be of no fervice : and ,
from the freedom which l life in criticiiing Mr.

’ Addifon ’s Style , none can imagine , that I mean
to depreciate his writings , after having repeatedly
declared the high opinion which I entertain of
them . The beauties of this author are fo many,
and the general charader of his Style is fo elegant
and eftimable , that the minute imperfections I
flrall have occafion to point out , are but like
thofe fpots in the fun , which may be difeovered
by the affiftance of art , but which have no died:
in obfeuring its luftre . It is , indeed , my judg¬
ment , that what Ouindilian applies to Cicero,
„ 1lie fe profecilfe fiat,  cui Cicero valde place-
“ bit, ” may,  with juftice , be applied to Mr.
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THE STYLE IN SPECTATOR , N "411 . 55

Addifon ; that to be highly pleafed with his Lec T,
manner of writing , is the criterion of one ’s XX.
having acquired a good tafte in EngliCh Style.
The paper on which we are now to enter , is
N °. 411 . thdfirftof his celebrated Effays on the
Pleafures of the Imagination , in the Sixth Volume
of the Spectator . It begins thus :

“ Our fight is the moft perfect , and mod
<c delightful of all our fenfes.

This is an excellent introductorv fentence . Itj
is clear , precife, . and fimple . The author lays
down , in a few plain words , the propofition
which he is going to illuftrate throughout the
reft of the paragraph . I11 this manner we fhould
always fet out . A firft fentence fhould feldom
be a long , and never an intricate one.

He might have faid , c‘ Our fight is the moft
“ perfect , and the moft delightful . ” — But he
has judged better , in omitting to repeat . the
article , the.  For the repetition of it is proper,
chiefly when we intend to point out the objects
of which we fpeak , as diftinguilhed from , or
contrafted with , each other ; and when we want
that the reader ’s attention fhould reft on that
diftinction . For inftance ; had Mr . Addifon in¬
tended to fry , That our fight is at once the
moft dcl 'glvfa / , and the moft uftful, of all our
fenfes , the article might then have been repeated
with propriety , as a clear and ftrong diftinction
would have been conveyed . But as between
perfect  and delightful,  there is lefs contrail , there
was no occafion for fuch repetition . It would

K 4



56 CRITICAL EXAMINATION OF Tfi

L E c t.  have had no other effed , but to add a word
XX. unneceflarily to the fentence . He proceeds:

“ It fills the mind with the largeft variety of
“ ideas , converfes with its objeds at the greateft
“ diftance , and continues the longeft in adion,
“ without being tired or fatiated with its proper
“ enjoyments.

This fentence deferves attention , as remark¬
ably harmonious , and well 'conftruded . Itpoffeffes,
indeed , almoft all the properties of a perfed
fentence . It is entirely perfpicuous . It is loaded
with no fuperfluous or unnecelTary words . For,
tired or fatiated,  towards the end of the fentence,
are not ufed for fynonymous terms. They convey
diftind ideas , and refer to different members of
the period ; that this fenfe “ continues the longeft
“ in action without being tired , ” that is, without
being fatigued with its adion ; and alfo , without
“ being fatiated with its proper enjoyments . ”
That quality of a good fentence which I termed
its unity , is here perfedly preferved . It is our

Jitjht  of which he fpeaks . This is the object
carried through the fentence , and prefented to
us, in every member of it , by thofe verbs , fills,
converfes, continues,  to each of which , it is clearly
the nominative . Thofe capital words are difpofed
of in the mod proper places ; and that uniformity
is maintained in the conftrudion of the fentence,
which fuits the unity of the objed.

Observe  too , the mufic of the period ; confid¬
ing of three members , each of which , agreeably
to a rule I formerly mentioned , grows , and rifes
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)F THE STYLE IN SPECTATOR , N* 4 ii . 5?

Jt- above the other in found , till the fentence is Le  c T
conducted , at laft , to one of the moll melodious XX,
clofes which our Language admits ; “ without
“ being tired or fatiated with its proper enjoy-

>Mr. “ ments . ” knjoyments , is a word of length and
sprct; dignity , exceedingly proper for a clofe which is

deligned to be a mufical one , The harmony is
ratr the more happy , that this difpofition of the

poffit members of the period which fuits the found fo
peii well , is no lefs juft and proper with refped to

ilo’i the fenfe . It follows the order of nature . Firft,
k Fg we have the variety of objects mentioned , which
■ntenc fight furnilhes to the mind ; next , we have the
;onvc adion of fight on thofe objects ; and laftly , we
ierso have time and continuance of its adion . No
mo-el; order could be more natural or happy,
ithoui This  fentence has ftill another beauty . It is
dura! figurative , without being too much fo for the
tuts, fubjed . A metaphor runs through it . The fenfe
term of fight is , in fome degree , perfonified . We are
; isa told of its cormcrfing  with its objeds ; and of its
. oft not being tired  or fatiated  with its enjoyments all
ntjd; which expreffions are plain allufions to the adions
ofti and feelings of men . This is that flight fort of
scjE Perfonification , which , without any appearance

of boldnefs , and without elevating the fancy
much above its ordinary ftate , renders difeourfe

bs pidurefque , and leads us to conceive the author ’s
meaning more diftindly , by clothing abftrad

j. cc: ideas , in fome degree , with fenfible colours.
2J[{£ IVlr . Addifon abounds with this beauty of Style
Eft hey on d moft authors ; and the fentence which
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Lect.  we have been confidering , is very expreffive of
XX. his manner of writing . There is no blemifh in it

whatever , unlefs that a ftridt Critic might perhaps
object , that *the epithet large, which he applies
to variety, — “ the largeft variety of ideas .
an epithet more commonly applied to extent is than
to number . It is plain , that he here employed it
to avoid^ the repetition of the word great,  which
occurs immediately afterwards.

“ The fenfe of feeling can , indeed , give us a
cc notion of extenfion , fhape , and all other ideas
“ that enter at the eye , except colours ; but,  at
“ the fame time , it is very much ftraitened and
“ confined in its operations , to the number , bulk,
“ and diftance of its particular objects.

This fentence is by no means fo happy as the
former . It is , indeed , neither clear nor elegant.
Extenfion and shape  can , with no propriety , be
called ideas-, they are properties of matter . Neither
is it accurate , even according to Air . Locke's
philofophy (with  which our Author feems here
to have puzzled himfelf ) , to fpeak of any fenfe
giving us a notion of ideas;  our fenfes give us the
ideas themfelves . The meaning would have been
much more clear , if the Author had expreffed
himfelf thus : “The  fenfe of feeling can,  indeed,
“ give us the idea of extenfion , figure , and all
“ the other properties of matter which are
“ perceived by the eye , except colours.

The  latter part of the fentence is fliil more
embarraffed . For what meaning can we make of
the fenfe of feeling , being “ confined , in its opera-
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K tions , to the number , bulk , and diftance , of L e c
“ its particular objects ? ” Surely , every fenfe is XX.
confined , as much as the fenfe of feeling , to the
number , bulk , and diftance of its own objects.
Sight and feeling are , in this refpedt , perfectly
on a level ; neither of them can extend beyond
their own objects . The turn of expreftion is fo
inaccurate here , that one would be apt to fufpect
two words to have been omitted in the printing,
which were originally in Mr . Addifon ’s manu-
feript ; becaufe the infertion would render the
fenfe much more intelligible and clear. Thefe
two words are , c‘ with regard : — It is very
“ much ftraitened , and confined , in its operations,
“ with regard to the number , bulk , and diftance
“ of its particular objects. ” The meaning then
would be, that feeling is more limited than fight
in this refpect; that it is confined to a narrower
circle , to a fmaller number of objects.

The epithet particular , applied to objects, in
the conclufion of the fentence , is redundant , and
conveys no meaning whatever . Mr . Addifon
feems to have ufed it in place of peculiar , as
indeed he does often in other patTages of his
writings . But particular  and peculiar, though they
are too often confounded , are words of different
import from each other . Particular  ftands oppofed
to general; peculiar  ftands oppofed , to what is
poffeffed in common with others. Particular  expreffes
what in the logical Style is called Species; peculiar,
what is ‘called differentia. — Its peculiar objects
Would have fignified in this place , the objects
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e c t . of the fenfe of feeling , as diftinguifhed from the
XX. objeds of any other fenfe ; and would have had

more meaning than its particular objcEls. Though,
in truth , neither the one nor the other epithet
was requifite . It was fufficient to have faid fimply,
its objects.

“ Our fight feems defigned to fupply all thefe
“ defeds , and may be confidered as a more
“ delicate and diffufive kind of touch , that
“ fpreads itfelf over an infinite multitude of
“ bodies , comprehends the largefl figures , and
“ brings into our reach fome of the moft remote
“ parts of the univerfe.

Here again the author ’s Style returns upon
us in all its beauty . This is a fentence diftind,
graceful , well arranged , and highly mufical . In
the latter part of it , it is conftruded with three
members , which are formed much in the fame
manner with thofe of the fecond fentence , on
which I bellowed fo much praife . The coft
flrudion is fo fimilar , that if it had followed
immediately after it, we Ihould have been fenfible
of a faulty monotony . But the interpofition of
another fentence between them , prevents tliis
effed.

“It is this fenfe which furnilhes the imagination
“ with its ideas ; fo that by the pleafures of the
“ Imagination or Fancy ( which I lhall ufe pro
“ mifcuoufly ) , I here mean fuch as arife from
“ vifible objeds , either when we have them
“ adually in our view ; or when we call up

15

‘del
Isp

trior
futiiii

id’
down
ittent
theo
the
prom
tern
vfe I
tion,
wind
liltK
mjh
prop:
comn
mote
a'

“th
‘‘tl



THE STYLE IN SPECTATOR , N°4ii . 61

“ their ideas into our minds by paintings * ftatues , L e c t
5 a defctiptions , or any the like occafion . ” XX.
^ Jn  place of, It is this fenfe which furnishes — the

^author might have faid more Ihortly , This fenfe
furnishes. But the mode of expreifion which he
has ufed , is here more proper . This fort of full

Mi; and ample affection , it is this -which,  is fit to be
ai 11 ufed when a proportion of importance is laid

down , to which we feek to call the reader ’s
^attention . It is like pointing with the hand at
r̂ei' the objedt of which we fpeak . The parenthefis in

dbt the middle of the fentence , -which I shall ufe
promifcuously,  is not clear. He ought to have faid,

ins: terms -which I shall ufe promifcuously,  as the verb
■ in ufe  relates not to the pleafures of the imagina-
u&aition , but to the terms of fancy and imagination,
ith ti which he was to employ as fynonymous . Any the
thef: like occafon — to call a painting or a ftatue an
ence. occafon  is not a happy expreffion , nor is it very
The proper to fpeak of calling up ideas by occafions.  The
foil: common phrafe , any fuch means,  w ould have been

:enfe more natural.
30k “ We  cannot indeed have a fingle image in
evens“ the fancy , that did not make its firft entrance

ct  through the fight ; but we have the pow'er
imatr cc of retaining , altering , and compounding thofe
utsi “ images which we have once received , into all
all li “ the varieties of pidfure and vifion that are molt
2iii C£ agreeable to the imagination ; for by this fa-
by: “ culty , a man in a dungeon is capable of enter-

c “ taming himfelf with fenfes and landfcapes more



n6z  CRITICAL EXAMINATION OF

e c t. “ beautiful than any that can be found in the
XX. whole compafs of nature.

Ir may be of ufe to remark that in one mem¬
ber of this fentence there is an inaccuracy in
fyntax . It is very proper to fay , altering and
compounding thofe images -which we have once received
into all varieties of picture and V’Jton.  But we can
with no propriety fay , retaining them into a1! the
varieties ; and yet , according to the manner in
which the words are ranged , this conftrudionis
unavoidable . For retaining , altering , and comoound.
ing , are participles , each of which equally refers
to , and governs the fubfequent noun , thofe
images ; and that noun again is neceffarily connect¬
ed with the following prepofition it to.  This in-
fiance fhows the importance of carefully attend¬
ing to the rules of Grammar and Syntax ; when
fo pure a writer as Mr , Addifon could , through
inadvertence , be guilty of fuch an error . The
conltruchon might eafily have been redtified , by
disjoining the participle retaining  from the other
two participles in this way : “ We have the
“ power of retaining thofe images which we
cc have once received ; and of altering and com-
cc pounding them into all the varieties of picture
cc and vifion ; ” or better perhaps thus : “ Wc
c‘ have the power of retaining , altering , and
cc compounding thofe images which we have
“ once received ; and of forming them into all
“ the . varieties of pidture and viiion . ” — The
latter part of the,fentence is clear and elegant.
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cc g ua §e ’ "which are employed in a more loofe
“ and uncircumfcribed fenfe than thofe of the
ct  Fancy and the Imagination . ”

There arc few words —• -which are employed. —.
It had been better , if our author here had faid
more fimply — Few words in the English language
are employed. Mr . Addifon , whofe Style is of
the free and full , rather than the nervous kind,
deals , on all occafions , in this extended fort of
phrafeology . But it is proper only when fome
affertion of confequence is advanced , and which
can bear an e.mphafis ; fuch as that in the firft
fentence of the former paragraph . On other oc¬
cafions , thefe little words it is , and there are,
ought to be avoided as redundant and enfee¬
bling — thofe of the Fancy and the Imagination. The
article ought to have been omitted here . As he
does not mean the powers of the Fancy and the
Imagination, but the words only , the article cer¬
tainly had no proper place ; neither , indeed , was
there any occafioti for other two words , thofe of.
Better , if the fentence had run thus : “ Few
“ words in the Englifh language are employed
“ in a more loofe and uncircumfcribed fenfe , than
“ Fancy and Imagination . ”

“ I therefore thought it neceffary to fix and
“ determine the notion of thefe two words , as I
“ intend to make ufe of them in the thread of
“ my following fpeculations , that the reader
“ may conceive rightly what is the fubject which
“ I proceed upon.

L E c T.
XX.



64  CRITICAL EXAMINATION OF

L e c T. Though fix  and determine  may appear fynony.
XX. mous words , yet a difference between them may

be remarked , and they may be viewed , as ap¬
plied here , with peculiar delicacy . The author
had juft faid , that the words of which he is
fpeaking were loojc  and uticircunfcubed. Fix  relates
to the Hr ft of thefe , determine  tb the laft. We
fix  what is loofe; that is , we confine the word
to its proper place , that it may not fluctuate in
our imagination , and pafs from one idea to ano¬
ther ; and we determine  what is uncircumfcribed,  that
is , we afcertain its termini  or limits , we draw
the circle round it , that we may fee its boun¬
daries . For we cannot conceive the meaning of
a word , nor indeed of any other thing clearly,
till we fee its limits , and know how far it extends,
Thefe two words , therefore , have grace and
beauty as they are here applied ; though a writer,
more frugal of words than Mr . Addifon , would
have preferred the fingle word afcertain , which
conveys , without any metaphor , the import of
them both.

The notion of thefe -words  is fomewhat of a
liarlh phrafe , at leaft not fo commonly ufed , as
the meaning of thefe words — as 1 intend to mat
ufe of them in the thread of mg fpeculations * this is
plainly faulty . A fort of metaphor is improperly
mixed with words in the literal fenfc. He might
very well have faid , as I intend to make ufe of
them in my following fpeculations. — This was plain
language ; but if he chofe to borrow an allufion

• from thread,  that allufion ought to have been
fupported;
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fupported ; for there is no confiftency in making  L e c
uje of them in the thread of Circulations; and , XX.
indeed , in expreffing any thing fo fimple and
familiar as this is , plain language is always to
be preferred to metaphorical — the fubject -which
1 proceed upon, is an ungraceful clofe of a fentenfce;
better , the fubjett upon which I proceed.

“ I muff therefore defire him to remember , that
cc by the pleafures of the Imagination , I mean
“ only latch pleafures as arife original !)/© from
cc fight , and that I divide thefe pleafures into
w two kinds . ”

As the laft fentence began with — I therefore
thought it neceffary to fix , it is carelefs to begin
this fentence in a manner fo very fimilar , I rnu/i
therefore defire him to remember; efpecially , as the
fmall variation of ufing , on this account, or , fcor
this reafon , in place of therefore , would Imve
amended the Style. — When he fays —. I mean
only fuch pleafures — it may be remarked , that
the adverb only  is not in its proper place. It
is not intended here to qualify the verb mean,
but fuch pleafures; and therefore fliould have
been placed in as clofe connection as polfible
with the word which it limits or qualifies. The
Style becomes more clear and neat , when the
words are arranged thus : “ by the pleafures of
c‘ the Imagination , I mean fuch pleafures only
44 as arife from fight.

44 My defign being , firff of all , to difeourfe
K of thofe primary pleafures of the Imagination,
44 which entirely proceed from fuch objects as

Vol . II . F

T.



66 CRITICAL EXAMINATION OF

L E C T.
XX.

“ are before our eyes ; and , in the next place,
“ to fpeak of thofe fecondary pleafures of the
“ Imagination , which flow from the ideas of
“ vifible objects , when the objects are not actually
“ before the eye , but are called up into our
“ memories , or formed into agreeable vifions
“ of things , that are either abfent or fictitious.

It  is a great rule in laying down the divi-
fion of a fubject , to ftudy neatnefs and brevity
as much as poffible . The divifions are fhen more
diftinctly apprehended , and more eafily remem¬
bered . This fentence is not perfectly happy in
that refped . It is fomewhat clogged by a tedious
phrafeology . “ My defign being , firft of all to
“ difcourfe — in the next place to fpeak of —
“ fuch tibjeds as are before our eyes — things
“ that are either abfent or fiditious . Several
words might have been fpared here ; and .the
Style made more neat and compad.

“ The pleafures of the Imagination , taken in
“ their full extent , are not fo grofs as thofe of
“ fenfe , nor fo refined as thofe of the under-
“ Handing . ”

This fentence is diftind and elegant.
“ The laft are indeed more preferable , becaufe

“ they are founded on fome new knowledge or
“ improvement in the mind of man : Yet it mull:
“ be confelfed , that thofe of the Imagination are
“ as great and as tranfporting as the other.

In  the beginning of this fentence , the phrafe,
more preferable , is fuch a plain inaccuracy , that
one wonders how Air . Addifon fliould have fallen
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ajk . * •
esoj; into it ; feeing preferable  of itfelf , exprelfes the Le c t.iJa comparative degree , and is the fame with more XX.
ui eligible , or more excellent,
iu). I must  obferve farther , that the propofition
jevk contained in the laft: member of this fentence , is

neither clear nor neatly expreffed — it muft be
tkb confejjed, that thofe of the imagination are as great ,
iJIjjj. and as tranfporting as the other. — In the former fen-Ijju, tence , he had compared three things together ;
r r  the pleafures of the Imagination , thofe of fenfe , and
|j thofe of the underftanding . In the beginning of
lte(f, this fentence , he had called the pleafures of the

j . underftanding the laft:  and he ends the fentence,
j,ol with obferving , that thofe of the Imagination are
tiic as g reat and tranfporting as the other. Now , befidesthat the other  makes not a proper contrail : with
j the laft , he leaves it ambiguous , whether , bythe other , he meant the pleafures of the Under-
^ {landing , or the pleafures of Senfe ; for i:
y , may refer to either by the conftrudion ; though,
^ undoubtedly , he intended that it Ihould refer tothe pleafures of the Underftanding only . The

propofition reduced to perfpicuous language , runs
^ thus : ■“ Yet it muft be confefted , that the plea-
y “ fures of the Imagination , when compared -with“ thofe of the underftanding , are no lefs great
Ctl'* “ and tranfporting . ”

“ A beautiful profpedt delights the foul as
' , “ much as a demonftration ; and a deferiptioni£‘ “ in Homer has charmed more readers than a
lCl' ec chapter in Ariftotle . ”

This  is a good illuftration of what he hadFJy -fcr
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L e c x T. been afferting , and is excelled with that happy
XX. and elegant turn , for which our author is very

remarkable.
“ Befides , the pleafures of the Imagination

ct  have this advantage above thofe of the Under-
ct  handing , that they are more obvious , and
cc more eafy to be acquired.

This  is alfo an unexceptionable fentence.
a It is but opening the eye , and the fcene

K enters . ”
This fentence is lively and pidturefque . By

the gaiety and brilknefs which it gives the Style,
it fhows the advantage of intermixing fuch a fhort
fentence as this amidft a run of longer ones,
which never fails to have a happy effect. I mull
remark , howerer , a fmall inaccuracy . A /cent
cannot be faid to enter ; an aclor  enters ; but a
fcene appears, or presents itfelf.

“ The colours paint themfelves on the fancy,
cc with very little attention of thought or appli-
“ cation of mind in the beholder . ”

.Th : „ is ftill beautiful illuftration ; carried on
with that agreeable flowerinefs of fancy and
flyle , which is fo well fuited to thofe pleafures
of the Imagination , of which the author is
treating.

“ We are flruck , we know not how , with
“ the fymmetry of any thing we fee , and im-
“ mediately affent to the beauty of an object,
“ without enquiring into the particular caufes and
<c occafions of it.
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its? There is a falling off here from the elegance L e c t

of the former fentences . We afjent  to the truth XX.
of a propofition ; but cannot fo well be faid to
afjent to the beauty of an ohjeft. Acknowledge  would

®ii have expreffed the fenfe with more propriety.
The clofe of the fentence too is heavy and un¬

to graceful — the particular caufes and occafons of it ;
ctei.: — both particular , and occafons, are words quite

fuperfluous ; and the pronoun it  is in fomc
fque.. meafure ambiguous , whether it refers to beauty
tlefc or to objeft . It would have been fome aroend-
lialh ment to the Style to have run thus : “ we imrae-
r os w diately acknowledge the beauty of aii objedt,
. Ie k without enquiring into the caufe of that
Aji “ beauty . ”
; but “ A man of a polite imagination is let into a

“ vgreat many pleafures , that the vulgar are not
:bc capable of receiving . ”
oi ap: Polite  is a term more commonly applied to

manners or behaviour , than to the mind or
irried imagination . There is nothing farther to be ob-
iacy. ferved on this fentence , unlefs the ufe of that  for
plea. :l  relative pronoun , inftead of •which; an ufage
iaaa which is too frequent with Mr . Addifon . Which

is a much more definite word than that , being
w : never employed in any other way than as a rela-
£ tive ; whereas that  is a word of many fenfes;

[D[i fometimes a demonftrative pronoun , often acon-
P„jj junction . In fome cafes we are indeed obliged to

ufe that  for a relative , in order to avoid the
ungraceful repetition of -which  in the fame fen¬
tence . But when we are laid under no neceffity

F 3



CRITICAL EXAMINATION OF70

L e c t.  of this kind , -which  is always the preferable word,
XX. and certainly was fo in this fentence — Pleafurcs

■which the vulgar are net capable of receiving, is
much better than pleafurcs that the vulgar, £s?c.

“ He can converfe with a pidture , and find
C£ an agreeable companion in a ftatue . He meets
“ with a fecret refrelhment in a defeription ; and
<c often feels a greater fatisfadlion in the profped
cc of fields and meadows , than another does in
a the poxTeffion. It gives him , indeed , a kind
“ of property in every thing he fees ; and makes
“ the moll rude uncultivated parts of nature ad-
“ minifter to his pleafures : fo that he looks
“ upon the world , as it were , in another light,
<c and difeovers in it a multitude of charms that
“ conceal themfelves from the generality of man-
“ kind . ”

All  this is very beautiful . The illuftration is
happy ; and the Style runs with the greateft eafe
and harmony . We  fee no labour , no ftiffnefs , or
affectation ; but an author writing from the native
flow of a gay and pleafing imagination . This
predominant character of Mr . Addifon ’s manner,
far more than compenfates all thofe little negli¬
gences which we are now remarking . Two of
thefe occur in this paragraph . The firfi; , in the
fentence which begins with , It gives him indeeda
kind of property — To this it,  there is no proper
antecedent in the whole paragraph . In order to
gather the meaning , we muft look back as far
as to the third fentence before , the firft of the

• paragraph , which begins with , A man of apo ’iu
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imagination. This phrafe , polite imagination, is the L E C
only antecedent to which this it can refer ; and XX.
even that is an improper antecedent , as it ftands

,SY'; in the genitive cafe , as the qualification only of
’ a man.
fiec; The other inftance of negligence , is towards

p̂OD;; the encj 0f the paragraph — So that he looks upon
leFrcl? the -world, as it -were, in another light. —By another
lerdos* light , Mr . Addifon means , a light different from
i that in which other men view the world . But
ndmi though this expreftion clearly conveyed this
utuit, meaning to himfelf when writing , it conveys it
he 1m very indiftindtly to others ; and is an inftance of
iff% that fort of inaccuracy , into which , in the
rmstt warmth of compofition , every writer of a lively
ofm imagination is apt to fail ; and which can only

be remedied by a cool , fublequent review . —
huoa jis it -were — is upon moft occafions no more
atefte than an ungraceful palliative , and here there was
Inefc, not the leaft occafion for it , as he was not about
therm to fay any thing which required a foftening of
ion. T: this kind . To fay the ..truth , this laft fentence,
5iffl- jo that he looks upon the -world, and what follows,
ittisK had better been wanting altogether . It is. no more
Tv than an unneceffary recapitulation of what had

rft,E: gone before ; a feeble adje&ion to the lively pic-
mic ture he had given of the pleafures of the iraagi-
joft nation . The paragraph would have ended with
B otir more fpirit at the words immediately preceding;
)JC|i£ the uncultivated parts of nature adminijler to his
flrft« pleafures.  ,
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L E c T. « There are , indeed , but very few who know
XX cc how to be idle and innocent , or have a relifli of

c‘ any pleafures that are not criminal ; every di-
cc verfion they take , is at the expence of fome
Cc one virtue or another , and their very firft ftep
i(  out of bufinefs is into vice or folly.

Nothing can be more elegant , or more finely
turned , than this fentence . It is neat , clear , and
mufical . We could hardly alter one word , or i
difarrange one member , without fpoiling it.
Few fentences are to be found more finifhed , or
more happy.

“ A man fhould endeavour , therefore , to make
“ the fphere of his innocent pleafures as wide as
cc poffible , that he may retire into them with j
“ fafety , and find in them , fuch a fatisfadtion as i|
“ a wife man would not blufh to take . !

This  alfo is a good fentence , and gives occa-
fion to no material remark.

“ Of this nature are thofe of the imagination,
t£ which,do not require fuch a bent of thought as '
c‘ is necelfary to our more ferious employments ,
cc nor , at the fame time , fuffer the mind to fink i
“ into that indolence and remilfnefs , which are
“ apt to accompany our more fenfual delights;
K but , like a gentle exercife to the faculties,
5C awaken them from floth and idlenefs without
“ putting them upon any labour or difficulty. ' !

The beginning of this fentence is not corredt,
and affords an inflance of a period too loofely
connected with the preceding one. Of this nature,
fays he , are thofe of the imagination.  We might
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afk of what nature ? For it had *iot been the
fcope of the preceding fentence to defcribethe
nature of any fet of pleafures. He had faid , that
it was every man’s duty to make the fphere of
his innocent pleafures as wide as poffible , in
order that , within that fphere , he might find a
Life retreat , and a laudable fatisfaction . 1 he

: tranfition is loofely made , by beginning the next
:feq,tence with faying , Of this nature are thofe of
.the imagination.  It had been better , if , keeping
:in view the governing objed of the preceding
fentence , he had faid , “ This advantage we
“ gain , ” or , “ This fatisfadion we enjoy , by
(C means of the pleafures of imagination , 1 he reft
“ of the fentence is abundantly correct.

“ We might here add , that the pleafures of
cc the fancy are more conducive to health than
“ thofe of the underftanding , which are work-
tc  ed out by dint of thinking , and attended with
K too violent a labour of the brain.

On  this fentence , nothing occurs deferving of
remark , except that ■worked out by dint of think¬
ing , is a phrafe which borders too much on
vulgar ajid colloquial language , to be proper for
being employed in a polifhed compofition.

w Delightful fcenes , whether in nature , paint-
“ ing , or poetry , have a kindly influence on the
C£ body , as well as the mind , and not only ferve
“ to clear and brighten the imagination , but

are able to difperfe grief and melancholy , and
“ to fet the animal fpirits in pleafing and agree-
“ able motions . For this reafon Sir Francis Ba-

L E C T,
NX.
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L e c t. cc con , in his 'Effay upon Health , has not thought
XX. “ ^ improper , to prefcribe to his reader a poem,

“ or a profpect , where he particularly diffuades
cc him from knotty and fubtile difquifitions and
“ advifes him to purfue ftudies that fill the mind
cc with fplendid and illuftrious objects , as hilto-
“ ries , fables , and contemplations of nature.

In the latter of thefe two fentences , a member
of the period is altogether out of its plaee;
which gives the whole fentence a harfh and
disjointed call , and ferves to illuftrate the rules
I formerly gave concerning arrangement . The
wrong -placed member which I point at , is this;
•where he particularly diffuades him from knotty ani
fubtile djquiftiom —thefe words fhould , un¬
doubtedly , have been placed not where they
Hand , but thus : Sir Francis Bacon, in his Ejjay
upon Health , -where he particularly diffuades tht
reader from knotty and fubtile fpeculatior.s , has not
thought it improper to prefcribe to him, &c.  This
arrangement reduces every thing into its proper
order.

K I have , in this Paper , by way of introduction,
<c fettled the notion of thefe pieafures of the
a imagination , which are the fubject of my
cc prefent undertaking , and endeavoured , by fever-
c‘ al confiderations , to recommend to my readers
“ the purfuit of thofe pieafures ; I fir all , in my
a next Paper examine the feveral fources from
cc whence thefe pieafures are derived.

These  two concluding fentences alford ex¬
amples of the proper collocation of circumftances
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10tfc in a period. I formerly ffiowed , that it is often L e c t.
er>S a matter of difficulty to difpofe of them in fuch XX.
yft a manner, as that they fhall not embartafs the
'tot principal fubject of the fentence. In the fentences
Utkt: before us , feveral of thefe incidental circum-
>as£ fiances necelTarily come in — By ■way of introduc-
nature, tion — by feveral conjiderations— in this Paper —.
ahe in the next Paper.  All which are, with great pro-
itsp priety , managed by our author. It will be found,
bi upon trial , that there were no other parts of the
sthefentence , in which they could have been placed
ent.1 to equal advantage. Had he faid , for inftance,
■, is ti “ I have fettled the notion , ( rather , the mean~
•nottp sc ing) — of thofe pleafures of the imagination,
.lid,1 “ which are the fubject of my prefent undertak-
:re ti. “ ing , by way of introduction , in this paper,
his Ejj“ and endeavonred to recommend the purfuit
uaics“ of thofe pleafures to my readers by feveral
, b ' cc confiderations , ” we nruft be fenfible , that

T the fentence , thus clogged with circumftances
iajjr.in the wrong place , would neither have been

fo neat nor fo clear , as it is by the prefent
iO'Jk confh'uction.
re!cl
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