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ORIGIN AND NATURE OF FIGURATIVE
LANGUAGE

}}E AVING now finifhed what related to the
onftrucion of fentences, I proceed to other rules
concerning Style. My general divifion of the qua-
Tities of Style , was into Perfpicuity and Ornament.
lufnuutv both in fingle words and in fenten-
, 1 have confidered. Ornament, as far as it
arifes from a graceful, ftrong, or mdodiom con-
ftruction of words , has alfo been treated of.
“\noihcr. and a great branch of the ornament
of Style, is, Higurative Language ; which is now
to be the fubje@ of our confideration, and will
vequire a {ull difcuffion.
Qur firt enquiry muft be, What is meant by

ITigurf:s of Speech *?

¢ On the fubject of Figures of Speech, all the writers
v.-‘f.{) treat of rhetoric or compofition , have infifted largely.
To make references, therefore, on LI:i.s fubject, were end-
lefs. On the foundations of Figurative Language, in general,
one of the moft fenfible and infiructive writers , appears to
to be M. Macfz 15, in his Traice des Tropes pour
i o la Rbetovique, €5 a la Logigue,

Xia
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Ix general, they always imply fome departure
from {implicity of expreffion ; the idea which we
intend to convey, not only enunciated to others,
but enunciated , ina particular manner, and with
{fome circumi{tance added, which is defigned to
vender the 1mpreffion more firong and vivid.
When I fay, for inftance, “ That a good man

enjoys comfort in the midR of adverfi iyl ]
jult exprefs my thought in the fimpleft manner
pni“i,]w But when 1 fay, “ To the upright there
* arifech light in darknefs; ” the fame fentlmcnf.
is e\p,v%ri in a figurative Style; a new circum-
flance is introduced light is put in the place of
comfort, and darknefs is ufed to fuggeft the idea
of adverfity. In the fame manner, to fagast dt e
umpoffible, by any fearch we can make . to
explore the divine nature fully,” is, to make
a fimple propofition. But when we fay, * Canft
“ thou, by fiarching, find out God ? Canft thou
find out the Almighty to perfection ? It is high
en, what canft thou do? deeper than
what canft thou know ?” This introduces
figure into Style; the propofition being not
only expreffed but admiration and e.ﬁ:omﬂ}mmt,
b‘:il_*gﬁ e:w,‘prched together with it

BuT, though Figures imply a deviation from
what may be reckoned the moft fimple form-of
Speech, we are not thence to conclude Sethat

(44

(44

a

For obfervations on particular Figures, the Elemenss of
Criticifin tay be confuled, where the fubject is fully handled,

aid jlluftrated by a great variety of examples,
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they nnply any thing uncommon, or unnatural, LECT.
This 15 fo far from being the cafe, that, on ALV
very many occalions, 11ey are b")th the mo&
natural, and the molt common method of uttering
our fentiments. It is impoflible to- compofe any_
difcourfe without ufing them often; nay, the re”
are few Sentences of any lcngtl‘, in which fome
expreffion or other, chat may be termed a Figure
does not occur. Frosn what caufes this hmpwa
fhall be afterwards explained. The fa®, in the
mean time, fhows, that they are tobe accounted
i part of that Language which nature dictates to
men. They are not the invention of the fchools,

nor the mere produdt of ftudy: on the C'mfrury"
s the moft illiterate {peak in figures, as often as
) the molt learned. Whenever the Imaginations
_- of the vulgar are much awakened , or their paffions

inflamed againft one another, they will pour
forth a torrent of Figurative Language, as forci-
ble as could be employed by the moft artificial
declaimer.

WauaT then 15 it , which has drawn the
attention of critics and rhetoricians {fo much to
thefe forms of Speech ? It is this: They remark-
ed, that in them conflilts much of the beauty
and the force of Language ; and found them
always to bear fome characters, or diltinguifhing
marks , by the help of which they could reduce
them under feparate clafies and heads. To this,
perhaps, they owe their name of Figures. As
the figure, or fhape of one body, diftinguifhes
it from another, fo thefe forms of Speech have,

X 4
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each of them, a caft or turn peculiar to itlelf,
which both dJﬁmgwlhe: 1t from the reft, and
diftinguifhes it from Simple Expreffion. Samp[e
Expreflion juft makes our idea known to others;
but thmtht Language, over and above, be-
idea; a drefs,

ftows a pa rticular drefs upon th
which both makes it b* remarke
it. Hence, this fort of Languag ) _
capital objedt of attention to tncib who ftudie

e

| By

4

powers of Speech.

IGURES, In Q:’K..L, may: be defcribed to be
that La ‘n.?J.; ge, which is prompted cither by the
Ja‘mghh‘d‘ on, or DV’ the paffions. - The ]mmefs
of this defcription will '1,,13 ar, from the more
particular account I am afterwards to give of
them. Rhetoricians commonly divide th em mto
two great clafles; Figures of Words, and Fi gures
of 1110:.0_11. The former, Figures of ‘.’o.':u
are co *nnouly called Lm,“, “and confift in 2
word’s being e 1“ oyed to fignify fomething that
1s diff-’lu from 1its original and pi.n,msc meat-
ing; fo that :vf you alter the word, you deftroy
the Figure. Thus, in the in ‘nm,e I gave before;
% Light arifeth to the vpright , in darknefs.
The Trope confifts, in « ]Uhf ar
being not meant literally , but {ub

]

d 1"1;1\;1.«

comfort and adverfity, on account o
blance or ?;1'110:‘)' , which they are {uj

-t 1: mi vo ather
to bear to thefe conditions of life. The other
termed Figures of Th mzm:u, iup}‘ofud e \*'ords to

be ufed in their proper and literal mcanmg_, and

the figure to confift int ’fz turn of the thought;
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as is the cafe in exclamations, interrogations,
deﬁ’.lO')]’C;, and CO“’I;)’iFJfG'S, where, though
you vary the words tmt are ufed, or tranflate
them from one Language into another, yon may,
neverthelefs, ftill px eferve the fame Figure in the
thought. This diftinction, however, is of ne
great ufe; as nothing can be built upon it in
pradice ; neitheris it always very clear. It is of
little importance, whether we give to fome parti-
cular mode of expreffion the name of a Trope,
or ofa Figure; provided we 1‘?mi*=-~bf’rj that Figu.
rative Language always imports fome colouring
of the imagination, or fome emotion of paffion,
exprefled in our Style: And, perhaps, ﬁgurea
of imagination, and figures of paﬁ?on might be
a more ufeful diftribution of the 1b,hu But
without infifting on any artificial divifions , it
will be more ufeful, that 1 enquire into the
Origin and the Nature of Figures. Only, before
proceeding to this, there are two general obferva-
tions which it may be proper to premife.

Ewe it as covccming the ufe of roles
with refpe@ to th} tive Language. 1 admit,

that perfons may both fpeak and write with pro-
I P /

priety , who kno
Figures of Speech, nor ever fiudied an y rules
relating to them. Nature, as was before obferved
dictates thc ufe of Figures; and, like Monf.
,» who-had fpoken for forty
years 1In prcn-c, without” ever knowing it, many
a one ufes metaphorical expreflions to good pur
I;O4v, '\:;it], out any 31

1ot the names of any of the

1 in Wialiera
.!O‘l’(u..ﬂ, 1 1v1011CrC

ca  of what a metaphor is,
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It will not, however, follow thence, that rules
are of no fervice. Allfcience arifes from obferva-
tions on practice. Practice has always gone before
method and rule ; but method and rule have
afterwards improved and perfected practice, in
every art. We, every day, meet with perfons
who fing agreeably, without knowing one note
of the gamut. Yet, it has been found of im-
portance to reduce thefe notes to a fcale, and
to form an art of mufic; and it would be ridicu-
lous to pretend, that the art is of no advantaze
becaufe the pradtice is founded in nature. Pro-
pricty and beauty of Speech, are certainly as im-
proveable as the ear or the voice; and to know
the principles of this beauty , or the reafons
which render one Figure, or one manuer of
Speech preferable to another, cannot fail to affit
and direct a proper choice.

Bur I mult obferve, in the next place, that
although this part of f{tyle merit attention |
and be a very proper objed of fcience and rule;
although much of the beauty of compofition
depends on figurative language; yet we mull
beware of imagining that it depends folely, or
even chiefly, upon fuch language It is not fo.
The great place which the dodtrine of tropes and
figures has occupied in fyftems of rhetoric; the
over - anxious care which has been fhown in
giving names to a vaft variety of them, and in
ranging them under different claffes, has often
Ied perfons to imagine, that, if their compofition
was well befpangled with a number of thefe

st
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ornaments of {peech, it wanted no other beauty; LEc T.
whence has arifen much ftiffnels and affectation. XIV.
For it is, in truth, the fentiment or paffion,
' which lies under the figured expreflion, that
gives it any merit. The figure is only the drefs;
the fentiment is the body and the fubftance. No
figures will render a cold or an empty compofition
interefting ; whereas, if a fentiment be fublime or
pathetic , it can fupport itfelf perfectly well ,
without any borrowed affiftance. Hence feveral
of the moft affe@ing and admired paflages of the
elt auchors, are exprefled in the fimpleft language.
he tollowing fentiment from Virgil, for inftance,
makes its way at once to the heart, without the
help of any figure whatever. He is defcribing an
Argive , who falls in battle, in Italy, at a great
diftance from his native country :

Sternitur , infelix, alieno vulnere, ceelumque
Afpicit , et dulces moriens reminifcitur Argos *.

En x. 781

A fingle ftroke of this kind , drawn as by the
rery pencil of Nature), is worth a thoufand figures.

* ¢ Anthares had from Argos travell’d far,
¢ Alcides’ friend , and brother of the war;
Now falling, by another’s wound, his eyes
He cafts to Heaven, on Argos thinks, and dies.’

(14

(13 »

In this tranflation, much of the beauty of the original is
loft. “ On Argos thinks and dies, ” is by no means equal
to  ““ dulces moriens reminifcitur Argos: ” As he dies, he
* remembers his beloved Argos. ” ~ew It is indeed obferv-
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In the fame manner, the {imple ftyle of Scripture:

« He ’po.'e and 1t was done; }}L commanded,
“« and it ftood falt 7 — *“ God faid , let there be
light ; and there was light,” 1mports a lofty

conception to much greater advantage, than if 1t [
i : had been decorated by the moft pompous me-
1 taphors. The fact is, that the {trong pathetic,
' and the pure fublime, not only have little de-
pendance on figures of fpeech , but, generally,
reject them. The proper region of thefe orna-
ments 1s, where® a moderate degree of elevation
and paf‘hon 1s predominant; and there they con-
tribute to the cmbc.ll,ﬂ]menl. of difcourle , only,

able , that in moft of thofe tender and pathetic paflages, ‘
which do fo much honour to Virgil , that great poet exprefles.
him{elf with the utmoit fm,,.cm, as,

i Te, dulcis Co:‘.-f:\', te folo in littore fecum , }
Te veniente die, te decedente canebat. ‘
Gepre. IV, |

f_ And fo in that moving praver of Evander , upon his parting
i with his fon Pallas:

At vos, O Superi! et Diviim tu maxime rector
ik Jup 1ter, Arcadii quefo miferelcite regis. ;
| Bt patrias audite preces. Si numina veflra
! Incolumem Pallanta mihi, fi fata refervant,

Si vifurus eum vive, et venturus in unum,

Vitam oro; patiar quemvis durare iaborem !

Sin aliguem infandum cafum I’c}“.ma, minaris ,
Nunc, O nunc liceat crudelem abrumpere vitam!
Dum cure amo‘.guﬂ: dum {pes incesta futuri;
Dum te, chare puer! mea fera et fola
Amplexn tenco; gravier ne nuncius aures

Vulneret ——= IEx, VIII g7z,

—

voliinfae §
_t»u;ln.uSF
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swhen there is a bafis of felid thought and natural
fentiment ; when they are inferted in their proper
place; and when they rife, of themielves, from
the fubje&, without being fought after.

Having premifed thefe obfervations, I proceed
to give an account of the Origin and nature of
Figures ; principally of fuch as have their depend-
ance on language ; including that numerous
tribe, which the rhetoricians call Tropes.

AT the firft rife of language, men would begin
with giving names to the different objects which
they difcerned , or thought of. 'This nomencla-
ture would, at the beginning , be very narrow.
According as men’s ideas muliuplied, and their
acquaintance with objeds increaled , their ftock
of names and words would increafe alfo. But to
the infinite variety of objects and ideas, no
language is adequate. No language is fo copious,
as to have a feparate word for every feparate
idea. IVMlen naturally fought to abridge this
labour of multiplying words in infinitum; and, in
order to lay lels burden on their memories,
made one word, which they had already appro-
priated to a certain idea or object, ftand alfo for
fome other idea or objed ; between which and
the primary one, they found, or fancied, fome
relation. Thus, the prepofition, in , was origi-
nally invented to exprels the circumftance of
place: * The man was killed in the wood.” In
progrefs of time, words were wanted to exprefs
men’s being conneé@ted with certain conditions of

fortune, or csrtain lituations of mind; and fome

I EiciT,
X1V,
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refemblance, or analogy, being fancied between
thefe , and the place of hodiw the word, in,
was employed to exprefs men’s bcmg fo circum-
ftanced; as, one’s being in health, or in ficknels,
in profperity or in adverflity , in joy or in grief,
in doubt , or in danger , or in fafety. Here we
fee this prepofition, in , plainly affuming a tro-
pical fignification, or carried off from its original
meaning , to fignify fomething elfe, which relates
to, or refembles it.

Trores of this kind abound in all languages,
and are plainly owing to the want of proper
words. The operations of the mind and affec-
tions , in particular , are , in moft languages,
defcribed by words taken from fenfible objeéts.
The reafon 1s plain. The names of fenfible
objeéts , were, in 2all languages, the words moft
early introduced ; and were , by degrees, extend-
ed to thofe mental obje&s, of which men had
more obfcure conceptions , and to which they
found it more difficult to affign diftinét names.
They borrowed , therefore , the name of fome
fenfible idea, where their imagination found
fome affinity. Thus , we {peak of , a. piercing
judgment , and a dear head ; a foft or a bard
heart; a rough or a fmooth behaviour. We fay,
inflamed by anger, warmed by love, fwelled with
pride, melted into grief; and thefe are almoft the
only fignificant words which we have for fuch

. ideas.

Burt, although the barrennefs of language, and
the want of words, be doubtlefs one caufé of the
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Tnvention of Tropes; yet it is not the ounly, nor,
perhaps , even the principal fource of this form
of fpeech. Tropes have arifen more frequently,
and fpread themfelves wider, from the influence
which Imagination poflefles over all language.
The train on which this has proceeded among
all nations, I fhall endeavour to explain.

Evexy obje& which makes any impreflion on
the human mind , is conftantly accompanied with
certain circumitances and relations , that firike
ps at the fame time. It never prefents itfelf to
our view, ifolé, as the French exprefs it; that is
independent on. and feparated from, every other
thing ; but always occurs as fome how related to
other objed@s; going before them, or following
after them; their effe@ or their caufe; refembling
them , or oppofed to them ; diftinguifhed by
certain gualities, or furrounded with certain cir-
cumftances. By this means , every idea or object
carries in its train fome other ideas, which may
be confidered as its accellories. Thefe acceffories
often ftrike the imagination more than the princi-
pal idea itfelf. They are, perhaps, more agree-
able ideas; or they are more familiar to our
conceptions ; or they recal to our memory a
greater variety of important circumftances. 1 he
imagination is more difpofed to reft upon fome
of them ; and therefore , inftead of ufing the
proper name of the principal idea which it means
to exprefs, it employs, in its place , the name
of the acceffory or correfpondent idea ; although
the principal have a proper and well-known

=
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X1V,
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name of its own. Hence a vaft va riety of tropical
or figurative words obtain curre SDEY. in all lan-
ges, through choice, not neceffit y; and men
of liv cly mmaginations are every day adding to
Jm ir number,

HUSs , when we defien to intimate the pe-
riod, at which a flate enjoyed moft reputation
or glory , it were eafy to employ the proper
words for expreffing this; but as this readily
conpeds , in our imagination, with the fourifh-
ing period of a plant or a tree, we lay hold of
this corrciim":dcqt idea, and fay, “ The Roman
“ empire fiourithed moft under Augufius.” The
leader” of'a tachion , 15 plain language ; but,
becaufethe head is the principal part of the
human body , and is fuppofed to direct all the
animal cmutm us, 1c1hr1rr upon this 'eicmblauce
we fay , © Catiline was the ‘head of the party.’

'The word , Voice , was (:11@1‘.&.1; invented to
E-"'fii&«' the late found , formed i‘)y the or-
gans of the mouth; but, as by means of it men
f;omfv their ideas ami their intentions to each
other , Voice {foon afflumed a great many other

mr-”-s.-m-:»;‘ all derived from this primary effect.
« To eive our Voice~ for any thing, fignified
10 give ou < pe y ;3 y 11Z €da,

to give our fentiment in favour of it. Not only
fo; but Voice was transferred to figni'y any inti-
mation of will or judgment , though given
without the lealt interpofition of Voice in its

Iiteral fenle , or any found uttered at all. Thus

we {peak of liftening to the Foice of (.‘m;fc,lence,
the Voice of nature, the Foice of Ged. This uﬁgf
takes
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takes place , not fo much from barrennefs of lan-
guage, or want of a proper word, as from an
allufion which we choofe to make to Foice, 1n
its primary fenfe, in order to convey our idea,
connected with a circumftance which appears to
the fancy to give it more {prightlinefs and force.
THE account which I have now given, and
which feems to be a full and fair one, of the
introduction of Tropes into all Languages ,
coincides with what Cicero fhortly hints, in his
third book De Oratore. “ Modus transferendi
« yerba late patet; quam neceffitas primum
“ genuit, coadta inopid et anguftiis; poft autem
¢« delecatio , Jucundnafqm. celebravit. Nam -ut
« veftis , frigoris depellendi caufa reperta primo,
% po& adhiberi cepta eft ad ornatum etiam cor-
« poriset dignitatem, fic verbi tranflatio mﬁuui&
“ eft inopie caufi, frf:quentata, deleationis *
From what has been faid, it clearly appears,
how that muft come to pafs, which I had
occafion to mention in a former Le&ure, that all
Languages are moft figurative in their early ftate,
Both the caufes to which I afcribed the origin
of Figures , concur in producing this effe at

o Q

* © The figurative ufage of words is very extenfive ; an
“ ufage to which neceflicy firlk gave rife, on account of
“ the paucity of words, and barrennefs of Language, but
 yhich the pleafure that was found in it afterwards ren-
dered frequent. For, as garments were firft contrived to
defend our bodies from the cold, and afterwards were
employed for the purpofe of ornament and dignicy, o
Figures of Speech , introduced by wang, were cultivated
for the fuke of entertainment.”

VoL, Iy X

b ECT
XIV,
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the beginnings of fociety. Language 1s then moft
barren; the hc\," of proper na
been invented for thmgb 1s fmall; 2 ;d at the
fame time , imagination exerts great Influence
over the conc puom of men , and their method
of uttering them ; fo that , both from neceflity
and from CJ}O-W, their S_I)";_L\,d will, at that peri
abound in Tropes. For the favage tribes of
are always much given to wonder and aftonifh-
ment. Bvery new obje& furprifes, terrifies, and
makes a ftrong impreflion on their mind; they
are governed by imagination and paflion , more
than by reafon ; ..nd of courfz , their Speech
muit be deeply tmcuun‘:d by  their genius. In
fact , we find , that this is the character of the
American and undmn Languages; bo

que , and metaphorical ; full of fir rong uHu{;ons
to fenfible qualities, and to fuch objects as
them moflt in their wild and folitary }'a‘fr:. An
Indian chief makes a harangue to hi

men

1 4] C;{

his tribe , 1n
a ftyle full of fironger metaphors than a LL
ropean would ufe in an epic poem.

As Language makes gradual progrefs towards
refinement , almoft every object comes to have a
proper name given to it , and Perfpicuity and Pre-
cifion are more ftudied. But ftill, for the reafons
befere given , borrowed words, oras rhetoricians
call them, T ropes, mult continue to occupy a
confiderable place. In every Language, too, there
are a multitude of words which , though they
were t igurati\'e in their firlt :lp":w"”* 1on to certain
objeds, yet, by long ufe, lofe that igurative power




FIGURATIVE LANGUAGE. 323

v;hol]}f , and come to- be confidered as fimple and
lieral exprefflions. In-this cafe , are the terms
which I remarked before, as transferred from fen-
blefi qualities to the operations or qualitiesof the
mind , a piercing judgment, aclear head , a hard
heart, and the like. There are other words which
remain In a fort of middle ftate ; which have neither
loft wholly their figurative application, nor yet
retain fo much of it, as to imprintany remarkable
charac&ter of figured Language on our fiyle; fuch
as thefe phrafes, © apprehend one’s meaning ; gt
< enter on a fubject;” “follow outan argument ;”
“ ftir up firife;” and a great many more , of which

ur Language 1s full. Inithe ufe of fuch phrafes,
correct writers will always preferve a regard to
the figure or allufion on which they are founded,
and will be careful not to apply them in any way
that is inconfiftent with it. One may be « fheltered
¢ under the patronage of a great man; ” but it were
wrong to fay, “fheltered under the mafque of
« diffimulation,” as a mafque conceals , but does
not fhelter. An objett in defcription, may be
«clothed, ” if you will, “with epithets ;” but
it is not {o proper to fpudk of its being “clothed
»» with circumftances;” as the word “ circumftan-
ces, ” alludes to ftanding round , not to clothing,
Suchattentions as thefe are requifite in the common
run of Style.

Wauat has been faid on this fubje@, tends to
throw light on the nature of L. anguage in general;
and will lead to the reafons, \‘ hy Ttope‘: or Ki-

gures contribute to the b and grace of Style,
Y 3

L=}
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L

FirsT, They envich Languag
more copious. By their mean s and
fes are multiplied for exp:
for deicribing even the mm::tc& diffe erences ; the ni-
celt {hades -and colours of thought; which no Lan-
guage could "poflibly do by propu‘ words alone,
without afliftance from Tropes.

SecoxpLy, T} 1cy bd‘co*\" dignity upon Style.
The famtliarity of common words, to which ‘our
ears are much accuftomed , tends to degrade Style.

Vhen we want to adapt our Language to the
tone of ‘an elevated {ubject, we would be greatly
at a lofs , if we could not borrow affiftance from
Figures; which properly employed , havea fimilax
Pffcc.t on Language, with what is produced by
the rich ‘and fplendid drefs of a perfon of rank;
to create refpect, and to give an air of magnifi-
cence to him who wears it. Affiftance of this
kind, is often needed in profe Lo.n},oﬁt ons; but
poetry coukd not fubfift without it. Hence Figu-
xes form the conftant Language of poetry. Tofay,
that « the fun rifes, " is trite and common ; but it be-
comes a magnificentimage when exprefled, as IVIr.
"Thomfon has done:

ohra-

ing all {orts ot ideas;

But yonder comes the powerful king of day

* Rejoicing in the eaft.

To fay, that “all men are fu:)jeCt alike to death,”
prefents only a \uia‘,ar idea ; but 1t rifes and Alls
the imagination ,’ when paiated thus by Horace
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Pallida mors 2quo pulfat pede, pauperum tabernas

Regumaque tur
Or,

Omnes eodem cogimur ; omnium ,

Verlatnr urna, ferius, ocyus
Sors exitura, et nos in @ternum

Exilium impofitura cymbz *.

In the third place, Figures give us the pleafure
of emo"nw two objedts prefented together to
our view, without confufion; the-principal idea
which is the fubje& of the difcourfe, along with
its acceflory , which gives it the figurative drefs.
We fee one thing in another, as Ariftotle expref-
fes 1t; which is always agreeable to the mind. For
there it nothing with which the fancy is more de-
Lighted, than with comparifons, and refemblan-
ces of objects; and all Tropes are founded upon
{fome relation or maloqy between one thm'a an"?
another. When, for inftance, in placc HELe youtn
I fay , the “morning of life;” the fancy i1s imme-
s:ii;udy entertained with all the refembling circum.

+ With equal pace, impartial fate,

Knocks at the palace, and the cottage gatey

We all mult tread the paths of fate;
And ever fhakes the mortal urn;
Whofe lot embarks us , foon or late,
On Charon’s boat 5 zh! never to return.
Eraneis.

..V.

~
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ftances which prefently occur between thele two
obie@s. At one moment, I have in my eye a
certain period of human life, anda certain time
of the day, fo related to each other, that the ima-
gination plays between them with pleafure, and
contemplates two fimilar obje@s, in one view,
wuhout embarrafiment or confufion. Not only
ic, but,

I the fourth place, Figu
this farther advantage , of giviun us freq .1ently
much clearer and more ftrik ing view of the princi
pal objed, than we could have if it were exprel-
fed In ﬁn*-pl: terms and divelted of its acceflory
idea, This is, indeed, their principal advantage,
in virtue of which, they are very properly faid to
illuftrate a fubjed, or to throw light upon it.
For they C‘\dllblt the objec, on which they are
cmpio"cd 1n a p.caur..ﬂmc form ; they can render
an abftrac conception,in fome degree, an objett
of fenfe ; they furround it with fuch circumftances
as cnable the mind to lay hold of it \L'l('illy,‘. nd
to contemplate it fully. * Thofe perfons, ” fays one,
“who gain the hearts of moft people, who are
“chofen as the companions of their fofter Lours,
“ and their relicfs from anxiety and care, are feldom
“pcrfoné of fhining qualities, or firong virtues:
“it is rather the foft green of the foil, on which
““ we reft our eyes, that are fatigued with behold-
‘Ing more gl;:ring objects.” Here, M,f a ."1"—‘-"py
allufion to a colour, the w hole CDﬂP'“{» ion is con
veyed clear and firong to the mind ;n one wo ,-‘i.

res are attended with

By a well chofen Figure, even conviction is affifted,
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and the impreffion of a truth upon the mind made LE ¢ T,
wore lively and forcible than it would otherwife  XIV.
be. As in the fallowing iluftration of Dr. Young's:
“ 1V hen we dip too deep in pleafure, we always
i i
“{ir a fediment that readers it impure and noxi-
“ous ;7 or in this, ~“.A lvm't bo ling with vio-
“ lent paffions, will always fend up inf;ttu.'.ting
» r~
“ fumes to the head. Au image that prefents fo
much congruity between a moral f.ni a fenfible
1dea , ferv es like an argument {from analogy to en-
force what the author afferts , and to duce be-
lief
» no - Rt F
BESIDES, h ther we are ende | Qwing to raife
{entiments oi pleafure or averfion we can :1"‘:"5-3

1

heighten the emotion by thefigures which we -

} ) We
troduce ; leading the imagination to a tr;}iu, either
; of ‘agreeable or difag: cable, of exalting or debal-
] ing ideas , correfpondent to the impreffion which
we feek to make. When we want to render an

obic& beautiful , or mzlﬂ'uiﬁcent we borrow ima-
ges from all the n*olh beautiful or fplendid fcenes
of natare; we thereby, naturally , throw a luftre
over our objedt; we enliven the reader’s mind.
N 3 b ]

nd difpofe him to go along with us, in the gay

md lL aline 1m )rL:i ons \'-'}‘:"h we give him of
P Soonpie

he fubjec. This effect of Figures is happily touch-
ed in the following lines ()f DI. Ake uuri and

?
illuftrated by a very fublime figure:

Then the inexprellive firain,

SoA T
Diffufes its encl

Lo
-
=]
o
Pk
<
{o}
L
-

B Eci R itains and Bl
Of facred fountains and Elyfian

groves,

Xra
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And vales of blifs. The intellectual power

Bends from his awful throne a wondring ear,

[

And {miles.
Pleall of Imaginat. L 124.

WuaT T have now explained, concerning the
ufe and effects of Figures , naturally leads us to
reflet on the wonderful power of Language: and
indeed , we cannot reflect on it without the higheft
admiration. What a fine vehicle is it now become
fer oll the conceptions of the human mind;even
for the moft fubtile and delicate workings of the
mmagination! V/k 1t a pliant and flexible infirument
1 the hand of one who can employ it (kilfuliy,
prepared to take every form which he chufes to
give it! Not content with a fimple communication
of ideas and thoughts, it paints thofe ideas to the
eye; it gives colouring and relievo, even to the
moft abltract conceptions. In the figures which
1t ufes , it fets mirrors before us, where we may
behold objedts, a fecond time, in their likenefs.
It sutertains us, as with a fucceffion of the moft
fplendid pictures; difpofes, in the moft artificial
manner , of the light and fhade , for viewing eve-
ry thing to the belt advantage; in fine, from being
a rude and imperfe@ interpreter of men’s wants
and neceflities , ithas now pafled into an inftrument
of the moft delicate and refined luxury.

To make thefe effe@ds of Figurative Language
fenfible, there are few authors in the Englith
Language , whom I can refer to with more
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advantage than Mr. Addifon , whofe imagina- LE
tion is,at once, remarkably rich, and remark- XIV.
ably corre® and chafte. When he is treating,
for inftance, of the effe& which light and colours
have to entertain the famc‘y,.coniidered in Mr.
Locke’s view of them as fecondary qualities , which
have no real exiftence in matter, but are only
ideas in the mind, with what beautiful paintingf
has he adorned this philofophic fpeculation?
“Things ,” fays he, “would make but a poor
“ appearance to the eye, if we faw themonly in their
proper figures and motions. Now, weare every
where entertained with pleafing thows and appar-
itions; we difcover imaginary glories in the hea-
vens, and 1n the earth, and fee fome of this vifio-
nary beauty poured out upon the whole crea-
tion. But what a rough unfightly [ketch of nature
fhould we be entertained with , did all her co-
“ Jouring difappear, and the feveral diftin@ions of
¢ light and (hade vanith? In fhort, our fouls are,
at prefent, delightfully loft, and bewildered in
a pleafing delufion; and we walk about, like
the enchanted hero of a romance , who fees
“ beautiful caltles, woods, and meadows ; and,
¢ at the fame time, hears the warbling of birds,
and the purling of fireams: but, vpon the fin-
ifhing of fome fecret fpell, the fantaltic fcene
“ breaks up, and the difconfolate knight finds
“ himfelf on a barren heath, or in a folitary de-
fert. It isnot improbable, that fomething like
¢ this may be the ftate of the foul after its firly

(13

(14

(14

(13

(34

113

(13
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(44
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“ feparation, in refpect of the images it will re-
“ ceive from matter.” No. 413. Spec.

Havine thus explained, at fufficient Iength,
the Origin, the Nature, and the Effe@s of Tro-
pes, I[‘qcm]d proceed next to the feveral kinds
and divifions of them. But, in treating of thefe,
were [ to follow the common tra of the fcho-
laftic writers on Rhetoric, 1 fhould foon
become tedious, and, 1 apprehend, ufelefs,
at the fame time. Their great bufinefs has been,
with.a moft patient and frivolous 1nduftry, to
branch them out undera vaft number of divifions,
according to all the feveral modes in which a
word may be carried from its literal meaning,
into one that is Figurative, without doing any
more ; as if the mere knowledge' of the names
and claffes of all the Tropes that can be formed ,
could be of :1":-‘ advantage towards the proper,
or graceful ufe of [av”mn . All that | pur [‘ﬁf(.
is, to give, In a few words, before finifhing

this Lecture, a general view of the feveral fom-
ces whence the tropical m uming of words is deri-
ved: after which i fhall, 1o fubfequent Ledtures,
defcend to a more particuias confideration of
fome of the moft confiderable Figures of Speech,
and fuch as are in moft frequent ufe: by treating
of which , I'fhall give all the inftruction 1 can ,

oncerning the proper c,;*-‘lova”I of Fi J."“J‘Z’LL\
Lmomq_, and point out the errors and abules
which are apt to be committed in this part of tyle

Acvr impcs as I before obferved, are {rJLmd—
ed on the relation which Gk

one: obje bears to
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another; in virtue of which, the name of the
one can be fubftituted m"tead of the name of
the other; and by fuch a fubftitution, the vivacity
of the idea is commonlv meant to be increafed.
Thefe relations,, fome more, fome lefs intimate ,
may all give rife to Tropes. One of the uri‘c
and m(\ﬁ obvious relations 1s, that between a
caufe and its effeét. Hence, 1n Figurative Lan-
guage, the caufe is, fometimes, put for theeffect.
Thus, Mr. Addifon, wrnting of Italy:

Bloffoms , and fruits , and flowers , together rife,

And the whole year in gay confufion lies.
Where the“ whole year” is plainly intended, to
{ignify the effects or productions of all the fea-
fons ‘of the year. At other times, again, the
effe is put for the canfe; as, “ grey hai

frequently for old age, which caufes grey h'uu ;
and “ fhade, ” for trees that produce the fhade.
‘T he relation between the container and the thing
contained, is allo fo Intimate and obvious, as
naturally to give rife to Tropes:

T
o

e cup and the gold

quic ontained.in the
licn cup. ].1 the f. ime manner, the name of
my coun L.y, is often ufed to denote the inha-
bitants of that country ; and Heaven, very com-

NER TN
X1V,
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monly employed to fignify God, becaufe he is
conceived as dwelling in Heaven. To implore
the afliftance of Heaven, is the {fame as toimplore
the affiftance of God. . The relation betwixt any
eftablifhed fign and the thing fignified. is a fur-
ther fource of Tropes. Hence,

Cedant arma toge; concedat laurea linguz.

The “toga,” being the badge of the civil pro-
feffions, and the *laurel,” of military honours
the badge of each is put for the civil and mili-
tary characters themfelves. To “affume the fcep-
“ tre,” 1s a common phrafe for entering on
royal authority. To Tropes, founded on thefe
feveral relations, of caufe and effect, container
and contained, fign and thing fignified, is given
the name of Metonymy.

WHEN the Trope i1s founded on the relation
between an antecedent and a confequent, or
what goes before, and immediately follows after,
1t 15 then called a Metalepfis; as in the Roman
phrafe of “Fuit,” or “Vixit,” to exprefs that
one was dead. “Fuit Ilium et ingens gloria
“ Dardanidum,” fignifies, that the glory of
Troy is now no more.

WueN the whole is put for a part, or a part

Jor the whole; a genus for a fpecies, or a{pecies

for a geaus; the fingular for the plural, or the
plural for the fingular number; in general, when
any thing lefs, or any thing more, is put for
the precife obje& meant; the figure is then called
a Synecdoche. It is very common, for inftance,
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to defcribe a whole obje&t by fome remarkable
part of it; as when we fay, ““ A fleet of {o many
“ fail,” in the place of * fhips;” when we ufe
the “ head” for the * perfon,” the “pole” for the
““ earth” the “ waves” for the **fea.” In like manner,
anattribute may be put for a fubje; s, Youth and
“ Beauty,” for the young and beautiful;” and fome-
times a fubject for the attribute, But it is needlefs
toinfift longer on this enumeration, which ferves
little purpole. 1 have faid enough, to give an
opening into that great variety of relations
between objedts, by means of which, the mind
is aflifted to pafs eafily from one to another;
and, by the name of the one, underftands the
other to be meant. It is always fome acceffory
idea, which recals the principal to the imagina-
tion; and commonly recals it with more force,
than if the principal idea had been exprelffed.

Tae relaticn which, of all others, 1s by {far
the moft fruitful of Tropes, I have not yet
mentioned; that is, the relation of Similitude
and Refemblance. On this i1s founded what is
called the IMetaphor: when, in place of ufing
the proper name of any object, we employ, in
its place, the name of fome other which is like
it; which is a fort of pi¢ure of it, and which
thereby awakens the conception of it with more
force or grace. This figure is more frequent than
all the reft put together; and the language,
both of profe and verfe, owes to 1t much of its
elegance and grace. This, therefore, deferves
very full and particular confideration ; and fhall
be the fubjed of the next Lecture.

LEcT:
XIV.
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