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L . ECT U RE XV .

I E C
XV.

META P H O R .

AF 'TER the preliminary observations I have
made , relating to Figurative Language in ge¬
neral , I come now to treat Separately of fuch
Figures of Speech , as occur moft frequently ,
and require particular attention : and I begin
with Metaphor . This is a figure founded en¬
tirely on the refemblance which one object bears
to another . Hence , it is much allied to Simile ,
or Companion ; and is indeed no other than a
comparifon , expreffed in an abridged form.
When I fay of fome great miniPcer ,

“ that he
“ upholds the fhite , like a pillar which Supports
“ the weight of a whole edifice, ” Tfairly make
a comparifon ; but when I fay of Such a minifter ,
“ that he is the Pillar of the Rate, ” it is now
become a Metaphor . The comparifon betwixt
the Minifler and a Pillar , is made in the mind ;
but is expreffed without any of the words that
denote comparifon . The comparifon is only
inlxnuated , not expreffed : the one objeff is



METAPHOR , 335

fuppofed to be fo like the other , that , without L e c t .
formally drawing the companion , the name of XV.
the one may be put in the place 'T the name of
the other .

“ 1 he minifter is the Pillar of the
Cw date .

’’ This , therefore , is a more lively and
animated manner of exprefling the refemblances
which imagination tra :es among objects . * There
is nothing which delights the fancy more , than
this act of comparing things together , difcovering
refemblances between them , and defcribine ; them
by their likenefs . The mind thus employed , is
exercifed without being fatigued , and is gratified
with the confcioufnefs of its own ingenuity . We
need not be fnrpnfed , therefore , at finding all
Language tinctured ftrongly with Metaphor . It
infatuates itfelf even into familiar converfation ;
and , unfought , rifes up of its own accord in
the mind . The very words which I have
cafually employed in defending thk

_, are a proof
of what l fay , tinchned, injlnuaUs , rifes up , are
all of them metaphorical exprefiions , borrowed
from fome refemblance which fancy forms be¬
tween fen fible objects , and the internal operations
of the mind ; and yet the terms are no lefs clear,
and , perhaps , more expreffive , than if words
had been ufed , which were to be take- in the
Uriel and literal - fenfe.

Though all Metaphor imports comparifon ,
and , therefore , is , in that refpect , a figure of
thought ; yet , as the words in a Metaphor are
not taken literally , but changed from their pro¬
per to a figurative fenfe , the Metaphor is
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L h c t . commonly ranked among Tropes or Figures of
XV .

"words . But , provided the nature of it be well
underftood , it dignifies very little whether we
call it a Figure or a Trope . I have confined it
to the expreffion of refemblance between two
objects . I muft remark , however , that the word
Metaphor is fometimes ufed in a loofer and more
extended fenfe ; for the application of a term in
any figurative fignification , whether the figure
be founded on refemblance , or on fome other
relation , which two objeds bear to one another .
For inftance ; when grey hairs are put for old
age , as ,

“ to bring one ’s grey hairs with forrow
to the grave ;

” fome writers would call this a
Metaphor , though it is not properly one , but
what rhetoricians call a Metonymy ; that is ,
the effed put for the caufe ;

“ grey hairs ” being
the effed of old age , but not bearing any fort
of refemblance to it . Ariftotle , in his Poetics ,
ufes Metaphor in this extended fenfe , for any
figurative meaning impofed upon a word ; as a
whole put for the part , or a part for the whole ;
a fpecies for the genus , or a genus for the fpecies.
But it would be unjufl: to tax this mofl acute
writer with any inaccuracy on this account ; the
minute fubdivifions , and various names of
Tropes , being unknown in his days , and the
invention of later rhetoricians . Now , however ,
when thefe divifions are eflablilhed , it is inac¬
curate to call every figurative ufe of terms , pro-
mifcuoufiy , a Metaphor ,

Of
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OF ail the figures of Speech , none comes fo L e c t .
near to painting as Metaphor . Its peculiar effect XV.
is to give light and ftrength to defcription ; to
make intellectual ideas , in fome fort , vifible to
the eye , by giving them colour , and fublrance ,
and jfenfible qualities . In order to produce this
effed , however , a delicate hand is required ; for,
by a very little inaccuracy , we are in hazard
of introducing confufion , in place of promoting
Perfpicuity . Several rules , therefore , are necef-
fary to be given for the proper management
of Metaphors . But , before entering on thefe ,
I fhail give one inftance of a very beautiful
Metaphor , that I may fhow the figure to lull
advantage . I fhall take my inftance from Lord
Bolingbroke

’s Remarks on the Hiftory of Eng¬
land . Juft at the conclufion of his work , he is
fpeaking of the behaviour of Charles I . to his
laft parliament :

“ In a word, ” fays he ,
“ about

“ a month after their meeting , he diifolved
“ them ; and , as foon as he had diifolved them ,
“ he repented ; but he repented too late of his
“ rafhnefs. Well might he repent ; for the veffd
“ was now full , and this laft drop made the
“ waters of bitternefs overflow .

” “ Herehe
adds ,

“ we draw the curtain , and put an end
“ to our remarks .

” Nothing could be more
happily thrown off. The Metaphor , we fee , is
continued through leveral expreffions . The vtjjel
is put for the ftate , or temper of the nation
already full , that is , provoked to the higheft
by former oppreffions and wrongs ; this lojl 'diop,

Vox . . I .
’ Z
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L e c t . ftands for the provocation recently received by
XV . the abrupt diffolution of the parliament ; and the

overflowing of the waters of hitterne fs , beautifully
expreffes all the effects of refentment let loofe
by an exafperated people .

On this pafiage , we may make two remarks
in palling . The one , that nothing forms a more
fpirited and dignified conclufion of a fubject ,
than a figure of this kind happily placed at the
clofe. We fee the effedt of it , in this inftance.
The author goes off with a good grace ; and
leaves a ftrong and full impreffion of his fubject
on the reader ’s mind . My other remark is , the
advantage which a Metaphor frequently has
above a formal comparifon . How much would
the fentiment here have been enfeebled , if it had
been expreffed in the ftyle of a regular fimile ,
thus :

“ Well might he repent ; for the ftate of
“ the nation , loaded with grievances and pro-
“ vocations , refembled a veffei that was now
“ full , and this fuperadded provocation , like
“ the laft drop infufed , made their rage and
“ refentment , as waters of bitternefs , overflow .”

It has infinitely more fpirit and force as it now
ftands , in the form of a Metaphor .

“ Well
“ might he repent ; for the veffei was now full ;
“ and this laft drop made the waters of bitter -
“ nefs overflow .

Having mentioned , with applaufe , this in-
ftance from Lord Bolingbroke , 1 think it incum¬
bent on me here to take notice , that , though I

may have recourfe to this author , fometimes f
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for examples of ftyle , it is his ftyle only , and L
not his fentiments , that deferve praife . It is ,
indeed , my opinion , that there are few writings
in the Englifh Language , which , for the matter '
contained in them , can be read with lefs profit
or fruit , than Lord Bolingbroke ’s works . His
political writings have the merit of a very lively
and eloquent ftyle ; but they have no other ;
being , as to the fubftance , the mere temporary
productions of faChon and party ; no better ,
indeed , than pamphlets written for the day . His
Pofthumous , or , as they are called , his Philo-
fophical Works , wherein he attacks religion ,
have ftill lefs merit ; for they are as loofe in the
ftyle as they are flimfy in the reafoning . An
unhappy inftance , this author is , of parts and
genius fo milerably perverted by faction and
paflion , that , as his memory will defcend to
pofterity with little honour , fo his productions
will foon pafs , and are , indeed ; already palling
into neglect and oblivion .

Returning from this digreffion to the fub-
ieCt before us , I proceed to lay down the rules
to be ■cbferved in the conduCt of Metaphors ;
and which are much the lame for Tropes of
every kind .

The firft which I fhall mention , is , that they
be fuited to the nature of the fubjeCt of which
we treat ; neither too many , nor too gay , ilor
too elevated for it ; that we neither attempt to
force the fubjeCl , by means of them , into a
degree of elevation which is not congruous to

Z 2
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L e c t . it ; nor , on the other hand , allow it to fink
XV . below its proper dignity . This is a diredtion

which belongs to all Figurative Language , and
fhould be ever kept in view . Some Metaphors
are allowable , nay beautiful , in poetry , which
it would be . abfurd and unnatural to employ in
profe ; fome may be graceful in orations , which
would be very improper in hiftorical , or philo -
fophical compofition . We muft remember , that
figures are the drefs of our fentiments . As there
is a natural congruity between drefs , and the
character or rank of the perfon who wears it ,
a violation of which congruity never fails to
hurt ; the fame holds precifely as to the applica¬
tion of figures to fentiment . The exceffive , or
unfeafonable employment of them , is mere fop¬
pery in writing . It gives a boyifh air to com¬
pofition ; and , inftead of raifing a fubjedt , in
fact , diminilhes its dignity . For , as in life ,
true dignity mult be founded on character , not
on drefs and appearance , fo the dignity of com¬
pofition - muft arife from fentiment and thought ,
not from ornament . The affedlation and parade
of ornament , detradl as much from an author ,
as they do from a man . Figures and Metaphors ,
therefore , fhould , on no occafion , be ftuck on
too profufely ; and never fhould be fuch , as re-
fufe to accord with the ftrain of our fentiment .
Nothing can be more unnatural , than for a
writer to carry on a train of reafoning , in the
fame fort of Figurative Language , which he
Would ufe in defeription . When he reafons ,



IYI E T A P H O R. 34i

we look only for perfpicuity ; when he defcribes , Lect .
we expect embellishment ; when he divides , or XV .
relates , we defire plainnefs and Simplicity. One
of the greateft fecrets in compofition is , to
know when to be Simple . This always gives
a heightening to ornament , in its proper place.
The right difpofition of the Shade , makes the
light and colouring ; ftrike the more : “ Is enim
“ eft eloquens, ” fays Cicero ,

“ qui et humilia
“ fubtiliter , et magna graviter , et mediocria
“ temperate poteft dicere .—Nam qui nihil poteft
“ tranquille , nihil leniter , nihil definite , diftincte ,
“ poteft dicere , is , cum non pnsparatis auribus
“ inflammare rem coepit , furere apud lanos , etquaft
“ inter fobrios bacchari temulentus videtur
This admonition Should be particularly attended
to by young practitioners in the art of writing ,
who are apt to be carried away by an undiftinguilh -
ing admiration of what is Showy and florid ,
whether in its place or not *.

* “ He is truly eloquent , who can difcourfe of humble
“ Subjects in a plain Style , who can treat important ones
“ with dignity , and Speak of things , which are oSa middle
“ nature , in a temperate Strain . For one who , upon no
“ occaSion , can exoreSs himSelf in a calm , orderly , distinct
“ manner , when he begins to be on fire beSore his readers
“ are prepared to kindle along with him , has the appearance“ of raving like a madman among perfons who are in their
“ fenfes , or of reeling like a drunkard in the midft of
“ fober company ,

”

* What perfon of the leaft tafte , can bear the following
paSTage , in a late hiftorian . He is giving an account of

z 3
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Ibct , The fecond rule , which I give , refpedfs the
XV. choice of objedls , from whence Metaphors ,

and other Figures , are to be drawn . The field
for Figurative Language is very wide . All
nature , to fpeak in the ftyle of figures , opens
its ftores to us , and admits us to gather ,
from all fenfible objects , whatever can iiluftrate
intellectual or moral ideas . Not only the gay
and fplendid objecfts of fenfe , but the grave , the
terrifying , and even the gloomy and difmal , can ,
on different occafions , be introduced into figures
with propriety . But we muft beware of ever
ufing fuch allufions as raife in the mind difagree-
able , mean , vulgar , or dirty ideas . Even , when
Metaphors are chofen in order to vilify and
degrade any object , an author fhould ftudy
never to be naufeous in his allufions . Cicero
blames an orator of his time , for terming his
enemy ‘ 5 Stercus Curi ?e c’ quamvis fit fimile ,*

the famous acft of parliament againft irregular Marriages in
England : “ Thebill, ” fays he ,

“ underwent a great - number
“ of alterations and amendments , which were not effected

without violent contefl .
”

. This is plain Language ,
fuited to the fubject ; and we naturally expect , that he
fhould go on in the fame Train , to tell us , that , after
thefe contefts , it was carried by a great majority of voices,
and obtained the royal affent . But how does he exprefs
himfelf in finifhing the period ? “ At length , however , it“ ■ " 'as Boated through both houfes , on the tide of a great“ majority , and fleered into the fafe harbour of royal“ approbation .

” Nothing can be more puerile than fuch
Language . Smoilet 's Hiftory of England , as quoted in
Critical Review for Oct . 1761 , p . 251 .

r -
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fays he ,
cf tamen eft deformis cogitatio ftmilitu-

“ dims .
” But , in fubje &s of dignity , it is an

unpardonable fault to introduce mean and vulgar
Metaphors . In the treatife on the Art of Sinking ,
in Dean Swift ’s works , there is a full and
humorous collection of inflances of this kind ,
wherein authors , inftead of exalting , have con¬
trived to degrade , their fubjects by the figures
they employed . Authors of greater note than
thofe which are there quoted , have , at times ,
fallen into this error . Archbifnop Tii -lotfon ,
for inftance , is fometimes negligent in his choice
of Metaphors ; as , when fpsaking of the day of

judgment , he defcribes the world , as “ cracking
“ about the finners ears .

” Shakefpeare , whofe
imagination was rich and bold , in a much great¬
er degree than it was delicate , often fails here .
The following , for example , is a grofs tranf-

greffion ; in his Henry V . having mentioned a
dunghill , he prefentiy raifes a Metaphor from
the fleam of it ; and on a fubject too , that
naturally led to much nobler ideas :

And thofe that leave their valiant bones in France

Dying like men , though buried in your dunghills ,

They
' fhall be fam’d ; for there the fun lhall greet them ,

And draw their honours reeking up to heaven .
A&. IV ; Sc. 3 .

In the third place , as Metaphors Ihould be
drawn from objects of fome dignity , fo particu¬
lar care fhould be taken that the refemblance ,

Z 4
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E c t , -which is the foundation of the Metaphor , be
XV , clear and perfpicuous , not far-fetched , nor

difficult to difcover . The tranfgreffion of this
rule makes , what are called harfii or forced
Metaphors , which are always difpleafmg , be-
caufe they puzzle the reader , and , inftead of
illuftrating the thought , render it perplexed and
intricate . With Metaphors of this kind , Cowley
abounds , He , and Ionic of the writers of his age ,
feem to have confidered it as the perfection of
wit , to hit upon likeneffes between objects
which no other perfon could have difcovered ;
and , at the fame time , to purfue thofe Metaphors
fo far , that it requires fome ingenuity to follow
them out , and comprehend them . This makes
a Metaphor refembie an rcnigma ; and is the very
reverfe of Cicero ’s rule on this head :

“ Verecunda
“ debec effe tranflatio ; ut dedudta effe in alienum

locum , non irruifle , atque ut voluntarie non vi
“ venifie videatur '* .

” How forced and obfcure ,
for in fiance , are the following verfes of Cowley *
fpeaking of his miftrefs :

Vvr
Q to her ftubbom heart , if once mine come

Into the felf-fiime room ,

* “ Every Metaphor fhotild be modeft , fo that it may
carry the appearance of having been led , not of having“ forced itfelf into the place of that word whofe room it“ occupies ; that it may feem to have come thither of its“ own accord , and not by conftraint ,

” De Oratore »
L , III, c . 55 .
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’Twill tear and blow up all within ,
Like a Granada , fnot into a magazine .
Then fnall love keep the afhes and torn parts ,

Of both our broken hearts ;
Shall out of both one new one make ;

From her' s th ’ alloy , from mine the metal take ;
For of her heart , he from the flames will find

But little left behind ;
Mine only will remain entire ,

No drofs was there to perifh in the fire.

In this manner he addreflfes fleep :

In vain , thou drowfy God , I thee invoke ,
For thou who doft from fumes arife ,
Thou who man ’s foul doft overfhade ,
With a thick cloud by vapours made ;

Canft have no power to fhut his eyes ,
Whofe flame’s fo pure , that it fends up no fmoke .
Yet how do tears but from fome vapours rife ?

Tears that bewinter all my year ;
The fate of Egypt I fuftain ,
And never feel the dew of rain ,

From clouds which in the head appear :
But all my too much moifture owe

To overflowings of the heart below *.

Trite and common refemblances Ihould indeed
be avoided in our Metaphors . To be new , and

* See an excellent criticifm on this fort of metaphyfical
poetry , in Dr . Johnfon ’s Life of Cowley.

345

L F. c T .
XV.



346 METAPHOR .

L e c t . not vulgar , is a beauty . But when they are
XV . fetched from fome likenefs too remote , and lying

too far out of the road of ordinary thought ,then , befides their obfcurity , they have alfo the
difadvantage of appearing laboured , and as the
French call it , cc recherche .

” whereas Metaphor ,like every other ornament , lofes its whole grace ,
when it does not feem natural and eafy.

It is but a bad and ungraceful foftening, ’
which writers fometimes ufe for a harfh meta¬
phor , when they palliate it with the expreffion ,
as it were. This is but an awkward parenthefis ;
and Metaphors , which need this apology of an
as it were , had , generally , be better omitted .
Metaphors , too , borrowed from any of the
fcieirces , efpecially fuch of them as belong to
particular profeffions , are almoft always faulty
by their obfcurity .

In the fourth place , it muft be carefully at¬
tended to , in the conduct of Metaphors , never
to jumble metaphorical and plain language toge¬
ther ; never to conftrudl a period fo , that part
of it muft be underftood metaphorically , part
literally : which always produces a moft dif-
agreeable confufion . Inftances, ’ which are but too
frequent , even in good authors , will make this
rule , and the reafon of it , be clearly underftood .
In Mr . Pope ’s tranflation of the Odyffey , Pene¬
lope , bewailing the abrupt departure of her fon
Telemachus , is made to fpeak thus :

Long to. my joys my deareft Lord is loft ,
His country’s buckler , and the Grecian boaft :
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Now from my fond embrace , by tempefts torn ,
Oar ocher column of the ftate is borne :
Nor took a kind adieu , nor fought confent * !

IV

Here in one line , her fon is figured as a column ;
and in the next , he returns to be a perfon , to
whom it belongs to take adieu , and to afk con¬
fent . This is inconfiftent . The Poet fhould either
have kept himfelf to the idea of a Man , in the
literal fenie ; or , if he figured him by a Column ,
he fhould have aferibed nothing to him but
what belonged to it . He was not at liberty to
aferibe to that Column the actions and proper¬
ties of a Man . Such unnatural mixtures render
the image indiftindt ; leaving it to waver , in our
conception , between the figurative and the literal
fenfe . Horace ’s rule , which he applies to Charac¬
ters , fhould be obferved by all writers who deal
in Figures :

- ’- Servetur ad imum ,
Oualis ab incepto proceflerit , et fibi conftet .

Mr . Pope , elfewhere , addreffing himfelf to the
King , fays ,

* In the original , there is no allufion to a Column ,
and the metaphor is rightly fupported :

*H TTjilV[J.I 'J 7T071V OCTTCOX^ Oi
Ilecyrotfjj cko*t :' ?i y.sx%fy.zv:v h t±y;rj.:i7t
’E -'jXsv , 78 jcaso>; zvgv xx¥ 5tui f/Airw

’
Ajysj ,

Xu ? d'W tiyciTnUov dvy,§sn}/xvfa &v£h \ cct
’AxKzcc i :t /usyKcvv , sS ’ dv .avx . A . 7 *4 *

Lect *
XV.

. 060 .
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I . E c T. To thee the World its prefect homage pays ,
XV. The harveft early , but mature the praife .

This , though not fo grofs , is a fault , however ,
of the fame kind . It is plain , that , had not the
rhyme milled him to the choice of an improper
phrafe , he would have faid ,

The harveft early , but mature the crop :

And fo would have continued the figure which
he had begun . Whereas , by dropping it unfinifh-
ed , and by employing the literal word , praife ,
when we were expecting fometbing that related
to the Harveft , the figure is broken , and the
two members of the fentence have no proper
correfpondent with each other :

The Harveft early , but mature the Praife .

The Works of Offiah abound with beautiful
and corredl Metaphors ; fuch as that on a Hero :
“ In peace , thou art the Gate of Spring ; in war,“ the Mountain Storm .

” Or this , on a Woman :
f: She was covered with the Light of Beauty ;“ but her heart w7as the Houfe of Pride .

” They
afford , however , one inftance of the fault we
are now cenfuring : a Troth a 1 went forth with
“ the - Stream of bis people , but they met a Rock :
“ for Fingal ftood unmoved ; broken they rolled
u back from his fide. Nor did they roll in fafety ;
<c the fpear of the King purfued their flight .

”
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At the beginning , the Metaphor is very beautiful . Lect
T he Stream , the unmoved Rock , the Waves XV .
rolling back broken , are expreffions employed in
the proper and confiftent language of Figure ; but ,
in the end , when we are told , “ they did not
<c roll in fafety , becaufe the fpear of the King-

33 purfued their flight, ” the literal meaning is
improperly mixed with the Metaphor : they are
at one and the fame time , prefented to us as
Tvavcs that roll , and men that may be purfued and
'wounded zoith a fear . If it be faulty to jumble
together , in this manner , metaphorical and plain
language , it is ftill more fo ,

In the fifth place , to make two different
Metaphors meet on one object . This is what
is called mixed Metaphor , and is indeed one
of the groffeft abufes of this figure ; fuch as
Shakefpeare

’s expreffion , "c to take arms againft a
“ fea of troubles .

” This makes a moffc unnatural
medley , and confounds the imagination entirely .
Quinctilian has fufficiently guarded us againft it ;
ct Id imprimis eft cuftodiendum , ut quo genere
cc coeperis tranflationis , hoc finias . Multi autem
3, cum initium a tempeltate fumferunt , incendio
33 aut ruina finiunt ; qure eft inconfequentia rerum
33 fcediffima* .

” Obferve , for inftance , what an
inconfiftent groupe of objedts is brought together

* “ We mud be particularly attentive to end with the
“ fame kind of Metaphor with which we have begun .
“ Some , when they begin the figure with a Temped ,“ conclude it with a conflagration ; which forms a fhameful
“ inconfiftency .

”

u -
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L e c t . by Shakefpeare , in the following paflage of the
XV . Tempeft ; fpeaking of perfons recovering their

judgment after the enchantment , which held
/ them , was diffolved :

- The charm dilTblves apace ,
And as the morning Heals upon the night ,
Melting the darknefs , fo their rifmg fenfes
Begin to chafe the ignorant fumes that mantle
Their clearer reafon . •— --

So many ill - forted things are here joined , that
the mind can fee nothing clearly ; the morning
fealing upon the darknefs , and at the fame time
melting it ; the fenfes of men chafing fumes ; igner¬
rant fumes , and fumes that mantle. So again in Ro j
jneo and Juliet '

■- -- -- as glorious ,
As is a winged meflenger from heaven ,
Unto the white upturned wondering eyes
Of mortals , that fall back to gaze on him f
When he beftrides the lazy pacing clouds ,
And fails upon the bofom of the air.

Here , the Angel is reprefented , as , at one . mo¬
ment , beftriding the clouds , and failing upon the
air ; and upon the bofom of the air too ; which
forms fuch a confufed picture , that it is impof -
fible for any imagination to comprehend it.

More correct writers than Shakefpeare , fome -
times fall into this error of mixing Metaphors ,
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It is furprifing how the following inaccuracy L E c T
fhould have efcaped Mr . Addifon , in his Letter XV.
from Italy :

I bridle in my ftruggling mufe with pain ,
That longs to launch into a bolder ftrain *.

The rauft , figured as a horfe , may be bridled ;
but when we {peak of launching , we make it a
fhip ; and , by no force of imagination , can it
be fuppofed both a horfe and a fhip at one
moment ; bridled , to hinder it from launching. The
fame Author , in one of his numbers in the
Spe&ator , fays ,

“ There is not a fingle view
“ of human nature , which is not fufficient to
cc extinguish the feeds of pride .

” Obferve the
incoherence of the things here joined together ,
making “ a view extinguifh , and extinguifh
“ feeds .

”
Horace alfo , is incorred , in the following

paffage :

Urit enisn fulgore fuo qui pragravat artes

Infra fe pofitas. - 1— -

Urit qui pragravat . — He dazzles who bears
down with his weight ; makes plainly an incon -
fiftent mixture of metaphorical ideas. Neither can
this other paffage be altogether vindicated :

* In my obfervation on this paffage , I find , that I had
coincided with Dr . Johnfon , who paffes a fimilar cenfure
upon it , in his life of Addifon.
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XV.

T . All ! quanta laboras in Charybdi ,
Digne puer , meliore fiamma !

Where a whirlpool of water , Charybdis , is fair!
to -be a flame , not good enough for this young-
man ; meaning , that he was unfortunate in the
objedt of his paffion . Flame is , indeed , become
almoft a literal word for the paffion of love ; but
as it ftill retains , in fome degree , its figurative
power , it fihould never have been ufed as fyno-
nymous with water , and mixed with it in the
fame Metaphor . When Mr . Pope ( Eloifa to
Abelard ) fays ,

All then is full , pofTeffing and poiTeft ,
No craving void left along in the creall : ;

A void may , metaphorically , be faid to craves
but can a void be faid to akc ?

A GOOD rule has been given for examining
the propriety of Metaphors , when we doubt
whether or not they be of the mixed kind ;
namely , that we fliould try to form a pidlure
upon them , and confider how the parts would
agree , and what fort of figure the whole would
prefent , when delineated with a pencil . By this
means , we ihouid become fenfible , whether in-
confiftent circumftances were mixed , and a mon-
flrous image thereby produced , as in all thofe
faulty inftances , I have now been giving ; or
whether the objebt was , all along , prefented in
one natural and confiftent point of view .

As
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As Metaphors ought never to be mixed , fo ,
in the fixth place , we fhould avoid crowding
them together on the fame objedf . Suppofmg each
of the Metaphors to be preferved diftinct , yet ,
if they be heaped on one another , they produce
a confufion fomewhat of the fame kind with the
mixed Metaphor . We may judge of this by the
following paffage from Horace :

Motum ex Metello confule civicum ,
Bellique caufas , et vitia , et modes ,

Ludumque fortun ® , gravefque
Princlpum amicitias , & arma

Nondum expiatis uncta cruoribus ,
Periculofe plenum opus ales ,

Tradtas , et incedis per ignes
Suppofitos. cineri dolofo * .

Lib. 2 . i .

This paffage , though very poetical , is , however ,
* Of warm commotions , wrathful jars ,

The growing feeds of civil wars ;
Of double fortune ’s cruel games ,
The fpecious means , the private aims ,

And fatal friendfhips of the guilty great ,
Alas ! how fatal to the Roman ftate !

Of mighty legions late fubdued ,
And arms with Latian blood embru ’d ;
Yet unatoned ( a labour valt !
Doubtful the die , and dire the caft ! )
You treat adventurous , and incautious tread

On fires with faithlds embers ovsrfpread . Francis ,
Vol . I. A a

*

E C T
XV.
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I* E c t . harfh , and obfcure ; owing to no other caufe
XV. but this , that three diftincl Metaphors are crowd ,

ed together , to defcribe the difficulty of Pollio ’s
writing a hiftory of the civil wars . Firft ,
“ Tnuftas arma uncta cruoribus nondum ex-
“ piatis ; next ,

“ Opus plenum periculofe aleae ;
”

and then ; “ Incedis per ignes fuppofitos dolofo
“ cineri .

” The mind has difficulty in palling
readily through fo many different views given it,
in quick fucceffion , of the fame objed .

The only other rule concerning Metaphors
which I ffiall add , in the feventh place , is , that
they be not too far purfued . If the refemblance ,
on which the figure is founded , be long dwelt
upon , and carried into all its minute circum-
ftances , we make an allegory inftead of a meta¬
phor ; we tire the reader , who foon wearies of
this play of fancy ; and we render our difcourfe
obfcure . This is called , draining a Metaphor .
Cowley deals in this to excels ; and to this error
is owing , in a great meafure , that intricacy and
harfhnefs , in his figurative Language , which I
before remarked . Lord Shaftfbury , is fometimes
guilty of purfuing his Metaphors too far . Fond ,
to a high degree , of every decoration of ftyle ,
when once he had hit upon a figure that pleafed
him , he was extremely loth to part with it .
Thu s , in his advice to an author , having taken
up foliloquy , or meditation , under the Metaphor
of a proper method of evacuation for an author ,
he purfues this Metaphor through feveral pages ,
under all the forms “ of difcharging crudities ,

\
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throwing off froth and fcum , bodily operation , L E c T .
“ taking phyfic , curing indigeftion , giving vent XV.
ct to choler , bile , flatulencies , and tumours ;

”
till at laft , the idea becomes naufeous . Dr .
Young alfo often trefpafies in the fame way . The
merit , however , of this writer, ^ in figurative
Lan guage , is great , and deferves to be remark¬
ed . No writer , ancient or modern , had a ftronger
imagination than Dr . Young , or one more fertile
in figures of every kind . His Metaphors are often
new , and often natural and beautiful . But , as
his imagination was ftrong and rich , rather than
delicate and correct , he fometimes gives it too
loofe reins . Hence , in his Night Thoughts i
there prevails an obfcurity , and a hardnefs irt
his ftyle . The Metaphors are frequently too bold ,
and frequently too far purfued ; the reader is daz¬
zled rather than enlightened ; and kept conftantly
on the ftretch to comprehend , and keep pace
with , the author . We may obferve , for inftancej
how the following Metaphor is fpun out :

Thy thoughts are vagabonds ; all outward bound ,
Midft fands and rocks , and ftormsto Cruife '

forpleafure *
If gained , dear bought ; and better mifs’d than gain’d.
Fancy and fenfe , from an infected fhore ,
Thy cargo brings ; and peftilence the prize ;
Then fuch the third : , infatiable Third: ,
By fond indulgence but inflam’d the more ,
Fancy ftiil cruifes , when poor fenfe is tired .

A a a
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L E C T
XV.

The two firft lines are uncommonly beautiful;
“ walk thoughtful on the filent , & c .

” but when

be continues the Metaphor , to “ putting good
c‘ works on board , and waiting the wind ,

” it

plainly becomes ftrained , and finks in dignity .
Of all the Englifh authors , I know none fo hap¬

py in his Metaphors as Mr . Addifon . His imagin¬
ation was neither fo rich nor fo ftrong as Dr .

Young
’s ; but far more chafte and delicate . Per -

fpicuity , natural grace and eafe , always diftinguifh
bis figures . They are neither harlh nor ftrained ;

they never appear to have been ftudied or fought
after ; but feem to rife of their own accord from

the fubjeft , and conftantly embellilh it .
I HAVE now treated fully of the Metaphor ,

and the rules that Ihould govern it , a part of

the doctrine of ftyle fo important , that it requi¬
red particular illuftration . I have only to add a

few words concerning Allegory .
An Allegory may be regarded as a continued

Metaphor ; as it is the reprefentation of fome

one thing by another that refembles it , and that

is made to ftand for it . Thus in Prior ’s Henry
and Emma , Emma in the following allegorical
manner defcribes her conftancy to Henry :

Speaking of old age , he fays , it Ihould

Walk thoughtful on the filent folenm fhore

Of that raft ocean , it mult fail fo foon ;

And put good works on board ; and wait the wind

Tha.t fhortiy blows us into worlds unknown .



M E T A F II O R . §57

Did I but purpofe to embark with thee
On the finooth furface of a fummer ’s fea ,
While gentle zephyrs play with profperous gales ,
And fortune’s favour fills the fweliing fails ;
But would forfake the fliip , and ' make the fhore ,
When the winds whiffle , and the tempefts roar ?

We may take alfo from the Scriptures a very
fine example of an Allegory , in the goth Pfalm ;
where the people of ffrael are reprefented under
the image of a vine , and the figure is fupported
throughout with great correclnefs and beauty ;
“ Thou haft brought a vine out of Egypt , thou
“ haft caft out the heathen , and planted it . Thou
“ prepared !!: room before it , and didft caufe it
“ to take deep root , and it filled the land . The
“ hills were covered with the Ihadow of it ; and
“ the boughs thereof were like the goodly cedars .
“ She fent out her boughs into the fea , and her
“ branches into the river . Why haft thou broken
“ down her hedges , fo that all they which pafs
“ by the way do pluck her ? The boar out of
“ the wood doth wafte it ; and the wild beaft
“ of the field doth devour it . Return , we be-
“ feech thee , O God of Hofts , look down from
“ Eleaven , and behold , and vilit this vine !

”

Here there is no civcumftance ( except perhaps
one pbrafe at the beginning ,

“ thou haft caft
“ out the heathen, ” ) that does not ftriftly agree
to a vine , whilft , at the fame time , the whole
quadrates happily with theJewilh ftate reprefent .
ed by this figure . This is the firft and princi-

A a 3

Le cr
XV.
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Iec r . pal requifite in the condudt of an Allegory , that
XV . the figurative and the literal meaning be not

mixed inconfiftently together . For inftance ,
inflead of defcribing the vine , as wafted by the
boar from the wood, - and devoured by the wild
beaft of the held , had the Pfalmift faid , it was
afflidted by heathens , or overcome by enemies
( which is the real meaning ) , this would have
ruined the Allegory , and produced the fame
confufion , of which I gave examples in Me¬
taphors , when the figurative and literal fenfe
are mixed and jumbled together . Indeed , the
fame rules that were given for Metaphors , may
alfo be applied to Allegories , on account of the
affinity they bear to each other . The only ma¬
teria ! difference between them , befides the one
being ffiort , and the other being prolonged , is, that
a Metaphor always explains itfelf by the words
that are connected with it in their proper and natu¬
ral meaning ; as when I fay ,

“ Achilles was a Li¬
on ;

” an “ able Minifteristhe Pillar of the State .
”

My Lion and my Pillar are fufficicntly interpreted
by the mention of Achilles and the Minifter ,
which I join to them ; but an Allegory is , or
may be , allowed to ftand more difeonneefted
with the literal meaning ; the interpretation not
fo directly pointed out , but left to our own
reflection .

Allegories were a favourite method of de¬
livering inftruclions in ancient times ; for what
we call Fables oi Parables are no other than Al¬
legories ; where , by words and aeftions attributed
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to beafts or inanimate objects , the difpofitions
of men are figured ; and what we call the moral,
Is the unfigured fenfe or meaning of the Allegory .
An iEnigma or Riddle is alfo a fpecies of Alle¬
gory ; one thing reprefented or imaged by ano¬
ther ; but purpofely wrapt up under fo many cir-
cumflances , as to be rendered obfcure . Where a
riddle is not intended , it is always a fault in Al¬
legory to he too dark . The meaning Ihould be
eafily feen through the figure employed to
fhadow it . However the proper mixture of light
and fhade in fuch compofitions , the exadt adjuft-
ment of all the figurative circumftances with the
literal fenfe , fo as neither to lay the meaning too
bare and open , nor to cover and wrap it up too
much , has ever been found an affair of great
nicety ; and there are few fpecies of compofition
in v/hich it is more difficult to write fo as to
pleafe and command attention , than in Allegories .
In fome of the vifions of the Spectator , we have
examples of Allegories very happily executed .

E C T.
XV.

A a ,4
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