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LG T TTRE XVL

HYPERBOLE — PERSONIFICATION —
APOSTROPHE.

Lec T [ HE next figure concerning which I am to treat,
XVI.

is called Hyperbole, or Exaggcration. Itconfifls in
magnifying an object beyond its natural bounds. 1t
may be confidered fometimes asa trope, and fome-
times as a figure of thought: and here indeed the difs
tinction between thefe two clafles begins not to be
clear, nor is it of any importance that we fhould
have recourfe to metaphyfical fubtilties, in order
to keep them diftin@t. Whether we call it trope or
figure , it is plain that it is a mode of {peech
which hath fome foundation In nature. For in
all languages , even in common converfation,
hyperbolical expreffions very frequently occur;
as {wift as the wind; as white as the fnow, and
the like; and our common forms of compliment
are almoft all of them extravagant Hyperboles.
If any thing be remarkably good or great in its
kind, we are inftantly ready to add to it fome
exaggerating epithet; and to make it the greateft
or beft we ever faw, The imagination has always




a tendency to gratify itfelf , by magnifying its
pr-:f:nt obje&t, and CR";'V"‘g it to excefs. IMore

lefs of this hyperbolical turn will prey rail in
Iml uage, accordin g to the hvelinefs of imagina-
tion among the 1:001“ vho fpeak it. Hence
young people deal a lv-ays much in Hyperboles.
Hence the language of the Orientals was far more
hyperbolical than that of the luropecans, who
are of more phlegmatic, or, if you pleafe, of
more correct ilm.ginarinn. Hence , among all
writers in early times, and in ‘E'r" rude periods
of fociety , we may expect this figure to abound.
Greater experience, and :‘—:«JI'QCL:-U\.';?—?;C(I fociety,
abate the warmth of imagination, and chalten the
manuer of expreffion.

THE exaggerated expreffions to which our cars
are accuftomed 1n converfation, fcarcels
us as Hyperboles. In an inftant we make
proper abatement, and underftand them accord-
ing to theirjuft value. But when there is fome-
thing f{triking and wunufual in the form of a
hyperbolical expreffion, it then rifes into a figure
of {fpeech which draws our at '1ion: and here
1t is neceffary to obferve, that unlefs the reader’s
imagination be in fuch a flate as difpofes it to

rife and {well along with the hyperbolical exprel-
fion, he is always hurt and offended by it. For

a fort of difagreeable force s put upon Lim; he
is required to firain and exert his fancy, when
he feels no inclination to make any fuch effore.

Herdce the Hyperbole is a figure of difficult ma-
nagement ; and ought neither to be frequently
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ufed, nor long dwelt upon. On fome occafions,
it is undoubtedly proper; being, as was before
obferved , the natural ftyle 'of a (prightly and
heated imagination ; but when Hyperboles are
unfeafonable , or too frequent, they render a
compofition frigid and unaffedting. T‘uy are the
refource of an author of feeble imagination; of
one, deferibing objects which either want native
dignity in themfelves; or whofe dignity he can-
not fhow by defcribing them fimply, and in their
jult proportions, and is therefore obliged to reft
upon tumid and exaggerated expreflions.

HyrERBOLES are of two kinds; either fuch as
are employed in defcription, or fuch as are fug-
gelted by the warmth of paffion. The beft by
far, are thofe which are the effet of paflion; for
if the imagination has a tendency to magnify its
obic &s bf‘yond their natural pro*)ortion, paffion
pn. feles this tendency in a vaftly fironger degree;
and therefore not only excufes the moft daring
figures, but very often renders them natural and
juft. All paffions, without exception, love, ter-
ror. amazement, indignation, anger, and even
grief, throw the mind into confufion, agegravate
their objects, and of courfe prompt a hyperbo-
lical ftylc Hence the following fentiments of
Satan in Milton, as ftrongly as they are de-
fcribed , contain nothing but what is natural and
proper, exhibiting the plcfture of a mind agitated
with rage and dcfnaur'

Me miferable ! which way fhall T fiy
Infinite wrath, and infinite defpait ?
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Which way 1 fly is Hell, myfelf am Hell ;

And in the lowelt deep, a lower deep

T e e

Still threat’ning to devour me, opens wide,
To which the Hell T f{uffer feems a Heaven.
B.iv. w73,

Ix fimple defeription, though Hyperboles are not

@ excluded, yet they muftbe ufed with more cau-
tion, ud require more preparation, in order to

make the mind relith them. Either the obje& de-

fcribed muft be of that kind, which of itfelf feizes

the fancy firongly, and difpofes it to run beyond

s the bounds ; fomething vaft, furprifing, and new .
or the writer’s art muft be exerted in heating the

fancy gradually, and preparing it to think h["th

of the obje®& which he intends to exaggerate.

When a Poet is defcsibing an carthqunkc or a

ftorm, or when he has brought us into the midf

of a battle, we can bear firong Hyperboles with-
out difpleafure. But when he is defcribing only
a woman in grief, it is impoflfible not to be dif-
eufted with fuch wild exaggeration as the fol-
lowing, in one of our dramatic Poets:

T found her on the floor
In all the ftorm of grief, vet beautiful ;

Pouring forth tears at fuch a lavith rate;
| That were the world on fire , they might have drown'd
| The wrath of Heaven, and quench’d the mighty ruin

LEE.

THi1s is mere bombaflt. The perfon herfelf who
was under the difiracting agitations of grief,

| 658 e
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might be permitted to hyperbolize firongly; but
thc fpectator defcribing her, cannot be allowed
an equal liberty : fm thh plain reafon , that
the one is fupr)"ild to utter the fentiments of
paflion, the other fpeaks only the language of
defcription, which is alwa 1ys, according m the
dictates of nature , on a lower tone: a uj.ﬁ.néticn,
which however obvious, has not been attended

‘to by many writers.

How far a Hyperbole, fuppoﬁ g 1t properly
introduced, may be fafely carried \.uhout over-
ftretching it; what is the proper meafure and
boundary of this figure, cannot, asfar as I know,
be alcertained by any precife rule. Good fenfe
and juft tafte muflt determine the point, beyond
which, if we pafs, we become extravagant. Lu-
can may be pointed out as an author apt to be
exceflive in his Hyperboles. Among the C()‘npli—
ments pmd by the Roman Poets to their Em-
perors, it had become falhionable to alk thern
what part of the heavens []‘"‘ would chufe fer
their habitation , after they fhould have become
Gods ? Virgil had already carried this fufficiently
far in his addrefs to Auguftus:

-

to receive thy
and contract
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But this did not fuffice Lucan. Refolved to out- L E ¢ T. :
5 to all his predeceffors, in a like addrefs to Nero, XVL 1
he very gravely befeeches him not to chufe his I
place near either of the poles, but to be fure to
occupy juft the middle of the heavens, left, by
going either to one fide or other, his weighs
fhould overfet the univerfle:

Sed neque in Ar&oo fedem tibi legeris orbe

Nec polus adverfi- calidus qua mergitur auftri ;

Fatheris immenfi partem fi prefferis unam

Sentiet axis onus. Librati pondera Ceeli

Puars. I 53.

Orbe tene medio T

Such thoughts as thefe, are what the French call
I outrés, and always procced from a falfe fire of
genius. The Spanifh and African writers, as Ter-
tullian, Cyprian, Auguftin, are remarked for
being fond of them. As in that epitaph on Char- i
les V. by a Spanifh writer: H

Pro tumulo ponas orbem , pro tegmine ceelum ,

Sidera pro facibus, pro lacrymis maria.

—te

But, oh ! whatever be thy Godhead great ,

Fix not in regions too remote thy feat;

Nor deign thou near the frozen Bear to thine
Nor where the fu'try fouthern ftars decline,

prefs not too much on any part the {phere,
Hard were the tafk thy weight divine to bear;
Soon would the axis feel the unufual load,

And, groaning , bend beneath tiincumbent God ;
(er the mid orb more equal fhalt chou rife,
And with a jufter balance fix the fkies. Rowe. !
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Sometimes they dazzle and impofe by their bold.
nefs; but wherever reafon and good fenfe are o
much violated , there can be no true beauty.
Epigrammatic writers are frequently guilty in
this refpect ; refting the whole merit of their
epigrams on fome extravagant hyperbolical turn ;
fuch as the following of Dr. Pitcairn’s, upon Hol-
land’s being gained from the ocean: :

Tellurem fecere Dii ; fua littora Belge ;

Immenfieque molis opus utrumque fuit 3

Nil ibi quod operi poflit obefle fuit.
At Belgis , maria & ceeli naturaque rerum
Obftitit ; obftantes hi domuére Deos.

So much for the Hyperbole. We proceed now
to thofe figures which lie altogether in the
thought; where the words are taken in their com-
mon and literal fenfe.

Among thefe, the firft place is unqueftionably
due to Perfonification , or that figure by which
we attribute life and action to inanimate objedts.
The technical term for this is Profopopeeia; but
as Perfonification is of the fame import, and
more allied to our own language, it will be bet-
ter to ufe this word.

IT is a figure, the ufe of which is very exten-
iive, and its foundation laid deep in human na-
ture. At firft view, and when confidered ab-
firactly, it would appear to be a figure of the ut-
moft boldnefs, and to border on the extravagant
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and ridiculous. For what can feem more remote
from the tra& of reafonable thought, than to
fpeak- of ftones and trees, and fields and rivers,
as if they were living creatures, and to attribute
to them thought and {enfation, affections and
actions 2 One might imagine this to be no more
than childifh conceit, which no perfon of tafte
could relifh. In fa&, however, the cafz is very
different. No fuch ridiculous effe&t is produced
by perfonification, when properly employed; on
the contrary, it is found to be natural and agree-
able; nor is any very uncommon degree of paf-
fion required , in order to make us relifh it. All
poetry, even in its moft gentle aud humble forms,
abounds withit. From profe, it is far from being
excluded; nay, in common converfation, very
frequent approaches are made to it. When we
fay, the ground thir/is for rain, or the earth [miles
with plenty; when we fpeak of ambition being
refflefs, or a dileafe being deceitful, fuch exprel-
fions fhow the facility with which the mind can
accommodate the properties of living creatures to
things that are inanimate, or to abfiract concep-
tions of its own forming.”

INDEED, it is very remarkable, that there 1s a
wonderful pronenefs in human nature to animate
all objedts. Whether this arifes from a fort of
affimilating principle, from a propenfion to [pread
a refemblance of ourfelves over all other things,
or from whatever other caufe it arifes, fo it is,
that almoft every emotion, which in the leaft
agitates the mind, beftows upon its object a me:

LrEicke)
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mentary idea of life. Leta man, by an unwary
ftep, {prain his ankle, or hurt his foot upon a
flone, and, in the ruffled difcompoled moment,
he will, fometimes, feel himfelf difpofed to break
the {tone in pieces, or to utter ﬂ"luomte expref-
{ions againflt it, as if it had dnnc him an ipjuory.
If one has been long accufltomed to a certain fet
of objedts, which have made a ‘fi:z'o;i“' imprefiion
on his imaginatioa; as to a houfe, where h\, has
paffed many agreeable years; or to f1 -lds, and
trees, and mountains, among which he La~ often
walked with the greateft delight; when he 1s ob-
liged to part with them, elpecially if he has no
profpect of ever {eeing 'them again, he can fcarce
avoid having fomewhat of the fame fecling as
when he is leaving old friends. They feem
endowed with life. They become objedts of his
affe®ion; and, in the moment of hb parting
it fcarce feems abfurd to him, to give vent to
his feeling 1n words, and to take a formal adieu.
So ftrong 1s that impreflion of life which is
made upon us, by the more magnificent and
firiking objeéts of nature efpecially, that I doubt
not, in the leaft, of this having been one caufe
of the multiplication of divinities in the Heathen
world. nyads and Naiads, the Genius of the
wood, and the God of the river, were , in men
of lively imaginations, in the early ages of the
world, eafily grafted upon this turn of mind.
When their favourite rural objeds had often been
animated in their fancy, it was an eafy tran{ition
to attribute to them fome real divinity , fome

unfcen
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unfleen power or genius which inhabited them ,
or in fome peculiar manner belonged to theim.
Imagination was highly gratified , by thus gaining
{omewhat to reft upon w'th more I‘mblhty ; and
wiu.u belief comcrued fo much with imagination,

ery flight caufes would be fufficient to eftablifh it.

1—‘ RoM this deduction, may be eafily feen how
it comes to pafs, that perfonification makes fo
great a figure in all compolitions , where imagin-
ation or p1‘110u have any concern. On innumer-
able occafions, it is the very Language of ima-
gination and paffion, and, therefore, deferves to
be attended ro, and examined with peculiar care.
There are three different degrees of this figure ;
which it is neceffary to remark and diftinguifh,
in order to determine the propriety of its ufe.
The firlt 1s, when fome of the properties or
qualities of living creatures are afcribed to inani-
mate objeéts; the fecond, when thofe inanimate
objedts are introduced as aing like fuch as have
life; and the third, when they are reprefented
either as fpeaking to us , or as liftening to whag
we fay to them.

Tue firlt, and lowelt degree of this figure,
conflifts in afcribing to inanimate objedts fome
of the qualities of living creatures. Where this is
done , as is moft commonly the cafe, ina word,
or two, and by way of an epithet added to the
obje@, as, “a raging ftorm, a deceitful difeafe,
»» a cruel difafter, ” &e. it rafes the ftyle {o little,
that the humbleft dffrm‘rfe will admit it without
any force. This, indeed, is fuch an obfcure

Viop sl Bb
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Gk
degree of Perfonification, that one may doubt
whether it deferves the name, and might not be
claffed with fimple Vet (1[.101:, which efcape in a
manner unnotchd Happily employed, however,

it fomctimes addq beauty and {p:'f htlinefs to an
expreffion ; as in this line of V rgil

Aut conjurato defcendens Dacus ab Iitro.
Geor. II. 4%4.

Where the pmfo*nl epithet, conjurato, applied to
the river Iffro, is infinitely more pocucal than 1f
it had been apphﬂd to the perfon, thus:

1

Aut conjuratus defcendens Dacus ab Iftro.

A very little tafte will make any one feel the
difference between thefe two lines.

THEe next degree of this figure is, when we
introduce inanimate objeds ad&ing like thofe that
have life. Here we rtife a ftep higher, and the
Perfonification becomes fenfible. According to the
nature of the a&ion, which we attribute to thole
inanimate obie&s, and the parhcul*mty with which
we defcribe it, fuch is the ftrength of the figure.
When pu:iucd to any length , it belongs onlv
to ftudied harangues, to highly figured and
eloquent dfx,omfc', thn {laf:rhtly touched , it
may be admitted into fubje@s of lefs elevation.
Cicero, for inftance, fpeuhl ng of the cafes where
killing another is l..l'\'vfd]. in felf- defence, ufes the
following words: “ Aliquando nobis gladius ¢ c[

, occidendum hominem ab ipfis p()ni%ﬁtﬂl legibus.
(Olﬂt. pro Milone.) The expreffion 1s lmpny
The laws are perfonified, as reaching forth their
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hand to give us a fword for putting one to death. Lzc¢ 1.

Such fhort perfonifications as thefe may be ad-
mitted , even into moral treatifes, or works of
cool reafoning; and, provided they be eafy and
not f{trained, and that we be not cloyed with
too 'frequent returns of them 5 LJ\,}J have a g()nd
effect on ftyle, and render it both firong and
lively.

THE genius of our Language gives us an
advantage in the ufe of this J::'hu_ As, with us,
no fubftantive nouns have gender, orare mafculine
and feminine, except the proper names of male
and female creatures; by giving a gender to any
inanimate obje@, or ﬂk)ru&\..t 'Jca, that 1s, in
place of the pronoun it , ufing the renozml pros
nouns, he or she, we prelently raife the ftyle,
and begin pe f\,..:;:L ion, In ir’ mn dif ou:f“
this can often be done"to good purpofe, when
{peaking of religion, or virtue, or our country,
or any fuch oby‘& of ('1"1‘.‘t‘f I fhall give a remark.
ably fine~example , from a fermon of Bifhop
Sherlock’s , where we fhall fee natural religion
beautifully perfonified, and be able to judge from
it , of the {Ipirit and' grace which this figure,
i1 condudted , beltows on a difcourfe,

= i
ce notice, at the fame time, that it is
IR
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figure, cariied as far as profe

even in its highelt elevation, will admu, and ,

therefore, fuited only to compofitions where the

greatefforts of uuq.ir_na 11’)\de The Author

13 Lo.np aring together our Saviour and Mahomet:

k(S on f.!,):; he, * to your natural Religion ; lay
Bbaz
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before her Viahomet, and his difciples, arrayed
in armour and blood, riding in triumph
over the {poils of th{)uﬂmdn who fell by
his wvidtorious {word. Show her the cities
which he {et in flames, the countries which he
ravaged and deftroyed , and the miferable
difirefs of ail the inhabitants of the earth.
When fhe has viewed him in this {cene, carry
her into his retirement; fhow her the Prophet’s
}mmbu, his concubines and his wives; and
let her hear him allege revelation, and a divine
commiflion , to iuftz"v his adultery and luft.
When fhe is tired with this profpe@, then fhow
her the biefled jefus, humble ‘d meck, doing
good to all the fons of men. Let her fee him in
his moft retired privacies ; let her follow him to
the s and hear his devotions and fuppli-
cations to God. Carry her to his table,
view his poor fare; and hear his heavenly
difcourfe. Let her attend him to the tribunal,
and confider the patience with which he endured
the fcoffs and reproaches of his enemies. Lead
her to his crofs; let her view him in the agony
of death, and hear his laft prayer for his per-
fecutors; Father, forgive them , for they know not
what they do! — When Natural Religion has
thus viewed both, afk her, Which is the Pro-
phet of God? But her anfwer we have already
had, when fhe faw part of this fcene, through
the eyes of the Centurion, who attended at
the crofs. By him fhe fpoke, and faid, Truly,
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 this man was the Son of God” * This 1s more
than elegant ; it is truly fublime. The whole
pallage is animated ; and the figure rifes at the
conclufion, when Natural Religion, who, before
was only a {pedtator, isintroduced as fpeaking
by the Centurion’s voice. It has the better effect
too, thatitoccurs at the conclufion of a difcourfe,
\\'Lurc we naturally look for moft warmth anc{
dignity. Did Bifhop Sherlock’s fermons, or ,
indeed, am, Englith fermons whatever, rf(n(i us
many paflages equal to this, we ﬁmu}u oftaer
have 1ecom& to them for inftances of the beauty
of Compofition.

HitHerTo we have fpoken of profe; in
poetry, Perfonifications of this kind are extremely
frequent , and are, indeed, the life and foul of
it: We exped to find every thing animated in
the deferiptions of a poet who has a lively fancy.
Accordingly Homer , the father and princc of
poets , is remarkable for the ufe of this figure.
War, peace, darts, fpears, towns, rivers, every
thing , in fhort , is alive in his writings. The
fame 1s the cufc with Milton and Sh.&\eipeam.
No Perfonification, in any author, Is more ftrik-
ing, or introduced on a more proper occafion,
than the following of Milton's, cn oceafion of
Eve’s eating the forbidden fruit :

; : = : ;
So faying , her rafh hand , in evil hour

Forth reaching to the fiuit, fhe pluck’d, fhe eat;

* Bifthep Sherlocks’ Sermons,; Vol. 1. Bift. ix

Bb3
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Earth felt the wound, and Nature from her feat
Sighing thro ough all her works, gave figns of wee,
That all was' lofft,———— B. ix, %80,

All the circumftances and ages of men , poverty,
riches, youth, old age, all the difpoﬁtions and
paﬂmm, melancnoly, love, grief, contentment,
are capable of being reriomued in poetry, with
great pmwnety OF tlm e meet with frequent
(..‘((LITIPJL’." in Milton’s Allcgro and Penferofo ,
Parnell's Hymn to Contentment , Thomfon’s
Seafons , and all the good poets: nor, indeed,
is it ealy to fet any bounds to Perfonifications
of this kind, in poetry.

ONE of the greateft pleafures we receive from
poetry , is, to find ourfelves always in the midlt
of our fellows, and to fee every thing thinking,
ft,emg, and ading, as we ourfelves do. This
is, perhaps, the principal charm of this fort of
figured ftyle, that it introduces us into fociety
with all nature, and interefis us, even in inanimate
objeéts , by forming a connection between them
and us, through that fenfibility which it afcribes
to them. This is exemplified in the following
beautiful paffage of Thomfon’s Summer, wherein
the life which he beftows upon all nature, when
defcribing the effedts of the nfing fun, renders
the {cenery uncommonly gay and interefting:

But yonder comes the powerful king of day
Rejoicing in the eaft. The leffening cloud,
The kindling azure and the mountain’s brim
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Tipt with mthereal gold, his near approach LEciy
1 1 T
Betoken® gladi————=— XVI.

Jy thee refined ,

Tn brifleer meafures, the relucent fiream
Frifks o'er the mead. The precipice abrupt,
Projecting horror on the blacken’d flood ,
Softens at thy return. The defart joys
Wildly , through all his melancholy bounds.
Rude ruins glitter ; and the briny deep,
Seen from fome pointed promontory’s top,

Refleéts from every fluCtuating wave,

A glance extenfive as the day.

The fame effe® is remarkable in that fine paffage

of Milton:

To the nuptial bower

T led her blufhing like the morn : all heaven
And happy conftellations on that hour ,

Shed their felecteft influence ; the earth

Gave figns of gratulation, and each hill;

Joyous the birds ; frefh gales and gentle airs

Whifpered it to the woods, and from their wings
Flung rofe, flung odours from the {picy fhrub,
R e e

B VLI v yie

THE third and highelt degree of this figure
remains to be mentioned, when 1nanimate objects
are introduced, not only as feeling and aéting,
but as {peaking to us, or hearing and liftening
when we addrefs ourfelves to them. This, though

Bbag
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on feveral occafions far from being unnatural
15, however, more difficult in the execution ,
than the other kinds of Perfonification. For this
is plainly the boldeft of all rhetorical figures; it
1s the ftyle of a ftrong paffion only; and, there-
fore never to be attempted, unlefs when the mind
15 confiderably heated and agitated. A {flight
Perfonification of fome inanimate thing , a&ing
as if 1t had life, can be relifhed by the mind , in
the mid(t of cool defcription, and when its ideas
are going on in the ordinary train. But it muft
beina ftate of violent cmotion, and have departed
confliderably from its commeon trad of thought,
before it can fo far realife the Perfonification of an
infenfible objec, asto conceiveit liftening to what
we fay , or making any return to us. All ftrong paf-
fions, however, have a tendency to ufe this figure ;
not only love, anger, andindignation, buteven
thofe which are feemingly more difpiriting, fuch
as , grief , remorfe, and melancholy. For all
paflions firuggle for vent, and if they can find
no otherobjed, will, rather than be filent, pour
themfelves forth to woods, and rocks, and the
moft infenfible things; efpecially, if thefe be
any how connedted with the caufes and objects
that have thrown the mind into this agitation.
Hence, in poetry , where the greateft lLiberty
1s allowed to the Language of pafiion, it is eafy
to produce many beautiful examples of this figure.
Milton affords us an extremely fine one, in

that moving and tender addrefs which Eve makes

to Paradife, jufi before fhe is compelled ta leave 16
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Oh ! unexpected fircke , worfe than of death! LECT
Muft [ thus leave thee, Paradife 2 thus leave XVI,
?

Thee, native {oil, thefe happy walks, and fhades

? o 5
Fit haunt of Gods! wherel had hope to {fpend
Quict, though fad, the refpite of that day
That muft be mortal to us both, O flowers!

That never will in other climate grow ,

My early vifitation , and my laf

At ev'n, which I bred up with tender hand

From the firft opening bud, and gave you mames!

Who now fhall rear you to the fun, or rank
Your tribes, and water from the ambrofial fount?

B. XL. v. 268,

: This is altogether the language of nature, and
] of female paffion. 1tis obiclvzw}c , that ail plain-
tive paffions are peculiarly prone to the ufe of
this figure. The complaints which Philocetes,
| in Sophocles, pours out to the rocks and caves
; of Lemnos, amidft the excefs of his grief and

| defpair , are remarkably fine examples of it *

? 0 » b N
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i * O mountains, rivers, rocks, and favage hetds,
! * To youl fpeak! to you alone, Inow
“ pufk breathe my forrows ! you are woat to hear
i “ My fad complaints, and I will tell vou all
__; “ That I have fuffered from Achiiles’ fon!™
5 FRAVRLIN,
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And there are frequent ex 'mnpleq, not in poetry
only, butin real life, of perfons, when juft about
to fuffer death, taking a paffionate farewell of
the fun, moon, and ftars, or other fenfible oh-
jects around them.

THERE are two great rules for the management
of this fort of l‘el'lc-nmcatlen. The firft rule is,
never to attempt it, unlefs when prompted by
{trong p'-[ucm, and never to continue it when
the paffion begins to flag. It is one of thofe
high ornaments , which can only find place in
the moflt warm and f{pirited parts of compofition;
and there, too, muft be employed with modera-
tion,

THE fecond rule is never to perfonify any ob-
1ed in this way , but fuch as has fome ngmty
in itfelf, and can make a proper figure in this
elevation to which we raife it. The obfervance
of this rule 1s required, even in the lower degrees
of Perfonification ; but ftillmore, when an audref>
is made to the perfonified obje@. To addrefs
the corpfe of a deceafed friend, is natural; but
to addrefs the clothes which he wore, introduces
mean amd degrading ideas. So allo, addrefling
the feveral paits of one’s body, as if they were
animated , is not congruous to the dignity of
paflion. For this reafon, I muft condemn the
following paffage , in a very beautiful Poem of
Mr. Pope’s, Eloifa to Abelard.

M

Dear fatal name! reft ever unreveald,
Nor pafs thefe lips in holy filence fealed.
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Hide it, my heart, within that clofe difguife,

Where , mived with Gods, his lov’d idea lies:

Oh! write it not, my hand! — his name appeats

Already written — Blot it out, my tears!

Here are feveral different objeés and parts of the
body perfonified; and each of them are addreffed
or fpokento; let us confider with what propriety.
The firlt is, the name of Abelard: ‘¢ Dear fatal
name! reft ever,” &c. To this, no reafonable
objeGion can be made. For, as the name of a
perfon often ftands for the perfon himfelf, and
fuggells the fame ideas, it can bear this Perfoni-
fication with fufficient dignity. Next, Eloifa
fpeaks to herfelf; and perfonifies her heart for this
purpofe: “ Hideit, my heart , within thatclofe,”
&c. As the heart is a dignified part of the human
frame, andis often put for the mind , oraffections,
this alfo may pafs without blame. But, when from
her heart fhe paffes to her band, and tells her hand
not to write his name, this is forced and unnatu-
ral; a perfonified hand is low, and not m the
ftyle of tfue paffion: and the figure becomes ftill
worfe, when, in the laft place, fhe exhorts her
tears to blot out what her hand had written:
“ Oh! write it not ,” &c. There is, in thele
wo lines, an air of epigrammatic conceit, which
native paflion never fuggefts; and which is alto-
gether unfuitable to the tendernefs which breathes
through the reft of that excellent Poem.

In profe compofitions, this figure requires to
be ufed with fill greater moderation and deli

pr—
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LEcT. cacy. The fame liberty is not allowed to the

XVI. imagination there, as in pﬁ"m. The fame affifi-
ances cannot be Obtdll ed for raifing paffion to

proper height by the force of uumberc, and
the glow of fu le. How\'f’r addreffes to inani-

mate obje@s are not excluded from profe; but

have their place only in the higher {pecies of
oratory. A public Speaker may on fome occafions
very properly addrels religion or virtue; or his
native coun'ry, or fome city or province, which
has f{uffered perhaps great calamities , or been
the fcene of fome memorable action. But we
muft remember, that, as fuch addveffes are among
the higheft efforts o{e]onucqcc they fhould never
be attempted, unlefs by perfons of more than
ordinary genius. Forif the orator failsin his defign
of moving our paflions by them, he 1s fure of being
laughed at. Of all frigid thmog the moft fngld
are , theawkward and u.‘fe”‘fonub.L attempts fome-
times made towards fuch kinds of Perfonification,
cfpccnlly if they be long continued. We fee the
writer or {peaker toiling ;md labouring , to exprefs
the language of fome paffion, which B neither
feels himfelf, nor can make us feel. We remain
not only cold, but frozen; and are at full leifure
to cCriticife on the ridiculous figure which the
perfonified obje@ makes, when we ought to have
been tranfported with a glow of enthufiafm.
Some of the French writers , particularly Boeffuet
and Flechier, in their fermons and funeral orations,
have attempted and executed this figure , not
without warmth and dignity. Their woiks are
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exceedingly worthy of being confulted, for inftances
of this, and of feveral other ornaments of ftyle.
Indeed the vivacity and ardour of th:: French
genius 1s more fuited to this animated kind of
oratory , than the more corre& but more phleg

eg.
matic gcnms of the r.‘n‘Ltllh who in their pxo!: -Works

very rtarely attempt any of the high figures
of eloquence*. So much for Perfonifications or
Profopopeeia, in all its ditferent forms.

* In the *“Oraifons funébres de M. Boffuet, ” which I
confider as one of the mnafter-pieces of nmJ::-1 eloquence ,
Apoftrophes and addreffes, to perfonified objects , :.Lly
occur, and are fupported with much fi 15110
inflance , in the fmu al oration of Mary of \:‘,uiu Queen
of France, the author addreffes Algi in
of the advantage h the arms of Louis Xlk" were
gain over it : *‘ Avant lui la France, prefque fans mf
“ feaux, tenait en vain aux deux mers. ._l‘.n.lﬂl,tﬂ'l‘.",l.,'
“ on les voit couvertes depuis le Levant jufqu'an
couchant de nos flottes victorieufes; et ‘la hardiefle
Francaife porte par-tout la terreur avec le nom de Louis.
Tu céderas , tu tomberas fous ce vainqueur, Alger!

(9

(44

“ ton cceur avare, je tiens la mer fous ma loi, et les

nations font ma prou.. La légerere de tes vailfeaux te
donnait de la confiance. Mais to te verras attaqaé dans
tes murailles, comme un oifeav ravillant guon irait
chercher parmi fes rochers, et dans ﬁ);l nid , ‘ou il
p’ln"lgt: fon butin a fes petits. Tu reads déja tes elclaves.
Louis a brifé les fers, dont tu accablais fes imus,
&c.” In another paffage of the fame oration, lie thus
apoftrophizes the lfle of Pheafants, which had been ren-
dered famous by being t the fcene of thofe conferences
in which the treaty of the Pyrences between France and
Sp‘m and the muriage of this Princefs with the King of
France , were concluded. * lle pacifigue oi fe doivent

L

143
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(49

£t

(44

riche des dépouilles de la Ci'rétienté. Tu difois en
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ArosTROPHE is a figure fo much of the fame
kind, that it will not require many words. [t is
an addrefs to a real.perfon ; but.one who is either
abfent or dead, asif he were prefent, and liftening
to us, It s fo much allied to an addrels to inani-
mate objects perfonified , that both thefe figures
are fometimes called 3poftrophe< However, the
proper Apoftrophe is in boldnefs one dzgree lower
than the addrefs to pﬂri‘onmbd Ob_]\..v{h; for 1t
certainly uqmres a lefs effort of imagination to
fuppofe pur;ons prefent who are dead or abfent,
than to animate infenfible beings, and dire&® our
difcourfe to them. Both figures are fubje& to the

113 . .
terminer les différends de deux qr

fers de limites: ifle éternellement 1
ferences de deux grands minifires, —— .{L.:m;h jo!.‘
deux fiéres nations , long-tenis ennemies , et u.n'“f.'.'-i TECOnCi-
liees par I unlf\u-l‘;(".:":_ » Savancent fur leut
rois a leur 1-u3, non 1‘-'"
 pour s’embraffer. - ** Fétes
voile nuptial ,
anjourdhui vos cérémonics, et vos pomper, avec ces
pompes fui lcbrcw , €t le comble des g
ruines!” In the funeral oration of Queen
f England (v.'l:»,vh is perhaps the noblelt of al | his com-
pofitions ), after recounting all fhe had done to fupport
her unfortunate husband, he concludes with this beauti-
ful Apoftrophe: ““ O meére! O femme! O reine admirable
et digne d'une meilleure fortune, fi les fortunes de la
terre ctaient guelque chofe! Enfin il faut céder a votre
fort. Vous avez affez foutenu I'état, qui ell atiague,
‘ par une force invincible et divine. Il ne reile plus
¢ déformais, finon que vous teniez ferme parmi fes
ruines. ”

=]
=

4C
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fame rule of being prompted by paffion, in order LEC T
to render them natural; for both are the language  XVL
t of paflion or ftrong emotions ouly. Among the

poets Apoftrophe is frequent ; as in Virgil :

Pereunt Hypanifque Dymafque
Confixi a fociis; nec te, tua plurima, Pantheu

Labentem pietas , nec Apollinis infula texit *!

t The poemq of Offian are fu]l of the molt beau-
|l tiful inftances of this figure: * Weep on therocks
“ of roaring winds. O maid of Iniftore; bend tny
fair hLad over the waves, thou fairer than the
ghoft of the hills, when it moves in a funbeam
© ac noon over the filence of Morven! He 1s
“ fallen! Thy youth is low; pale beneath the
“ fword of Cuchullin! *” Quinéilian affords us
a very fine example in profe; when in the be- :
ginning of his fixth-book, deploring the untimely
death of his fon, which had h.tppcncd during the
courfe of the work, he makes a very moving.and
tender Apoftrophe to him. “ Nam quo ille animo,

(19

44

(14

qua medicorum admiratione , menfium oco
valetudinem tulit ? ut me in fupremis confolatus
et ? quam etiam jam deficiens , jamque non
nofter , ipfum illum alienate -mentis errorem
¢ circa folaf;h*” ras habuit ? Tuofne ergo, O mez
¢ {pes nanes! labentes oculos, tuum fugientem

¢

144

<

~

"~

* Nor Pantheus! thee, thy mitre , nor the bands
Ofawful Phoebus {av’d from impious hands. DRYDE

Fingal. B. T
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¢ fpiritum vidi ? Tuum corpus frigidum , es Xangue
“ complexus, animam recipere, auramg jue coms-
¢ munem Immncam; IAUHI}OLUI ? 'Tene, confulari
“ nuper adoptione ad omnium fpes honorum
(14

patrisadmotum, te, avunculo pratori generum
“ deftinatum ; te, omnium ipe Attice eloquentix
“ candidatum, parens {fuperftes tantum ad peenas
amifi + 7. In this paffage , Quin&ilian fhows
the true genius of an orator, as much as he does
el ewhme that of the critic.

For fuch bold 1::; es of difcourfe as firong
Perfonifications, addrelles to perfonified objedts,
and Apoﬁmpnes , the 'lrmmv imagination of

)

17

the ancient Oriental nations asp-;twum Iy fitted.
Hence, in the facred feriptures, we find fome very

1 ¢ With wJ'1 at ﬁiirft and how much to the admira-
tion of the },l. ‘ s did he beart
% 3.

4 i
his Iingering dif

(14

L€l .,ﬂ" months

tender attention did

“ ke fludy, even i to comfort me?
* And, when no longer himf{eif, how aff was it to
¢ hehold the difordered efforts of his wandering mind

“ wholly employed on futjci‘.s of literature? Ah! my
“ fruftrated and fallen hopes! Have I then beheld your
* clofing eyes, and heard the laft groan iffue from your
“ lips? After having embraced your cold and breathlefs
“ body, how was it in my power to draw the vital air,
* or continue to drag a miferable life? When I had juft
i }J..JC"L{ you raifed by c.mi};iar adoption to the profpect
€C

 all your father’s honours ) deftined to be fon-in-Jaw
5 to your uncle the Pretor, pointed cut by general expect-

B

¢ ation asthe fuccefsful candidate for the p Attic
“ eloquence, in this moment of your ope honours,
B I lofe you for ever, and remain an unhappy
113 2

e b e Sy R
parent, furyiving only t et woe?

remarkable
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remarkable inftances: €O thou {word of the Lord!
“ how long will it be ere thou be quiet? put
< thyfelf up into thy fcabbard, reft and be f{till!
« How can it be quiet, feeing the Lord hath
“ given it a charge againft Alhkelon, aad againft
¢ the fea-fhore ? there hath he appointed 16.*”
There is one paflage in particular, which I muft
not omit to mention, becaufe it contains a greater
alfemblage of fublime ideas , of bold and daring
figures, thanis perhaps any where to be metwith.
It is in the fourteenth chapter of laiah, where
the prophet t?ms defcribes the fall of the Afiyrian
empire : “ Thou fhalt take up this proverb again(t
¢ the king of Babylon, and fay, how hath the
« oppreflor cealed! the golden city ceafed! The
¢ Lord hath broken the ftaff of the wicked, and
“ the fceptre of the rulers. He who fmote the
“ people in wrath with a continual {troke : he
¢ that ruled the nations in anger, is perfecuted,
“ and none hindereth. The whole earth is at reft,
“ and is quiet : they break forth into finging.
¢ Yea, the fir-trees rejoice at thee, and the cedars
“ of Lebanon, faying, fince thou art laid down,
“ no feller is come up againft us. Hell from be-
“ neath is moved for thee to meet thee at thy
“ coming: it [tirreth up the dead for thee, even
¢ 211 the chief ones of the earth : it hath raifed
“ up from their thrones all the kings of the na-
“ tions. All they fhall fpeak,and fay unto thee,

art thou alfo become weak aswe? art thou bes
‘ come like unto uws? Thy pomp is hroughs

% Jer sl 7
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“ down to the grave, and the noife of thy viols:
¢ the worm 1s {pread under thee, and the worms
cover thee. How art thou fallen from Heaven ,
“ O Lucifer, fon of the morning! how art thou
¢ cut down to the ground, which didft weaken
“ the nations! For thou halt faid in thine heart,
“ Twill alcend into Heaven, I will exalt my throne
“ above the ftars of God : I will fit alfo upon
“ the mount of the congregation , in the fides
“ of the north. I will afcend above the heights
“ of the clouds, I will be like thg Moft High.
“ Yet thou fhale be brought down to Hell, to
“ the fides of the pit. They that fee thee fhall
« narrowly look upon thee, and confider thee,
“ faying : Is this the man that made the earth to
tremble, that did (hake kingdoms ? That made
“ the world as a wildernef5 , and defltroyed the
« cities thereof ? that opened not the houfe of
“ his prifoners ? All the Kings of the nduom,
¢« even all of them lie in glory , every one in his
¢ own houfe. Buc thou art calt out of thy grave,
¢ like an abominable branch: and as the raiment
¢ of thofe that are flain, thruft through with a
¢ fword , that go down to the ftones of the pit,
¢ a5 a carcafe trodden under feet.” This whole
paffage is full of fublimity. Every obje¢t 1s animat-
ed ; a variety of pmfonanm are introduced :

henr the Jews, the fir-trees, and cedars of Lc,ban-
on, the ghoﬂn of departcd Kings, the King of
Babylon himfelf , and thofe who look upon his
body, all fpe'{kmg in their order, and adting thcxr
different parts without confufion.
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