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L E C T U R E XVIII .

FIGURATIVE LANGUAGE ----- GENERAL
CHARACTERS OF STYLE —DIFFUSE ,
CONCISE — FEEBLE , NERVOUS — DRY ,
PLAIN , NEAT , ELEGANT , FLOWERY .

NG treated , at confiderable length , of
the Figures of Speech , of their origin , of
their nature , and of the management of
fuch of them as are important enough to
require a particular difcuffion , before finally
difmifling this fubjedt , I think it incumbent
on me , to make fome obfervations concern¬
ing the proper ufe of Figurative Languagein general . Thefe , indeed , I have , in part ,already anticipated . But , as great errors are often
committed in this part of Style , efpecially by
young writers , it may be of ufe that I bring
together , under one view , the moll material
directions on this head .

I begin with repeating an obfervation formerlymade , that neither ail the beauties , nor even
the chief beauties of compofition , depend uponVol . II . B
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2 FIGURATIVE LANGUAGE .

L e c t . Tropes and Figures . Some of the moft fublime
XVIIJ. and moft pathetic paffages of the moft admired

^authors , both in profe and poetry , are expreffed
in the moft ftmple Style , without any figure at
all ; inftances of which I have before given . On
the other hand , a compofition may abound with
tbefe ftudied ornaments ; the language may be
artful , fplendid , and highly figured , and yet
the compofition be on the whole frigid and unaf¬
fecting . Not to fpeak of fentirr . ent and thought ,
which conftitute the real and lafting merit of
any work , if the ftyle be ftiff and affected , if it
be deficient in perfpicuity or precifion , or in
eafe and neatnefs , all the Figures that can be
employed will never render it agreeable : they
may dazzle a vulgar , but will never pleafe a
judicious , eye.

In the fecond place , Figures , in order to be
beautiful , muft always rife naturally from the
fubjeft . I have fhown that all of them are the
language either of imagination , or of Paffion ;
fome of them fuggefted by Imagination , when
it is awakened and fprightly , fuch as Metaphors
and Comparifons ; others by Paffion or more
heated emotion , fuch as Pcrfonifications and
Apoftrophes . Of courfe they are beautiful then
only , when they are prompted by fancy , or by
paffion . They muft rife of their own accord ;
they muft flow from a mind warmed by the
objecft which it feeks to defcribe ; we fhould
never interrupt the courfe of thought to caft
about for Figures . If they be fought alter coolly ,
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and fattened oii as defigned ornaments , they Lect ,
will have a miferable efled . It is a very erro - XVIII,
neous idea , which many have of the ornaments
of Style , as if they were things detached from
the fubjed , and that could be ftuck to it , like
lace upon a coat : this is indeed ,

Purpureus late qui fplendeat unus ant alter
Affuitur pannus * —■ AKS Poet .

And it is this falfe idea which has often brought
attention to the beauties of writing into difre-
pute . Whereas , the real and proper ornaments
of Style are wrought into the fubftance of it .
They flow in the fame ftream with the current
of thought . A writer of genius conceives his
fubjed ftrongly ; his imagination is filled and im-
prelfed with it , and pours itfelf forth in that
Figurative Language which imagination naturally
fpeaks . He puts on no emotion which his fubjed
does not raife in him ; he fpeaks as he feels ;
but his ftyle will be beautiful , becaufe his feel¬
ings are lively . On occafions , when fancy is
languid , or finds nothing to roufe it , we Ihould
never attempt to hunt for figures . We then work ,
as it is faid , “ invita Minerva ;

”
fuppofing

figures invented , they will have the appearance
of being forced ; and in this cafe , they had
much better be wanted .

* Shreds of purple with broad luftre fhine ,K Sew’d on your poem,” Francis .
B 3



FIGURATIVE LANGUAGE.

Lect . In the third place , even when Imagination
XVIII. prompts , and the fubjedt naturally gives rife to

Figures .. they mull , however , not be employed
too frequently In all beauty , “ fimplex munditiis ,
is a capital quality . Nothing derogates more from
the weight and dignity of any compolition , than
too great attention to ornament . When the orna¬
ments coft labour , that labour always appears ;
though they Ihould coft us none , ftill the reader
or hear - r may be furfeited with them ; and when
they come too thick , they give the impreffion
of a light and frothy genius , that evaporates in
fhow , rather than brings forth what is folid.
The directions of the ancient critics , on this
head , are full of good fenfe , and deferve careful
attention . cc Voluptatibus maximis, ” fays Cicero ,
de Orat . L . iii . “ faftidium finitimum eft in rebus
“ omnibus ; quo hoc minus in oratione miremur .
“ In qua vel ex poetis , vei oratoribus poffuraus
“ judicare , concinnam , ornatam , feftivam fine in-
“ termiffione , quamvis claris fit coloribus picta *
<c vel poefis , vel oratio , lion poffe in delecta-
“ tione eile diuturna . Qtiare , bene et prsclare ,
“ quamvis nobis faepe dicatur v belle et feftive
“ nimium faepe nolo *. 5’ To the fame purpofe ,

* cc In all human things , difguft borders fo nearly on
Ci the moft lively pleafures , that we need not be furprized
c‘ to find this hold in . eloquence . From reading either
“ poets or orators , we may eafily fatisfy ourfelves , that
£c neither a poem nor an oration , which , without inter-
“ million is fliowy and fpnrkling , can pleafe us long.
“ - ■'ft' herefore , though we may wifh for the
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are tlie excellent dire ctions with which Ouindtilian
concludes his . lifcourfe concerning figures , L . ix.
C . $ . E ^ o ilia i de iis figuris qux vere hunt ,
“ adjiciam breviter , ficuc ornant orationem oppor -
“ tunae p ifitae . ita ineptiftimas effe cum im -
“ modice petuntur . Sunt , qui negle & o rerum
“ pondere et viribus fententiarum , ft vel inania
“ verba in hos modos depravarunt , fummos fe
“ judicant artifices ; ideoque non definunt eas
“ nectere ; quas fine fententia fectare , tam eft
<c ridiculum quam quxrere habitum geftumque
te fine corpore . Ne hae quidem quae redbe fiunt ,
<c denfandae funt nimis. Sciendum imprimis quid“ quifque poftulet locus , quid perfona , quid“ tempos . Major enim pars harum figurarum“ pofita eft in deleclatione . Ubi verb , atrocitate ,
w invidia , miferatione pugnandum eft ; quis ferat
a verbis contrapofitis , et confimilibus , et pariter
“ cadentibus , irafcentem , flentem , rogantem ?
a Cum in his rebus , cura verborum deroget
cc affedlibus fidem ; et ubicunque ars oftentatur ,
<£ veritas abeffe videatur *.

” After thefe judicious

cc frequent praife of having exprefled ourfelves well anda properly , we fhould not covet repeated applaufe , for
u being bright and fplendid .”

* “ I mull: add , concerning thofe figures which are
w proper in themfelves , that as they beautify a compofition“ when they are feafonabiy introduced , fo they deform it
“ greatly , if too frequently fought after . There are feme ,“ who , neglecting ftrength of fentiment and weight of
cc matter , if they can only force their empty words into
(C a Figurative Style , imagine themfelves great writers

B 3
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6 GEN. CHARACTERS OF STYLE

L E c t , and ufeful obfervations , I have no more to add ,
XYIII, on this fubjedt , except this admonition .

In the fourth place , that without a genius
for Figurative Language , none flhould attempt
it . Imagination is a power not to be acquired ;
it mull be derived from nature . Its redundancies
We may prune , its deviations we may corredt , its
fphere w© way enlarge ; but the faculty itfelf we
cannot create : and all efforts towards a metapho¬
rical ornamented ftyle , if we are deftitute of the
proper genius for it , will prove awkward and
^{ifgufting . Let us fatisfy ourfelves , however , by
conlidering , that without this talent , or at leaft
with a very fmall meafure of it , we may both
write and fpeak to advantage . Good fenfe ,
clear ideas , perfpicuity of language , and proper
arrangement of words and thoughts , will always
command attention , Thefe are indeed the founda -

c‘ and therefore continually firing together fuch ornaments;
u which is juft as ridiculous , where there is no fentiment
“ to fupport them , as to contrive geftures and dreffes for
“ what wants a body . Even thofe figures which a fubject
“ admits , mull: not come too thick. We mull begin ,“ with confidering what the occafion , the time , and the
“ perfon who fpeaks , render proper. For the object aimed
“ at by the greater part of thefe figures , is entertainment.
“ But when the fubject becomes deeply ferious and ftrong
“ palfions are to be moved , who . can bear the orator ,u who , in affected language and balanced phrafes , en-
“ deavours to exprefs wrath , commiferation , or earneft
“ intreaty ? On all fuch occaiions , a felicitous attention to
“ words weakens pallion ; and when fo much art is
“ fhown , there is fufpected to be little fincerity.

”
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tions of all folid merit , both in fpeaking and
writing . Many fubjects require nothing more ;
and thofe which admit of ornament , admit it
only as a fecondary requifite . To ftudy and to
know our own genius well ; to follow nature f
to feek to improve , but not to force it , are
directions which cannot be too often given to
thofe who defire to excel in .the liberal arts .

When I entered on the confederation of Style ,
I obferved that words being the copies of our
ideas , there muff always be a very intimate con¬
nection between the manner* in which every
writer employs words , and his manner of think¬
ing ; and that , from the peculiarity of thought
and expreffion which belongs to him , there is a
certain character imprinted on his Style , which
may be denominated his manner ; commonly
expreffed by fuch general terms , as ftrong , weak ,
dry,fimple , affected , or the like . Thefe diftinc -
tions carry , in general , Home reference to an
author 's manner of thinking , but refer chiefly
to his mode of expreffion . They arife from the
whole tenour of his language ; and comprehend
the effect produced by all thofe parts of Style
which we have already confidered ; the choice
which he makes of fingle . words ; his arrangement
of thefe in fentences ; the degree of his precifion ;
and his embellifhment , by means of mufical ca¬
dence , figures , or other arts of fpeech . Of fuch
general Characters of Style , therefore , it remains
now to fpeak , as the refult of thofe underparts
of which I have hitherto treated .

B 4
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8 GEN . CHARACTERS OF STYLE .

L e c t . That different fubje &s require to be treated
XVIII. of in different forts of Style , is a pofition fo

obvious , that I fhall not flay to illuftrate it .
Every one fees that Treatifes of Philofophy , for
inftance , ought not to be compofed in the fame
ftyle with orations . Every one fees alfo , that dif¬
ferent parts of the fame compofition require a
variation in the ftyle and manner . In a fermon ,
for inftance , or any harangue , the application
or peroration admits more ornament , and requires
more warmth , than the didadic mart. But what* j. %
1 mean at prefent .to remark is , that amidft this
variety , we ftill exped to find , in the compofi -
tions of any one man , fotne degree of uniformity
or confiftency with himfelfin manner ; we expect
to find fome predominant charader of Style im -
preffed on all his writings , which fhall be fuited
to , and fihall mark , his particular genius , and
turn of mind . The orations in Livy differ much
in Style , as they ought to do , from the reft of
his hiftory . The fame is the cafe with thofe in
Tacitus . Yet both in Livy

’s orations , and in thofe
of Tacitus , we are able clearly to trace the dif -
tinguifhingmanner of each hiftorian ; the magni¬
ficent fulnefs of the one , and the fententious
concifenefs of the other . The “ Lcttres Perfanes
and “ L ’Efprit des Loix, ” are the works of the
fame author . They required very different com¬
pofition furely , and accordingly they differ
widely ; yet ftill we fee the fame hand . Where -
ever there is real and native genius , it gives a
determination to one kind of Style rather than to
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another . Where nothing of this appears ; where
there is no marked nor peculiar character in the
compofitions of any author , we are apt to infer ,
not without reafon , that he is a vulgar and trivial
author , who writes from imitation , and not
from the impulfe of original genius . As the moft
celebrated painters are known by their hand ,fo the belt and moft original writers are known
and diftinguifhed , throughout all their works ,
by their Style and peculiar manner . This will
be found to hold almoft without exception .

The ancient Critics attended to thefe general
characters of Style which we are now to confider .
Dionyfius of HalicarnalTus divides them into
three kinds ; and calls them the Auftere , the
Florid , and the Middle . By the Auftere , he
means a Style diftinguilhed for ftrength and
firmnefs , with a negledt of Imoothnefs and orna¬
ment ; lor examples of which , he gives Pindar
and Tfchylus among the Poets , and Thucydides
among the Profe writers . By the Florid , he
means , as the name indicates , a Style ornament¬
ed , flowing , and fweet ; refting more upon numbers
and grace , than ftrength ; he inftances Hefiod ,
Sappho , Anacreon , Euripides , and principally
Ifocrates . The Middle kind is the juft mean
between thefe , and comprehends the beauties of
both ; in which clafs he places Homer and So¬
phocles among the Poets ; in Profe , Herodotus ,
JDemofthenes , Plato , and ( what feems ftrange )Ariftotle . This rnuft be a very wide clafs indeed ,
which comprehends Plato and Ariftotle under

. e c T ,
XV11I. .



io CONCISE AND DIFFUSE STYLE .

L E c t . one article as to Style * . Cicero and Ouindtilian
XVIII . make alfo a threefold divifion of Style , though

with refped to different qualities of it ; in which
they are followed by moft of the modern writers
on Rhetoric ; the Simplex , Tenue , or Subtile ,• the
Grave or Vehemcns ,■ and the Medium , or , Tempera-,
turn genus diccndi. But thefe divifions , and the
illuftrations they give of them , are fo loofe and
general , that they cannot advance us much in
our ideas of Style . I fliall endeavour to be a little
more particular - in what I have to fay on this
fubjed .

One of the firft and moft obvious diftindions
of the different kinds of Style , is what arifesfrom
an author ’

s fpreading out his thoughts more or
lefs , This diftindion forms , what are called
the Diffufe and the Concife Styles . A concife
writer comprelfes his thought into the feweft
poffible words ; he feeks to employ none but
fuch as are moft expreffive ; he lops off , as re¬
dundant , every expreffion which does not add
fomething material to the fenfe. Ornament he
does not reject ; he may be lively and figured ; but
his ornament is intended for the fake of force ,
rather than grace . He never gives you the fame
thought twice . He places it in the light which
appears to him the moft ftriking ; but if you do
not apprehend it well in that light , you need not
expect to find it in any other . His fentences are
arranged with compadnefs and ftrength , rather

* De Compofitione Verbornm , Cap . 29 .
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than with cadence and harmony . The utmoft ;
precifion is ftudied in them ; and they are com¬
monly defigned to fuggeft more to the reader ’s
imagination than they dire<Stly exprefs .

A diffuse writer unfolds his thought fully .
He places it in a variety of lights , and gives the
reader every poffible affiftance for underftanding
it completely . He is not very careful to exprefs ,
it at firft in its full ftrength ; becaufe he is to
repeat the impreflion ; and what he wants in
ftrength , he propofes to fupply by copioufnefs .
Writers of this character generally love magni¬
ficence and amplification . Their periods naturally
run out into fome length , and having room for
ornament of every kind , they admit it freely .

Each of thefe manners has its peculiar advan¬
tages ; and each becomes faulty when carried to
the extreme . The . extreme of concifenefs becomes
abrupt and obfcure ; it is apt alfo to lead into a
Style too pointed , and bordering on the epigram -*
matic . The extreme diffufenefs becomes weak and
languid , and tires the reader . However , to one
or other of thefe two manners , a writer may
lean according as his genius prompts him : and
under the general character of a concife , or of a
more open and diffufe Style , may poffefs much
beauty in Iris compofition .

For iiluflrationsof thefe general characters , I can
only refer to the writers who are examples of them.
It is not fo much from detached paffages , fuch
as I was wont formerly to quote for inftances ,
as from the current of an author 's Style , that we

, E C T.
XVIII.
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L e c t . are to colled the idea of a formed manner of
XVIII. writing . The two mod remarkable examples that

I know , of concifenefs carried as far as propriety -
will allow , perhaps in fome cafes farther , are
Tacitus the Hiftorian , and the prefidenc Montef -
quieu in “ L ’Efprit des Loix .

” Ariftotle , too , holds
an eniment rank among didactic writers for
his brevity . Perhaps no writer in the world
was ever fo frugal of his words as Ariftotle ; but
this frugality of expreflion frequently darkens his
meaning . Of a beautiful and magnificent diffufe -
nefs , Cicero is , beyond doubt , the mod illuf -
trious inftance that can be given . Addifon alfo ,
and Sir William Temple , come in fome degree
under this clafs .

In judging when it is proper to lean to the
concife , and when to the diffufe manner ; we
muft be direded by the nature of the Compoli -
tion . Difccurfes that are to be fpoken , require a
more copious Jstyle , than books that are to be
read . When the whole meaning muft be catched
from the mouth of the fpeaker , without the
advantage which books afford of pauling at plea -
fure , and reviewing what appears obfcure , great
concifenefs is always to be avoided . We fhould
never prefume too much on the quicknefs of our
hearer ’s underftanding ; but our Style ought to be
fuch , that the bulk of men can go along with
us eafily , and without effort . A flowing copious
Style , therefore , is required in all public fpeak -
ers ; guarding , at the fame time , againft fuch a
degree of diffufion , as renders them languid and
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tirefome ; which will always prove the cafe , when
they inculcate too much , and prefent the fame
thought under too many different views .

In written Compofitions , a certain degree of
concifenefs poffelfes great advantages . It is more
lively , keeps up attention ; makes a briflter and
ftronger impreflion ; and gratifies the mind by
fupplying more exerctfe to a reader 's own thought .
A fentiment , which , expreffed diffufely , will
barely be admitted to be juft , expreffed con-
cifely , will be admired as fpirited . Defcription ,
when we want to have it vivid and animated ,
fiiould be in a® concife ftrain . T his is different
from the common opinion ; moft perfons being
ready to fuppofe , that upon defcription a writer
may dwell more fafely than upon other things ,
and that by a full and extended Style , it is ren¬
dered more rich and expreffive . I apprehend , on
the contrary , that a diffufe manner generally
weakens it . Any redundant words or circum-
ftances encumber the fancy , and make the object
we prefent to it , appear confufed and indiftindt .
Accordingly , the moft mafterly defcribers , Ho¬
mer , Tacitus , Milton , are almoft always concife
in their defcriptions . They fhow us more of an
objedt at one glance , than a feeble diffufe writer
can fhow , by turning it round and round in a
variety cf lights . The ftrength and vivacity of
defcription , whether in profe or poetry , depend
much more upon the happy choice of one or
two ftriking circumftances , than upon the mul¬
tiplication of them.

e c T.
XVIII .



14 CONCISE AND DIFFUSE STYLE .

L e c t . Addresses to the paffions , likewife , ought
XVIII. to be in the concife , rather than the diffufe man¬

ner . In thefe , it is dangerous to be diffufe ,
becaufe it is very difficult to fupport proper
warmth for any length of time . When we be¬
come prolix , we are always in hazard of cooling
the reader . The heart , too , and the fancy run
faft ; and if once we can put them in motion ,
they fupply many particulars to greater advan¬
tage than an author can difpla y them . The cafe is
different , when we addrefs ourfelves to the
underftanding ; as in all matters of reafoning ,
explication , and inftrucffion . There I would
prefer a more free and diffufe manner . When yon
are to ftrike the fancy , or to move the heart ,
be concife ; when you are to inform the under¬
ftanding , which moves more flowly , and re .
quires the affiftance of a guide , it is better to be
full . Hiftorical narration may be beautiful , either
in a concife or diffufe manner , according to the
writer ’s genius . Livy and Herodotus are diffufe ;
Thucydides and Salluft are fuccinct ; yet all of
them agreeable .

I OBSERVED that a diffufe ftyle inclines moft
to long periods ; and a concife writer , it is certain ,
will often employ fhort fentences . It is not ,
however , to be inferred from this , that long or
fhort fentences are fully charadleriftical of the one
or the other manner . It is very poffible for one
to compofe always in fhort fentences , and to be
withal extremely diffufe , if a fmail meafure of
fentiment be fpread through many of thefe fen -
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tences . Seneca is a remarkable example . By the
Ihortnefs and quaintuefs of his fentences , he may
appear at firffc view very concife ; yet he is far
from being fo . He transfigures the fame thought
into many different, forms. He makes it pafs for
a new one , only by giving it a new turn So alfo,
moft of the French writers compofe in fhort fen¬
tences . ; though their ftyle , in general , is not
concife ; commonly lefs fo than the bulk of
Englifh writers , whofe fentences are much longer .
A Fbench author breaks down into two or three
fentences , that portion of thought which an
Englifh author crowds into one . The diredt effetfl
of fhort fentences , is to render the Style brifk
and lively , but not always concife . By the quick
fucceffive impulfes which they make on the
mind , they keep it awake ; and give to Compofi -
tion more of a fpirited character . Long periods ,
like Lord Clarendon ’

s , are grave and (lately , but ,
like all grave things , they are in hazard of
becoming dull . An intermixture of both long
and fhort ones is requifite , when we would fup-
port folemnity , together with vivacity ; leaning
more to the one or the other , according as pro¬
priety requires , that the folemn or the fprightly
fhould be predominant in our compofition . But
of long and fhort fentences , I had occaiion , for¬
merly . to treat under the head of the conftruction
of periods .

The Nervous and the Feeble , are generally
held to be characters of Style , of the fame import
With the Concife and the diffufe. They do indeed

/ E C T.
XVIII .
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Iec T. very often coincide . Diffnfe writers have for the
XVIII. moft part fome degree of feeblenefs ; and nervous

writers will generally be inclined to a concife
expreffion . This , however , does not always
hold ; and there are inftances of writers , who ,
in the midft of a full and ample Style , have
maintained a great degree of ftrength . Livy is an
example ; and in the Englifh language , Dr .
Barrow . Barrow ’s Style has many faults . It is
unequal , mcorred and redundant ; but withal ,
for force and expreffivenefs uncommonly dif-
tinguiflied . On every fubjed , he multiplies words
with an overflowing copioufnefs ; but it is always
a torrent of ftrong ideas and figniflcant expref -
fxons which he pours forth . Indeed , the founda¬
tions of a nervous or a weak Stvle are laid inj
an author ’s manner of thinking . If he conceives
an objed ftrongly , he will exprefs it with energy :
but , if he has only an indiftind view of his
fubjed ; if his ideas be loofe and wavering ; if his
genius be fuch , or , at the time of his writing ,
fo carelefly exerted , that he has no firm hold
of the conception which he would communicate
to us ; the marks of this will clearly appear in
his Style . Several unmeaning words and loofe
epithets will be found ; his expreffions will be
vague and general ; his arrangement indiftind
and feeble ; we Ilia 11 conceive fomewhat of his
meaning , but our conception will be faint .
Whereas a nervous writer , whether he employs
an extended or a concife Style , gives us always
a ftrong impreffion of his meaning ; his mind is

full
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full of his fubjecl , and his words are all expref - Lect .
five ; every phrafe and every figure which he XVlil.
ufes , tends to render the picfture , which he
would fet before us , more lively and complete .

I observed , under the head of Diffufe and
Concife Style , that an author might lean either
to the one or to the other , and yet be beautiful .
This is not the cafe with refpedt to the nervous
and the feeble . Every author , in every compofi -
tion , ought to ftudy to cxprefs himfeifwith fome
ftrength , and , in proportion , as he approaches
to the feeble , he becomes a bad writer . In all
kinds of writing , however , the fame degree of
ftrength is not demanded . But the more grave
and weighty any compofition is , the more fhould
a character of ftrength predominate in the Style .
Hence in hiftory , philofophy , and folemn di £
courfes , it is expected mod . One of the moll
complete models of a nervous Style , is Demoft -
henes in his orations .

As every good quality in Style has an extreme ,
when purfned to which it becomes faulty , this
holds of the Nervous Style as well as others .
Too great a ftudy of ftrength , to the negledt of
the other qualities of Style , is found to betray
writers into a harfh manner . Flarflmefs arifes from
unufual words , from forced inverftons in the
conftruftion of a Sentence , and too much negledt
of fmoothnefs and eafe. This is reckoned the
fault of fome of our earlieft claffics in the Englifti
language ; fuch as Sir Walter Raleigh , Sir Francis
Bacon , Hooker , Chillingworlh , Milton in his

VOL . II . C
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L e c t . profe works , Harrington , Cudworth , and other
XVIII. writers of confiderable note in the days of Queen

Elizabeth , James I . and Charles I . Thefe writers ,
had nerves and ftrength in a high degree , and
are to this day eminent for that quality in Style.
But the language in their hands was exceedingly
different from what it is now , and was , indeed, .
entirely formed upon the idiom and conftrucfioti
of the Latin , in the arrangement of Sentences.
Hooker , for inftance , begins the Preface to his
celebrated work of Ecclefiafbical Polity , with the
following Sentence :

“ Though for no other
“ caufe , yet for this , that pofterity may know
“ we have not loofely , through filence, permitted
“ things to pafs away as in dream , there fhall
“ be , for men’s information , extant this much ,
“ concerning the prefent ftate of the church of
“ God eftablifhed amongft us , and their careful
“ endeavours which would have upheld the
“ fame .

” Such a fentence now founds harlh in
our ears. . Yet fome advantages certainly attended
this fort of Style ; and whether we have gained ,
or loft , upon the whole , by departing from it ,
may bear a queftion . By the freedom of ar¬
rangement , which it permitted , it rendered the
Language fufceptible of more ftrength , of more
variety of collocation , and more harmony of
period . But however this be , fuch a ftyle is now

* obfolete ; and no modern writer could adopt it
without the cenfure of harfbnefs and affeclation .
The prefent form which the Language has
affumed , has , in fome meafure , ficrificed the
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Audy of ftrength to that of perfpicuity and eafe.
Our arrangement of words has become lefs for¬
cible , perhaps , but more plain and natural : and
this is now underftood to be the genius of our
Language .

The reftoration of King Charles II . feems to
be the ?era of the formation of our prefent ftyle.
Lord Clarendon was one of the tirft who laid
afide thofe frequent inverftons which prevailed
among writers of the former age . After him ,
Sir William Temple , polilhed the Language ftill
more . But the author , who , by the number and
reputation of his works , formed it more than
any one> into its prefent Hate, is Dryden . Dryden
began to write at the Reftoration , and continued
long an author both in poetry and profe . He had
made the language his ftudy ; and though he
wrote Jraftily , and often incorrectly , and his
ftyle is not free from faults , yet there is a

1 xichnefs in his diction , a copioufnefs , eafe , and
I Variety in his exprellion , which has not been fur-
> paffed by any who have come after him * . Since
, -his time , confiderable attention has been paid to

: * Dr . Johnfon , in his life of Dryden , gives the follow-
e ing character of his profe ftyle :

“ His prefaces have not
jf

“ the formality of a fettled ftyle 4 in which ' the firft half
Y

“ of the fentence betrays the other . The claufes are never
“ balanced , nor the periods modelled ; every word feems

IC “ to drop by chance , though it falls into its proper place .
1 “ Nothing is cold or languid ; the whole is airy , animat*
!> “ ed , and vigorous ; what is little , is gay ; what is great
c

*' is fplcndid . Though all is eafy , nothing is feeble ;
C a

Leg t .
XVIII .
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L e c t . Purity and Elegance of Style : But it is Elegance ,
XVIII . rather than Strength , that forms the diftinguifh -

ing quality of moft of the good Englifh writers .
Some of them compofe in a more manly and
nervous manner than others ; but , whether it be
from the genius of our Language , or from
whatever other caufe , it appears to me , that we
are far from the ftrength pf feveral of the Greek
and Roman authors .

Hitherto we have confidered Style under
thofe characters that refpedt its expreffivenefs of
an author ’

s meaning . Let us now proceed to
confider it in another view , with refpedl to the
degree of ornament employed to beaptify it .
Here , the Style of different authors feems to rife ,
in the following gradation : a Dry , a Plain , a
Neat , an Elegant , a Flowery manner . Of each
of thefe in their order .

First , a Dry manner . This excludes all
ornament of every kind . Content with being
underflood , it has not the leaft aim to pleafe ,
either thp fancy or the ear. This is tolerable
only in pure didadlic writing ; and even there ,
to make us bear it , great weight and folidity
of matter is requifite ; and entire perfpicuity of
Language . Ariftotle is the thorough example of
a Dry Style . Never , perhaps , was there any
author who adhered fo rigidly to the ftridnefs

“ though all feems carelefs , there is nothing harfh ; and
“ though fince his earlier works , more than a century has
“ palled , they hare nothing yet uncouth or obfolete .

”
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of a didadic manner , throughout all his writings ,
and conveyed fo much inftrudion without the
lead approach to ornament . With the mod pro¬
found genius , and extenfive views , he writes
like a pure intelligence , who addreffes himfelf
folely to the underdanding , without making any
ufe of the channel of the imagination . But this
is a manner which del 'erves not to be imitated .

I For , although the goodnefs of the matter may
compenfate the drynefs or harfhnefs of the Style,
yet is that drynefs a confiderable defed ; as it
fatigues attention , and conveys our fentiments ,
with difadvantage , to the reader or hearer .

A Plain Style rifes one degree above a Dry
one . A writer of this charader , employs very
little ornament of any kind , and reds , almod ,
entirely upon his fenfe. But , if he is at no pains
to engage us by the employment of figures ,
mufical arrangement , or any other art of writing ,
he dudies , however , to avoid difguding us like
a dry and a harlh . writer . Befides Perlpicuity ,
he purfues Propriety , Purity , and Precifion .. in
his Language ; - which form one degree , and no
inconfiderable one , of beauty . Livelinefs too , and
force , may be confident with a very Plain Style :
and , therefore , fuch an author , if his fentiments
be good , may be abundantly agreeable . The
difference between a dry and plain writer , is ,
that the former is incapable of ornament , and
feems not to know what it is ; the latter feeks
not after it . He gives us his meaning , in good
language , diftind and pure ; any further onur *

C 3

L E C T .
XYI1I.
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L e c T . ment he gives himfelf no trouble about ; either ,
XVIII. becaufe he thinks it unnecelfary to his fubject ;

or , becaufe his genius does not lead him to
delight in it ; or , becaufe it leads him to
defpife it *.

This laft was the cafe with Dean Swift , who

may be placed at the head of thofe that have
employed the Plain Style . Few writers have
clifcovered more capacity . He treats every fubjedt
which he handles , whether ferious or ludicrous ,
in a mafterly manner . He knew , almoft , beyond
any man , the Purity , the Extent , the Precifion
of the Englilh Language ; and , therefore , to fuch
as wilh to attain a pure and corredt Style , he is
one of the moft ufeful models . But we muff:
not look for much ornament and grace in his
Language . His haughty and morofe genius , made
him defpife any embellifhment of this kind as
beneath his dignity . He delivers his ' fentiments
in a plain , downright , pofitive manner , like
one who is fure he is in the right ; and is very
indifferent whether you be pleafed or not . His
fentences are commonly negligently arranged ;
diftinclly enough as to the fenfe ; but , without

* On this head , of the General Characters of Style ,
particularly , the Plain and the Simple , and the characters
of thofe Englifh authors who are claffed under them , in
this , and the following Lecture , feveral ideas have been
taken from a manufcript treatife on rhetoric , part of which
was fhown to me , many years ago , by the learned and
ingenious author , Dr . Adam Smith ; and which , it is
Hoped , will be given by him to the Public ,

v /
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■any regard to fmoothnefs of found ; ofteii without
much regard to compadnefs , or elegance . If a
metaphor , or any other figure , chanced to render
his fatire more poignant , he would , perhaps ,
vouchfafe to adopt it , when it came in his way ;
but if it tended only to embellifh and illuftrate ,
he would rather throw it afide. Hence , in his
ferious pieces , his ftyle often borders upon the
dry and unpleafmg , in his humorous ones , the
plainnefs of his manner gives his wit a fingular
edge , and fets it off to the higheft advantage .
There is no froth , nor affectation in it ; it flows
without any ftudied preparation ; and while he
hardly appears to fmile himfelf , he makes his
reader laugh heartily . To a writer of fuch a
genius as Dean Swift , the Plain Style was
moft admirably fitted . Among our philofophical
writers , Mr . Locke comes under this clafs ; per -
fpicuous and pure , but almoffc without any
ornament whatever . In .works which admit , or
require , ever fo much ornament , there are parts
where the plain manner ought to predominate .
But we muff remember , that when this is the
character which a writer affeds throughout his
whole compofition , great weight of matter , and
great force of fentiment , are required , in order
to keep up the reader ’s attention , and prevent
him from tiring of the author .

What is called a Neat Style comes next in
order ; and here we are got into the region of
ornament '

; but that ornament not of the higheft
or moft fparkling kind . A writer of this chajader

C 4

Le c T.
XVIII .
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L e c T . fhows , that he does not defpife the beauty of
XVIII. Language . It is an objedt of his attention . But

his attention is fhown in the choice of his words ,
and in a graceful collocation of them ; rather
than in any high efforts of imagination , or
eloquence . His fentences are always clean , and
free from the incumbrance of fuperfluous words ;
of a moderate length ; rather inclining to brevity ,
than a fwelling ftruclure ; clofmg with propriety ;
without any tails , or adjedtions dragging after
the proper clofe . His cadence is varied ; but not-
of the ftudied mufical kind . His figures , if he ufes
any , are fhort and corredt ; rather than bold and
glowing . Such a Style as this , may be attained
by a writer who has no great powers of fancy
pr genius ; by induftry merely , and careful atten¬
tion to the rules of writing ; and it is a Style
always agreeable . It imprints a character of mo¬
derate elevation on our compofition ., and carries
a decent degree of ornament , which is not un«
luitable to any fubjedt whatever . A familiar letter ,
or a law paper , on the drieffc fubjecl , m'ay be
written with neatnefs ; and a fermon , or a philo -
fophical treatife , in a Neat Style , will be read
with pleafure .

An Elegant Style is a charadter , expreffing a
higher degree of ornament than a neat one ; and ,
indeed is the term ufually applied to Style , when
poffeffing all the virtues of ornament , without any
of its exceffes or defedfs . From what has been
formerly delivered , it will eafily be underftood ,
that complete Elegance implies great perfpicuifcy
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and propriety ; purity in the choice of words ,
and care and dexterity in their harmonious and

happy arrangement . It implies , farther , the grace
and beauty of Imagination fpread over Style , as
far as the fubjedi admits it ; and all the illuftration
which Figurative Language adds , when properly
employed . In aiword , an elegant writer is one
who pleafes the fancy and the ear , while he
informs the underftanding , and who gives us his
ideas clothed with all the beauty of expreffion ,
but not over -charged with any of its mifplaced
finery . In this clafs , therefore , we place only
the firft rate writers in the Language ; fuch as ,
Addifon , Dryden , Pope , Temple , Bolingbroke ,
Atterbury , and a few more : writers who differ
widely from one another in many of the attribu¬
tes of Style , but whom we now clafs together ,
under the denomination of Elegant , as in the
fcale of Ornament , polfeffing nearly the fame place.

When the ornaments applied to Style , are too
rich and gaudy in proportion to the fubjecl ;
when they return upon us too fall , and ftrike
us either with a dazzling luftre , or a falfe bril¬
liancy , this forms what is called a Florid Style ;
a term commonly ufed to fignify the excels of
ornament . In a young compofer this is very
pardonable . Perhaps , it is even a promifmg
fymptom in . young people , that their Style Ihould
incline to the Florid and Luxuriant : “ Volofe
C£ efferat in adolefcente fcecunditas ,

” fays Quinc -
tilian , “ multum inde decoquent anni , multum
fC ratio limabit , aliquid velut ufu ipfo deteretur ;

L E c T.
XVIII .
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Lect . “ fit modo unde excidi poffit quid et exrulpi . ■
XV111 . “ Audeat luce tetas plura et inveniat et luventis

<c gaudeat ; fint licet ilia non fatis interim ficca et
<c fevera . Facile remedium eft ubertatis : fterilia
a nullo labore vincuntur * .

” But although the
Florid Style may be allowed to youth , in their
firft effays , it muft not receive the fame indul¬
gence from writers of maturer years . It is to
be expected , that judgment , as it ripens , fhould
chaften imagination , and rejedt , as juvenile all
fuch ornaments as are redundant , unluitable to
the fubjedt , or not conducive to illuftrate it.
Nothing can be more contemptible than that tin-
fel fplendour of Language , which fome writers
perpetually affedt . It were well , if this could be
afcribed to the real overflowing of a rich imagin¬
ation. We Ihould then have fomething to amufe
us , at leaft , if we found little to inftrudl us.
But the worft is , that with tliofe frothy writers,
it is a luxuriancy of words , not of fancy. We
fee a laboured attempt to rife to a fplendour of
compofition , of which they have formed to them-

* “ In youth , I wifh to fee luxuriancy of fancy appear .
c‘ Much of it will be diminifhed by years ; much will be
“ corrected by ripening judgment ; fome of it , by the
“ mere pradtice of compofition , will be worn away. Let
“ there be only fufficient matter , at firft , that can bear
“ fome pruning and lopping off. At this time of life , let“ genius be bold and inventive , and pride itfelf in its“ efforts , though thefe fhould not , as yet be correct.

Luxuriancy can eafily be cured ; but for barrennefs“ there is no remedy. ”
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felves fome loofe idea ; but having no ftrength
of genius for attaining it , they endeavour to
fupply the defe<ft by poetical words ,by cold
exclamations by , common -place figures , and
every thing that has the appearance of pomp and
magnificence . It has efcaped thefe writers , that
fobriety in ornament , is one great fecret for
rendering it pleafing ; . and that , without a founda¬
tion of good fenfe and folid thought , the moft
Florid Style is but a childilh impofition on 1 the
Public . The Public , however , are but too apt
to be fo impofed on ; at leaft , the mob of
Readers , who are very ready to be caught , at
firft , with whatever is dazzling and gaudy .

I canxot help thinking , that it reflects more
honour on the religious turn , and good difpofi-
tions of the prefent age , than on the public tafte ,
that Mr . Hervey ’s Meditations have had fo great
a currency . The pious and benevolent heart ,
which is always difplayed in them , and the lively
fancy which , on fome occafions , appears , juftly
merited applaufe : but the perpetual glitter of
expreffion , the fwoln imagery , and drained de-
fcription which abound in them , are ornaments
of a falfe kind . I would , therefore , advife Un¬
dents of oratory to imitate Mr . Hervey ’s piety ,
rather than his Style ; and , in all compofitions of
a ferious kind , to turn their attention , as Mr .
Pope fays ,

“ from founds to things , from fancy
„ to the heart .

” Admonitions of this kind , 1 have
already had occafion to give , and may hereafter
repeat them ; as 1 conceive nothing more incum-

L e o T.
XVIII.



28 FLORID STYLE .

L E c t . bent on me in this courfe of ledtures , than to
XVIII . take every oppportunity of cautioning- my Read¬

ers again ft the affected and frivolous ufe of orna¬
ment ; and , inftead of that flight and fuperficial
tafte in writing , which I apprehend to be at
prefent too fafhionable , to introduce , as far as
my endeavours can avail , a tafte for more folid
thought , and more manly fimplicity in Style .

r
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