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LECTUORE X X,

CRITICAL EXAMINATION OF THE
STYLE OF MR. ADDISON, IN'N° 41,
OF THE SPECTATOR.

I HAVE infifted fully on the fubje® of Lan-
guage and Style, both becaufe it is, in itfelf, of
great importance, and becaufe it is more capable
of being afcertained by precife rule, than feveral

other parts of compofition. A critical analy(is of

the Style of fome good author will tend further
to illultrate the fubje®; as it will fuggelt obfer-
vations which [ have not had occafion to make,
and will thow, in the moft practical light, the
ufe of thofe which I have made.

Mr. AppisoN is the author whom I have
chofen for this purpofe. The Spectator, of which
his papers are the chief ornament, is a book
which is in the bands of every one, and which
cannot be praifed too highly. The good fenfe,
and good writing, the ufeful morality, and the
admirable vein of humour which abound in it,
render it one of thofe ftandard books which have
done the greateft honour to the Englifh nation.
1 bhave formerly given the general character of
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54 CRITICAL EXAMINATION OF

Mr.'Addifon’s Style and manner, as natural and
ted, eafy dnd pn.lre, and full of thofe

L

s which a flowe TY imagination diffufes over

unat

or7
l=) 5
writing. At the fame time, though one of the
he 1s not

molt beautiful writers in the Languag
the molt correét; a circumftance which renders
his compolition the more proper to be the fubje&
of our prefent criticifm. The free and flowing

smanner of this amiable writer fometimes led him

into inaccuracies, which the more ftudied circum-
i n and care of far inferior writers have
aught them to avoid. Remarking his beauties,
therefore, which I fhall have frequent occafion
to do as I proceed, I muft alfo point out his
negligences and defects. Without a free, impartial
difcuffion of both the faults and beauties which
occur in his compofition, 1t 1s evident, this
piece of criticifm would be of no fervice: and,
from the freedom which I ufe in cniticifing I\u.
Addifon’s Style, none can imagine, that I mean
to depreciate his writings, after having repeatedly
leclared the high opinion which 1 entertain of
them. The beauties of this -author are fo many,
and the ='_-u_c:,'.] character of his Style is fo elegant
{ wble, that the minute imper fu;ml I

fthall have occafion to point out, are but like
thofe {pots in the fun, which may be difcovered
by the affiftance of art, but which have pno effect
in obfcuring its luftre. It is, indeed, my judg-
ment, that what Quindilian applies to Cicero,
» e fe profeciffe fciat, cui Cicero valde place-
“ bit, ” may, with juftice, be applied to Mz
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Addifon; that to be: highly phafc,d with his
manner of \"Ht ng /LS the Cl'l""’i'lOll of one’s
having acquired a good tafte in Englifh Style.
The paper on which we are now to ente Ritds

11. the firlt of his cel 4)1‘:1t-:d Effays on the

. 4
Plealures of the Imagination, in the Sixth Volum
of the Spectator. It begins thus:

“ Qur fight is the moft perfe&, and moft

luctory fentence. kt

1s clear, precife, and L-x.“m The author lays
down, in a few !

wh ;u he
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the propolition
thfou—s_nrmt the

reft of the j Tn this manner we fhould
always fet {fentence fhould feldom

be a long, and never an intricate one.

Hg might have faid, © Our fight is the moft

perfect, and the moft delightful. 7 — But Le
has judged better , in omitting to repeat
article, the. For the repetition of it is proper
chiefly when we intend to point out the objeck
of which we fpeak, as c?.I?'t:?a‘.Q'aaifl rom, ot
contralted with, each mh:r; and when we want
| ention fhould relt on that

rad Mr. Addifon in-

our fight is at once the

molft ufeful, of all our
then have been repeated
ear ;u]f{ ﬁron\'.: dji"tindi:'}'l

But as between
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56 CRITICAL EXAMINATION CF

have had no other effe, but to add a word
unneceflarily to the fentence. He proceeds:

« I¢ fills the mind with the largeflt variety of
““jdeas, converfes with its objects at the greateft
“ diftance, and continues the longeft in action,
“ without being tired or fatiated with its proper
 enjoyments. i
THis fentence deferves attention, as remarks
ably harmonious, and well conftruced. It poffeffes,
indeed, almoft all the properties of a perfed
fentence. It is entirely perfpicuous. It 1s loaded
with no fuperfluous or unneceffary words. For,
tired or fatiated, towards the end of the fentence,
are not ufed for f[ynonymous terms. They convey
diftin& ideas, and refer to different members of
the period; that this fenfe  continues the longeft
“ in action without being tired, ” that is, without
being fatigued with its action; and alfo, without
“ being fatiated with its proper enjoyments. ”
That quality of a good fentence which I termed
its unity, is here perfedtly preferved. It is our
Jivht of which he fpeaks. This is the objed
carried through the fentence, and prefented to
us, in every member of it, by thofe verbs, fills
converfes, continues, to each of which, it is clearly
the nominative. Thofe capital words are difpofed
of in the moft proper places; and that uniformity
is maintained in the conftrucion of the fentence,
which fuits the unity of the objec.

OBSERVE too, the mufic of the period; confift
ing of three members, each of which, agreeably
to a rule I formerly mentioned , grows, and rifes

Th
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above the other in found, till the fentence is

conduded, at lalt, to one of the moft melodious

clofes which our Language admits; ¢ without

“ being tired or fatiated with its proper enjoy-
» . 2

“ ments. ©  Enjoyments, 1s a word of length and

1 dignity , exceedingly proper for a clofe which is

defigned to be a mufical one. The harmony is
the more happy , that this difpofition of the

o2 members of the period which fuits the found fo

. well, is no lefs juft and proper with refped to

the fenfe. It follows the order of nature. Firlt,

t: we have the variety of obje@s mentioned, which

fight furnifhes to the mind; next, we have the

: action of fight on thofe objects; and laftly, we

have time and continuance of its acion. No

| order could be more natural or happy.

Tuis fentence has ftill another beauty. It is

 figurative, without being too much fo for the

fubject. A metaphor runs through it. The fenfe

w of fight is, in fome degree. perfonified. We are

told of its converfing with its objed&s; and of its
not being tired or fatiated with its enjoyments ; all
which expreffions are plain allufions to the actions
and feelings of men. This is that flight fort of
Perfonification, which, without any appearance
of boldnefs, and without elevating the fancy
much above its ordinary ftate, renders difcourfe
picturefque, and leads us to conceive the author’s
meaning more diftiné&ly , by clothing abftract
ideas , in fome degree , with fenfible colours.
Mr. Addifon abounds with this beauty of Style
beyond moft authors; and the fentence which

LEc¢ T
Y




58 CRITICAL EXAMINATION OF

we have been confidering, 1s very expreffive of
his manner of writing. There is no blemifh in i
whatever, unlefs that a firi¢t Critic might perhaps
object, that*the epithet /arge, which he applies
to wvaricty, — < the largelt variety of i1deas *,—
an epithet more commonlyapplied to extent is than
to number. It is plain, that he here employed it
to avoid, the repetition of the word great, which
occurs immediately afterwards.

The fenfe of feeling can, indeed, give us a
notion of extenfion, {hdph, and all other ideas
< that enter at the eye, except colours; but, at
the fame time, it is very much ftraitened and
confined in its operations, to the number, bulk,
“ and diftance of its particular objects. ”

THis {entence is by no means fo happy as the
former. It is, indeed, neither clear nor elegant,
Extenfion and shape can, with no propriety , be
called ideas; they are properties of matter. Neither
1s it accurate, even according to IVIr. Lockes
pnilofop‘w (with which our Author feems here
to have puzzled himfelf) , to fpeak of any fenfe
giving us a notion of ideas; our fenfes give us the
ideas themfelves. The meaning would have been
much more clear, if the ﬂ\uthn 11'11 exprefled
himfelf thus: « ihe fenfe of feeling can, indeed,
“ give us the idea of extenfion, hm H.‘., and all
“ the other propertics of matter which are
<« perceived by the eye, except colours.’

THE latter part of the fentence 1s ftill more
embarralfed. For what meaning can we make of
the fenfe of feeling, being « C“'nm(,d 1n 1ts operd-

€
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“ tions, to the m‘mber bulk, and diftance, of

LEits DJIUCLIl 7’ Surely , every fenfe is
co:mncd, as mm'l as the [enfe of fecling, to the
number, bulk, and dii."t'wc*ﬁ of its own objeds.
Sight and feeling are, in this refpec, perfectly
on a level; neither of them can extend beyonc
their own obje@s. The turn of expreffion is fo
inaccurate here, that one would be apt to fufpect
two words to have been omitted in the printing,
which were originally in IMr. Addifon’s manu-
fcript; becaufe the infertion would render the
fenfe much more intelligible and clear. Thefe
two words are,  “ with regard : — It is very
“ much ftraitened, and confined, in its operations,
with regard to the number, bulk, and diftance
of its particular objes. ” The meaning then
. would be, that feeling is more limited than fight
, in this refpec? 5 that it is confined to a narrower
. circle, to a fmaller number of obje&s.

The epithet pa."rz'cizl:zr, app lied to OZ,':FLT; in
the conclufion of the fentence, is redundant, :m:i
conveys no meaning wham-..xr. Mr. Addifon
feems to have ufed it in place of peculiar, as
indeed he does often in other palfages of his
writings. But particular and peculiar, though they
are too often confounded, are words of different
amport from each other. Particular ftands oppofled
to r’fm’r(z[ peculiar {tands oppofed , to what is

po fed in common with others. Particular e:v,px‘n:fTQS
what 1n the logical Style 1s called Species

44

(€4

74
5 pocusiar,

ar objects

what 1s :ca n(_l differentia. — Its pecu

would have fignified in this place, the objeds

L
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of the fenfe of feeling, as diltinguifhed from the
objects of any other fenfe; and would have had
more meaning than its particular objedls. Though,
in truth, neither the one nor the other epithe
was requifite. It was fufficient to have faid fimply,
its objeds.

« Qur fight feems defigned to fupply all thel:
« defects, and may be confidered as a mor
¢ delicate and diffufive kind of touch , tha
“ fpreads itfelf over an infinite multitude d
“ bodies, comprehends the largeft figures, and
¢ brings into our reach fome of the molt remot:
¢ parts of the univerfe. s

Here again the author’s Style returns upos
us in all its beauty. This 1s a fentence difting,
graceful, well arranged, and highly mufical. ks
the latter part of it, it is conftructed with thre
members, which are formed much in the fam
manner with thofe of the fecond {fentence, m
which I beftowed {o much praife. The con
fira&tion i1s fo fimilar, that if it had followe
immediately after it, we fhould have been fenfibl
of a faulty monotony. But the interpofition o
another fentence between them, prevents thi

o

‘effect.

“Tt is this fenfe which furnifhes the imagination
¢« with its ideas; fo that by the pleafures of th
« Imagination or Fancy (which I fhall ufe pio
< mifcuoufly ), I here mean fuch as arife fron
« vifible objects , either when we have then
aclually in our view ; or when we call p

-
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" & their ideas into our minds by paintings, ftatues,
" & delcriptions , or any the like occafion. ”

In place of, It is this [enfe which furnishes — the
1% author might have faid more fhortly, This fenfz
‘! furnishes. But the mode of expreffion which he
~ has ufed, is here more proper. This fort of full
V¢ and ample aflertion, it is this which, is fit to be
“1yufed when a propolition of importance is laid
4, down , to which we feek to call the reader's
U attention. It is like pointing with the hand at
5 the obje@ of which we fpeak. The parentheflis in
“ the middle of the fentence, which I shall ufe
promifcuously , 1s not clear. He ought to have faid,
i\ terms which 1 shall ufe promifcuously; as the verb
it ufe relates not to the pleafures of the imagina-
il tion, but to the terms of fancy and imagination,
t which he was to employ as fynonymous. Any the
 like occafion — to call a painting or a ftatue an
occafion is not a happy expreffion, nor is it. very
proper to {peak of calling up ideas by occafions.. The
common phrafe, any fuch means, would have been
more natural.

“ WE cannot indeed have a fingle image in
the fancy, that did not make its firft entrance
through the fight; but we have the power
of retaining , altering, and compounding thofe
images which we have once received, into all

¢ < the varieties of picture and vifion that are molt
“ agreeable to the imagination ; for by this fa-
culty, a man in a dungeon is capable of enter-
taining himfelf with fenfes and landfcapes more

(41

(19

(44

(49

(43

49
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€ beautiful than any that can be found in the
“ whole compafs of nature.

Ir may be of ufe to remark that in one mem.
ber of this fentence there is an Inaccuracy in
fyntax. It is very proper to fay , altering and
compounding thofe images wwhich we have once received,
into all warieties of pidture and viffion. But we cm
with no propriety fay, reraining them into all the
varieties ; and yet, according to the manner i
which the words are ranged, this conftruction is
unavoidable. For retaining , altering, and comnound.
ing , are participles , each of which equally refes
, thofe
images ; and that noun again is neceffarily conneé
ed with the following prepofition into. This i
ftance fhows the importance of carefully attend-
ing to the rules of Grammar and Syntax; when
fo pure a writer as VIr. Addifon could , through
inadvertence , be guilty of fuch an error. The
conftruction might eafily have been redified , by
disjoining the participle retaining from the other
two participles in this way: € We have the
“ power of retaining thofe images which we
“ have once received; and of altering and com
« pounding them into all the varieties of picture
< and vifion;” or better perhaps thus: ¢ We
“ have the power of retaining , altering , and
« compounding thofe images which we have
« once received ; and of forming them into all
¢ the. varieties of piGure and vifion.” — The
latter part of thegfentence is clear and e

% There are few. words 1 the Eng i

witll
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« guage, which are employed in a more loofe LEc T,
< and uncircumfcribed fenfe than thofe of the XX,
« Fancy and the Imagination.” ' |
There are few words — wwhich are employed. —
It had been better, if our author here had faid
more fimply — Few words in the English language
are employed. IMr. Addifon , whofe Style is of
the free and full, rather than the nervous kind,
deals , on all occafions, in this extended fort of
i phrufcolo'z':. But it is proper only when fome
.. allertion of confequence is advanced , and which
.. can bear an e_mph‘iﬁa; fuch as that in the firfk
{fentence of the former pulucrrw On other oc-
cafions, thefe little words it is, and there are,
r ought to be avoided as redundant and enfee-
.. bling — thofe of the Fancy and the Imagination. The
article ought to have been omitted here. As he
. does not mean the powers of the Fancy and the
« Imagination , but the words only, the article cer-
tainly had no proper place; neither, indeed ,
there any occafion for other two words, :f.ofc of_
Better , if the fentence had run thus: % Few
“ words in the Englifh language are employed
ina more loofe and lID"ii‘CLIml(ub‘-‘d fenfe ) than
Fancy and Imagination.”
“ T therefore thought it neceffary to fix and
determine the notion of thefe two words, as [
intend to make ufe of them in the thread of
my following [peculations , that the reader
may conceive rightly what is the fubject which

1 proceed upon.

13

(13

(11

[13

(43
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THOUGH fix and determine may appear {ynon.
mous words, yet a difference between them may
be remarked , and they may be viewed, as ap.
plied here, with peculiar delicacy. The author
had juft faid , that the words of which he j
fpeaking were loofe and uncircumferibrd. Fix velates

" to the firlt of thele , determine to the laft. We

fix what is loofe ; that is, we confine the word
to its proper place, that 1t may not fluctuate in
our imagination, and pafs from one idea to ano
ther; and we determine what 1s uncircumfcribed, that
is, we afcertain its termini or limits , we draw
the circle round 1it, that we may fee its boun.
daries. For we cannot conceive the meaning of
a word, nor indeed of any other thing clearly,
till we fee its limits, and know how far it extends

I'befe two words, therefore , have grace and
beauty as they are here applied ; though a writer,
more frugal of words than Mr. Addifon, woull
have preferred the fingle word afcertain , which
conveys , without any metaphor, the import of
them both.

THE notion of thefe words 1s fomewhat of 2
har(h phrafe, at lealt not fo commonly ufed, &
the meaning of thefe words — as I intend to mak
ufe of them in the thread of my [peculations ; thisis
plainly faulty. A fort of metaphor is improperly
mixed with words in the literal fenfe. He might
very well have faid , as I intend to make ufe of
them in my following fpeculations. — This was plain
language ; but if he chofe to borrow an allufion
from thread , that allufion ought to have been
fuppo;ted;
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fupported ; for ’1 ere is no confiftency in mating
ufe of them in the thread of [peculati ions 3 and,
indeed , in cxpx-‘ihno any thing fo fimple and
familiar as this is, plain language is alw ays to
be preferred to metaphorical — the fubiedt which
I proceed upon, is an ungraceful clofe of a fentence ;
better, the fubjei upon which I proceed.

“ I muft therefore defire him to remember, that
“ by the_pleafures of the Imagination, I mean
“ only {tch pleafures as arife originally® from
“ fight , and that I dlude thefe pleafures into
“ two Lmds :

As the lalt fentence began with — T therefore
thought it necefJlary to fix , it is carelefs to begin
this {fentence in a manner {o very fimilar, I muff
therefore defire him to remember ; efpecially, as the
fmall variation of vfing, on this account, or, for
this reafon , in place of therefore , would have
amended the Style. — When he fays — I mean
only fuch pleafures — it may be remarked, that
the adverb only is not in its proper place. It
15 not intended here to qualify the verb mean,
but fuch "eaﬁzm- and therefore fhould have
been phced in as clofe connection as poflible
with the word which it limits or qualifies. The
Style becomes more clear and neat, when the
words are arranged thus: “ by the pleafures of
“ the Imagination , I mean {fuch pleafures only
% as arife from fight.”

“ My defign being, fitlt of all, to difcourfe
* of thofe primary pleafures of the Imagination,
* which entirely proceed from fuch objedts

Vor. II. E
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« are before our eyes; and, in the next place,
 to fpeak of thofe fecondary plealures of the
<« Imagination , which flow from the ideas of
« yifible objeds, when the objects are not actually
¢« before the eye , but are called up into our
« memories , or formed into agreeable vifions
« of things, that are either abfent or fictitious,

IT is a gréat rule in laying down the divi
fion of a fubjed, to ftudy neatnefs and brevity
as much as poflible. The divifions are fhen more
diftin@ly apprehended , and more eafily remem-
bered. This fentence is not perfedly happy in
that refpec. It is fomewhat clogged by a tedious
phrafeclogy. « My defign being .firlt of all to
« difcourfe — in the next place to {peak of —
¢ fuch ®bje@s as are before our eyes — things
<« that are either abfent or fiGtitious. Several
words might have been {pared here; and the
Style made more neat and compact.

« The pleafures of the Imagination, taken in
 their full extent , are not fo grofs as thofe of
“ fenfe, nor fo refined as thofe of the under-
* ftanding.”

This {fentence is diftin&t and elegant.

« The laft are indeed more preferable, becaufe
< they are founded on fome new knowledge or
“ jmprovement in the mind of man: Yetit muft
« be confeffed , that thofe of the Imagination are
“ as great and as tranfporting as the other.

-

=

In the beginning of this fentence , the phrafe,
more preferable , is fuch a plain inaccuracy, that

fhax

one wonders how Mr. Addifon fhould have fallen
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xgi into it; feeing preﬁmﬁe of itfelf, exprefles the L g ¢,
comparative degree , and is the fame with more XX,
eligible, or more excellent. :

I musT obferve farther, that the propofition
contained in the laft member of this fentence, is
neither clear nor neatly expreffed — it muf be
confeffed , that thofe of the imagination are as great,
and as tranfporting as the other. — In the former fen.
tence, he had compared three things together;
the pleafures of the Imagination, thofe of fenfe ,and
thofe of the underflanding. In the beginning of
this fentence, he had called the pleafures of the
underftanding the laf : and he ends the fentence,
with obferving, that thofe of the Imagination are
as great and tranfporting as the other. Now , befides

- that the other makes not a proper contraft with
4 the laf | he leaves it ambiguous , whether, by
the other , he meant the pleafures of the Under-
ftanding , or the pleafures of Senfe :; for i-
may refer to either by the conftrudion ; though,
. undoubtedly , he intended that it fhould refer to
- the pleafures of the Underftanding only. The
propofition reduced to peripicuous language, runs
thus: .“ Yet it mult be confeffed » that the plea-
“ fures of the Imagination, when compared with
 “ thofe of the underftanding , are no lefs great
“ and tranfporting.” :

“ A beautiful profpec delights the foul as
“ much as a demonfiration ; and a defcription
“ in Homer has charmed more readers than a
“ chapter in Ariftotle.”

THis is a good illuftration of what he had

F 2

I3
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been afferting, and is exfneﬂ’ed with that happy
and elegant turn , for which our author is very
remarkable.

« Befides , the pleafures of the Imagination
« have this advantage above thofe of the Under-
ftanding , that they are more obvious , and
more ealy to be acquired.

Tuis is alfo an unexceptionable fentence.

“ It is but opening the eye , and the fcene
enters. ”

Tuis fentence is lively and picturefque. By
the gaiety and brifknefs which it gives the Style,
it thows the advantage of intermixing fuch a fhort
fentence as this amidft a run of longer ones,
which never fails to have a happy effect. 1 muft
remark , howerer, a fmall inaccuracy. A fcene
cannot be faid to enter ; an ador enters; buta
{cene appears , or prefents itfelf

“ The colours paint themfelves on the fancy,
« with very little attention of thought or appl:
¢ cation of mind in the beholder.”

Tr-_ is {till beautiful illnftration ; carried on
with that agreeable flowerinefs of fancy and
ftyle, which is fo well fuited to thofe pleafures
of the Imagination , of which the author i
treating.

“ We are ftruck , we know not how , with
the {fymmetry of any thing we fee, and im-
mediately affent to the beauty of an objed,
without enquiring into the particular caufes and
¢ occalions of it.
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THERE is a falling off here from the elegance
of the former fentences. We affent to the truth
of a propofition ; but cannot fo well be faid to
affent to the beauty of an objedd. Acknowledge would
have expreffed the fenfe with more propriety.
The clofe of the fentence too is heavy and un-
graceful — the particular caufes and occafions of it ;
— both particular , and occafions, are words quite
fuperfluous ;. and the pronoun it is in fome
meafure ambiguous, whether it refers to beauty
or to obje@. It would have been fome amend-
ment to the Style to have run thus: “ we imme-
“ diately acknowledge the beauty of an objed,
“ without enquiring into the caufe of that
“ beauty. ™

“ A man of a polite imagination is let into a
“\great many pleafures, that the vulgar are not
 capable of receiving.”

Polite is a term more commonly applied to
manners or behaviour , than to the mind or
imagination. There is nothing farther to be ob-
ferved on this fentence , unlefs the ufe of that for
a relative pronoun, inftead of which; an ufage
which is too frequent with Mr. Addifon. Which
is a much more definite word than that , being
never employed in any other way than as a rela-
tive ; whereas that is a word of many fenfes;
fometimes a demonfirative pronoun, often a con-
jun&ion. In fome cafes we are indeed obliged to
ufe that for a relative , in order to avoid the
ungraceful repetition of -which in the fame fen-
tence. But when we are laid under no neceflity
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of this kind, which 15 always tl
and cummly was fo 1n thi
wonich the vulgar are not capable of rr'r:cfving, 1
much better than pleafures that the vulgar , &c.
f.He §i) Gonverty with a picure , and find
 an agreeable companion in a f{tatue. He meets
¢ yyith a fecret rcf :(hment In a d..ur;ption; and
 often feels a greater fatisfaction in the profped

(rq

“ of fields aul r“»mr‘owb than another does in-
X

« the poffeflion. It gix 5 him , indeed , a kind
« of l,iopc“y In every tlhmr he fees; and makes
¢ the molt rude uncu!m"vtc parts of nature ad-
“ minifter to his pleafures : fo that he looks
 upon the world, as it were, in another light,
¢ and difcovers 1n it a multitude of charms that
“ conceal themlelves from the generality of man
e ind.

Act this 1s very beautiful. The illuftration i
happy; and the Style rhmc. with the greatelt eale
and barmony. We {ee no labour, no ftiffnefs, or
affectation ; but an author writing from the native
flow of a gay and piezmng imagination. This
predominant character of Vlr. Addifon’s manner,
far more than compenfates all thofe little negle
gences which we are now remarking. Two of
thefe occur in this paragraph. The firlt, in the
fentence which begins with | It gives him indeed a
kind of property — TO this it , there is no propet
antecedent in the whole paragraph. In order to
gather the 1-Jc‘a|unf:, we muft look back as far
as to the third {entence before, the firlt of the
paragraph , which begins with, 4 man of o politt
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imagination. 'This phrafe, polite imagination, is the

only antecedent to which this i can refer ; and
even that is an improper antecedent, as it ftands

mn the genitive cafe, as the qualification only of

a man.

THE other inftance of negl .gcnce, 1s towards
the end of the paragraph — So that he looks upon
the world, as it were, in another light. — By another
light, I\Ir Addifon means, a light different from
th'\t in which other men view the world. But
though this expreflion clearly conveyed this
meaning to himfelf when ertmg , it conveys it
very indiftiné !y to others; and is an mfamu_ of
that fort of inaccuracy , into which, in the
warmth of compofition, every writer of a lively
imagination is apt- to fall ; and which can only
be remedied by‘ a cool , fubfequent review., —
As it were — is upon r-lc_.R occafions no more
than an ungraceful palliative, and here there was
not the u.dﬂ: occafion for it, as he was not about
to fay any thing which required a foftening of
this kind. To ny the truth , this laft {fentence,
J5 that he looks upon the world , and what follows,
had better been wanting altogether. It is no more
than an unneceffary recapitulation of what had
gone before ; a fecble ;~.-w.1Jec;1c=n to the lively pic-
ture he had given of the ‘pleafures of the imagi-
nation. The paragraph would have ended with
more {pirit at the words immediately preceding ;
the uhcultivated parts of nature aa’,mngﬁ'cr to his
pleafures. ‘
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« There are , indeed , but very few who know
¢ how to be idle and innocent, or have a relifh of
“ any pleafures that are not criminal ; every di
¢ verfion they take, is at the expence of fome
¢ one virtue or another, and their very firlt ftep
¢ out of bufinefs is into vice or folly.

NoOTHING can be more elegant, or more finely
turned , than this fentence. lt is neat, clear, and
mufical. We could hardly alter one word , or
difarrange one member , without fpoiling it.
Few fentences are to be found more finifhed, or
more happy.

« A man fhould endeavour, therefore, to make
« the {phere.of his innocent pleafures as wide as
“ poflible, that he may retire into them with
« fafety, and find in them, fuch a fatisfaction as
% g wife man would not blufh to take.

THis alfo is a good fentence, and gives occas
fion to no material remark.

“ Of this nature are thofe of the i1magination,
« which-do not require fuch a bent of thoughtas
“ is neceffary to our more f{erious employments,
« nor, at the fame time, fuffer the mind to fink
“ into that indolence and remiffnefs, which are
“ apt to accompany our more fenfual delights;
« but, like a gentle exercife to the faculties,
% awaken them from floth and idlenefs without
“ putting them upon any labour or difficulty.

THE beginning of this fentence 1s not corredt,
and affords an mnftance of a period too loofely
connected with the preceding one. Qf this natwe,
fays he , are thofe of the imagination, We might
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b afk of what nature ? For it had yiot been the
! {cope of the preceding fentence to defcribe- the
o7 nature of any fet of pleafures, He had faid, that
o It it was every man’s duty to make the {phere of
i his innocent pleafures as wide as poflible, in
order that, within that {phere, he might find a
il fafe retreat , and a laudable fatisfadtion. The
i tranfition is loofely made, by beginning the next
|, {entence with faying , Of this nature are thofe of
the imagination. It had been better , if, keeping
,in view the governing obje@ of the preceding
fentence, be had faid , © This advantage we
omt  gain ,” or , © This fatisfattion we enjoy, by
;. means of the pleafures of imagination. The reft
i of the fentence 1s abundantly correct.
ton:  © We might here add , that the pleafures of
the fancy are more conducive to health than
s thofe of the underftanding , which are work-
“ ed out by dint of thinking, and attended with
too violent a labour of the brain.
ON this fentence , nothing occurs deferving of
remark , except that worked out by dint of thin-
.ing , 1s a phrale which borders too much on
vulgar apd colloquial language, to be proper for
being employed in a polifhed compofition.
“ Delightful {cenes , whether in nature, paint-
ing, or poetry, have a kindly influence on the

(14
S0

body, as well as the mind, and not only ferve
to clear and brighten the imagination, but
are able to diperfe grief and melancholy, and
to fet the animal fpirits in pleafing and agree-
able motions. For this reafon Sir Francis Ba-
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* con, in his'Eff2 ay upon Health , has not thought
1t improper. to preferibe to ])Jn reader a poem,
$oria pmipcc:, vhere he particularly diffuades
“ him from knotty and fubtile difquifitions and
« advifes him to purfue ftudies that fill the mind
“ with fplendid and illuftrious obJ(_cLs , as hifto.
“ ries, fables, and contemplations of nature.
In the latter of thefe two fentences, a member
of the period is altogether out of its plaee;
which gives the wlwole fentence a harfh and
disjointed caflt, and ferves to illuftrate the rules
I formerly gave concerning arrangement. The
wrong-placed member which I point at, is this;
where he particularly diffiades him from knotty and

Jubtile t?g:lmﬂlzons; — thefe words fhould, um

doubtedly , have been placed not where they

ftand, but thus: Sir EJ(.E"...: Bacon , in his Effy

i - T
upon Health , where he particularly difJuades th
.(udar from knot ty and fubtile fpecula

e 1A 7
thought it improper to p?rﬁ,,we £o

ations, has not

arrangement reduces every thing into its propet
Ol'd'”l'

¢ I have, 1o this Paper, by way of introd I 4\....10..,
fettled the notion of thofe pleafure® of the
imagination, which are the fu DJLC} of my
prcfmturml._mnﬂr, and endeavoured, l‘vf=\e=
al confiderations , torecommend to n]Vl\.nuua
the purfuit of ttmfe pi-::i'*"-* I thall, in my
next Paper examine the feveral fources from
whence thefe IICIulli are derived.

THESE two co i
amples of the proper ¢
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in a period. 1 formerly [howed, that it is often
a matter of difficulty to difpofe of them in fuch
a manner, as that they fhall not embarrafs the
principal fubje of the fentence. In the fentences
before us, feveral of thefe incidental circum-
ftances neceflarily come in — By way of introduc-
tion — by [everal confiderations — in this Paper —
in the next Paper, All which are, with great pro-
priety , managed by our author. It will be found,
upon trial, that there were no other parts of the

» fentence, in which they could have been placed
.| to equal advantage. Had he faid, for mftance,

« I have fettled the notion, (rather , the mean-
“ ing) — of thofle pleafures of the imagination,
« which are the fubje&t of my prefent undertak-
ing, by way of introduction, in this paper,
and endeavonred to recommend the purfuit
of - thole pleafures to my readers by feveral
confiderations,” we mult be fenfible , that
the fentence , thus clogged with circumftances
in the wrong place, would neither have been
fo neat nor fo clear, as it is by the prefent
confltruction,
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