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L'ECG I IR FLY

CriticisMm. —— GEeNIUS. —— PLEASURES OF
Tasti. —— SuBLIMITY IN OBJECTS.

TASTE, Ciiticifm , and Genius, are words
currently employed, without diftin& ideas an-
nexed to them. In beginning a courfe of Le@ures
where fuch words muft often occur, it is nécef:
{ary to afcertain their meaning with fome preci-
fion Having in the laft Lecture treated of Talfte,
I proceed to explain the nature and foundation
of Criticifm. True Criticifm is the application
of Taflte and of good fenfe to the feveral fine
arts. The obje® which it propofes is, to dil
tinguifh what is beautiful and what is faulty in
every performance; from particular inftances to
afcend to general principles; and fo to form rules
or conclufions concerning the feveral kinds of
beauty in works of Genius.

THE rules of Criticifm are not formed by any
induction, @ priori, as itis called; that is, they
are not formed by a train of abftra® reafoning,
independent of facs and obfervations. Criticifm
1s an art founded wholly on experience; on the
obfervation of fuch beauties as have come near-
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42 CRITICISM

eflt to the ftandard which I before eftablifhed:
that is, of fuch beauties as have been found to
pleafe mankind moft generally. For example;
Ariftotle’s rules concerning the unity of action
in dramatic and epic gcmpoﬁtmn, were not rules
firlt difcovered by logical reafoning, and then
applied to poetry; but they were drawn from
the pracice of Homer and Sophocles: they were
founded upon obferving the fuperior pleafure
which we receive from the relation of an adlion
which 1s one and entire, beyond what we
receive from the relation of {cattered and uncon-
nected facts. Such obfervations taking their rife
at firlt from feeling and experience, were found
on examination to be fo confonant to realon,
and to the principles of human nature, as to
pafs into eftablifhed rules, and to be conveniently
applied for judging of the excellency of any

performance. This is the moft natural account

of the origin of Critici{m.
A MASTERLY genius, it is true, will of him-
felf, untaught, compofe in fuch a manner as

fhall be agreeable to the moft material rules of

Criticifm ; for as thefe rules are founded in na-
ture, nature will often fuggeft them in praéti(‘e.
Homer, it is more than probable, was acquaint-
ed w1th no {yftems of the art ofpoetry Guided
by genius alone, he compofed in verfe a regular
ftory , which all pofterity has admired. But this
15 no argument againft the ufefulnefs of Criticifin
as an art. For as no human genius is perfect,
there 1s no writer but may receive affiltancé
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from critical obfervations upon the beauties and
faults of thofe who have gone before him. No
obfervatiors or rules can indeed fupply the defe&
of genius, or infpire it where it is wanting., But
they may often dired it into its proper channel;
they may correct its extravagancies, and point
out to it the moft jult and proper imitation of
nature. Critical rules are defigned chiefly to
fhew the faults that ought to be avoided. To
nature we muft be indebted for the production
of eminent beauties.

From what has been faid, we are enabled to
form a judgment concerning thofe complaints
which it has long been fafhionable for petty
anthors to make againt Critics and Critici{m.
Critics have been reprefented as the great abridg-
ers of the native liberty of genius; as the
impofers of unnatural fhackles and bonds upon
writers, from whofe cruel perfecution they muft
fily to the Public, and implore its protection.
Such fupplicatory prefaces are not calculated to
give very favourable ideas of the genius of the
author. For every good writer will be pleafed
to have his work examined by the principles of
found underftanding, and true Tafte. The
declamations againft Criticifm commonly proceed
upon this fuppolfition, that Critics are fuclf as
judge by rule, not by feeling; which is fo far
from being true, that they who judge after this
manner are pedants, not Critics. For all the
rules of genuine Criticifm I have thewn to be
ultimately founded on feeling; and Tafte and
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Feeling are neceffary to guide us in the applica-
tion of thefe rules to every particular inftance.
As there is nothing in which all forts of perfons
more readily affe¢t to be judges than in works
of Tafte, there is no doubt that the number of
incompetent Critics will always be great. But
this affords no more foundation for a general
inve@ive againft Criticifm, than the number of
bad philofophers or reafoners affords againft rea-
{fon and philofophy.

AN obje&ion more plaufible may be formed
againft Criticifm, from the applaufe that {fome
performances have received from the Public,
which, when accurately confidered, are found
to contradict the rules eftablifhed by Criticifm.
Now, according to the principles laid down
in the laft Le&ure, the Public is the fupreme
judge to whom the laft appeal muft be made in
every work of Tafte; as the ftandard of Tafte
is founded on the fentiments that are natural and
common to all men. But with refpe& to this
we are to obferve, that the fenfe of the Public
is often too haftily judged of. The genuine
public Tafte does not always appear in the firlt
applaufe given upon the publication of any new
work. There are both a great vulgar and a
{mall, apt to be catched and dazzled by very
fuperficial beauties, the admiration of which in
a little time pafles away: and fometimes a -writer
may acquire great temporary reputation merely
by his compliance with the paffions or prejudices,
with the party-fpirit or {uperfiitious notions, that
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may chance to rule for a time almoft a whole
nation. In fuch cafes, though the Public may
feem to praife, true Criticiim may with reafon
condemn ; ﬁnd it will in progrefls of time gain
the afcendant: for the judgment of true Criticifm,
and the voice of the Public, when once become
unprejudiced and difpaflionate, will ever coin-
cide at laft.

Instances, I admit, there are, of fome works
that contain grofq tranfgreflions of the laws of
Criticifm, acquiring, neverthelefs, a general,
and even a lalting admiration. Such are the
plays of Shakefpeare, which, confidered as dra-
matic poems, are irregular in the higheflt degree.
But then we are to remark, that they have
gained the public admiration, not by their being
irregular, not by their tranfgreffions of the rules
of art, but in {pite of fuch tranfgreffions. They
poflefs other beauties which are conformable to
jult rules; ‘and the force of thefe beauties has
been fo great as to overpower all cenfure, and
to give the Public a degree of fatisfadtion fupe-
rior to the difgult arifing from their blemifhes,
Shakefpeare pleales, not by his bringing the
tranfactions of many years to one play; not by
his grotefque mixtures of Tragedy and Comedy in
one piece,nor by the ftrained thoughts, and affected
witticifms, which he fometimes employs Thefe we

. confider as blemifhes, and impute them to the

groflnefs of the age in which he lived. But he
pleafes by his animated and mafterly reprefent-
ations of charadters, by the livelines of his
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defcriptions, the force of his fentiments, and
his poffefling, beyond all writers, the natural
language of paffion: Beauties which true Criti-
cifm no lefs teaches us to place in the higheft
rank, than nature teaches us to feel.—Thus much
it may fuffice to have faid concerning the origin,
office, and importance of Criticifm.

I PROCEED next to explain the meaning of
another term, which there will be frequent
occafion to employ in thefe Lectures; that is,
Genius.

TasTe and Genius are two words frequently
joined together; and therefore, by inaccurate
thinkers, confounded. They fignify however
two quite different things. The difference be-
tween them can be clearly pointed out; and it
is of importance to remember it. Tafte confifts
in the power of judging: Genius, in the power
of executing. One may have a confiderable
degree of Tafte in Poetry, Eloquence, or any
of the fine arts, who has little or hardly any
Genius for compofition or execution in any of
thefe arts: But Genius cannot be found without
including Tafe alfo. Genius, therefore, deferves
to be confidered as a higher power of the mind
than Tafte. Genius always imports fomething
iuve/utive or creative; which does not reft in
mere fenfibility to beauty where it is perceived,
but which can, moreover, produce new beauties,
and exhibit them in fuch a manner as ftrongly to
imprefs the minds of others. Refined Talt

-
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forms a good critic; but Genius 1s farther necel-

fary to form the poet, or the orator.

It is proper allo to obferve,.that Genius is
a word, which, in common acceptation, ex-
tends much farther than to the objects of Tafte.
It is ufed to fignify that talent or aptitude which
we receive from nature, for excelling in any
one thing whatever. Thus we fpeak of a Ge-
nius for mathematics, as well as of a Genius for
poetry; of a Genius for war, for politics, or
for any mechanical employment.

THis talent or aptitude for excelling in fome
one pn‘ticu]ar 1s, I have faid, what we re-
ceive from nature. By art and ftudy, no doubt,
1t may be greatly improved; but by them alone
it cannot be acquired. As Genius is a higher
faculty than Talte, it is ever, according to the
ufoal frogality of nature, more limited in the
fpbere of its operations. It is not uncommon to
meet with perfons who have an excellent Talte
in feveral of the polite arts, fuch as maufic,
poetry, painting, and eloquence, altagether :
But, to find one who is an excellent performer
i all thefe arts , is much more rare ; or
rather, indeed, fuch an one is not to be looked
for. A fort of Univerfal Genius, or one who
1s equally and indifferently turned toward feve.
12l different profeffions and arts, is not likely
to excel in any. Although there may be fome
few exceptions, yet in general it holds, that
when the bent of the mmd 15 wholl; diTE ‘ted
towards fome one objeét, exclufive e, In a man-
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ner, of others, there 1s the fairelt profpect of
eminence in that, whatever it be. The rays
muft converge to a point, 1n order to glow
intenfely. This remark 1 here chufe to make,
on account of its great importance to young
people; in leading them to examine with care,
and to purfue with ardour, the current and
pointing of nature towards thofe exertions of
Genius in which they are molt likely to excel.
A GexNius for ;my of the fine aits, as I
before obferved, a \.V’I} fuppofes Tafte; and
it is clear, that the improvement of Tai‘ce will
ferve both to forward and to corre@ the ope-
rations of Genius. In proportion as the Tafte
of a poet, or orator, becomes more refined with
refpect to the beauties of compofition, it will
certainly affit him to produce the more finifhed
beauties in his work. Genius, however, in a
Poet or Orator, may fometimes exift in a higher
degree than Talfte; that is, Genius may be bold
and ftrong, when Tafte is neither very delicate,
nor very corret. 'This is often the cafe in the
infancy of arts; a period, when Genius fre-
quently exerts itfelf with great vigour, and exe-
cutes with much warmth; while Tafte, which
requires experience, and improves by {lower de-
grees, hath not yet attained its full growth.
Homerand Shakefpeare are proofs of what I now
affert; in whofe admirable writings are found
inftances of rudenefs and indelicacy, which the
more refined Tafte of later writers, who had
far inferior Genius to them, would have taught
: : them
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them to avoid. As all human perfecion is limit-
ed, this may very probably be the law of our
nature , that it is not given to one man to exe-
cute with vigour and fire, and, at the fame
time, to attend to all the lefler and more refined
graces that belong to the exact perfection of his
work: While, on the other hand, a thorough
Tafte for thofe inferior graces, is, for the moft
part, accompanied with a dimipution of fubli-
mity and force.

Having thus explained the nature of Talte,
the nature and importance of Criticifm, and the
diftinction between Tafte and Genius; I am
now to enter on confidering the fources of the
Pleafures of Tafte. Here opens a very extenfive
field; no lefs than all the pleafures of the imagi.
nation, as they are commonly called, whether
afforded us by natural objects, or by the imita-
tions and defleriptions of them. But it is not ne-
ceffary to the purpofe of my Lecures, that all
thefe fhould be examined fully; the pleafure
which we receive from difcourfe , or vriting,
being the main object of them. All that I pur-
pole is, to give fome openings into the Plea-
fures of Talte in general; and to infit, more
particularly , upon Sublimity and Beauty.

WEe are far from baving yet attained to any
{fyltem concerning this fubje® Mr. Addifon
was the firlt who attempted a regular enquiry,
in his Effay on the Pleafures of the Imagination,
publifhed in the {ixth volume of the Speator.
He has reduced thefe FPlealures under three

Vor. & E
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heads; Beauty, Grandeur, and Novelty. His
{peculations on this fubjet, if not exccedingly
Eu’r)i':‘l}l‘('! are, however, very beautiful and
entertaining; and he has the merit of having open-
ed a tra&, which was before unbeaten. The
advances made fince his time in this curious part
of philofophical Criticifm, are not very confi-
derable; though fome ingenious writers. have
purfued the fubje®. 'This is owing, doubtlefs,
to that thinnefs and fubtility which are found
to be properties of all the feelings of Talte.
They are engaging objects; but when we would
lay firm hold of them, and fubjeft them to a
Lg'll’n difcuffion, they are :ﬁ':v:‘.} rcady to elude
our grafp. Itis difficult to make a full enume-
ration of the feveral e.byL s that give pleafure
to Tafte; it is more difhicult to define all

which have been difcovered, ad to reduce them
under proper claffes; and, when we would go
farthes ] a8 ticate the efficient caufes of
the pl ! e receive from fuch objedts,
here, all, we find ourfelves at a lofs.

For in ftdnl\c': we all learn by experience , that
certain figures of bodies appear to us more
beauntiful than others. On enqumna farther, we
find that the vegularity of fome figures , anc { the
eraceful \';111-\,ty of GUI;LL, are the foundaticn

he beauty which we difcern 1n them; but

when we attempt to go a {tep beyond this, and
enquire what is the caufe of re °n!ﬂr1ty and va-
yiety producing in our minds the fenfation of
Beauty, any reafon we can allign is extremely
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imperfe&.  Thofe ficft principles of iaternal
fenfation, nature feems to have covered with
an impenetrable veil.

It is fome comfort, however, that although
the efficient caufe be obfcure, the final caule
of thofe fenfations lies in many cafes more open:
And , in entering on this fubje@, we cannot

2
avoid taking notice of the { rong 'mpre“‘iou
which the powers of Tafte and In nagination are

calculated to give us cf the uty of our
Creator. By cndowing us v%h uch powers,
he hath widely Ln‘U“J the fphere of the plea-
fures of human life; and thc.iz,, too, of a kind
the moft pure and innocent. The neceffary pur-
pofes of life might have been abundantly an-
fwered, though our fenfes of feeing and hearing
had only ferved ta diftinguifh external objects,

9—‘-,"-\'

5
without conveying to us any of thofe refined
and delicate fenfations of Beat ity and Grandeur,

with which we are now fo much dflwnht—I
This additional embellithment and glory, which,

for promoting our entertainment , the Author of

nature hath poured forth upon his works, is one
ftriking teftimony, am ong many ot of bes

nevolence and goodnefs. This thought, which

[

Vir. Addifon mﬂ ftarted, Dr. Akenf: in his
Poem on the Pleafures of the Inm"m J.uou, has

happily purfued.

Not content

With every food of life to nourith man,
By kind iilufions of the wondering fenfe,

E 2
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SUBLIMITY IN OBJECTS

Thon mak’'t all nature, Beauty to his eye,

Or Mufic to his ear

T suALL begin with confidering the pleafure
which arifes -from Sublimity ‘or Grandeur, of
which I propofe to treat at fome length; both,
as this has a chara&er more precife and diftinctly
marked , than any other, of the Pleafures' of
the Imagination, and as it coincides more di-
redtly with our main fubject. For the greater
diftinétnefs 1 fhall, firft, treat of the Grandeur
or Sublimity of external. obje@s themfelves,
which will employ the reft of this Lecture; and,
afterwards, of the defcription of {fuch Ob}(,ais or,
of what is called the Suuhmt, in Writing, which
{hall be the fubject of a following Lec&ture. 1
diftinguilh thefe two things from one another,
the Grandeur of the objed@s themfelves when
they are prefented to the eye, and the defcription
of that Grandeur in difcourfe or writing; though
molt Critics, inaccurately I think, blend them
togethier; m:d I confider Grandeur and Sublimity
as terms fynonymous, or nearly fo. If there be
any diltinétion between them . it arifes from Su.
blimity’s = exprefling Grandeur in its higheft
degree *

It is not eafy to defcribe, in words, the
precife impreflion which great and fublime ob-

* See a Philofophical Inquiry into the Origin of our Ideas
of the Sublimeand Beautiful. Dr. Gerard on Talie, Section

T Llements of Criticifm, Chap, IV.

e e




SUBLIMITY IN OBIECTS. 53

jeéts make upon us, when we behold them; but
every one has a conception of it. It confifts in
a kind of admiration and expanfion of the mind;
it raifes the mind much above its ordinary flate;
and fills 1t with a degree of wonder and aflo-
vilhment, which it cannot well exprefs. The
emgtion is certainly delightful; but is altoge-
ther of the ferious kind: a degree of awfulnels
and folemnity, even approaching to feverity,
commonly attends it when at its height; fvery
diftinguithable from the more gay and bnik
emotion raifed by beautiful objedts.

THE fimpleft form of external Grandeur ap-
pears in the valt and boundlefs profpedts prefent-
ed to us by nature; fuch as wide extended
plains, to which the eye can fee no limits; the
firmament of Heaven; or the boundlefs expanfe
of the Ocean. ~ All vafinels produces the im-
preffion of Sublimity. It is to be remarked, how-
ever, that fpace, extended in length,  makes
not fo ftrong an impreflion as height or depth.
Though a boundlefs plain be a grand objed, ye,
a high mountain, to which we look up, or
an awful precipice or tower, whence e look
down on the obje&s which lie below, is fill
more fo. The exceflive Grandeur of the firma-
ment arifes from its height, joined to its bound-
lefs extent; and that of the ocean, not from
its extent alone, but from the perpetnal motion
and irrefiftible force of that mafs of waters.
Wherever fpace'is concerned, it is clear, that
amplitude or greatnefs of extent, in one dimen-
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511 OF othcr, is neceffary to Grandeur. Remove
all b s from any obje@®, and you prefently

o i 4
render it fuohmc. Heunce infinite {pace, endlefs
numbers , and eternal duration, fill the mind

From this fome have imagined, that vaft-
nefs, or :t‘.*pi'tﬁdc of extent, 15 the foundamon

of al But I cannot be of this opi-
nion, objets appear fublime

which have no relation to fpace at all, Such,
for inftance, 1s great ]C'{'i(aln_f‘\ of found. The
burft of thunder or of cannon, the roaring of
winds, the fhouting of multitudes, the found
of valt catara&s of water, are all inconteftibly
erand objeds. “I heard the voice of a great
le, as the found of many waters, and
sty thunderings , faying Allelujah.”

}n gwh..l we may obferve, that great power

43 I)“U.“"LI

and force exerted, mway-‘ raife fm)nrrtc 1deas:
and perhaps the moft copious fource of thefe is

derived from this quarter. Uwcc the grandeur
of earthquakes and burning mout ntains ; of great
conflagrations; of the ﬂo;my ocean, and over-
flowing gwaters; of tempeflts of w nd of thun-
der and lightming; and of a I the uncommon vio-
ence of the elements. Nothing is more fublime
than mighty power and ftrength. A ftream
that runs within its banks, is a beautiful objeé&;
but when it rufhes down with the impetnofity
and noife of a torrent, it prcfenf]v becomes a
fublime one. ' From lions, and other animals of
firength, are drawn fublime comparifons in poets.
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A race- horfe is looked upon with pleafure; but
it is the war-horfe, “whofe neck is clollmd
» with thunder,” that carries grandeur in its
1dea. The engagement of two great armies, as
it is the higheft exertion of Human might, com-
bines a' variety of fources of the Snb]}m:; and
has accordingly been always confidered as one
of the moflt firiking and magnificent fpectacles
that can be either p1ef&1ted to the eye, or ex-
hibited to the imagina Lzou in de ﬂupx

For the farther illufiration of this fnhj:c":",
it 1s proper to I‘C;‘n"I'JC, that all ideas of the
folemn and awful kind, and even bordering on
the terrible, tend greatly to affit the Sublime;
fuch as darknels, folitude, and filence. What
are the fcenes of nature that elevate the mind
in the higheft degree, and produce the fublime
fenfation? Not the gay landfcape, the flowery
field, or the flourifhing city; but the hoary
mountain, and the folitary lake; the aged foreft,
and the torrent falling over the rock: Hence
too, night-fcenes are commonly the moft fub-
lime. The firmament when filled with {tars,
fcattered in fuch wvalt numbers, and with fuch
magnificent profufion, ftrikes the imagination
with a more awful grandeur, than when we
view it enlightened by all the fplendour of the
Sun. The deep found of a great bell, or the
firiking of a great clock, are at any time grand ;
but, whcn heard amid the filence and ftillnefs
of the night, they become doubly fo. Dark-
nefs is very commonly applied for adding Su-
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56 SUBLIMITY IN OBJECTS.

blimity to all our ideas of the Deity. <« He :
,» maketh darknefs his pavilion; he dwelleth in
the thick cloud.” So Milton
o How oft, amidft §
"hick clouds and dark , does Heav’n’s all-ruling Sire
Chufe to refide, bis glory unobfcured ,
And, with the Maje.dy. of darknefs round
Covers his throne Boor II. - 263.
Obferve , with how much art Virgil has intro-
duced all thofe ideas of filence, vacuwty, and
darknefs, when he is going to introduce his
Hero to the infernal regions , and to difclofe the
fecrets of the great deep.
Dii quibus imperium eft animarum , umbreque
q E ) q

{ilentes ,

Et Chaos, et Phlegethon, loca nocte filentia laté,
Sit mihi fasaudita loqui ; {it numine veftro
Pandere res alta terrd, & caligine merfas.

Ibant obfeuri, fola fub noéte, per umbram, |
Perque domos Ditis vacuos , et inania regna; r
Cuale per incertam lunam, fub luce maligna
Ef iterin {ylvis ————*,

* Ve fubterranean Gods, whofe awful fvay
The gliding ghofts and {ilent {hades obey; i
O Chaos, hear! and Phlegethon profound!
Whofe folemn empire firetches wide around!
Give me, ye great tremendous powers! to tell

Of fcenes and wonders in the depths of Hell ;
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Thefe paffages I quote at prefent, not fo much
as inftances of Sublime Wiiting, though in them-
{elves tney truly are fo, as to fhew, by the
effect of them, that the objects which they pre-
{ent to us, bhlang to the clafs of fublime ones.
OBscuriTY, we are farther to remark, is not
unfavourable to the Sublime. Though it render
the objed indiftin®, the imprc{‘iion, however,
may be great; for, as an ingenious Author has
well obferved, it is one thing to make an idea
dca:‘, and another to make it affecting to the
imagination; and the imagination may be ftrongly
affected; and , in fact, often is fo, by objeés of
which we have no clear conception. Thus we
fee, that almoft all the defcriptions given us of
the appearances of fupernatural in.mo'; carry
fome Sublimity, Lhouwn the concept tions which
they afford us be Cﬂu;.ded and indiftin@&. Their
Sublimity arifes from the ideas, which they
always convey , of fuperior power and might,
joined with an awful ouf\unty Ve may fee
this fully exemplified in the following noble
paffage of the DOOI\. of Job. ¢ In thoughts from
» the vifions of the night, when deep fleep
alleth upon men, fear came upon me, and
_' fecrets to difplay ,
ims of darknefs to the day.
PITT.
Oblcure they went; through dreary fhades, that led
Along the walle dominions of the dead
As wander travellers in woods by night ,
By the moon’s doubtful and malignant light.
DrypEN.

Give me

From thof
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(3 SUBLIMITY INOBJECTS.

» trembling swhich made all my bones to fhake.
» Then a fpirit paffed before my face; the
» hair of my flefh ftood up: it ftood ftill; but
» T could not difcern the form thereof ; an
image was before mine eyes; there was filence:
» and 1 heard a voice——Shall mortal man be
,, more jult than God *? ” (Job, iv. 15.)
No ideas , it is plain, are fo fublime as thofe
taken from the Supreme Being; the moft un-
known, but the greateft of all objets; the in-
finity of whofe nature, and the eternity of whole
duration, joined with the omnipotence of his
power, though they furpals our conceptions, yet
exalt them to the higheft. In general, all objedts
that are greatly raifed above us, or far removed
from us, either in fpace or m time, are apt to
ftrike us as great. Our viewing them, as through
the miflt of diftance or antiquity, is favourable
to the impreffions of their Sublimity.

As obfcurity, {fo diforder too, is very com-
tible with grandeur; nay, frequently heightens

* The picture which Lucretius has drawn of the domi-
nion of fuperflition over mankind, reprefenting it as a
portentous {pectre Thowing its head from the clouds, and
difmaying the whole human race with its countenance ,
together with the magnanimity of Epicurus in raifing him-
felf up againft it, carries all the grandeur of a fublime,
obfcure, and awful image.

Humana ante oculos feede cum vita jaceret
In terris, opprefla gravi fub religione,

Que caput a ceeli regionibus oftendebat,
Horribili fuper afpectu mortalibus inflans ,
imum Graiuvs homo mortales tollere contra

£
it oculos aufus. Las. 1.

P
£

——— e




SUBLIMITY IN OBJECTS. 59

it. Few things that are firitly regular, and
methodical, appear {H"}Hm(‘ We fee the limits
on every f{ide; we feel ourfelves confined; there
is no room for the mind’s exerting any y great
effort. Exa@ proportion of parts, though it
enters often into the beautiful, is much difre-
garded in the Sublime. A great mafs of rocks,
thrown together by the hand of nature with
wildnefs and confufion, ﬁrike the mind with
more grandeur, than if they had been adjufted
to each other with the moft accurate fymmetry.

In the feeble attempts, which human art can
make towards producing ‘rzmd obje@s (feeble,
I mean, in Compmlfon W;‘H the powers of na-
ture), greatnefs of dimenfions a wayu. conliitutes
a plmuml part. No pile of build ung can convey
any idea of Sublimity, unlefs it be ample and
lofty. There 15, too, in archite@ure, what is
called Greatnefs of manner; which feems chiefly
to arife, from p,.,, enting the objed to us 1n one
full point of view; fo that it fhall make its im-
preffion whole, entire, and undivided, upon the
mind. A Gothic cathedral raifes ideas of gran-
deur in our minds, by its fize, its height, its
awful ool"c*r“i:y, its fitrength, its antiquity, and
its ﬂu;’:mh.‘t}-‘.

THERE ftill remains to be mentioned one clafs
of Sublime Objects; what may be called the

1
moral , or fentimental Sublime; arifing from

(’\;ertionﬁ; of .the human mind; from- certain af-
tions, and a&ions, of our fellow-creatures.

chfc will be found to be all, or chiefly, of

n-n-.
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6 SUBLIMITY INOBJECTS.

that clafs , which comes under the name of
Magnanimity or Heroifm; and they produce an
effect extremely fimilar to what is produced by
the view of grand objects in nature; filling the
mind with admiration, and elevating it above it-
fclf, A noted inftance of this, quoted by all the
French Critics, 1is the celebrated Qu’il Mourut of
Corneille, in the Tragedy of Horace. In the
famous combat betwixt the Horatii and the
Curiatii, the old Horatius, being informed, that
wo of his fons are flain, and that the third had
betaken himfelf to flight, at firlt will not believe
the report; but being thoroughly affured of the
fact, is fired with all the fentiments of high
honour and indignation at this fuppofed unworthy
behaviour of his furviving fon. He is reminded,
that this fon ftood alone againft three, and
alked what he would have had him to have
done?—* To have died, — he anfwers. In the
{fame manner Porus, taken prifoner by Alexander,
after a gallant defence, and alked in what man-
ner he ;would be treated? anfwering, * Like a
» King; ” and Cefar chiding the pilot who was
afraid to fet out with him in a florm, < Quid
» times ? Cewfarem vehis; ” are good inftances of
this fentimental Sublime. Wherever, in fome
critical and high fituation, we behold a man
uncommonly intrepid, and refting upon himfelf;
fuperior to paffion and to fear; animated by fome
great principle to the contempt of popular
opinions, of felfifh intereft, of “dangers, or of
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death; there we are ftruck with a fenfe of the
Sublime . &

HicH virtue is the moft natural and fertila
fource of this moral’ Sublimity. However, on
fome occafions, where Virtue either has no place,
or is but imperfectly difplayed, yet if extraordi-
nary vigour and force of mind be difcovered,
we are not infenfible to a degree of grandeur in
the character; and from the fplendid conqueror ,
or the daring confpirator , whom we are far
from approving, we cannot with-hold our ad-
miration *,

* The Sublime, in natural and in moral objects , is
brought before us in one view, and compared together
in the following beantiful pallage of Akenfide’s Plealu
of the Imagination :

9
rcs

Look then abroad through nature; to the range

OF planets , funs, and adamantine fpheres,

Wheeling , unthaken, thro’ the void immenfe ;

And {peak, O man! does. this capacious {cene,

With half that kindling majefty | dilate

Thy firong conception , as when Brutus rofe

Refulgenc, from the firoke of Cwfar's fate,

Amid the crowd of patriots ; and his arm

Aloft extending , like erernal Jove,

When guilt brings down the thunder, call'd aloud

On Tully’s name , and thook his crimfon freel , :

And bade the father of his country hail !

For lo! the tyrant profirate on the duft ;

And Rome again is fiee. Boox I

** Silius Italicus has fludied to give an auguft idea of

Hannibal , by reprefenting him as furrounded with all hig
victories , in the place of guards, One who had formed
a defign of aflaflinating him in the mid
thus addrefled:

fk of a featt, is
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1 HAVE now enumerated a variety of inftances,
both in inanimate obje&s and ih human life
J 3
wherein the Sublime appears. In all thefe in-
ftances, the emotion raifed in us is of the {fame
]
kind . althoueh the obieéts that' produce the
2 o o+
emotion be of widely different kinds. A quefltion
next arifes, whether we are able to difcover
fome one fundamental guality in which all thefe
¥
different objects apree, and which is the caufe of
J & 3
their producing an emotion of the fame nature
in our minds? Various hypothefes have been
formed concerning this; but, as far as appears
to me, hitherto unfatisfalory. Some have ima-
gined that amplitude, or great extent, joined
with fimplicity, is either immediately, or remote-
Iy, the fundamental quality of whatever is
Sublime; but we have feen that amplitude is
Fallit te, menfas inter quod credis inermem
Tot bellis qualita viro , tot cmdibus, ar
Majeftas ®terna ducem. Si admoveris or
Cannas , & Trebiam ante oculos, Tralymer
Et Pauli ftare ingentem miraberis umbram.

> bufta

A thought fomewhat of the {ame nature occurs in a French
author , “ 1l fe cache; mais fa reputation le découvre : II
¢ marche funs fuite & funs ¢quipage; mais chacun, dans
¢ fon efprit, le met fur un char detriomphe. On compte
“ en le voiant, les ennemis qu’il a vaincus, non pas les
€ ferviteurs qui le fuivent. Tout feul quiil eft, on {2
figure , autour de lui, fes vertus, & fes victoires qui
Paccompagnent. Moins il eft fuperbe, plus il devient
vénérable. 5, Oraifon funebre de M. de Turenne, par M.
Flechier—Both thefe paffuges are fplendid, rather than
fublime. In the firft there is a want of juflnefs in the
thought 5 in the fecond, of fimplicity in the expreflion.
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confined to one fpecies of Sublime Objeéts; and
cannot, without violent ftraining, be apphed to
them all. The Author of “aI’hiiofophic"lEnquiry
» into the Origin of our Ideas of the Sublime
5 and Bea 'tuul, to whom we are indebted for
feveral ingenious and original thoughts upon this
fubject, propofes a formal theory upon this

foundation, ‘Lhat terror is the fource of the Su-

blimes and that no obje@s have this chara&er,
but fuch as produce impreffions of pain and
It 1s indeed true, that many terrible
is are highly fublime; and that grandeur

does not refufe an alliance with the idea of

danger. But though this is very preperly illuf-
]

on that head I have adopted), yet he feems to
firetch his theory too far, when he reprefents
the Sublime as confifting wholly in modes of
danger, or of pain. For the proper fenfation of
Sublimity , appears to be very diftinguifhable
from the iln!lition of either of thofe; and, on
feveral occafions, to be entirely feparated from
them. In many grand obje&s, there is no
coincidance with terror at all; as in the mag-
nificent profpect of wide extended plains, and of
the ftarry firmament; or in the moral f!if'mﬁti-
ons and fentiments, which we view with high
admiration; and in many painful and teru[ue
objects allo, it is clear, there is no fort of grans
deur. The amputation of a limb, or the bite of
a fnake, are exceedingly t‘.“uie; but are delti-
tute of all claim whatever to Sublimity., I am

LiEieup.
1L




64 SUBLIMITY INOBIJECTS.

inclined to think, that mighty force or power,
whether accompanied with terror or not, whe-
ther employed in protecting, or in alarming us,
has a better title, than any thing that has yet
been mentioned, to be the fundamental quality
of the Sublime; as, after the review which we
have taken, there does not occur to me any
Sublime Obje&, into the idea of which, power,
firength, and force, either enter not directly, or
are not, at leaft, intimately affociated with the
idea, by leading our thoughts to fome aftonifhing
power , as concerned in the production of the
obje&. However, I do not infift upon this
as fufficient to found a general theory : It is
enough, now, to have given this view of the
nature and different Kinds,of Sublime Objedls;
by which I hope to have laid a proper founda-
tion for difcufling, with greater accuracy, the
Sublime in Writing and Compofitien.
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