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LECTURE&XXTIL

CRITICAL EXAMINATION OF THE
STYLE IN N°. 413, OF THE SPEGC
TATOR.

leep ® THOUGH in yefterday’s Paper we confidered Lz ¢ 7.
and « how every thing that is great, new or beauti- XXII.
ces « ful, is apt to affect the imagination with plea-
i « fure, we muft own, that it is impoffible for
“ us to aflign the neceffary caufe of this pleafure;
« becaufe we know neither the nature of an
« jdea, nor the fubftance of a human foul, which
“ might help us to difcover the conformity or
« difagreeablenefs of the one to the other; and,
« therefore, for want of fuch a light, all that
« e can do in {peculations of this kind, is, to
« reflec on thofe operations of the foul that
« gre moft agreecable, and to range, under
their proper heads, what is pleafing or difpleaf-
“ ing to the ‘mind, without being able to trace
« gut the feveral neceffary and efficient caufes
from -whence the pleafure or difpleafure arifes.
THis Sentence, confidered as an introductory
one, muft be acknowledged to be very faulty.
An introdu&ory Sentence fhould never contain
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i Lec T any thing that can in any degree fatigue or puzzle
| XXIL  the rczsdc". Vﬂ)en an ;"mdm 1s entering on a
‘ ' new branc informing f what
be has done, and what l?" p‘th_’)(i fl ‘l"I' to
| do, we pmvt!h exped that he fhe exprels
i himfelf in the fimplelt MICUOUS
‘ ' manner p(‘mb}t‘ —3 ut the Sentence now before
1 us is crowded a indift =nu, containing three
‘ feparate pro fxf?(2r~!ﬂs which, as I fhall after-
: wards fhow, req: : red {eparate Sentences to have
| unfolded them. Mr. Addifon’s chief excellency,
it as a writer, }ay 1n (I,ff: wmf‘: and i
.
|
!

1d moft p

an
<

o

painting. There

he i3 great; but in methodifing and 1'-33{031'111_{,
! | he 1s not fo em! As bgu‘r!nw the general fault
I | %

of prolixity and indiftin@nefs, this Sentence
contains feveral inaccm;‘.ua : I will be obliged
to enter into a minute difcuffion of its ftructure
and parts; a dn:t‘.:"ﬁon, which to many readers
will appear tedious, and which therefore they
will ]'1“..:L’I'k*”/ pafs over; but which, to thofe
who are {t uuy' g compolition, I hope may prove
of fome benefit,
| Though in yefterday’s Paper wwe confidered — The
um;q,i of theugh is, notwithfianding that. When
j "s-’“ﬁdxs in the beginning of a Sentence, its
erally is yet : and it is employed to
1 us, >£ er we have been informed of fome
that we are not to infer from it fome
thing which we

might pe rhaps have exped-
1 virtue be the only

', yet it does not permit the

i lli}." 4
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it is plain, that there was no fuch oppofition L& ¢ 7.
between the fubje® of yefterday’s Paper, and XXIL
what the author is now going to fay, between
his afferting a fa®, and his not being able to
aflign the caule of that fact, as rendered the ufe

of thib adverfative particle t-:m‘t_n;ﬁ, either necef-

o |
er-

fary or proper in the mtrodudtion. — #e conji
ed how every thing tha is great, new; or beautiful |
is apt to aff.ét the mmqm.uamz with pleafure. —
The adverb how ﬁrrmﬁea , either the means by
: which , or the manner in which, fomething is
4 done. But, in truth, neither one nor other of
thefe Had been confidered by our Author. He
had illultrated the {-1'& alone, that they do
affe® the imagination with pleafure’; and , with
rvefpect to the quomodo, or the how , he 1s fo far
from having confidered it, that he is juft now
going to {how that it cannot be explained , and
that we muflt reft contented with the knowledge
of the fact alone, and of its purpofe or final
caufe. — We muﬂ own, that it is impoffible for us
to affign the neceflary caufe (he means; what 1s
more commonly called the e¢fficient caufe ) of this
pleafure , becaufe we hnow neither the nature of an
idea, nor the fubflance of a human foul. — The
Sfubjtance of a human foul is certainly a very uncouth
expreflion, and there anpe'u's no reafon why he
{hould have varied from the word nature, which
svould have equally applied to idea and to foul.
Which might help us, our Author proceeds,
diftover the conformity or difagreeabiencfs of the one
to the other. — The which, at the beginning of
Vor. 1L H
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this member of the period, is furely ungramma-
tical , as itis a relative, without any antecedent
in all the Sentence. It refers, by the conftruction,
to the nature of an idea, or the jubjicnce of a human
Joul; but this is by no means the reference which
the Author intended. His meaning is, that our
#nowing the nature of an idea, and the fubftance
of a human foul , might help us to difcover the
conformity or (uﬁwlc able nef% of the one to the
other : and there fore the fyntax abfolutely requir-
ed the word kuowledge to have been inferted as
the antecedent to which. I have before remarked,
and the remark deferves to be repeated, that
nothing is a more certain figa of carclefs C{;mpoﬁ-
tion than to make fuch relatives as which, not
refer to any ,)1euh_ expreffion, but carry a loole

and vague relation to the general ftrain of what
had gone before. When our fentences run mto
this form, we may be affured there is fon nething
on of them th: IP!iUl es alteration.
the conjormity or difa-

m thc conftru

he phrafe of difcovering
grecab iw(ﬁ of the one to the ciher 1s likewife excep-
tionable; for difayrecablene/s n
contraft to the other word, conformity, nor ex-
prefles what the author meant here (as far asany
meaning can be gathered from his words ), that
is, a certain unfuitablenefs or want of conformity
to the nature of the foul. To fay the truth, this
member of the fentepce had much better have
been omitted altogether. © The conformity or
< difagreeablenefs of an idea to the fubltance
“ of a human foul, ”is a phrafe which conveys

ther forms a proper
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to the mind no diftin& nor intelligent conception LECT.

whatever. The author had before given a fuffi-
cient reafon for his not affigning the efficient

caufec of thofe pleafures of the imagination,
becaufe we neither know the nature of cur own
ideas nor of the foul : and this farther difcuflion
about the conformity or difagreeablenels.of the
nature of the one, to the fubftance of the other,
affords no clear nor ufeful illuftration.

And therefore, the {fentence goes on, “for want
« of fuch a light, all that we can do in fpecula-
“ tions of this kind, is to refle@ on thofe oper-
¢ ations of the foul that are moft agreeable,
“ and to range under their proper heads what
<« is pleafing or difpleafing’ to the mind.—” The
two expreflions in the beginning of this member,
therefore, and for want of fuch alight, evidently
refer to the fame thing, and are quite fynonymous.
Gne or other of them, therefore, had better
have been omitted. Inftead of fo range under
their proper heads, the languaze would have been
fmoother, if tr’z.rr had Lﬂ@n left out;— “without
« being able to trace out the feveral n ceflary
¢ and efficient caufes from whence the pleafure
“ or difpleafure arifes.” The expreflion, from
whence, though fe@mingly juftified by very fre-
quent ufage, 1s taxed by Dr. Johnfon as a
vicious mode of fpeech; feeing whence alone
has all the power of from wxh nce, which themfoxe
appears an unnecellary reduplication. I am inclined
to think , that the whole of this laft member of
the fentence had better have been dropped. The

H 2
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period might have clofed with full propriety,
at the words, pleafing or difplcafing ro the mind. Alk
that follows, fuggefts no idea that lad not been
fully conveyed: in: the preceding part of the
fentence. It is a mere expletive adjection which
might be omitted, not only without Injury to
the meaning, but to the great relief of a fentence
already labouring under the multitude of words.

HaviNG.now finifhed the analyfis of this long
fentence, I am inclined  to be of opmion, that
if, on any occafion, we can adventure to alter
IVir. Addifon’s Style, it may be done to advantage
here, by breaking down this period in the
following manner: “In yeclterday’s paper, we
<« have fhown that every thing which is great,
“ new, or beautiful, is apt to affect the ima-
« gination with pleafure. We mult own, that it
« js impoflible for us toaflign the efficient caule
« of this pleafure, becaufe we know not the
¢« pature either of an idea, or of the human
“ foul. All that we can do, therefore, in
¢ {peculations of this kind, is to reflect on t
«“ operations of the foul, which are moft agreeable,
“ and to range under proper heads , what is
“ pleafing or difpleafing to the mind”—We
proceed now to the examinatfon of the {ollowing
fentences.

“FEinal caufes lie miore barc and open to our
“ obfervation, as there are often a great variety
 that belong to the fame effect; and thefe, though
“ they are not altogether fo fatisfaciory , are
“ generally more ufeful than the other, as they

— =
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“ give us greater occafion of admiring the good.
% h(‘.'f'a and 'wifdom of the fitft contriver.
Tuougu fome difference might be traced
between ‘the fenfe of bare and pen, yet as they
are here employed , they are fo nearly fynonym-
ous. that -one of them was fufficient. It would
have ‘been enough to have faid, Final caufes lie
more open to obfervation.—One can fcarcely help
obferving here, that the obvioufnefs of final
caufes does not proceed, as Mr. Addifon fuppoles,
from a variety of them concurring in the fame
effect, which is :often mnet the (_IR., but from
our being able to afcertain more clearly, from
our own experience, the congruity of a final
caufe with the circumftances of our condition;
whereas the conftituent parts of fubjeéts, whence
cfficient caufes proceed, lie for moft part beyond
the reach of our faculties. :But as this 1cmmk
refpe@s the thought more than the ftyle, it is
fufficient for us to obferve, that when he {fays,
“ a great variety that belong to the fame effect,”
the expreffion, ftrictly confidered, is not alto-
gether proper. The acceffory is properly faid to
belong to the principal ; not the principal to the
acceffory. Now an effe® is confidered as the
acceffory or confequence of its caufe; and there-
fore, though we might well fay a variety of ef-
fe@ts belong to the fame caufe, itfeems not fo
proper to fay, that a variety of caufes belong to
the fame effect.
“ One of the final caufes of our delight in
any thing that is great may be this: The
H 3

[34

| Fl oo (il 3
XXILL




toz CRITICAL EXAMINATION OF
Sunreme Author of our being has fo.formed
the foul of man, that nothing 'Dut himfelf can
“ be its laft, adequate, and proper bhappinefs,
“ Becaule. thercfore, a great part of our happmefs
mult arife from the contemplaton of his being ,
“ that he might give our fouls a juft relith of
¢ fuch a contcmﬂat:on, he has made them natur-
ally delight 1n the apprehenfion of what is
great or unlimited.”

THE concurrence of two conjun&ions, becaufe,
hercfore, forms rather a barfh and unpleafing
beginning of the laft of thefe Sentences ; and, in
the clofe, one would think, that the Author
might have devifed a happier word than apprepen-
Jion, to be applied to what is unfimited. But that
I may not be thought hypercritical, T fhall make
no farther obfervation on thefe Sentences.

“ QOur admiration , wincn 15 a very pleafling
motion of the mind, immediately rifes at the
¢ confideration of any objedt that takes up a
good deal of room in the fancy, and, by
crmfcqucnce will improve into the highelt
pitch of aftonithment and devotion, when we
* contemplate his nature, that is neither circum-
fcribed by time nor place, nor to be compre-
hended by the largelt capacity of a created
bemg.”

HeRE, our Author’s Style rifes beautifully
along with the thought. However inaccurate he

may fometimes be when coolly philofophifing,
yet, whenever his fancy is awakened by defcrip-
tion, or his mind, as here, warmed with fome

144
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glowing fentiment, he prefently becomes great
and difcovers, in his language, the hand of a
mafter. Every one muft obferve, with what
felicity this period 1s conftru@ed. The words
are long and majeftic. The members rife one
above another, and condud the featence, at laft,
to that full and harmonious clofe, which leaves
upon the mind fuch an impreffion, as the author
intended to leave, of fomething uncommonly
great, awful , and magnificent.

¢¢ He has annexed a fecret pleafure to the idea
“ of any thing that is new or uncommon, that
¢ he might encourage us in the purfuit of know-
‘¢ ledge , and engage us to fearch into the
« wonders of creation; for every new ided brings
“ fuch a pleafure along with it, as rewards the
¢ pains we have taken in its acquifition, and,
“ confequently, ferves as a motive to put us
* upon frefh difcoveries.

Tuge Language, in this Sentence, is clear and
precife : only, we cannot but obferve, in this,
and the two following Sentences, which are
conftruded in the fame manner, a firong proof
of Mr. Addifon’s unreafonable partiality to the
particle zhat, in preference to pohich— “annexed
* a fecret pleafure to the idea of any thing t
¢ jsnew or uncommon , that he migi urage
“ us. ’-Here the firlt that, ftands for a relative
pronoun, and the next that, at the diftance only
of four words, is a conjunétion. This confufion
of founds ferves to embarrafs Style. Much beteer,
fure, to have faid, “ the idea of any thing which

H g4
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A
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“’is new or uncommon, that he might encout-
¢ age. - The expreffion with which the fentence
concludes—“a motive to put us upon frefh
“ difcoveries "+ is flat . and in fome degree,
improper. ‘He fhould have faid, “ put us upon
¢ making frefh difcoveries ” - orrather, *“ferves as
a motive Inciting us to make frefh difcoveries.”
“He has made every thing that is beautiful in
our own fpecies, pleafant, that all creatures
might be termpted to multiply their kind, and
fill the world with tnhabitants ; for, ’tis very
remarkable, that wherever nature is croft in
the production of a monfter (the refult of any
unnatural mixture) the breed is incapable ¢f
propagating ‘its likenefs, and of founding a
new order of creatures; fo that, unlefs al}
animals were allured by the beauty of their
own fpecies, generation would be at an end,
and the earth unpeopled.”

HERE we muft, however reludtantly , return
to the employment of cenfure: for this is among
the worft Sentences our Author ever wrote, and
contains a variety of blemifhes. Taken as a whole,

§e

(414

(23

(43
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1t 15 extremely deficient in unity. Inftead of 2

complete propofition, it contains a fort of chain
of reafoning, the 1links of which are fo ill put
together, that it is with diﬁ'}cu}ty we can trace
the conne@ion ; and, unlefs we take the trouble 6f
perufing it feveral times, it will leave nothing on
the mind but an indiftin@ and oblcure impreffion.

Besipes this general fault, refpecting the

‘fneaning, -it contains fome great inaccuracies in
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Language. Firft, God’s having made every thing
which is beautiful in our own [pecies (that is in the
human {pecies) pleafant, is certainly no motive
for all creatures , for beafts, and birds, and fiflhes,
to multiply their kind. What the Author meant to
fay , though he has exprelled himfelf in {fo erro-
neous a manner, undoubtedly was, “ In all the
“ different orders of creatures, he has made

“ every thing, which is beautiful, in their own.

“ fpecies, pleafant, that all creatures might be
“ tempted to multiply their kind. ” The fecond
member of the Sentence is ftill worfle. For, it
is very remarkable, that wherever nature is croff in
the produdtion of a monfler, §€7c. 'Fhe reafon which
he here gives, for:the preceding aflertion, inti-
mated by the cafual particle for, is far drom
being obvious. The connedtion of thought is
not readily apparent, and would have required
an Intermediate ftep, to render it diftinét. But,
what does he mean, by nature being croft in the
_prodnrimn of a monfier ? One llll'ght underftand
him to mean, “difappointed in its intention aof
producing a monfter, ” as when we f-1y, one 1§
croft in his purfuits, we mean, that he is difap-
poiut-ﬂd in accomplithing the -end which he
intended. Had he faid, croff by the produdion of
a menfter, the {enfe would have been more intel-
ligible. But the proper rectification of the expreflion
w oLLd be to infert the adverb as, before the
prepofition in, after this manner—wherever nature
is croft, as 1'rz the produétion nf a monfter , — the
infertion of this particle as, throws fo ‘much

LE 6T
XXIL
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' LecT light on the conftruction of this member of the
¥XIL fentence, that [ am very much inclined to believe,
it had ﬁood thus, originally , in our Author's
manufcript; and that the prefent reading is a
typographical error, which ,- having crept into
the firlt edition of the Spectator, ran through

|
|
1
|
f ¢ In the lafk }';;W(i he has made every thing

all the fubfequent ones.

“ that is beautiful, in all other obJeJ:., pleafant,

“ or rather has made fo many objets appear

“ beautiful , that he might render the whole
} “ creation more gay and dP]lf‘htfuI He has given,
| “ almoft, every thm{r about us the power o

raifing an agrccab!e idea in the imagination;
fo that it is impoflible for us to behold his
works with coldnefs or indifference, and to
furvey fo many beauties without a fecret fatis-
fadtion and complacency” ;

THE idea, here, is fo juft, and the Language,
fo clear , flowing , and agreeable , that; to
remark any diffufenefs which may be attributed
to thefe Sentences , would be jultly efteemed
hypercritical.

* Things would make but a poor appearance
to the eye, if we faw them only in their proper
figures and motions: and what reafon can we
affign for their exciting in us, many of thofe
ideas which are dl‘fuent from any thing that
exifts in the obje&s themfelves {for fuch are
light and colours), were it not to add fuper-
numerary ornaments to the univerfe, and make
it more agreeable to the imagination ?”

(11

(14

(41

a
-

(13

(14
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Our Author is now entering on a theory, Lz ¢ T
which he is about to illuftrate, if not with much XXIL
philofophical accuracy, yet, with great beauty
of fancy, and glow of exprefiion. A fi?aro;xg
inftance of his want of accuracy, appears in the
manner in which he opens the fubject. For what
meaning is there in things exciting in us many of
thofe ideas which are different from any thing that
exifls in the ohjccts? No one, fure, ever imagined,

' that our ideas exift in the objedts. Ideas, it is
ol agreed on all hands, can exift no where but in
the mind. What Mr. Locke’s philofophy teaches,

ol and what our Author fhould have faid, 1s,
; exciting in us many ideas of qualities which are different
is from any thing that exiffs in the objects. The un-

graceful parenthefis which follows, for fuch are
light and colours , had far better have been avoided,
and incorporated with the reflt of the Seatence,
in this manner: — * exciting in us many ideas of
“ qualities, fuch as light and colours, which
“ are different from any thing that exifts in the
“ abjecdts. ”

“ Weare every where entertained with pleafing
fhows, and apparitions. We difcover imaginary

glories in the heavens, and in the earth, and
fee fome of this vifionary beauty poured out
upon the whole creation: but what a rough

¢ unfightly (ketch of nature fhould we be enter-
¢ tained with , did all her colouring difappear,
<t

and the feveral diftin&ions of light and fhade
vanith ? In fhort, our fouls are delightfully
loft and bewildered in a plealing delulion; and
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¢ we walk about like the enchanted hero of 2
“ romance, who fees beautiful caftles, woods,
and meadows; and, at the fame time, hears
the warbling of birds and the purling of ftreams;
but, upon the finifhing of fome {ecret fpell,
the fantaltic feene breaks up, and the difcon
folate knight tinds himfelf on a barren heath,
or in a {clitary defart. ”
AFTER having been obliged to point out
{everal naccuracies, I return with much more
plealure ‘to the difplay of beauties, for which
we have now full feope; for thefe two Sentences
are fuch as do the higheft honour to Mr. Ad-
difon’s talents as a writer. Warmed with the
idea he had laid hold of, his delicate fenfibility
to the beauty of nature, is finely difplayed in
the illuftration of it. The Style is fiowing and
full, without being too diffufe. It is Howery,
but not gaudy; elevated, but net oftentatious.
AmipsT this blaze of beauties, it is neceflar
dor us to remark one or two inaccuracies. When
it1s faid, towards the clofe of the firlt of thofe
Sentences, *“ what a rough unfightly fketch of
“ nature fhould we be entertained with” the
prepofition with, fhould have been placed at the
beginning , rather than at the end of this member;
and the word entertained , is both improperly

(14

F144

811

(14

applied here, and carelefly repeated from the

{ormer part of the Sentence. It was there employ-
ed according to its more common ufe, as relating
to agreeable objedts. “ We are every where
" entertained with pleafing fhows.” Here, it
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would have been more proper to have changed
the phrafe . and faid, “ with what a rough
“ unfightly fketch of nature : {hould we be pre-
fented: ™ — At the clofe of the fecond Sentonu,,
where it is.f1id, * the fantaftic fcene breaks up,’
the expretlion is lively , but mnot altogecher:
jultifiable. An affembly bicaks wp; a fcene clofes
or t!ljdbg

b.ﬂ.\_uNG Lhe;e two {light inaccuracies,. the
Style, here, is not only correct, but pelff:é‘*lv
elegant. The moft friking beauty of the paflage
arifes from the happy fimile which the Author
employs, and the fine illufiration which it gives
to the thought: The enchanted hero, the beauti-
ful caftles, the fantaftic feene, the fecree fpell, the
difconfolate knight , ave terms chofen with. the
utmoft felicity , and firongly recal all thole
romantic ideas with which he intended to amufe
our imagination. Few authors are more fuccefsful
in their imagery than Mr. Addifon; and few
paifages in his works, or in thofe of any author,
are more beautiful and ptcuudque, than that on
which we have been commenting.

“ It is not improbable, that fomething Iike
“ this may be the ftate of the foul after its firlt
“ feparation , in refpe@ of the 1images it will
receive from matter; though, indeed, the
ideas of colours are fo plealing and beautiful
“ in the imagination, that it is-poflible the foul
“ will not be deprived of them, but, perhaps,
“ find them excited by fome other occafional
caufe, as they are, at prefent, by the different

LAE CLEs
ST
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““ impreffions of the fubtile matter on the organ
olificht. ‘

As all human things, after having attained
the fummit, begin to decline, we muit acknow-
Jedge, that, in this Sentence, there is a fenfible
falling off from the beauty of what went before.
It is broken, and deficient in unity. Its parts are
not fufficiently compadted. It contains, befides,
fome faulty expreffions. When it 1s faid , * fome-
“ thing like this may be the ftate of the foul,”
to the pronoun this, there is no determined
antecedent ; it refers to the general import of the
preceding defcription, which, as I have feveral
times remarked , always renders Style clumfy
and 1nelegant, if not obfcure — * the "ftate of the
“ foul after its firlt feparation,” appears to be an
incomplete phrafe, and frf, feems an ufelefs,
and even an improper word. More diftin& if
he had faid , — “ftate of the foul immediately on
“ its feparation from the body” — the adverb
, is redundant, after having jult before
faid, it is poffible.

“ 1 have here fuppofed, that my reader is
acquainted with that great modern difcovery,
which is, at prefent, univerfally acknowledged
by all the enquirers into natural philofophy;
* namely, that light and colours, as apprehended
“ by the imagination, are only ideas in the mind,
“ and not qualities that have any exiftence in
“ matter. As this is a truth which has been prov-
ed inconteltibly by many medern philofophers,

perbaps
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“ and is, indeed ; one of the fineft fpeculations
% in that fcience, if the Englith Reader would
“ fee the notion explained at large, he may
find it in the eighth chapter of the fecond book
“ of Mr. Locke’s Effay on the Human Under-

(13

[4

{tanding.”
Ix thefe two concluding Sentences, the Author,
haftening to finifh, appears to write rather care-
lefly. In the firlt of them, a manifelt tautology
occurs, when he {peaks of what is “ univerfally
« acknowledged by all enquirers. ~ Inthe fecond,
when he calls ““ a truth which has been incon-
“ teftibly ‘proved; ” firft, a [peculation , and
afterwards, a noticn, the Language furely is not
very accurate. When he adds, “ one of the fineft
“ {peculations in that fcience,” it does not, at
firft, appear what fcience he means. One would
imagine, he meant to refer to modern philofophers ;
for natwal philofophy (to which, doubtlefs, he
refers) ftands at much too great a diftance to be
the proper or obvious antecedent to the pronoun
thar. The circumitance towards the clofe, “if
““ the Hnglilh Reader would fce the notion
“ explained at large, he may find it,” is pro-
perly taken notice of by the Author of the Ele-
ments of Criticifm, as wrong arranged, and is
re&ified thus :  the Englifh Reader, it he
“ would fee the notion explained at large, ina.y
“find it, &e

In concluding the Examination of this Paper,
we may obferve, that, though not a very long
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one, it exhibits a [triking view both of: the

beauties , and the defeéts, of Mr. Addifon’s
Style. 1t contains fome of the beft, and fome of
the worlt Sentences, that are to bé found in his
works. But upon the whole, it is an aarecablc

and elegant Effay.
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