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LECTURE XXXIII.

PRONUNCIATION , OR DELIVERY.

JlYAVING  treated of feveral general heads re- Lec  a
lating to Eloquence , or Public Speaking , I now XXXII!
proceed to another very important part of the
fubjed yet remaining , that is , Pronunciation , or
Delivery of a Difcourfe . How much flrefs was laid
upon this by the moll eloquent of all Orators,
Demofthenes , appears from a noted faying of
his related both by Cicero and Quinctilian ;
when being afked , What was the lirft point in
Oratory . ? he anfwered , Delivery ; and being
afked , What was the fecond ? and afterwards,
'What was the third ? he Hill anfwered , Delivery.
There is no wonder , that he fhould have rated
this fo high , and that for improving himfelf in
it , he fhould have employed thofe afliduous and
painful labours , which all the ancients take fo
much notice of ; for , beyond doubt , nothing is
of more importance . To fuperficial thinkers ; the
management of the voice and gefture , in Public
Speaking , may appear to relate to Decoration
only , and to be one of the inferior arts ofcatch-
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386  PRONUNCIATION , OR DELIVERY

L e c t . ing an Audience . But this is far from being
XXXIII. the cafe. It is intimately connedted with what is,

or ought to be , the end of all Public Speaking,
Perfuafion ; and therefore deferves the ftudy of
the moft grave and ferious Speakers as much as
of thofe , whofe only aim it is to pleafe.

For , let it be confidered , whenever we addrefs
ourfelves to others by words , our intention cer¬
tainly is to make fome impreffion on thofe to
whom we fpeak ; it is to convey to them our
own ideas and emotions . Now the tone of our
voice , our looks , and geftures , interpret our
ideas and emotions no lefs than words do ; nay,
the impreffion they make on others , is frequently
much ftronger than any that words can make.
We often fee that an expreffive look , or a paf-
fionate cry , unaccompanied by words , convey
to others more forcible ideas , and roufe within
them ftronger paffions , than can be communicat¬
ed by the moft eloquent Difcourfe . The fignifi-
cation of our fentiments , made by tones and
geftures , has this advantage above that made by
words , that it is the Language of nature. It is
that method of interpreting our mind , which na¬
ture has didated to all , and which is underftood
by all ; whereas , words are only arbitrary , con¬
ventional fymbols of our ideas : and , by confe-
quence , muft make a more feeble impreffion. So
true is this , that , to render words fully fignjficant,
they muft , almoft in every cafe , receive fome
aid Irom the manner of Pronunciation and Deli¬
very ; and he who , in fpeaking , fhould employ
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bare words , without enforcing them by proper Lect,
tones and accents , would leave us with a faint XXXIII. t
and indiftind impreffion , often with a doubtful
and ambiguous conception , of what he had deli¬
vered . Nay , fo clofe is the connection between
certain fentiments and the proper manner of pro¬
nouncing them , that he who does not pro¬
nounce them after that manner , can never per-
fuade us , that he believes , or feels , the fentiments
themfelves . His Delivery may be fuch , as to
give the lie to all that he afferts. When Marcus
Callidius accufed one of an attempt to poifon him ,
but enforced his accufation in a languid manner,
and without any warmth or earneftnefs of Deli¬
very , Cicero , who pleaded for the accufed perfon,
improved this into an argument of the falfity of
the charge , “ An tu M . Callidi nifi fingeres , fic
ec ageres ? ” In Shakefpeare’s Richard II . the Du-
chefs of York thus impeaches the Sincerity of herliufband :

Pleads he in earneft ? — Look upon his face;
His eyes do drop no tears , his prayers areinjeft;
His words come from his mouth , ours from our breaft;
He prays but faintly , and would be deny ’d;
We pray with heart and foul. - -

But , I believe it is needlefs to fay any more
in order to fhow the high importance of a good
Delivery . I proceed , therefore , to fuch obferva-
tions as appear to me mod ufeful to be made*onthis head.

The great objects which every Public Speaker
C C 3
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?S8 PRONUNCIATION , OR DELIVERY

L E c t . will naturally have in his eye in forming his de-
XXXIII. livery , are , firft , to fpeak fo as to be fully and

eafily underftood by all who hear him ; and
next , to fpeak with grace and force , fo as to
jdeafe and to move his Audience . Let us confider
what is raoft important with refped to each of
thefe *.
' In  order to be fully and eafily underftood , the
four chief requifites are a due degree of Loudnefs
of Voice ; Diftin &nefs ; Slownefs ; and Propriety of
Pronunciation.

The firft attention of every Public Speaker,
doubtlefs , muft be , to make himfelf be heard
by all thofe to whom he fpeaks . He muft endea¬
vour to fill with his voice , the fpace occupied
by the Affembly . This power of voice , it may
be thought , is wholly a natural talent . It is fo
in a good meafure ; but , however , may receive
confiderable afliftance from art . IVIuch depends
for this purpofe on the proper pitch , and manage¬
ment of the voice . Every man has three pitches
in his voice ; the High , the Middle , and the
Low one. The High , is that which he ufes in
calling aloud to fome one at a diftance. The
Low is , when he approaches to a whifper . The
Middle is , that which he employs in common
converfation , and which he ftiould ufe for ordi¬
nary in public Difcourfe . For it is a great miftake,

% On this whole fubjedt , Mr. Sheridan ’s Lectures on Elo¬

cution , are very worthy of being confulted ; and feveral
hints are here taken from them.
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to imagine that one muft take the highefl pitch
of his voice , in order to be well heard by a
great Affembly . This is confounding two things
which are different , Loudnefs , or Strength of
Sound , with the key , or note on which we
fpeak . A fpeaker may render his voice louder ,
without altering the key ; and we will always
be able to give moil body , moft perfevering
force of found , to that pitch of voice , to which
in converfation we are accuftomed . Whereas,
by fetting out on our highefl; p.itch or key , we
certainly allow ourfelves lefs compafs , and are
likely to drain and outrun our voice before we
have done . We fhall fatigue ourfelves , and
fpeak with pain ; and whenever a man fpeaks
with pain to himfelf , he is always heard with
pain by his Audience . Give the voice therefore
full ftrength and fwell of found : but always
pitch it on your ordinary fpeaking key . Make
it a conftant rule never to utter a greater quantity
of voice , than you can afford without pain to
yourfelves , and without any extraordinary effort.
As long as you keep within thefe bounds , the
other organs of fpeech will be at liberty to dif-
charge their fcveral offices with eafe ; and you
will always have your voice under command.
But whenever you tranfgrefs thefe bounds , you
give up the reins , and have no longer any ma¬
nagement of it . It is an ufeful rule too , in order
to be well heard , to fix our eye on fome of the
moil diftant perfons in the Aflembly , and to
confider ourfelves as fpeaking to them . We

C c 3
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390  PRONUNCIATION , OR DELIVERY

L E c T. naturally and mechanically utter our words with IneeiJ
XXX11I. fuch a degree of ftrength , as to make ourfelve* extrem

be heard by one to whom we addrefs ourfelves, alifele
provided he be within the reach of our voice, the®
As this is the cafe in common converfation , it the
will hold alfo in Public Speaking . But remember, andI
that in public as well as in converfation , it is lift
poflible to offend by fpeaking too loud . This more
extreme hurts the ear , by making the voice come hasj
upon it in rumbling indiflinct malfes ; befides its diffif
giving the Speaker the difagreeable appearance of prof
one who endeavours to compel affent , by mere clea
vehemence and force of found . bv;

In  the next place , to being well heard , and be
clearly underftood , diftindtnefs of articulation Jr o:
contributes more , perhaps , than mere loudnefs Difc
of found . The quantity of found neceffary to fill byt
even a large fpace , is fmaller than is commonly eafily
imagined ; and with diftindt articulation , a man {well
of a weak voice will make it reach farther , than more
the ftrongefl voice can reach without it . To this, foe(
therefore , every Public Speaker ought to pay hurr'e
great attention . He muft .give every found which {pints
he utters its due proportion , and make every execu
fyliable , and even every letter in the word which
he pronounces , be heard diftindtly ; without
blurring , whilpering , or fuppreffing any of the fa
proper founds . ^

In the third place , In order to articulate dif- ti;]at
tmclly , moderation is requifite with regard to fieec
the fpeed of pronouncing . Precipitancy of piKt

> Speech , confounds all articulation , and all meaning. 0Itf

N



I need fcarcely obferve , that there may be alfo an L e c t.
extreme on the oppofite fide. It is obvious , that X*.XdI.
alifelefs , drawling Pronunciation , which allows
the minds of the hearers to be always outrunning
the Speaker , muft render eve ry Difcourfe infipid
and fatiguing . But the extreme of fpeaking too
faff is much more common , and requires the
more to be guarded againft , becaufe , when it
has grown up into a habit , few errors are more
difficult to be corrected . To pronounce with a
proper degree of flownefs , and with full and
clear Articulation , is the firft thing to be ftudied
by all who begin to fpeak in public ; and cannot
be too much recommended to them. Such a
Pronunciation , gives weight and dignity to their
Difcourfe . It is a great affiftance to the voice,
by the paufes and refts which it allows it more
eafily to make ; and it enables the Speaker to
fwell all his founds , both with more force , and
more mufic . It affifts him alfo in preferving a
due command of himfelf ; whereas a rapid and
hurried manner , is apt to excite that flutter of
fpirits , which is the greateft enemy to all right
execution in the way of Oratory . “ Promptum
“ fit os , ” fays Ouinclilian , “ non prxeeps;
tc  moderatum , non lentum . ”

After  thefe fundamental attentions to the pitch
and management of the voice , to diHindi Arti¬
culation , and to a proper degree of flownefs of
fpeech , what a Public Speaker muft , in the fourth
place , ftudy , is , propriety of Pronunciation;
or the giving to every word , which he utters,

C c 4



393 PRONUNCIATION , OR DELIVERY 1

L E c t that found which the moft polite ufage of the
XXXIII . language appropriates to it ; in - oppofition , to

broad , vulgar , or provincial Pronunciation . mfre®
This is requifite , both for fpeaking intelligibly,
and for fpeaking with grace or beauty . Inftruc- obeli'
tions concerning this Article , can be given by fometb
the living voice only . But there is one obferva- Mel1
tion , which it may not be improper here to Leet
make . In the Englifh Language , every word under
which confifts of more fyllables than one , has andG
one accented fyllable . The accent refts fometimes to v
on the vowel , fometimes on the confonant. atten1
Seldom , or never , is there more than one accented mean
f) liable in any Englifli word , however long ; imag
and the genius of the language requires the voice parts
to mark that fyllable by a ftronger percuffion , attent
and to pafs more flightly over the reft. Now , in ad
having once learned the proper feats of thefe Gelhir
accents , it is an important rule , to give every andth
word juft the fame accent in Public Speaking, in eve
as in common Difcourfe . Many perfons err in import
this refpect , When they fpeak in public , and trlorci
with folemnity , they pronounce the fyllables in Fits
a different manner from what they do at other meant
times. They dwell upon them , and protradl which
them ; they multiply accents on the fame word ; foraev
from a miftaken notion , that it gives gravity ftafe,
and force to their Difcourfe , and adds to the lenten
pomp of Public Declamation . Whereas , this is itinj
one of the greateft faults that can be committed Wella
in Pronunciation ; it makes what is called , a nagn
theatrical , or mouthing manner ; and gives an lifeai
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artificial affedted air to Speech , which detrardts
greatly both from its agreeablenefs , and its
impreffion.

I proceed to treat next of thofe higher parts
of delivery , by ftudying which , a Speaker has
fomething farther in view than merely to render
himfelf intelligible , and feeks to give grace and
force to what he utters , Thefe may be comprifed
under four heads , Emphafis , Paufes , Tones,
and Geftures . Let me only premife , in general,
to what I am to fay concerning them , that
attention to thefe artirles of delivery is by no
means to be confined , as fome might be apt to
imagine , to the more elaborate , and pathetic
parts of a Difcourfe . There is , perhaps , as great
attention requifite , and as much fkill difplayed,
in adapting Emphafes , Paufes , Tones , and
Geftures , properly , to calm and plain Speaking;
and the effedt of a juft and graceful delivery will,
in every part of a fubjedt , be found of high
importance for commanding attention , and
enforcing what is fpoken . .

First , Let us confider Emphafis ; by this , is
meant a ftronger and fuller found of voice , by
which we diftinguifh the accented fyllable of
fome word , on which we defign to lay particular
ftrefs, . and to fhow how it affedts the reft of the
fentence . Sometimes the emphatic word muft be
diftinguifhed by a particular tone of voice , as
well as by a ftronger accent . On the right ma¬
nagement of the Emphafis , depends the whole
life and fpirit of every Difcourfe . If no emphafis

L e c T.
XXXIII.



394 PRONUNCIATION , OR DELIVERY
be placed on any words , not only is Difcourfe
rendered heavy and lifelefs , but the meaning left
often ambiguous . If the Emphafis be placed
wrong , we pervert and confound the meaning
wholly . To give a common inftance ; fuch a
ftmple queftion as this : “ Do you ride to town
to day ? ” is capable , of no fewer than four
different acceptations according as the Hmphafis
is differently placed on the words . If it be pro¬
nounced thus ; do you  ride to town to-day ? the
anfwer may naturally be , No ; 1 fend my fervant
in my Read . If thus ; Do you rd,-  to town to¬
day ? Anfwer , No ; I intend to walk . Do you
ride to t.o-ven  to -day ? No ; l ride out into the
fields. Do you ride to town to-day? No ; but I
fhall to-morrow . In like manner , in folemn
Difcourfe , the whole force and beauty of an
expreffion often depends on the accented word;
and we may prefent to the hearers quite different
views of the fame Sentiment , by placing the
Emphafis differently . In the following words of
our Saviour , obferve in what different lights the
thought is placed , according as the words are
pronounced . “ Judas , betrayeffc thou the Son of

Alan with a kifs 9 ” Betrayed thou — makes
the reproach turn , on the infamy of treachery.
Betrayeft thou — makes it reft , upon Judas’s con-
ne&ion with his mafter . Betrayeft thou the Son
of Man — refts it , upon our Saviour ’s perfonal
character and eminence . Betrayeft thou the Son
of Man -voitha kifs? turns it , upon his proftitut-



ing the fignal of peace and friendship , to the
purpofe of a mark of deftrudlion.

In order to acquire the proper management of
the Emphafis , the great rule , and indeed the
only rule poffible to be given is , that the Speaker
ftudy to attain a juft conception , of the force
and fpirit of thofe fentiments which he is to
pronounce . For to lay the Emphafis with exadt
propriety , is a conftant exercife of good fenfe,
and attention . It is far from being an incon-
fiderable attainment . It is one of the greatefl
trials of a true and juft tafte ; and muft arife
from feeling delicately ourfelves , and from judg¬
ing accurately , of what is fitted to ftrike the
feeling of others . There is as great a difference
between a Chapter of the Bible , or any other
piece of plain profe , read by one who places
the feveral Emphafes every where , with tafte
and judgment , and by one who negledls or
miftakes them , as there is between the fame
tune played by the moft mafterly hand , or by
the moft bungling performer.

In all prepared Difcourfes , it would be of
great ufe , if they were read over or rehearfed
in private , with this particular view , to fearch
for the proper Emphafes before they were pro¬
nounced in public ; marking , at the fame time,
avith a pen , the emphatical words in every
Sentence , or at leaft in the moft weighty and
affecting parts of the Difcourfe , and fixing them,
well in memory . Were this attention oftener
bellowed , were this part of Pronunciation ftudied

L E C T.
XXXIII.



396 PRONUNCIATION , OR DELIVERY

Lect , with more exadtnefs , and not left to the moment
NXXI1I. of delivery , as is commonly done , Public point®

Speakers would find their care abundantly repaid , Bot
by the remarkable effedts which it would produce pau(es
upon their Audience . Let me caution , at the acthe
fame time , againft one error , that of multiplying his bi
emphatical words too much . It is only by a merit
prudent referve in the ufe of them , that we can diffit
give them any weight . If they recur too often ; ing,
if a Speaker attempts to render every thing , good
which he fays of high importance , by a multi- divu
tude of ftrong Emphafes , we foon learn to pay intit
little regard to them . To crowd every Sentence ptoi
with emphatical words , is like crowding all the the
pages of a Book with Italic Characters , which , man
as to the effect , is juft the fame with ufing no loft,
fuch diftinctions at all . To

Next to Emphafis , the paufes in Speaking flioui
demand attention . Thefe are of two kinds ; firlt, ofbi
Emphatical Paufes ; and next , fuch as mark the milta.
diftinctions of Senfe . An Emphatical Paufe is draw
made , after fomething has been faid of peculiar voice
moment , and on which we want to fix the hear- a£th<
er ’s attention . Sometimes , before fuch a thing is only
faid , we ufher it in with a paufe of this nature . mans
Such paufes have the fame effect , as a ftrong Em- frock
phafis ; and are fubjedt to the fame rules ; efpecially with
to the caution juft now given , of not repeating If
them too frequently . For as they excite uncom - forir
mon attention , and of courfe raife expectation , requ
if the importance of the matter be not fully an- tM

one
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fwerable to fuch expectation , they occafion difap-
pointment and difguft.

But the moft frequent and the principal ufe of
paufes , is to mark the divitions of the fenfe , and
at the fame time to allow the Speaker to draw
his breath ; and the proper and graceful adjuft-
ment of fuch paufesis one of the mod nice and
difficult articles in delivery . In all Public Speak¬
ing , the management of the breath requires a
good deal of care , fo as not to be obliged to
divide words from one another , which have fo
intimate a connection , that they ought to be
pronounced with the fame breath , and without
the leaft feparation . Many a fentence is miferably
mangled '4 and the force of the Emphafis totally
loft , by divifions being made in the wrong place.
To avoid this , every one , while he is fpeaking,
fhould be very careful to provide a full fupply
of breath for what he is to utter . It is a great
miftake to imagine , that the breath mult be
drawn , only at the end of a period , when the
voice is allowed to fall. It can eafily be gathered
at the intervals of the period , when the voice is
only fufpended for a moment ; and , by this
management , one may have always a fufficient
frock for carrying on the longed Sentences,
without improper interruptions .*'

If any one , in Public Speaking , lhall have
formed to himfelf a certain melody or tune , which
requires reft and paufes of its own , diftinCt from
thofe of the fenfe , he has for certain contracted
one of the worft habits into which a Public

f

L E C T.
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398 PRONUNCIATION , OR DELIVERY

L e c T. Speaker can fall. It is the fenfe which Ihould °"'n; *XXXIII. always rule the paufes of the voice : for wherever wt1there is any fenfible fupenfion of the voice , the “;Ce3r
hearer is always led to expedt fomewhat corref- KCeal
ponding in the meaning . Paufes in Public Dif- ®ect'courfe , muft be formed upon the manner in which wowe utter ourfelves in ordinary , fenfible converfa- ver̂e‘
tion ; and not upon the ftiff artificial manner ^
which we acquire , from reading books according 0®1”to the common punctuation . The general run of
punctuation is very arbitrary ; often capricious ^ ieand falfe ; and dictates an uniformity of tone in an(̂11the paufes , which is extremely difagreeable : for ^Iom
we are to obferve , that to render paufes graceful ? eattand expreffive , they muft not only be made in ^ 31the right place , but alfo be accompanied with a
proper tone of voice , by which the nature of in
thefe paufes is intimated ; much more than by
the length of them , which can never be exacty .
meafured . Sometimes it is only a flight and fimple ^ in
fufpenfion of voice that is proper ; fometimes a êrec
degree of cadence in the voice is required ; and
fometimes that peculiar tone and cadence , which ^
denotes the Sentence finifbed. In all thefe cafes, ^ 01
we are to regulate ourfelves , by attending to ^ Jt ‘the manner in which Nature teaches us to fpeak, ^when engaged in real and earneft difcourfe with '“ dothers . V00

When  we are reading or reciting verfe , there
is a peculiar difficulty in making the paufes juftly . ^
The difficulty arifes from the melody of verfe , ^which dictates to the ear paufes or refts of its

I
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own ; and to adjuft and compound thefe properly L e c t.
with the paufes of the fenfe , fo as neither to hurt XXXIII.
the ear , nor offend the underftanding , is fo very
nice a matter , that it is no wonder we fo feldom
meet with good readers of poetry . There are
two kinds of paufes that belong to the mufic of
verfe , one is , the paufe at the end of the line;
and the other the caefural paufe in the middle
of it. With regard to the paufe at the end of the
line , which marks that Strain or Verfe to be
finiflied , Rhyme renders this always fenfible,
and in fome meafure compels to obferve it in our
Pronunciation . In blank verfe , where there is a
greater liberty permitted of running the lines into
one another , fometimes without any fufpenfion
in the fenfe , it has been made a queftion , Whe¬
ther in reading fuch verfe with propriety , any
regard at all fhould be paid to the clofe of a
line ? On the Stage , where the appearance of
fpeaking in verfe fhould always be avoided,
there can , I think , be no doubt , that the clofe
of fuch lines as make no paufe in the fenfe,
fhould not be rendered perceptible to the ear.
But on other occafions , this were improper : for
what is the ufe of melody , or for what end has
the Poet compofed in verfe , if in reading his
lines, we fupprefs his numbers ; and degrade them,
by our Pronunciation , into mere profe ? Wc
ought , therefore , certainly to read blank verfe
fo , as to make every line fenfible to the ear. At
the fame time in doing fo , every appearance of
fing-fong and tone , muft be carefully guarded
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L e c t . againft . The clofe of the line , where it makes
XXXIII. no paufe in the meaning ought to be marked,

not by fuch a tone as is ufed in finifhing a 'fen-
tence ; but without either letting the voice fall,
or elevating it , it fhould be marked only by fuch
a flight fufpenfion of found , as may diftinguilh
the paffage from one line to another , without
injuring the meaning.

The other kind of mufical paufe , is that which
falls fomewhere about the middle of the verfe,
and divides it into two hemiftichs ; a pau re , not
fo great as that which belongs to the clofe of
the line , but ftill fenfible to an ordinary ear.
This , which is called the ctefural paufe , in the
French heroic verfe falls uniformly in the middle
of the line . In the Englifh , it may fall after the
4th , 5th , 6th , or 7th fyllables in the line , and
no other . Where the verfe is fo conftru&ed,
that this csefural paufe coincides with the
flighteft paufe or divifion in the fenfe the line
can be read eafily ; as in the two firft verfes of
IYIr. Pope ’s Meffiah,

. Ye nymphs of Solyma ! begin the fong:
To heav ’nly themes fublimer foams belong.

But if it fhall happen that words , which have
fuch a ftrid : and intimate connection , as not to

V bear even a momentary feparation , are divided
from one another by this cscfural paufe , we then
feel a fort of ftruggle between the fenfe and the
found , [which renders it difficult to read fuch
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lines gracefully . The rule of proper Pronuncia - L e c t.
tron in fuch cafes is , to regard only the paufe XXXill.
which the fenfe forms ; and to read the line ac¬
cordingly . 1 he neglect of the csefural paufe
may make the line found fomewhat unharmoni-
oufly ; but the effect would be much worfe , if
the fenfe were facrificed to the found . For inftance,
in the following line of Milton,

■- "What in me is dark
Illumine ; what is low raife and fupport;

The fenfe clearly dictates the paufe after Cc il-
“ lumine , ” at the end of the third fyllable,
which , in reading , ought to be m^de accord¬
ingly ; though , if the melody only were to be
regarded , “ illumine, ” fhould be connected with
what follows ; and the paufe not made till the
4th or 6th fyllable . So in the following line of
Mr . Pope ’s (Epiftle to Dr . Arbuthnot ) :

I fit , with fad civility I read.

The ear plainly points out the csefural paufe
as falling after “ fad , ” the 4th fyllable. But it
would be very bad reading to make any paufe
there , fo as to feparate “ fad ” and “ civility . ”
The fenfe admits of no other paufe than after
thefecond fyllable “ fit , ” which therefore muft be
the only paufe made in the reading.

I proceed  to treat next of tones in Pronun¬
ciation , which are different both from emphalis

Vol . II. D d
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L e c t . and paufes ; confiding in the modulation of the
XXXIII . voice , the notes or variations of found which we

employ in Public Speaking . How much of the
propriety , the force and grace of Difcourfe , muft
depend on thefe , will appear from this Angle
confideration ; that to almoft every fentiment we
utter , more efpecially to every ftrong emotion,
Nature hath adapted fome peculiar tone of voice;
infomuch , that he who Ihould tell another that
he was very angry , or very grieved , in a tone
which did not fuitfuch emotions , inftead of being
believed , would be laughed at . Sympathy is one
of the moft powerful principles by which Per-
fuafive Difcourfe works its effed . The Speaker
endeavours to transfufe into his hearers his own
fentiments and emotions ; which he can never be
fuccefsful in doing , unlefs he utters them in fuch
a manner as to convince the hearers that he feels
them *. The proper language and exprellion of
tones , therefore , deferves to be attentively

* “ All that paffes in the mind of man may be reduced
“ to two dalles , which I call Ideas and Emotions. By
“ Ideas , I mean all thoughts which rife , and pafs in fuc-
“ ceffion in the mind. By emotions , all exertions of the
“ mind in arranging, combining , and feparating its ideas,
“ as well as all the effects produced on the mind itfelf by
“ thofe ideas , from the more violent agitation of the paf-
“ Eons , to the calmer feelings produced by the operation
“ of the intellect and the fancy. In Ilrort , thought is the
“ object of the one , internal feeling of the other. That
“ which ferves to exprefs the former , I call the Language
“ of Ideas ; and the latter , the Language of Emotions.
“ ords are the figns of the one , tones of the other.



OF A DISCOURSE. 4°3

fludied by every one who would be a fuccefs- Lect.
iul Orator . XXXI il.

The greateft and moll material inllrudtion
which can be given for this purpofe is , to form
the tones of Public Speaking upon the tones of
fenfible and animated converfation . We may
obferve that every man , when he is much in
earneft in common Difcourfe , when he is engaged
in fpeaking on fome fubject which interefts him
nearly , has an eloquent or perfuafive tone and.
manner . What is the reafon of our being often,
fo frigid and unperfuafive in Public Difcourfe,
but our departing from the natural tone of
Speaking , and delivering ourfelves in an affedted
artificial manner ? Nothing can be more abfurd
than to imagine , that as fotm as one mounts a
Pulpit , or rifes in a Public Affembly , he is
inflantly to lay afide the voice with which he
expreffes himfelf in private ; to aflume a new,
fludied tone , and a cadence altogether foreign
to his natural manner . This has vitiated all
delivery ; this has given rife to cant and tedious
monotony , in the different kinds of Modern
Public Speaking , efpecially in the Pulpit . Men
departed from Nature ; and fought to give a
beauty or force , as they imagined , to their
Difcourfe , by fubftituting certain fludied mufical

“ Without the ufe of thefe two forts of Language, it is
“ impofiible to communicate through the ear ail that paffes
“ in tire mind of man. ”

Sheridan on the Art of Reading.
D d 3
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Lect . tones , in the room of the genuine expreffions of
XXXiH, fentiment , which the voice carries in natural

Difcourfe , Let every Public Speaker guard againft
this error . Whether he fpeak in a private room,
or in a great Affembly , let him remember that
be ftill fpeaks . hollow Nature : confider how fhe
teaches you to utter any fentiment or feeling of
your heart . Imagine a fubject of debate ftarted
in converfation among grave and wife men, and
yourfelf bearing a fhare in it . Think after what
manner , with what tones and inflexions of voice,
you would on fuch an occafion exprefs yourfelf,
when you was moft in earneft , and fought moft
to be liftened to . Carry thefe with you to the
Bar , to the Pulpit , or to any Public Affembly;
let thefe be the foundation of your manner of
pronouncing there ; and you will take the fureft
method of rendering your delivery both agree¬
able , and perfuaflve.

I have faid , let thefe converfation tones be
the foundation  of Public Pronunciation ; for , on
fome occafions , folemn Public Speaking requites
them to be exalted beyond the ftrain of common
Difcourfe . In a formal ftudied Oration , the
elevation of the Style , and the harmony of the
Sentences , prompt , almoft neceffarily , a modula¬
tion of voice more rounded , and bordering more
upon mufic, than converfation admits . This gives
rife to what is called , the Declaiming Manner . But
though this mode ot Pronunciation runs confidera-
bly beyond ordinary Difcourfe , yet ftill it muft
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have , for its bafis , the natural tines of grave and L e c t.
dignified convention . I mud oblerve , at the fame XXXIII.
time , that the conftant indulgence of a declamatory-
manner , is not favourable either to good compo-
fition , or good delivery ; and is in hazard of
betraying Public Speakers into that monotony
of tone and cadence , which is fo generally
complained of. Whereas , he who forms the
general run of his delivery upon a fpeaking
manner , is not likely ever to become difagree-
able through monotony . He will have the fame
natural variety in his tones , which a perfon has
in convcrfation . Indeed , the perfection of delivery
requires both thefe different manners , that of
fpeaking with Jivelinefs and eafe , and that of
declaiming with ftatelinefs and dignity , to be
poffefled by one man ; and to be employed by
him , according as the different parts of his Dif~
courfe require either the one or the- other . This
is a perfection which not many attain ; the
greateft part of Public Speakers , allowing their
delivery to be formed altogether accidentally ;
according as fome turn of voice appears to them
moll beautiful , or fome artificial model has
caught their fancy ; and acquiring , by this means,
a habit of Pronunciation , which they can never
vary . But the capital direction , which ought
never to be forgotten is , to copy the proper
tones for expreffing every fentiment from thofe
which Nature dictates to us , in converfation
with others ; to fpeak always with her voice;
and ’not to form to ourfelves a fantaftic public

D d 3
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L e c t.  manner , from an abfurd fancy of its being more
XXXIII. beautiful than a natural one *.

I r now remains to treat of gefture , or what
is called adion in public Difcourfe . Some nations
animate their words in common converfation
with many more motions of the body than others
do . The French and the Italians are , in this
refped , much more fpnghtly than we . But there
is no nation , hardly any perfon fo phlegmatic ,
as not to accompany their words with fome
adions and gefticulations , on all occafions , when
they are much in earned . It is therefore unna¬
tural in a Public Speaker , it is inconliftent with
that earncftnefs and ferioufnefs which he ought
to Ihow in ah affairs of moment , to remain quite
unmoved in his outward appearance ; and to
let the words drop from his mouth , without
any expreffion of meaning , or warmth in his
gefture.

The  fundamental rule as to propriety of
adion , is undoubtedly the fame with what I
gave as to propriety of tone . Attend to the looks
and geftures , in which earneftnefs , indignation,
compaffion , or any other emotion , dil'covers
itfelf to moll advantage in the common intcr-

* “ Loquere,” ( fays an Author of the Iaft century, who
has writtena Treatife in verfe, de Geltu et Voce Oratoris)

— “ Loquere; hoc vitium commune, loquatur
u Ut nemo; at tenfa declamitet omnia voce.
“ Tu loquere, ut mos eft hominum; Boat et latrat ille ;
{c llle ululat; rudit hie ; ( fari ft taiia dignurn eft)
c‘ Non hominem vox ulla fonat ratione loquentem, ”

Joannes Lucas , de Geftu et Voce , Lib. II . Paris 167c
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courfe of men ; and let thefe be your model. L E c T.
Some of thefe looks and geftures are common to XXXIII.
all men ; and there are alfo certain peculiarities
of manner which diftinguifh every individual A
Public Speaker muft take that manner which is
moll natural to himfelf. For it is here , juft as in
tones. It is not the butinefs of a Speaker to form
to himfelf a certain fet of motions and geftures,
which he thinks rnoft becoming and agreeable,
and to pra&ife thefe in public , without their
having any correfpondence to the manner which
is natural to him in private. His geftures and
motions ought all to carry that kind of expref-
fion which nature, has di&ated to him ; and,
unlefs this be the cafe, it is impoffible, by means
of any ftudy , to avoid their appearing ftiff and
forced.

However,  although nature muft be the
groundwork , I admit that there is room in this
matter for fome ftudy and art. For many perfons
are naturally ungraceful in the motions which
they make ; and this ungracefulnefs might , in
part at leaft , be reformed by application and
care. The ftudy of a&ion in Public Speaking,
confifts chieflydn guarding againft awkward and
difagreeable motions , and in learning to perform’
fuch as are natural to the Speaker , in the moft
becoming manner. For this end , it has been
advifed bv Writers on this fubjecft, to practice
before a mirror, where one may fee , and judge
of their own geftures. But I am afraid, perfons
are not always the beft judges of the gracefulnefs

D d 4
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Lect , of then own motions , and one may declaim long
XXXIII . enough before a mirror , without correcting any

of his faults. The judgment of a friend, whole
good tafte they can truft, will be found of much
greater advantage to beginners , than any mirror
they can ufe. With regard to particular rules
concerning action and gesticulation , Quinctilian
has delivered a great many , in the laft Chapter
of the iith  Book of his InRitutions ; and all the
IVlodern Writers on this fubject have done little
elfe but tranfiate them. I am not of opinion, that
fuch rules, delivered either by the voice or on
paper , can be of much ufe , unlefs perfons faw
them exemplified before their eyes *.

* The few following hints only I fhall adventure to
throw out , in cafe they may be of any fervice . When
fpeaking in public , one Ihould ftudy to preferve as much
dignity as poiiible in the whole attitude of the body. An
erect poiture is generally to be chofen ; handing firm , fo
as to have the fulled and freeft command of all his
motions ; any inclination which is ufed , Ihould be for¬
wards towards the hearers , which is a natural expreflion of
earnednefs . As for the countenance , the chief rule is,
that it Ihould correfpond with the nature of the Difcourfe,
and whcn . no particular emotion is exprelfed , a ferious and
manly look , is always the bed . The eyes Ihould never be

' fixed clofe on any one objeft , but move eafily round the
Audience . In the motions made with the hands , confifts
die chief part of gefture in Speaking . The ancients con¬
demned all motions performed by the left hand alone , but
I am not fenfible , that the fie are always offenlive , though
it is natural for the right hand to be more frequently em¬
ployed . Warm emotions demand the motion of both hands
correfponding together . But whether one gediculates with
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I shall  only add further on this head , that L e c t.
in order to fucceed well in delivery , nothing is XXXIII.
more neceflary than for a Speaker to guard again ft
a certain flutter of fpirits , which is peculiarly
incident to thofe who begin to fpeak in public.
He muft endeavour above all things to be recol¬
lected , and mailer of himfelf . For this end , he
will find nothing of more ufe to him , than to
ftudy to become wholly engaged in his fubject;
to be pofTefled with a fenfe of its importance or
ferioufnefs ; to be concerned much more to per-
fuade , than to pleafe . He will generally pleafe
molt , when pleafing is not his foie nor chief
aim . This is the only rational and proper method
of raifing one ’s felf above that timid and bafhful
regard to an Audience , which is fo ready to dif-
concert a Speaker , both as to what he is to fay,
and as to his manner of faying it.

one or with both hands , it is an important rule , that all
his motions fhould be free and eafy. Narrow and ftraiten-
ed movements are generally ungraceful; for which reafon,
motions made with the hands are directed to proceed from
the fhoulder , rather than from the elbow. Perpendicular
movements too with the hands , that is , in the {height
line up and down , which Shakefpeare in Hamlet calls
“ fawing the air with the hand, " are feldoni good. Ob¬
lique motions are , in general , the mod graceful- Too fud-den and nimble motions fhould be likewife avoided. Earn-.
eftnefs can be fully exprefled without them. Shake-
fpeare’s directions on this head , are full of good fenfe;
u ufe all gently, ” fays he , “ and in the very torrent and
“ tempeft of paffion, acquire a temperance that may give
<c it finoothnefs. ”
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L e c t . I CANNOT conclude , without an earneft admo-
XXXIII. nition to guard againft all affectation, which is

the certain ruin of good delivery . Let your
manner , whatever it is , be your own ; neither
imitated from another , nor affumed upon fome
imaginary model , which is unnatural to you.
Whatever is native , even though accompanied
with feveral defects , yet is likely to pleafe;
becaufe it Ihows us a man ; becaufe it has the
appearance of coming from the heart . Whereas a
delivery , attended with feveral acquired graces
and beauties , if it be not eafy and free , if it
betray the marks of art and affectation , never
fails to difguft . To attain any extremely correct,
and perfectly graceful delivery , is what few can
expect ; fo many natural talents being requifite
to concur in forming it . But to attain , what as
to the effect is very little inferior , a forcible and
perfuafive manner , is within the power of molt
perfons ; if they will only unlearn falfe and
corrupt habits ; if they will allow themfelves to
follow nature , and will fpeak in public , as they
do in private , when they fpeak in earneft , and
from the heart . If one has naturally any grofs
defects in his voice or gefturcs , he begins at the
wrong end , if he attempts at reforming them,
only when he is to fpeak in public . He fhould
begin with rectifying tfhem, in his private manner
of Speaking ; and then carry to the Public the
right habit he has formed . For when a Speaker is
engaged in a Public Difcourfe , he fhould not be
then employing his attention about his manner,
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or thinking of his tones and his gedures . If he be L e c t.
fo employed , dudy and affectation will appear . XXXIII.
He ought to be then quite in earned ; wholly
occupied with his fubject ; and his fentiments;
leaving Nature , and previoufly formed habits , to
prompt and fugged his manner of Delivery.

END OF THE SECOND VOLUME,.
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