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LECTURE XIV ,

ORIGIN AND NATURE OF FIGURATIVE
LANGUAGE ,

HaV ING now finished what related to the L e e T,
conftrndtion of fentences , l proceed to other rules XIV .
concerning Style. My general divifton of the qua¬
lities of Style , was into Ferfpicuity and Ornament .
Perfpicuity , both in frngle words and in fenten¬
ces , I have confidered . Ornament , as far as it
arifes from a graceful , flrong , or melodious con-
ftruftion of words , has alfo been treated of.
Another , and a great branch of ' the ornament
of Style , is . Figurative Language ; which is now
to be the fubjetd of our confideration , and wilt
require a full difcuffion.

Our firft enquiry mull be , What is meant by
Figures of Speech * ?

* On the fubjerh of Figures of Speech , ail the writers ,
who treat of rhetoric or compofition , have infilled largely .
To make references , therefore , on this fubject , were end-
let's . On the fotftidatioas of Figurative Language, in general ,
one of the moft fenfible and inftruttive writers , appears to
me , to be M. Marfais , in his Traite des Tropes pour
fervir d'IntroduUiou a la Rbstorlqne , O ' a la Logiqv. e^

X a
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L V, c t . In general , they always imply fome departure
XIV. from fimplicity of expreffion ; the idea which we

intend to convey , not only enunciated to others ,
but enunciated , in a particular manner , and with
fome circumftance added , which is deiigned to
render the impfeffion more ftrong and vivid,
When I fay, , for inftance ,

“ That a good man“ enjoys comfort in the midft of adverfity ;
” I

juft expivls my thought in the fimpleft manner
poliible . But when I fay ,

“ To the upright there“ arifeth light in darknefs ;
” the fame fentiment

is expreffed in a figurative Style ; a new circum¬
ftance is introduced . light is put in the place of
comfort , and darknefs is ufed to fuggeft the idea
of adverfity . In the fame manner , to fay ,

“ It is“ iitipoffible , by any fearch we can make , to“ explore the divine nature fully ,
” is , to make

a fimple proportion . But when we fay ,
“ Canft“ thou by fearching , find out God ? Canft thou“ find out the Almighty to perfection ? It is- high

cc as Heaven , what canft thou do ? deeper than
C[ Hell , what canft thou know ? ” This introduces
a figure into Style ; the proportion being not
only expreffed , but admiration and aftonifhment
being expreffed together with it .

But , though figures imply a deviation from
what , may be reckoned the moft fimple form 1 of
Speech , we are not thence to conclude , that

For observations on particular Figures , the Elements of
Critlcijm rtiay be confuted , where the fubjeft is fully handled ,and illuftrated by a great variety of examples .
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they imply any thing uncommon , or unnatural . L e c t .
This is fo far from being the cafe , that , on XIV .
very many occafions , they are both the mod
natural , and the moft common method of uttering
our fentiments . It is impoffible to compofe any
difcourfe without ufing them often ; nay , there *

are few Sentences of any length , in which fome
expreffion or other , that maybe termed a Figure
does not occur . From what caufes this happens -
fhall be afterwards explained . The facfl , in the
mean time , (hows , that they are to be accounted
part of that Language which nature dictates to
men . They are not the invention of the fchools ,
nor the mere product of ftudy : on the contrary ,
the moft illiterate fpeak in figures , as often as
the moft learned . Whenever the imaginations
of the vulgar are much awakened , or their paffions
inflamed againft . one another , they will pour
forth a torrent of Figurative Language , as forci¬
ble as could be employed by the moft artificial
declaimer .

What then is it , which has drawn the
attention of critics and rhetoricians fo much to
thefe forms of Speech ? It is this : They remark¬
ed , that in them confifts much of the beauty
and the force of Language ; and found them
always to bear fome characters , or diftinguifhing
marks , by the help of which they could reduce
them under feparate clafifes and heads . To this ,
perhaps , they owe their name of Figures . As
the figure , or fhape of one body , diftinguifhes
it from another , fo thefe forms of Speech have ,

X 4
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t E c t . each of them , a caft or turn peculiar to iti'elf ,XIV. which both <Iiftingmthes it from the reft , and
diilinguilhes it from Simple Expreffion . Simple
Expreftlon juft makes our idea known to others ;
but Figurative Language , over and above , be-

’* flows a particular drefs upon that idea ; a drefs ,which both makes it be remarked , and adorns
it . Hence , this fort of Language became early a
capital object o£ attention to thofe who ftudied
the powers of Speech.

Figuues , in general , may be deferibed to be
that Language , which is prompted either by the
imagination , or by the paffions . The juftnefs
of this defeription will appear , from the more
particular account I am afterwards to give of
them . Rhetoricians commonly divide them into
two great ciaffes. ; Figures of Words , and Figures
of Thought . The former , Figures of Words ,
are commonly called Tropes , and conftft in a
word ’s being employed to fignify fomething that
is different from its original and primitive mean¬
ing ; fo that if you alter the word , you deftroy
the Figure . Thus , in the inftance I gave before ;
?c Light arifeth to the upright , in darknefs .

”
The Trope confills , in " light and darknefs”
being not meant literally , but fubftituted for
comfort and adverfity , on account of feme refern-
blance or analogy , which they are fuppofed

„ to bear to thefe conditions of life . The otherclafs ,
termed Figures of fhought , fuppofesthe words to
be ufed in their proper and literalmeaning , and
the figure to conftft in the turn of the thought ;
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as is the cafe in exclamations , interrogations , L e e T
apoflrophes , and companions ; where , though XIV. .
you vary the words that are ufed , or tranflate
them from one Language into another , yon may ,
neverthelefs , Hill preferve the fame Figure in the
thought . This diflinclion , however , is of no
great ufe ; as nothing can be built upon it in
pradlice ; neither is it always very ‘clear . It is of
little importance , whether we give to fome parti¬
cular mode of expreffion the name or a Trope ,
or of a Figure ; provided we remember , that Figu¬
rative Language always imports fome colouring
of the imagination , or fome emotion of paffion ,
expreffed in our Style : And , perhaps , figures
of imagination , and figures of paffion , might be
a more ufeful dillribution of the fubject . But
without infilling on any artificial divifions , it
will be more ufeful , that I enquire into the
Origin and the Nature of Figures . Only , before
proceeding to this , there are two general obferva -
tions which it may be proper to premife .

The firfl is , concerning the ufe of rules
with refpecit to Figurative Language , i admit ,
that perfons may both fpeak and write with pro¬
priety , who know not the names of any of the
Figures of Speech , nor ever Paidjed any rules
relating to them . Nature , as was before obferved
dictates the ufe of Figures ; and , like Monf .
.Tourdain , in IMoliere , who - had fpoken for forty
years in profe , without ever knowing it , many
a one ufes metaphorical expreliions to good pur-
pofe , without any idea of what a metaphor is,.
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I J o Tf It will not , however , fellow thence , that rules
XIV. are of no Service . All fcience arifes from obferva-

tions on practice . Pradice has always gone before
method and rule ; but method and rule have
afterwards improved and perfected practice , in
every art . We , every day , meet with perfons
who fing agreeably , without knowing one note
of the gamut . Yet , it has been found of im¬
portance to reduce thefe notes to a fcale , and
to form an art of mufic ; and it would be ridicu¬
lous to pretend , that the art is of no advantage ,
becaufe the practice is founded in nature . Pro-
pr tety and beauty of Speech , are certainly as irn-
proveable as the ear or the voice ; and to know
the principles of this beauty , or the reafons
which render one figure , or one manner of
Speech preferable to another , cannot fail to affift
and diredt a proper choice .

But l mull obferve , in the next place , that
although this part of ftyle merit attention
and be a very proper obiect of fcience and rule ;
although much of the beauty of compofition
depends on figurative language ; yet we mull:
beware of imagining that it depends folely , or
even chiefly , upon fucb language It is not fo .
The great place which the dodtrine of tropes and
figures has occupied in fyItems of rhetoric ; the
over - anxious care which has been fliown in
giving names to a vail variety of them , and in
ranging them under different dalles , has often
led perfons to imagine , that , if their compofition
Was well befpangled with a number of thefe
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ornaments of fpeech , it wanted no other beauty ;
whence has arifen much ftiffnefs and affectation.
For it is , in truth , the fentiment or paffion ,
which lies under the figured expreffion , that
gives it any merit . The figure is only the drefs ;
the fentiment is the body and the fubftance . No
figures will render a cold or an empty compofition
interedir .g ; whereas , if a fentiment be fublime or
pathetic , it can fupport itfelf perfectly well ,
without any borrowed affiftance. Hence feveral
of the molt affecting and admiral paffages of the
beft authors , are expreffed in the fimpleft language .
The following fentiment from Virgil , for inftance ,
makes its way at once to the heart , without the
help of any figure whatever . He is defcribing an
Argive , who falls in battle , in Italy , at a great
diftance from his native country :

Stemitur , infelix , alieno vulnere , ccelumque
Afpicit i et dulces moriens reminifcitur Argos *.

JEn. x . 781 .

A fingle ftroke of this kind , drawn as by the
Very pencil of Nature -

, is worth a thoufand figures.

* “ Anthares had from Argos travell ’d far ,“ Alcides friend , and brother of the war ;“ Now falling , by another ’s wound , his eyes“ He calls to Heaven , on Argos thinks , and dies .
”

In this tranflation , much of the beauty of the original is
loft .

“ On Argos thinks and dies ,
” is by no means equal

to “ dulces moriens reminifcitur Argos : ” As be dies , he
“ remembers his beloved Argos.

” —,— It is indeed oblerv-

ICT
XIV .
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L e c t . In the fame manner , the fimple ftyle of Scripture :
XIV. “ He fpoke , and it was done ; he commanded ,“ and it flood faft ” — “ God faid , let there be

“ light ; and there was light,
”

imports a lofty
conception to much greater advantage , than if it
had been decorated by the mod pompous me¬
taphors . The fact is , that the flrong pathetic ,
and the pure fublime , not only have little de-
pendance on figures of fpeech , but , generally ,
reject them . The proper region of thefe orna¬
ments is , where ? a moderate degree of elevation
and paffion is predominant ; and there they con¬
tribute to the embellifhment of difcourfe , only ,

able , that in mod of thofe tender and pathetic paffages ,
which do fo much honour to Virgil , that great poet expreffes .
himielf with the utmoft fimplicity ; as ,

Te , dulcis Conjux , te folo in littore fecum ,
Te veniente die , te decedente canebat .

Gepkg . IV.

And fo in that moving prayer of Evander , upon his parting
with Ills fon Pallas :

At vos , 0 Superi ! et Divami tu maxinre rector
Jupiter , Arcadii qmefo miferefcite regis .
Et patrias audite preces . Si nuraina veftra
Incolumem Pailanta mihi , fi fata refervant ,
Si vifurus eum vivo , ct venturus in unutn ,
Vitarn oro ; patiar quemvis durare Iaborem f
Sin aliquem infandum cafum , Foriuna , minaris ,
Nunc , O nunc liceat crudelem abrumpere vitam 1
Dum curat ambigate , dum fpes incerta futuri ;
Dum te , chare puer 1 mea fera et fcla voluptas !•
Amplexu tcneo ; gravior ne nuncias aures
Yulneret - - /En. VIII 572 .,
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when there is a bafis of folid thought and natural Lec
fentiment ; when they are inferted in their proper XIV .
place ; and when they rife , of themi 'elves , from
the fubjedl , without being fought after.

Having premifed thefe obfervations , I proceed
to give an account of the Origin and nature of
Figures ; principally of fuch as have their depend -
ance on language ; including that numerous
tribe , which the rhetoricians call Tropes .

At the firftrife of language , men would begin
with giving names to the different objedts which
they difcerned , or thought of. This nomencla¬
ture would , at the beginning , be very narrow'.
According as men ’s ideas muhipiied , and their
acquaintance with obje&s increafed , their ftock
of names and words would increafe alfo. But to
the infinite variety of objects and ideas , no
language is adequate . No language is fo copious ,
as to have a feparate wrord for every feparate
idea . TYlen naturally fought to abridge this
labour of multiplying words in infinitum ,• and , in
order to lay lefs burden on their memories ,
made one word , which they had already appro¬
priated to a certain idea or object , ftand alfo for
feme other idea or object ; between which and
the primary one , they found , or fancied , foms.
relation . Thus , the prepetition , in , was origi¬
nally invented to exprefs the circumftance of
place :

“ The man was killed in the v 'ood .
” In

progrefs of time , words were wanted to exprefs
men ’s being connected with certain conditions of
fortune , or certain iituadons of mind ; and forac
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I , E c t . refemblance , or analogy , being fancied between
XIV. thefe , and the place of bodies , the word , in ,

was employed to exprefs men ’s being fo circutn -
flanced ; as , one ’s being in health , or in ficknefs ,
in profperity or in adverfity , in joy or in grief ,
in doubt , or in danger , or in fafety . Here we
fee this prepofition , in , plainly alfuming a tro¬
pical fignification , or carried off from its original
meaning , to fignify fomething elfe , which relates
to , or refembles it.

Tropes of this kind abound in all languages ,
and are plainly owing to the want of proper
words . The operations of the mind and affec¬
tions , in particular , are , in moft languages ,
deferibed by words taken from fenfible objedts.
The reafon is plain . The names of fenfible
objeds , were , in all languages , the words moft
early introduced ; and were , by degrees , extend¬
ed to thofe mental objects , of which men had
more obfeure conceptions , and to which they
found it more difficult to affign diftinct names.
They borrowed , therefore , the name of forne
fenfible idea , where their imagination found
fomc affinity . Thus , we fpeak of , a piercing
judgment , and a dear head ; a foft or a hard
heart ; a rough or a fmooth behaviour . We fay ,
inflamed by anger , warmed by love , fuelled with
pride , melted into grief ; and thefe are almoft the
only fignificant words which we have for fuch
ideas .

But , although the barrennefs of language , and
the want of words , be doubtlefs one caufe of the
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invention of Tropes ; yet it is not the only , nor , Lect .
perhaps , even the principal fource of this form XIV .
of fpeech . Tropes have arifen more frequently ,
and fpread themfelves wider , from the influence
which Imagination polfelfes over all language .
The train on which this has proceeded among
all nations , I fliall endeavour to explain .

Eve ay object which makes any impreflion 011
the human mind , is conftantly accompanied with
certain circumftances and relations , that ftrike
ns at the fame time . It never prefents itfelf to
our view , ifole , as the French exprefs it ; that is
independent on and feparated from , every other
thing ; but always occurs as fome how related to
other objeds ; going before them , or following
after them ; their died or their caufe ; refembling
them , or oppofed to them ; diftinguifihed by
certain qualities , or furrounded with certain cir¬
cumftances . By this means , every idea or objed
carries in its train fome other ideas , which may
be confidered as its accelfories . 1 hefe acceffories
often ftrike the imagination more than the princi¬
pal idea itfelf . They are , perhaps , more agree¬
able ideas ; or they are more familiar to our
conceptions ; or they recal to our memory a
greater variety of important circumftances . 1 he
imagination is more difpofed to reft upon fom$
of them ; and therefore , inftead of ufing the
proper name of the principal idea which it means
to exprefs , it employs , in its place , the name
of the accelfory or correfpondent idea ; although
tire principal have a proper ,arid well - known
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i e c t . name of its own . Hence a vaft variety of tropical
XIV . or figurative words obtain currency in all lan¬

guages , through choice , not neceffity ; and men
of lively imaginations are every day adding to
their number .

Thus , when we defign to intimate the pe¬riod , at which a ftate enjoyed mod reputation
or glory , it were eafy to employ the proper
words for expreffing this ; but as this readily
connects , in our imagination , with the flourilh-
ing period of a plant or a tree , we lay hold of
this correfpondent idea , and fay , “ The Roman
cc empire fiourilhed mcft under Auguftus .

” The
leader of a fiction , is plain language ; but *
becaufeQthe; head is the principal part of the
human body , and is fuppofed to diredt all the
animal operations , refting upon this refemblance *
we fay , “ Catiline was the head of the party .

”
The word , Voice , was originally invented to
fignify the articulate found , formed by the or¬
gans of the mouth ; but , as by means of it men
fignify their ideas and their intentions to each
other , Voice foon affirmed a great many other
meanings , all derived from this primary effedh
“ To give our Voice ” for any thing , fignified ,
to give our fentiment in favour of it . Not only
fo ; but Voice was transferred to fignify any inti¬
mation of will or judgment , though given
without the Jeafl interpofition of Voice in its
literal fenfe , or any found uttered at all . Thus
we fpeak of iiftening to the VoLe of Confidence ,
the Voice of nature , the Voice ofGod , This ufage

takes
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takes place , not fo much from barrennefs of lan - i, E c t ,
guage , or want of a proper word , as from an XIVi
allulion which we choofe to make to Voice , in
its primary fenfe , in order to convey our idea ,
connected with a circumftance which appears to
the fancy to give it more fprightlinefs and force .

The account which I have now given , and
which feems to be a full and fair one , of the
introduction of Tropes into all Languages ,
coincides with what Cicero Ihortly hints , in his
third book De Oratore . “ Modus transfcrendi
“ verba late patet ; quam neceffitas primum
fc genuit , coasfta inopia et anguftiis ; poll autem
“ delectatio , jucunditafque celebravit . Nam ut
“ veftis , frigoris depellendi caufa reperta primo ,
“ poft adhiberi caepta eft ad ornatum etiam cor -
“ poriset dignitatem , fic verbi tranllatio inftituta
“ eft inopia caufa , frequentata , delecftationis

From what has been faid , it clearly appears ,
how that muft come to pafs , which I had
occafton to mention in a former Lecfture , that all

Languages are moft figurative in their early ftate .
Both the caufes to which I afcribed the origin
of Figures , concur in producing this effect at

* “ The figurative ufage of words is very extenfive ; an
“ ufage to which neceffitv firft gave rife , on account of
“ the paucity of words , and barrennefs of Language , but
“ which the pleafure that was found in it afterwards ren-
“ dered frequent. For , as garments were firft contrived to
“ defend our bodies from the cold , and afterwards were

employed for the purpofe of ornament and dignity , fo
“ Figures of Speech , introduced by want , were cultivated
“ for the fake of entertainment.

VOL . I , y
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t E c t . the beginnings of fociety. Language is then moft
XIV. barren ; the flock of proper names , which have

been invented for things , is fra all ; and , at the
fame time , imagination exerts great influence
over the conceptions of men , and their method
of uttering them , fo that , both from neceffity
and from choice , their Speech will , at that period ,
abound in Tropes , for the favage tribes of men
are always much given to wonder and aftonifh-
ment . Every new object furprifes , terrifies , and
makes a ftrong impreflion on their mind ; they
are governed by imagination and pafllon , mere
than by reafon ; and , of courfe , their Speech
nuift be deeply tinctured by their genius . In
fact , we find , that this is the character of the
American and Indian Languages ; bold , pidturef '

que , and metaphorical ; full of ftrong allufions
to fenfible qualities , and to fuch objects as {truck
them moft in their wild and fclitary life . An
Indian chief makes a harangue to his tribe , in
a ftyle full of ftronger metaphors than a Eu¬

ropean would ufe in an epic poem .
As Language makes gradual progrefs towards

refinement , almoft every object comes to have a
proper name given to it , and Perfpicnity andPre -
cifion are more ftudied . But {till , for the reafons
before given , borrowed words , or as rhetoricians
call them , Tropes , mult continue to occupy a
confiderable place . In every Language , too , there
are a multitude of words , which , though they
were figurative in their firft application to certain
objects , yet , by long ufe , iof 'e that figurative power
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wholly , and come to he confidered as fimple and L s c T
literal expreffions . In this cafe , are the terms XIV,
which I remarked before , as transferred from fen-
blefi qualities to the operations or qualitiesof the
mind , a piercing judgment , a clear head , a hard
heart , and the like . There are other words which
remain in a fort of middle Hate ; which have neither
loft wholly their figurative application , nor yet
retain fo much of it , as to imprint any remarkable
character of figured Language on our ftyle ; fuch
as thefe phrafes , “ apprehend one ’s meaning ;

”
“ enter on a fubject ;

” “ follow out an argument ;
”

“ ftir up ftrifeand a great many more , of which
our Language is full . In the ufe of fuch phrafes,
correct writers will always preferve a regard to
the figure or allufion on which they are founded ,
and will be careful not to apply them in any way
that is inconfiftent with it . One maybe “ fheltered
“ under the patronage of a great man ;

” but it were
wrong to fay , “ fheltered under the mafque of
“ diffimulationas a mafque conceals , but does
not fhelter . An objecft in defcription , may be
“ clothed ,

” if you will , “ with epithets ;
” but

it is not fo proper to fpeak of its being “ clothed
3, with circumftances ;

” as the word “ circumftan -
ces, ” alludes to Handing round , not to clothing .
Such attentions as thefe are requifite in the common
run of Style.

Vv hat has been faid on this fubjed , tends to
throw light on the nature of Language in general;
and will lead to the reafons , Why Tropes or fi¬
gures contribute to the beauty and grace of Style,

Y 3
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First , They enrich Language , and render it
more copious . By their means , words and phra-
fes are multiplied for exprefting all forts of ideas ;
for defending even the minuteft differences ; the ni-
celt fiiades and colours of thought ; which no Lan¬
guage could poffibly do by proper words aione,
without afiiftance from Tropes .

Secondly , They bellow dignity upon Style.
The familiarity of common words , to which our
ears are much accuftomed , tends to degrade Style.
When we want to adapt our Language to the
tone of an elevated fubjecl , we would be greatly
at a lofs , if we could not borrow afiiftance from
Figures ; which properly employed , have a fimilar
effect on Language , with what is produced by
the rich and fplendid drefs of a perfon of rank ;
to create refpedt , and to give an air of magnifi¬
cence to him who wears it . Afiiftance of this
kind , is often needed in profe compofitions ; but
poetry could not fubfilt without it . Hence Figu¬
res form the conftant Language of poetry . To fay,
that “ the fun rifes ,

” is trite and common ; but it be¬
comes a magnificent image when exprefled , as Mr .
Thomfon has done :

But yonder comes the powerful king of day
' Rejoicing in the ' caff. -

To fay , that “ all men are fubjecl alike to death, ”

prefents only a vulgar idea ; but it rifes and ’fills
the imagination when painted thus by Horace :
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Rcgumque turres .

Or ,

Pallida mors tequo pulfat peds , pauperism tabernas L E c T
XIV .

Omnes eodem cogimur ; omnium ,
Verfatur urna , ferius , ocyus ,

Sors exitura , et nos. in teternum
Exiiiuni impofitura cymbte *.

In the third place , Figures give us the pleafme
of enjoying two objects prefen ted together to
our view , without confufion ; the principal idea
which is the fubject of the difcourfe , along with
its acceffbry , which gives it the figurative drefs .
We fee one thing in another , as Ariftotle expref -
fes it ; which is always agreeable to the mind . For
there it nothing with which the fancy is more de¬
lighted , than with comparifons , and refemblan -
ces of objedts ; and all Tropes are founded upon
fome relation or analogy between one thing and
another . When , for inftance , in place of “ youth,

”

I fay , the “ morning ol life the fancy is imme¬
diately entertained with all the refembling circuro -

* With equal pace , impartial fate ,
Knocks at the palace , and the cottage gate*

Or ,
We all mud tread the paths of fate ;

And ever lhakes the mortal urn ;
Whofe lot embarks us , foon or late ,

On Charon’s boat ; ah ! never to return .
Francis .
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L x c t . fences which prefently occur between thefe two
Xiy . ob '.edlf . At one moment , I have in my eye a

certain period of human life , and a certain time
of the day , fo related to each other , that the ima¬
gination plays between them with pleafure , and
contemplates two fimilar objedts , in one view ,
without embarraflment or confufxon . Not only
io , but ,

I >~ the fourth place , Figures are attended with
this farther advantage , of giving us frequently a
much clearer and more feiking view of the princi¬
pal object , than wc could have if it were expref -
fed in fimple terms , and diverted of its accefibry
idea . This is , indeed , their principal advantage ,
in virtue of which , they are very properly faid to
illuftrate a fubject , or to throw light upon it .
Tor they exhibit the objedt , on which they are
employed , in a picrturefque form ; they can render
an ab [tract conception , in feme degree , an object
of fenfe ; they iurround it with fucli circumfences
as enable the mind to lay hold of it fteadily,and
to contemplate it fully .

“ Thofe perfons ,
’’

fays one ,
“ who gain the hearts of moft people , who are
“ chofen as the companions of their fofter hours ,
“ and their reliefs from anxiety and care , are feldom
‘ ‘ perfons of Aiming qualities , or rtrong virtues :
“ itis rather the foft green of the foil , on which
“ we reft our eyes , that are fatigued with bchold -
“ ing more glaring objects .

” Here , by a happy
allufion to a colour , the whole conception is con¬
veyed clear and rtrong to the mind in one word .
By a well chofen Figure , even conviction is afiifted ,
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and the impreffion of a truth upon the mind made L E c T
more lively and forcible than it would otherwife XIV .
be . As in the following iliufh 'adon ofDr . Young ’

s :
“ When we dip too deep in pleafure , we always
“ ftir a fediment that renders it impure and noxi-
“ ous ;

” or in this ,
“ A heart boiling with vio -

“ lent paffions , will always fend up infatuating
“ fumes to the head .

” An image that prefents lo
much congruity between a moral and a fenfible
idea , ferves like an argument from analogv to en¬
force what the author afierts , and to .induce be¬
lief.

Besides , whether we are ende "Hiring to raife
fentiments of pleafure or aversion we can alway s

heighten the emotion by the figures which we in¬
troduce ; leading the imagination to a train , either
of agreeable or difagreeable , of exalting or debat¬
ing ideas , correfpondent to the impreffion which
we feek to make . When we want to render an
obieft beautiful , or magnificent , we borrow ima¬
ges from all the mod beautiful or fplendid feenes
of nature ; we thereby , naturally , throw a luftre
over our objcdl ; we enliven the reader ’s mind ,
and difpofe him to go along with us , in the gay
and pleafmg impreffions which we give him of
the fubject . This effect of Figures is happily touch¬
ed in the following lines of Dr . Akenude , and
iiluftrated by a very fublime figure :

- • Then the inexpreflive Strain ,
DifFufes its enchantment. Fancy dreams
Of facred fountains and Eiyfian groves ,

Y 4
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And vales of blifs. The intellectual power
Bends from his awful throne a wond ’ring ear ,
And fmiles . -

Pleaf of Imaginat . I. 124.

WllAT I have now explained , concerning the
life and effedts of Fip. ures , naturally leads us to
reflect on the wonderful power of Language : and
indeed , we cannot reflect on it without the higheft
admiration . What a fine vehicle is it now become
for all the conceptions of the human mind ; even
for he moll fubtile and delicate workings of the
imagination ! Y/h it a pliant and flexible inftrument
in : he hand of one who can employ it fkilfuliy ;
prepared to take every form which he chufes to
give it ! Not content with a fimple communication
of ideas and thoughts , it paints thofe ideas to the
eye ; it gives colouring and relievo , even to the
moll abftract conceptions . In the figures which
it ufes , it fets mirrors before us , where we may
behold objects , a fecond time , in their likenefs.
It sotertains us , as with a fucceffion of the molt
fplendid pictures ; difpofes , in the molt artificial
manner , of the light and fhade , for viewing eve¬
ry thing to the belt advantage ; in fine , from being
a rude and imperfedt interpreter of men’s wants
and neceffities , it has now paffed into an inftrument
of the moft delicate and refined luxury .

To make thefe effects of Figurative Language
fenfible , there are few authors in the Englifh
Language , whom I can refer to with more
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advantage than Mr . Addifon , whole imagina - L f. c t ,
tionis,at once , remarkably rich , and remark - XIV.
ably corred and chafte . When he is treating ,
for inftance , of the effed which light and colours
have to entertain the fancy , conlidered in Mr .

* Locke ’s view of them as fecondary qualities , which
have no real exiftence in matter , but are onlv
ideas in the mind , with what beautiful painting
has he adorned this philofophic fpeculation ?
“ Things ,

”
fays he , “ would make but a poor“

appearance to the eye , if we faw them only in their
“ proper figures and motions . Now , we are every“ where entertained with pleafingfhows and appar -
“ itions ; we difcover imaginary glories inthehea -
“ vens , and in the earth , and fee fome of this vifio -
“ nary beauty poured out upon the whole crea -
“ tion . But what a rough unhghtly fketch of nature
“ fhould we be entertained with , did all her co -
“ louring difappear , and the feveral diftindions of
“ light and Ihade vaniflr ? In fhort , our fouls are ,“ at preient , delightfully loft , and bewildered in
“ a pleafing delulion ; and we walk about , like
“ the enchanted hero of a romance , who fees
“ beautiful caftjes , woods , and meadows ; and ,
‘ ‘ at the fame time , hears the warbling of birds ,“ and the purling of ftreams : but , upon the fin-
“ ifhing of fome fecret fpell , the fantaftic fcene
“ breaks up , and the difconfolate knight finds
“ himfelf on a barren heath , or in a folitary de-
“ fert . It is not improbable , that fomething like
“ this may be the ftate of the foul after its firft
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“ reparation , in refped of the images it will re-
“ ceive from matter .

’ ’ No . 413 . Spec.
Having thus explained , at fufficient length ,

the Origin , the Nature , and the Effects of Tro¬
pes , I fhould proceed next to the feveral kinds
and divifions of them . But , in treating of thefe ,
were I to follow the common tract of the fcho-
laftic writers on Rhetoric , I fhould focn
become tedious , and , 1 apprehend , ufelefs ,
at the fame time . Their great bufinefs has been ,
with , a mod patient and frivolous induftiy , to
branch them out under a vaft number of divifions,
according to all the feveral modes in which a
word may be carried from its literal meaning ,
into one that is Figurative , without doing any
more ; as if the mere knowledge of the names
and claffes of all the 1 ropes that can be formed ,
could be of any advantage towards the proper ,
or graceful ufe of Language . All that 1 purpofe
is , to give , m a few words , before finifhing
this Ledure , a general view of the feveral four-
ces whence the tropical meaning of words is deri¬
ved : after which l fliall , in fubfequent Ledures ,
defeend to a more particular confxderation of
fome of the mod confiderable Figures of Speech ,
and fuch as are in mod frequent ufe : by treating
of which , I fhall give all the indruction 1 can ,
concerning the proper employment of Figurative
Lan guage , and point out the errors and abufes
which are ant to be committed m this part of dyle .

All Tropes , as I before obferved , are found¬
ed on the relation which one objed bears to
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another ; in virtue of which , the name of the
one can be fuhftituted inftead of the name of
the other ; and byfuch a fuhftitution , the vivacity
of the idea is commonly meant to be increafed .
Thefe relations , lbme more , fome lefs intimate ,
may all give rife to Tropes . One of the firft
and mold obvious relations is , that between a
caufe and its effect . Hence , in Figurative Lan¬
guage , the caufe is , fometimes , put for the effect .
Thus , Air . Addifon , writing of Italy :

•

Biolibms , and fruits , and flowers , together rife ,
And the whole year in gay confufion lies.

Where the “ whole year
” is plainly intended , to

fignify the effects or productions of all the . fea-
fons of the year . At other times , again , the
effect is put for the caufe ; as ,

“ grey hairs ”

frequently for old age , which caufes grey hairs ;
and “ fhade ,

” for trees that produce the ftiade.
The relation between the container and the thing
contained , is alfo fo intimate and obvious , as
naturally to give rife to Tropes :

- -- lile impiger haufit
Spumantem pateram et pleno fe prcluit auro .

Where every one fees , that * the cup and the gold
are put for the liquor that was contained in the
golden cup . In the fame manner , the name of
any country , is often ufed to denote the inha¬
bitants of that country ; and Heaven , very com-

E C T .
XIV .
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Lsct , monly employed to fignify God , becaufe he is
XIV . conceived as dwelling in Heaven . To implore

the affiRance of Heaven , is the fame as to implore
the affiRance of God . The relation betwixt any
eRabliffied fign and the thing figmfied .. is a fur¬
ther fource of Tropes . Hence ,

Cedant arma togae ; concedat laurea lingua.

The “
toga,

”
being the badge of the civil pro -

feffions , and the “ laurel, ” of military honours %
the badge of each is put for the civil and mili¬
tary characters themfelves . To “ affume the fcep -
“ tre, ” is a common phrafe for entering on
royal authority . To Tropes , founded on thefe
ieveral relations , of caufe and effect , container
and contained , fign and thing fignified , is given
the name of Metonymy .

When the Trope is founded on the relation
between an antecedent and a confequent , or
what goes before , and immediately follows after ,
it is then called a Metalepfis ; as in the Roman
phrafe of “ Fuit, ” or “ Vixit, ” to exprefs that
one was dead .

“ Ftiit Ilium et ingens gloria
“ Dardanidumfjgnifies , that the glory of
Troy is now no more .

When the whole is put for a part , or a part
For the whole ; a genus lor a fpecies , or afpecies
for a genus ; the lingular for the plural , or the
plural for the fingular number ; m general , when
any thing lefs , or any thing more , is put for
the precife objecR meant ; the figure is then called
a Synecdoche . It is very common , forinRance ,
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to defcribe a whole objedt by fome remarkable L e c t .

part of it ; as when we fay ,
“ A fleet of fo many XIV .

“ fail, ' ” in the place of “ ftiips ;
’’ when we ufe

the “ head ” for the “ perfon,
” the “ pole

” for the
“ earth ” the “ waves ” for the “ fea .

” In like manner ,
an attribute may be put for afubjcdt ; as, “ Youth and
“ Beautvfor the young and beautiful ;

” and fome -
times a fubject for the attribute , But it is needlefs
to infill longeron this enumeration , which ferves
little purpofe . 1 have fa id enough , to give an
opening into that great variety of relations
between objects , by means of which , the mind
is affifted to pafs eafily from one to another ;
and , by the name of the one , underftands the
other to be meant . It is always fome acceffory
idea , which recals the principal to the imagina¬
tion ; and commonly recals it with more force ,
than if the principal idea had been exprelfed .

The relation which , of all others , is by far
the moll fruitful of Tropes , I have not yet
mentioned ; that is , the relation of Similitude
and Refembiance . On this is founded what is
•called the Metaphor : when , in place of uiing
the proper name of any objedt , we employ , in
•its place , the name of fome -other which is like
•it ; which is a fort of pidlure of it , and which
thereby awakens the conception cf it with more
force or grace . This figure is more frequent than
all the reft put together ; and the language ,
both of profe and v-erfe , owes to it much of its
■elegance and grace . This , therefore , deferves
very full and particular confideration ; and fhall
be the fubject qf the next Lecture ,
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