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V

LECTURE III ,

Criticism . -- Genius . -- Pleasures ov
/ Taste . —— Sublimity in Objects .

Taste , Criticifm , and Genius , are words
currently employed , without di Hindi ideas an¬
nexed to them . In beginning a courfe of Lectures
where fuch words mud often occur , it is necef-
fary to afcertain their meaning with fome preci -
fion Having in the laft Lecture treated of Tafte ,
I proceed to explain the nature and foundation
of Criticifm . True Criticifm is the application
of Tafte and of good fenfe to the feveral fine
arts . The objeft which it propofes is , to dif-
tinguilh what is beautiful and what is faulty in
every performance ; from particular inftances to
afcend to general principles ; and fo to form rules
or conclufions concerning the feveral kinds of
beauty in works of Genius .

The rules of Criticifm are not formed by any
indu &ion , a priori , as it is called ; that is , they
are not formed by a train of abftradt reafoning ,
independent of facts and obfervations . Criticifm
is an art founded wholly on experience ; on the
obfervation of fuch beauties as have come near-
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43 CRITICISM .

L e c T . eft to the ftandard which I before eftablifhcd :
III . that is , of fuch beauties as have been found to

pleafe mankind moft generally . For example ;
Ariftotle ’

s rules concerning the unity of action
in dramatic and epic compofition , were not rules
firft difcovered by logical reafoning , and then
applied to poetry ; but they were drawn from
the practice of Homer and Sophocles : they were
founded upon obferving the fuperior pleafure
which we receive from the relation of an aftion
which is one and entire , beyond what we
receive from the relation of fcattered and uncon¬
nected fadts . Such obfervations taking their rife
at firft from feeling and experience , were found
on examination to be fo confonant to reafon ,
and to the principles of human nature , as to
pafs into eftablifhed rules , and to be conveniently
applied for judging of the excellency of any
performance . This is the moft natural account
of the origin of Criticifm .

A ma.stek .ly genius , it is true , will of him-
felf , untaught , compofe in fuch a manner as
fliall be agreeable to the moft material rules of
Criticifm ; for as thefe rules are founded in na¬
ture , nature will often fuggeft them in practice .
Homer , it is more than probable , was acquaint¬
ed with no fyftems of the art of poetry . Guided
by genius alone , he compofed in verfe a regular
ftory , which all pofterity has admired . Rut this
is no argument againft the ufefulnefs of Criticifm
as an art . For as no human genius is perfect ,
there is no writer but may receive affiftance
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from critical obfervations upon tbe beauties and
faults of thofe who have gone before him . No
obfervatiors or rules can indeed fupply the defed
of genius , or infpire it where it is wanting . But

they may often dired it into its proper channel ;
they may corred its extravagancies , and point
out to it the moft juft and proper imitation of
nature . Critical rules are defigned chiefly to
fhew the faults that ought to be avoided . To
nature we muft be indebted for the produdion
of eminent beauties .

From what has been faid , we are enabled to
form a judgment concerning thofe complaints
which it has long been fafhionable for petty
authors to make againft Critics and Criticifm .
Critics have been reprefented as the great abridg¬
es of the native liberty of genius ; as the
impofers of unnatural fhackles and bonds upon
writers , from whofe cruel perfecution they muft
fly to the Public , and implore its protection .
Such fupplicatory prefaces are not calculated to
give very favourable ideas of the genius of the
author . For every good writer will be pleafed
to have his work examined by the principles of
found underftanding , and true Tafte . The
declamations againft Criticifm commonly proceed
upon this fuppofition , that Critics are fuch' as
judge by rule , not by feeling ; which is fo far
from being true , that they who judge after this
manner are pedants , not Critics . For all the
rules of genuine Criticifm I have fhewn to be
ultimately founded on feeling ; and Tafte and

E C T,.
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44 CRITICISM .

L e c t . Feeling are neceflary to guide us in the applica -
III. tion of thefe rules to every particular inftance .

As there is nothing in which all forts of perfons
more readily affedt to be judges than in works
of Tafte , there is no doubt that the number of
incompetent Critics will always be great . But
this affords no more foundation for a general
invedtive againft Criticifm , than the number of
bad philofophers or reafoners affords againft rea-
fon and philofophy .

An objection more plaufible may be formed
againft Criticifm , from the applaufe that forne
performances have received from the Public ,
which , when accurately confidered , are found
to contradidf the rules eftablifhed by Criticifm .
Now , according to the principles laid down
in the laft Ledture , the Public is the fupreme
judge to whom the laft appeal muft be made in
every work of Tafte ; as the ftandard of Tafte
is founded on the fentiments that are natural and
common to all men . But with refpect to this
we are to obferve , that the fenfe of the Public
is often too haftily judged of. The genuine
public Tafte does not always appear in the firft
applaufe given upon the publication of any new
work . There are both a great vulgar and a
fmall , apt to be catched and dazzled by very
fuperficial beauties , the admiration of which in
a little time paffes away : and fometimes a writer
may acquire great temporary reputation merely
by his compliance with the paffions or prejudices ,
with the party -fpirit or luperfdtious notions , that
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CRITICISM . 45

may chance to rule for a time almofl a whole
nation . In fuch cafes , though the Public may
feem to praife , true Criticifm may with reafon
condemn ; and it will in progrefs of time gain
the afcendant : for the judgment of true Criticifm ,
and the voice of the Public , when once become
unprejudiced and difpaffionate , will ever coin¬
cide at laft.

Instances , I admit , there are , of fome works
that contain grofs tranfgreffions of the laws of
Criticifm , acquiring , neverthelefs , a general ,
and even a lading admiration . Such are the
plays of Shakefpeare , which , confidered as dra¬
matic poems , are irregular in the higheft degree .
But then we are to remark , that they have
gained the public admiration , not by their being-
irregular , not by their tranfgreffions of the rules
of art , but in fpite of fuch tranfgreffions . They
poffefs other beau ies which are conformable to
juft rules ; and ihe force of thefe beauties has
been fo great as to overpower all cenfure , and
to give the Public a degree of fatisfaction fupe-
rior to the difguft arifing from their blemifhes.
Shakefpeare pleafes , not by his bringing the
tranfactions of many years into one play ; not by
his grotefque mixtures of Tragedy and Comedy in
one piece,nor by the ftrained thoughts , and a fifedied
witticifms , which he fometimes employs . Thefe we
confider as blemifhes , and impute them to the
groffnefs of the age in which he lived . But he
pleafes by his animated and mafterly reprefent-
ations of characters , by the livelinefs of his

e c T
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46 CRITICISM .

Lect . defcriptions , the force of his fentimehts , and

III. his poffeffing , beyond all writers , the natural

language of paffion : Beauties which true Criti -
cifm no lefs teaches us to place in the higbeft
rank , than nature teaches us to feel .—Thus much
it may fuffice to have laid concerning the origin ,
office , and importance of Criticifm .

I PROCEED next to explain the meaning of

another term , which there will be frequent
occafion to employ in thefe Lectures ; that is ,
Genius.

Taste and Genius are two words frequently

joined together ; and therefore , by ina.ccurate
thinkers , confounded . They fignify however
two quite different things . The difference be¬
tween them can be clearly pointed out ; and it
is of importance to remember it . Tafte confifts
in the power of judging : Genius , in the power
of executing . One may have a confiderable
degree of Tafte in Poetry , Eloquence , or any
of the fine arts , who has little or hardly any
Genius for compofition or execution in any of
thefe arts : But Genius cannot be found without
including Tafte alfo . Genius , therefore , deferves
to be confidered as a higher power of the mind
than Tafte . Genius always imports fomething
inv ^irtive or creative ; which does not reft in
mere fenfibility to beauty where it is perceived ,
but which can, moreover , produce new beauties ,
and exhibit them in fuch a manner as ftrongly to
imprefs the minds of others . Refined Tafte
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forms a good critic ; but Genius is farther necef -
fary to form the poet , or the orator .

It is proper all’o to obferve , that Genius is
a word , which , in common acceptation , ex¬
tends much farther than to the objects of Tafte .
It is ufed to fignify that talent or aptitude which
we receive from nature , for excelling in any
one thing whatever . Thus we fpeak of a Ge¬
nius for mathematics , as well as of a Genius for
poetry ; of a Genius for war , for politics , or
for any mechanical employment .

This talent or apti . ude for excelling in fome
one particular , is , I have faid , what we re¬
ceive from nature . By art and ftudy , no doubt ,
it may be greatly improved ; but by them alone
it cannot be acquired . As Genius is a higher
faculty than Tafte , it is ever according to the
ufual frugality of nature , more limited in the
fphere of its operations . It is not uncommon to
meet with perfons who have an excellent Tafte
in feveral of the polite arts , fuch as mufic ,
poetry , painting , and eloquence , altogether :
But , to find one who is an excellent performer
in all thefe arts , is much more rare ; or
rather , indeed , fuch an one is not to be looked
for . A fort of Univerfal Genius , or one who
is equally and indifferently turned toward feve¬
ral different profeflions and arts , is not likely
to excel in any . Although ihere may be fome
few exceptions , yet in general it holds , that
when the bent of the mind is wholly directed
towards fome one object , exclufive ^

' in a man -
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48 GENIUS .

L e c t . ner , of others , there is the faireft profpecft of
HI . eminence in that , whatever it be . The rays

mud converge to a point , in order to glow
intenfely . This remark 1 here cliufe to make ,
on account of its great importance to young
people ; in leading them to examine with care ,
and to purfue with ardour , the current and
pointing of nature towards thofe exertions of
Genius in which they are moft likely to excel .

A Genius for any of the line aits , as I
before obferved , always fnppofes Tafte ; and
it is clear , that the improvement of Tafte will
ferve both to forward and to correct the ope¬
rations of Genius . In proportion as the Tafte
of a poet , or orator , becomes more refined with
refpecl to the beauties of compofttion , it will
certainly affift him to produce the more fmifhed
beauties in his work . Genius , however , in a
Poet or Orator , may fometimes exift in a higher
degree than Tafte ; that is , Genius may be bold
and ftrong , when Tafte is neither very delicate ,
nor very correct . This is often the cafe in the
infancy of arts ; a period , when Genius fre¬
quently exerts itfelf with great vigour , and exe¬
cutes with much warmth ; while Tafte , which
requires experience , and improves by flower de¬
grees , hath not yet attained its full growth .
Homer and Shakefpeare are proofs of what I now
affert ; in whofe admirable writings are found
inftances of rudenefs and indelicacy , which the
more refined Tafte of later writers , who had
far inferior Genius to them , would have taught

them
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them to avoid . As all human perfection is limit¬
ed , this may very probably be the law of our
nature , that it is not given to one man to exe¬
cute with vigour and fire , and , at the fame
time , to attend to all the lefler and more refined
graces that belong to the exadl perfection of his
Work : While , on the other hand , a thorough
Tafte for thofe inferior graces , is , for the molt
part , accompanied with a diminution of fubii-
mity and force .

Having thus explained the nature of Tafte ,
the nature and importance of Criticifm , and the
diftindtion between Tafte and Genius ; I am
now to enter on confidering the fources of the
Pleafures of Tafte . Here opens a very extenfive
field ; no lefs than all the . pleafures of the imagi¬
nation , as they are commonly called , whether
afforded us by natural objedts , or by the imita¬
tions and defcriptions of them . But it is not ne-
ceffary to the purpofe of my Lectures , that all
thefe fhould be examined fully ; the pleafure
which we receive from difcourfe „ or writing ,
being the main object of them . All that I pur¬
pofe is , to give fome openings into the Plea¬
fures of Tafte in general ; and to infift , more
particularly , upon Sublimity and Beauty .

We are far from having yet attained to any
fyftem concerning this fubjedt . Mr . Addifon
was the firft who attempted a regular enquiry ,
in his Effay on the Pleafures of the Imagination ,
publilhed in the fixth volume of the Spectator ,
He has reduced thefe Pleafures under three

Voi . I. E
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pleasue . es of taste .go

£ e c t . Leads ; Beauty , Grandeur , and Novelty . His
III , fpeculations on this fubjedt , if not exceedingly

profound , are , however , very beautiful and
entertaining ; and he has the merit of having open¬
ed a tract , which was before unbeaten . The
advances made fince his time in this curious part
of philofophic .al Criticifm , are not very con fi¬
derail c ; though fome ingenious writers have
purfued the fubjecl . This is owing , dcubtlefs ,
to that thinnefs and fubtility which are found
to be properties of ail the feelings of Tafte .
They are engaging objedls ; but when we would
lay firm hold of them , and fubject them to a
regular difcuffion , they are always ready to elude
our grafp . It is difficult to make a full enume¬
ration of the feveral objects that give pleafure
to Tafte ; it is more difficult to define all thofe
which have been difcovered , and to reduce them
under proper dalles ; and , when we would go
farther , and inveftigate the efficient caufes of
the pleafure which we receive from fuch objedts,
here , above all , we find ouifelves at a lofs.
For inftance ; we all learn by experience , that
certain figures of bodies appear to us more
beautiful than others . On enquiring farther , we
find that the regularity of fome figures , and the
graceful variety of ethers , are the foundation
of the beauty which we difeern in them ; but
when we attempt to go a ftep beyond this , and
enquire what is the caufe of regularity and va¬
riety producing in our minds the fenfation of
Beauty , any reafon we can alfign is extremely
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imperfect . Thofe firft principles of internal Ltcr .
fenfation , nature feems to have covered with 1IL
an impenetrable veil.

lx is fonie comfort , however , that although
the efficient caufe be obfeure , the final caufe
of thofe fenfations lies in many cafes more open :
And , in entering on this Abject , we cannot
avoid taking notice of the ftrong imprelliou
which the powers of Tafte and Imagination are
calculated to give us of the benignity of our
Creator . By endowing us with inch powers ,
he hath widely enlarged the fphere of the plea-
fures of human life ; and thofe , too , Gf a kind
the rnoft pure and innocent . The neceffary pur¬
poses of life might have been abundantly an-
f'wered , though our fenfes of feeing and hearing ,
had only ferved to diftinguilh external objects ,
without conveying to us any of thofe refined
and delicate fenfations of Beauty and Grandeur ,
with which we are now fo much delighted .
This additional embellilhment and glory , which ,
for promoting our entertainment , the Author of
nature hath poured forth upon his works , is one
ftriking teftimony , among many others , of be .
nevolenee and goodnefs . This thought , which
]YIr. Addifon firffc fhirted , Dr . Akeniide , in his
Poem on the Pleafures of the Imagination , has
happily purfued .

- Not content
With every food of life to nourifh man,
liy kind illufions of the wondering fenfe,

E 4
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54 sublimity in objects .

Thou mak’ft all nature, Beauty to his eye,
Or Mufic to his ear. -

I shall begin with cotifidering the pleafure
which arifes • from Sublimity or G randeur , of
which I propofe to treat at fome length ; both ,
as this has a character more precife and diftindly
marked , than any other , of the Pleafures of
the Imagination , and as it coincides more di¬
rectly with our main fubjed . For the greater
diftindnefs I {hall , firft , treat of the Grandeur
or Sublimity of external , objects themfelves ,
which will employ the reft of this Lecture ; and,
afterwards , of the defcription of fuch objeds , or,
of what is called the Sublime in Writing , which
fhall be the fubjed of a following Ledure . I
diftinguifli thcfe two things from one another ,
the Grandeur of the objgds themfelves when
they are prefented to the eye , and the defcription
of that Grandeur in difcourie or writing ; though
mofc Critics , inaccurately I think , blend them
together ; and I confider Grandeur and Sublimity
as terms fynonymous , or nearly fo . Jf there be
any diflindion between them , it arifes from Su¬
blimity 's exprefling Grandeur in its higheft
degree *.

It is not eafy to defcribe , in words , the
precife impreflion wdrich great and fublime ob-

* See a Philofonhical Inquiry into the Origin of our Ideas

of the Sublime and Beautiful . Dr. Gerard on Take, Sedion
II . Elements of Crideifm , Chap . JY,
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jecfs make upon ns , when we behold them ; but
every one has a conception of it . It conlifls in
a kind of admiration and expanfion of the mind ;
it raifes the mind much above its ordinary (late ;
and fills it with a degree of wonder and aflo-
nilhment , which it cannot well exprefs . The
emotion is certainly delightful ; but is altoge¬
ther of the ferious kind : a degree of awfulnefs
and folemnity , even approaching to feverity ,
commonly attends it when at its height ; jvery
diftinguifliable from the more gay and brilk
emotion railed by beautiful objedls.

The fimpleft form of external Grandeur ap¬
pears in the vaft and boundlefs profpects prefent -
ed to us by nature ; fuch as wide extended
plains , to which the eye can fee no limits ; the
firmament of Heaven ; or 'the boundlefs exnanfe
of the Ocean . All vaftnefs produces the im-
preffion of Sublimity . It is to be remarked , how¬
ever , that fpace , extended in length , makes
not fo ftrong an impreffion as height or depth .
Though a boundlefs plain be a grand object , yet
a high mountain , to which we look up , or
an awful precipice or tower , whence ^ve look
down on the objects which lie below , is ftill
more fo . The exceffive Grandeur of the firma¬
ment arifes from its height , joined to its bound¬
lefs extent ; and that of the ocean , not from
its* extent alone , but from the perpetual motion
and irrefiftible force of that mafs of waters .
Wherever fpace is concerned , it is clear , that
amplitude or greatnefs of extent , in one dimen-

E 3
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54 SUBLIMITY IN OBJECTS .

L e c t . fion or other , is neceflfary to Grandeur . Remove

JiL all bounds from any objedt , and you prefen tly
render it fublimc . Hence infinite fpacc , endlefs
numbers , and eternal duration , fill the mind
with great ideas .

From this fome have imagined , that vaft -
nefs , or amplitude of extent , is the foundation
of all Sublimity . But I cannot be of this opi¬
nion , became many objects appear fublime
which have no relation to fpace at all . Such
for infiance , is great ioudnefs of found . The
burit of thunder or of cannon , the roaring of
winds , the fihcuting of multitudes , the found
of vail cataradis of water , are all inconteftibly
grand objedts . cc I heard the voice of a great

multitude , 2s the found of many waters , and

„ of mighty thunderings , faying Allelujah .
”

In general we may obferve , that great power
and force exerted , always raife fublime ideas :
and perhaps the moll copious fource of thefe is
derived from this quarter . Hence the grandeur
of earthquakes and burning mountains ; of great
conflagrations ; of the ficormy ocean , and over¬
flowing %waters ; of tempefh of wind ; of thun¬
der and lightning ; and of all the uncommon vio¬
lence of the elements . Nothing is more fublime
than mighty power and ftrength . A ftream
that runs within its banks , is a beautiful objedl ;
but when it rufnes down with the impetuclity
and node of a torrent , it presently becomes a
fublime one . From lions , and other animals of
ftrength , are drawn fublime comparifons in poets .
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A race - horfe is looked upon with pleafure ; but Lec
it is the war - horfe ,

“ whofe neck is clothed III .
5, with thunder, ” that carries grandeur in its
idea . The engagement of two great armies , as
it is the higheft exertion of human might , com¬
bines a variety of fcurces of the Sublime ; and
has accordingly been always confidered as one
of the mold ftriking and magnificent fpectacles
that can be either prefented to the eye , or ex¬
hibited to the imagination in defcription .

For the farther illuftration of this Object ,
it is proper to remark , that all ideas of the
folernn and awful kind , and even bordering on
the terrible , tend greatly to affift the Sublime ;
fuch as darknefs , folitude , and filence . UTat
are the fcenes of nature that elevate the mind
in the higheft degree , and produce the fublime
fenfation ? Not the gay landfcape , the flowery
held , or the flourifhing city ; but the hoary
mountain , and the fohtary lake ; the aged foreft ,
and the torrent falling over the rock . Hence
too , night - fcenes are commonly the moft fub¬
lime . The firmament when fdled with ftars ,
fcattered in fuch vaft numbers , and with fuch
magnificent profufion , ftrikes the imagination
with a more awful grandeur , than when we
view it enlightened by all the fplendour of the
Sun. The deep found of a great bell , or the
ftriking of a great clock , are at any time grand ;
but , when heard amid the filence and ftillnefs
of the night , they become doubly fo . Dark¬
nefs is very commonly applied for adding Su-

E 4
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blimity to all our ideas of the Deity . cc He
„ maketh darknefs bis pavilion ; he dwelleth in
the thick cloud .

” So Milton

- - How oft , amidft

Thick clouds and dark , does Ileav ’ns all-ruling Sire

Chufe to refide , his glory unobfcured ,
And , with the of darknefs round
Covers his throne 1 Book II . 263 .

Obferve , with how much art Virgil has intro¬
duced all thofe ideas of filence , vacuity , and
darknefs , when he is going to introduce his
Hero to the infernal regions , and to difclofe the
fccrets of the great deep .

T) ii quibus imperium eft animarum , umbrseque
filentes ,

Et Chaos , et Phlegethon , loca nocte filentia late ,
Sit milii fas audita loqui ; fit numine veftro
Pandere res alta terra , & caligine merfas.
Ibant obfcuri , fola fub nocte , per umbram ,
Perqne domos Ditis vacuos , et inania regna ;
Quale per incertam lunam , fub luce maligna
Eft iter in fylvis - *.

* Ye fubterranean Gods , whofe awful fway
The gliding ghofts and iilent lhades obey ;
O Chaos , hear ! and Phlegcthon profound !
"Whofe folemn empire ftretches wide around !
Give me , ye great tremendous powers ! to tell
Of fcenes and wonders in the depths of Hell ;
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Thefe paffages I quote at prefent , not fo much L E c t .
as inftances of Sublime Writing , though in them- III.
felves they truly are fo , as to fhe\v , by the
effect of them , that the objects which they pre¬
fent to us , belong to the clafs of fublime ones.

Obscurity , we are farther to remark , is not
unfavourable to the Sublime . Though it render
the object indiftind , the impreflion , however ,
may be great ; for , as an ingenious Author has
well obferved , it is one thing to make an idea
clear , and another to make it affecting to the ■
imagination ; and the imagination may be ftrongly
affected ; and , in fact , often is fo , by objeds of
which we have no clear conception . Thus we
fee , that almoft all the defcriptions given us of
the appearances of fupernatural Beings , carry
fome Sublimity , though the conceptions which
they afford us be confufed and indiftind . Their
Sublimity arifes from the ideas , which they
always convey , of fuperior power and might ,
joined with an awful obfcurity . We may fee
this fully exemplified in the following noble
paffage of the book of Job . c< In thoughts from
„ the vinons of the night , when deep fieep
33 falleth upon men , fear came upon me , and

Give me vour mighty fecrets to difplay ,
From thofe black realms of darknefs to the day.

Pitt .
Obfcure they went ; through dreary fhades , that led
Along the wafte dominions of the dead
As wander travellers in woods by night ,
By the moon ’s doubtful and malignant light .

Dkycen .
s
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e c t . n trembling which made all my bones to fhake .
III. „ Then a fpirit palled before my face ; the

„ hair of my flefli flood up : it flood flill ; but

„ I could not difcern the form thereof ; an

3, image was before mine eyes ; there was filence :
,3 and I heard a voice - Shall mortal man be
,, more juft than God * ? ( Job , iv . i5 - )
No ideas , it is plain , are fo fublime as thofe
taken from the Supreme Being ; the moll un¬
known , but the grcateft of all objedls ; the in¬
finity of whofe nature , and the eternity of whofe
duration , joined with the omnipotence of his
power , though they furpafs our conceptions , yet
exalt them to the highefl . In general , all objeds
that are greatly railed above us , or far removed
from us , either in fpace or in time , are apt to
fcrike us as great . Our viewing them , as through
the mill of diflance or antiquity , is favourable
to the impreftions of their Sublimity .

As obfcurity , fo diforder too , is very com¬
patible with grandeur ; nay , frequently heightens

* The picture which Lucretius has drawn of the domi¬
nion of fuperftition over mankind , reprefenting it as a
portentous lpectre /Lowing its head from the clouds , and
difmaying the whole human race with its countenance ,
together with the magnanimity of Epicurus in railing him-
felf up againft it , carries all the grandeur of a fublime ,
obfcure , and awful image .

Humana ante oculos foede cum vita jaceret
In terris , oppreffa gravi fub religione ,
Cute caput a coeli regionibus oftendebat ,
Horribili fuper afpectu mortalibus inftans ,
Lrimum Grains homo mortales toliere contra
Eli oculos aufus .- Lie . 1 .
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it . Few things that are ftri&ly regular , and
methodical , appear fublime . We fee the limits
on every fide ; we feel ourfelves confined ; there
is no room for the mind ’s exerting any great
effort . Exact proportion of parts , though it
enters often into the beautiful , is much difre-
garded in the Sublime . A great mafs of rocks ,
thrown together by the hand of nature with
wildnefs and confufion , ftrike the mind with
more grandeur , than if they had been adjufted
to each other with the molt accurate fymmetry .

In the feeble attempts , which human art can
make towards producing grand objects ( feeble ,
I mean , in comparifon with the powers of na¬
ture ) , greatnefs of dimenfions always conflitutes
a principal part . No pile of building can convey
any idea of Sublimity , unlcfs it be ample and
lofty . There is , too , in architecture , what is
called Greatnefs of manner ; which feems chiefly
to arife , from prefenting the object to us in one
full point of view ; fo that it fhall make its im-
predion whole , entire , and undivided , upon the
mind . A Gothic cathedral raifes ideas of scran -
deur in our minds , by its fize , its height , its
awful obfeurity , its ferength , its antiquity , and
its durability .

There Hill remains to be mentioned one clafs
of Sublime Objects ; what may be called the
moral , cr fentimental Sublime ; arifing from
exertions of the human mind ; from certain af-
fections , and actions , of our fellow - creatures .
Thefe will be found to be all , or chiefly , of

EOT
111.
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t e c t . that clafs , which comes under the name of
III . Magnanimity or Heroifm ; and they produce an

effect extremely fimilar to what is produced by
the view of grand objects in nature ; filling the
mind with admiration , and elevating it above it-
felf, A noted inftance of this , quoted by all the
French Critics , is the celebrated Qu

’il Mourut of
Corneille , in the Tragedy of Horace . In the
famous combat betwixt the Horatii and the
Curiatii , the old Horatius , being informed , that
two of his fons are (lain , and that the third had
betaken himfelf to flight , at firft will not believe
the report ; but being thoroughly affured of the
fact , is fired with all the fentiments of high
honour and indignation at this fuppofed unworthy
behaviour of his furviving fon . He is reminded ,
that this fon ftood alone againft three , and
afked what he would have had him to have
done ?—“ To have died, — he anfwers . In the
fame manner For us , taken prifoner by Alexander ,
after a gallant defence , and afked in what man¬
ner he would be treated ? anfwering ,

“ Like a
„ King ;

” and Csefar chiding the pilot who was
afraid to fet out with him in a ftorm , “ Quid
35 times ? Csefarem vehis ;

” are good inftances of
this fentimental Sublime . Wherever , in fome
critical and high fituation , we behold a man
uncommonly intrepid , and refting upon himfelf ;
fuperior to paffion and to fear ; animated by fome
great principle to the contempt of popular
opinions , of felfifh intereft , of ^

dangers , or of
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death ; there we are {truck with a fenfe of the L e c t .Sublime *. III.

H ' GH virtue is the molt natural and fertile
fource of this moral Sublimity . However , on
fome occafions , where Virtue either has no place,or is but imperfectly difplayed , yet if extraordi¬
nary vigour and force of mind be difcovered ,we are not infenfible to a degree of grandeur in
the character ; and from the fplendid conqueror ,or the daring confpirator , whom we are far
from approving , we cannot with -hold our ad¬
miration **.

* The Sublime , in natural and in moral obje&s , is
brought before us in one view , and compared together ,in the following beautiful paflage of Akenfrde ’s Pleafuresof the Imagination :

Look then abroad through nature ; to the rangeOf planets , funs , and adamantine fpheres ,■
Wheeling , unfhaken , thro ’ the void immenfe ;And {peak , 0 man ! does this capacious fcene ,"With half that kindling majefty , dilate
Thy ftrong conception , as when Brutus rofe ,Refulgent , from the ftroke of Cadar’s fate ,Amid the crowd of patriots ; and his arm
Aloft extending , like eternal Jove ,When guilt brings down the thunder , call ’d aloudOn Tullv ’s name , and (hook his crimfon ftcel ,And bade the father of his country hail !
For lo ! the tyrant proftrate on the dull ;And Rome again is free . Book I.** Silius Italicus has iludied to give an auguft idea ofHannibal , by repiefenting him as frirrounded with all hisvictories , in the place of guards . One who had formeda aelign of aflaflinating him in the midfs of a feail , isthus addreffed :



L E c
III.

6z SUBLIMITY IN OBJECTS .

t . I HA.YE now enumerated a variety of infiiances ,
both in inanimate objects and in human life ,
wherein the Sublime appears , in all thefe in-
ftances , the emotion raifed in us is of the fame
kind , although the objects that produce the
emotion be of widely different kinds . A queftion
next arifes , whether we are able to difcover
fome one fundamental quality in which all thefe
different objects agree , and which is the caufe of
their producing an emotion of the fame nature
in our minds ? Various hypothefes have been
formed concerning this ; but , as far as appears
to me , hitherto unsatisfactory . Some have ima¬
gined that amplitude , or great extent , joined
with fimplicity , is either immediately , or remote¬
ly , the fundamental quality of whatever is
Sublime ; but we have feen that amplitude is

Fallit te , menfas inter quod credis inermem ;
Tot bellis qiuefita viro , tot CEEdibus , armat
Majeftas sterna ducem . Si admovetis ora
Cannas , & Trebiam ante oculos , Tralymenaque bulla
Et Pauli flare ingentem miraberis uinbram .

A thought fomewhat of the fame nature occurs in a French
author , “ 11 fe cache ; mais fa reputation le decouvre : 11
cc marche fans fuite & funs equipage ; mais chacun , dans
1:1 fon efprit , le met fur un char de triomphe . On compte
C{ en le voiant , les ennemis qu

’il a vaincus , non pas les
<c ferviteurs qui le fuivent. Tout feul qu’il eft , on fe
<c figure , autour de lui , fes vertus , & fes vidtoires qui
cc l’accompagnent . Moins il eft fuperbe , plus il devient
cc venerable . ,, Oraifon funebre de M . de Turenne , par M.
Flechicr—Both thefe paffages are fplendid , rather than
fublime . In the firft there is a want of juftnefs in the
thought ; in the fecond , of fimplicity in the expreflion .
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confined to one fpecies of Sublime Objects ; and
cannot , without violent draining , be applied to
them all . The Author of “ a Fhilofophical Enquiry
3, into the Origin of our Ideas of the Sublime
,3 and Beautiful, ” to whom we are indebted for
feveral ingenious and original thoughts upon this
fubjedt , propofes a formal theory upon this
foundation , That terror is the fource of the Su¬
blime , and that no objects have this character ,
but fuch as produce impreffions of pain and
danger . It is indeed true , that many terrible
objects are highly fublime ; and that grandeur
does not refufe an alliance with the idea of
danger . But though this is very properly illuf-
trated by the Author ( many of whcfe fentiments
on that head I have adopted ) , yet he feems to
ftretch his theory too far , when he reprefents
the Sublime as confiding wholly in modes of
danger , or of pain . For the proper fenfation of
Sublimity , appears to be very didinguidiable
from the fenfation of either of thofe ; and , on
feveral occadons , to be entirely feparated from
them . In many grand objects , there is no
coincidence with terror at all ; as in the mag¬
nificent profped of wide extended plains , and of
the darry firmament ; or in the moral difpofili¬
ons and fentiments , which we view with high
admiration ; and in many painful and terrible
objects alfo , it is clear , there is no fort of gran¬
deur . The amputation c-f a limb , or the bite of
a fnake , are exceedingly terrible ; but are dedi -
tutc of all claim whatever to Sublimity , I am

e c T
III.



64 SUBLIMITY IN OBJECTS .

Lict . inclined to think , that mighty force or power ,
IIL whether accompanied with terror or not , whe¬

ther employed in protecting , or in alarming us ,
has a better title , than any thing that has yet
been mentioned , to be the fundamental quality
of the Sublime ; as , after the review which we
have taken , there does not occur to me any
Sublime Object , into the idea of which , power ,
flrength , and force , either enter not dire&ly , or
are not , at leaft , intimately affociated with the
idea , by leading our thoughts to fome altonilhing
power , as concerned in the production of the
objeCt. However , I do not infill upon this
as fufficient to found a general theory : It is
enough , now , to have given this view of the
nature and different kinds,of Sublime Objects ;
by which I hope to have laid a proper founda¬
tion for difcufling , with greater accuracy , the
Sublime in Writing and Compofition .

LEG'
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