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LECTURE XXXElIL

PRONUNCIATION, OR DELIVERY,

I‘!AVING treiited of feveral general heads te= LE ¢ T
la‘ing to Eloquence, or Public Speaking, I now XXXIIL
§ proceed to another very important part of the
&y {fubject yet remaining, that is, Pronunciation . or
Delivery ofa Difcourfe. How much {irefls was laid
upon this by the moft eloquent of all Orators,
Demolthenes, appears from a noted faying of
his related both by Cicero and Quinéilian ;
when being alked , What was the firlt point in
Oratory ? he anfwered , Delivery ; and being
alked ;, What was the fecond ? and afterwards,
What was the third ? he {till anfwered , Deliver}r‘
There is no wonder , that he fhould have rated
this fo high , and that foi improving himfelf in
it, he fliould have employed thofe afliduous and
'painful labeurs , which all the ancients take fo
much notice of; for, beyond doubt, noﬂuing is
of more impor*anc'.-. To fuperficial thinkers: the
management of the voice and gefture , in Publig
Speaking , may appear to relate to Decoration
only ; and to be one of the inferior arts of catch-
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ing an Audience. But this is far from being
the cafe. It is intimately connected with whatis,
or cught to be, the end of all Public Speaking,
Perfuafion ; and therefore deferves the fiudy of
the moft grave and ferious Syc‘"u;crq as much as
of ti]u[‘l_ g whofe onl y aim it is to pleafe.

For , let it be confidered, whenever we addrefs
our f.: res to others by words , our Intention cer-
tainly 1s to make fome impreflion on thofe to
whom we fpeak; it 1s to convey to them our
own ideas and emotions. Now the tone of our
voice, our looks, and geftures, ALLrp‘t our
ideas 1nrl emotions no lefs than words do ; nay,
the impreflion they make onothers, 1:-.Jrcqucnf_iy
much {tronger than any that v.oula can make.
We often fee that an cxprclﬁ\'e Iook, or a pai-
fionate cry, unaccompanied by words, convey
to others more forcible ideas , and roufe within
them ftronger paffions, than can be communicat-
ed by the moft eloquent Difcourfe. The fignifi-
cation of our fentiments , made by tones and
geftures, has thisadvantage above that made by
words , that it is the memee of nature. It is
that method of interpreting our mind, which na-
ture has dicated to all, and which is undertood
by all ; whereas , words are only arbitrary , con-
ventional fymbols of our ideas : and, by confe-
quence , muft make a more feeble impreffion. So
true is this, that, to render words fully fignificant,
they muft, almoft in every cale, receive fome
aid {rom the manner of Fronuncxat:on and Deli-
very ; and he who, in fpeaking, fhould employ




OF A DISCOURSE 387

bare words, without enforcing them by proper

tones and accents , would leave us with a faint
and ndiftin& impreflion, often, with a doubtful
and ambiguous -conception, of what he had deli-
vered. Nay, fo clofe is the connection between
certain fentiments and the proper manner of pro-
nouncing them , that he who does not pro-
nounce them after that manner, can never per-
fuade us, that he believes, or feels, the fentiments
themfelves. His Delivery may be fuch, as to
give the lie to all that he afferts. When Marcus
Callidius accufed one of anattempt to p'oifon him ,
but enforced his accufation in a languid manner,
and without any warmth or earneftnefs of Deli-
rery , Gicero , who pleaded for the accufed perfon,
improved this into an arcument of the fallity of
the charge , “ An tu VL (,.mun nifi fingeres, fic
« ageres?” Tn Shakefpeare’s Richard II. the Du-
chels of York thus 1mpem.lv** the Sincerity of her
hufband : p

Pleads he in earneft ? pon his face;

l upo:

g praycrs are in jelt;

is mouth, ours from our breaft:
He prays but ﬁ.intl}', and would be deny’d;

We pray with heart and foul, -~——

Bur) 'k h"“C\'e it is needlefs to fay any more,
ill ()rd ok e B 1) o | lL)\.V t]‘jf‘ hvt:rn lr'}pChI:dan: 0{ o Q-’\G\l
Delivery. lpr\mf:cd, therefore ;- to fuch obferva-
tions as appear to me molt ufeful to be made on
this head.
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L ¢ 1. will naturally have in his eye in forming his de-

livery, are, firflt, to fpeak fo as to be fully and
eafily underftood by all who hear him ; and
next, to fpeak with grace and force, fo as to
pleafe and to move his Audience. Let us confider
what is moft important with refpect to each of
thefc *.

Ix order to be fully and ealily underftood, the
four chief requifites are a due degree of Loudnefs
of Voice ; Diltinénefs; Slownefs ; and Propriety of
Pronunciation. ;

Tue firlt attention of every Public Speaker,
doubtlefs, mult be, to make himfelf be heard
by all thofe to whom he {peaks. He mult endea-
vour to fill with his voice, the fpace occupied
by the Affembly. This power of voice , it may
be thought, is wholly a natural talent. It is fo
in a good meafure; but, however, may recelve
confiderable afliftance from art. Much depends
for this purpofe on the proper pitch, and manage-
ment of the voice. Every man has three pitches
in his voice ; the High , the Middle, and the
Low one. The High, is that which he ufes in
calling aloud to fome one at a diftance. The
Low is, when he approaches to a whifper. The

‘Middle is, that which he employs in common

converfation, and which he fhould ufe for ordi-
nary in public Difcourfe. Forit is a great miftake,

% QOn this whole fubject, Mr. Sheridan’s Lectures on Elo-
cution, are very worthy of being confulted ; and feveral
hints are here taken frem them.
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to imagine that one muft take the higheft pitch
of his voice, in order to be well heard by a
great Alfembly. This is confounding twe things
which are different, Loudnefs, or Strength of
Sound , with the key , or note on which we
fpeak. A fpeaker may render his voice louder,
w»bhout 'dt(:lmw the key; and we will always
be able te give moft body, molt perfevering
force of found , to that pitch of voice, to which
in converfation we are accultomed. Whereas,
by fetting out on our higheft pitch or key, we
cmtunly atlow our&[vns lefs compafc and are
likely to firain and outrun our voice before we
have done. We fhall fatigue ourfelves , and
" fpeak with pain ; and whenever a man fpeaks
with pain to himfelf, he is always heard with
pain by his Audience. Give the voice therefore
full {trength and {well of found: but always
pltch it on your ordinary fpeaking key. Make
it a conftant rule never to utter a greater quantlty
of voice, than you can afford without pain to
yourfelves, and without any extraordinary effort.
As long as you keep within thefe bounds, the
other organs of fpeech will be at liberty to dif-
charge th,_ul feveral offices with eafe; and yeou
will always have your voice under command.
Bat whenever you tranferefs thele bounds, you
give up the reins, and have no longer any ma-
nagement of it. It is an ufeful rule too, in order
to be well heard, to fix our eye on fome of the
moft diftant perfons in the Affembly, and to
confider ourfelves as fpeaking to them, We
Ccs
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L £ ¢ 7. naturally and mechanically utter our words with
XXXINL fuch a degree of firength, as to make ourfelves
be heard by one to whom we addrefs ourfelves,
provided he be within the reach of our voice,
As this 1s the cale in common: converfation, it
will hold alfo in Public Speaking. But remember,
that in public as well as in converfation, it is
pollible to offend by fpeaking too loud. This
extreme hurts the ear, by making the voice come
upcn it in rumbling mdiftinét maffes; befides its
giving the Speaker the difagreeable appearance of
one who endeavours to compel affent, by mere
vehemence and force of found.

In the next place, to being well heard, and
clearly underftood , diftin@nefs of articulation
contributes more , perhaps, than mere loudnefs
of found. The guantity of found neceffary to fill
even a large fpace, 1sfmaller than is commonly
imagined; and with diftin& articulation, a man
of a weak voice will make'it reach farther, than
the {trongeft voice can reach without it. To this,
therefore , every Public Speaker ought to pay
great attention. He muft give every found which
he utters its due proportion, and make every
{yllable, and even every letter in the word which
he pronounces, be heard diftin@ly ; without
flurting, whifpering, or fupprefling any of the
proper founds.

In the third place, Tn order to articulate dif-
timcily , moderation is requifite with regard to
the fpeed of pronouncing. Precipitancy of
Speech, confounds all articulation , and all meaning.
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1 need fcarcely obferve, that there may be alfo an LE ¢ T,
extreme on the oppofite fide. It<is obvious, that xxXIiiL
a lifelefs, drawling Pronunciation, which allows
the minds of the hearers to be always outrunning
the Speaker, mult render every Difcowr{s infipid
and fatiguing. - But the extreme of fpeaking too
faft is much more common , and requires the
more to be guarded againft, becaufe, when it
has grown up into a habit, few errors are more
difficult to be corre@ed.  To pronounce with a
proper degree of flownefs , and with full and
clear Articulation, is the firll thing to be {tudied
by all who begin to fpeak in public; and cannot
be too much recommended to them. Such a
Pronunciation, gives weight and diguity to their
Difcourfe. Tt is a great afliltance to the voice,
by the paufes and refts which it allows it more
cafily to make; and it enables the Speaker to
fwell all his founds , both with more force, and
more mufic. It affifts him alfo in preferving a
due command of himfelf; whereas a rapid and
hurried manner , is apt to excite that flutter of
{pirits, which is the greatelt enemy to all right
execution in the way of Oratory. *° Promptum
“ fit os,” fays Quin@ilian, “ non praceps;
« moderatum , non lentum.”

A¥TeR thefe fundamental attentions to the pitch
aad management of the voice, to diftinct Arti-
culation, and to a proper degree of flownels of
fpzech, what a Public Speaker muft, in the fourth
place , ftudy, is, propricty of Proounciation;
or the giving to every word, which he utters,

Cic 4
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that found which the moft polite ufage of the
language 1pp10pnatee to it; in oppofition, to
broad , wulgar, or provincial Pronunc:iation,
This is requifite, both for fpeaking intelligibly,
and for ipeaking with grace or beauty. Inftruc-
tions concerning this Article, can be given by
the living voice only. But there is one obferva-
tion, which it may nct be improper here to
nml\f: In the E; 1‘7I {h Language , every word
which confifts of more fyllables than one, has
one accented fyllable. The accent refts fon.et;mes
on the vowel, fometimes on the confonant.
Seldom, or never, is there more than one accented
fyliable in any Englifh word ; however long;
and the genius of the language requires the voice
to mark that fyllable by a ftronger percuffion,
and to pals more flightly over the reft. Now,
having once learned the proper feats of thefe
accents , it is an important rule, to give every
word juft the fame accent in Public bpeakmg,
as in common Difcourfe. Many perfons err in
this refpect.  When they {peak in public, and
with folemnity , they pronounce the fyllables in
a different manner from what they do at other
times, They dwell vpon them, and protrac
them; they multiply accents on the fame word ;
from a miftaken notion, that it gives gravity
and force to their Difcourfe, and adds to the
pomp of Public Declamation. Whereas, this is
one of the greateft faults that can be committed
in Pronunciation; it makes what is called,
theatrical, or mouthing manner; and gives an
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artificial affected air to Speech , which detraéts
greatly both from its agreeablenefs , and its
impreflion.

I PROCEED to treat next of thofe higher parts
of delivery, by ftudying which, a Speaker has
fomething farther in view than merely to render
himfelf intelligible, and feeks to give grace and
force to what he utters. Thefe may be comprifed
under four heads , Emphafis, Paufes, Tones,
and Geftures. Let me only premife, in general,
to what I am to fay cencerning them , that
attention to thefe articles of delivery is by no
means to bé confined, as fome might be apt to
imagine, to the more “elaborate, and pathetic
parts of a Difcourfe. There 1s, perhaps, as great
attention requifite, and as much [kill difplayed,
in adapting Emphafes, Paufes, Tones, and
Geltures, properly, to calm and plain Speaking;
and the effect of a jult and graceful delivery will,
in every part of a fubje&®, be found of high
importance for commanding attention , and
enforcing what is fpoken, ;

First, Let us confider Emphafis; by this, is
meant a ftronger and fuiler found of voice, by
which we diftinguifh the . accented fyllable of
fome word, on which we defign to lay patticular
firefs, and to thow how it affeéts the reft of the
fentence. Sometimes the emphatic word maft be
diftinguifhed by a particular tone of voice, as
well as by a ftronger acecent. On the right ma-
nagement of the Emphafis, depends the whole
life and fpirit of every Difcourfe. If no emphafis

Leen
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be placed on any words, not only is Difcourfe
rendered heavy and lifelefs, but the meaning left
often ambiguous. If the Emphafis be placed
wrong, ‘we pervert and confound the meaning
wholly. To give a common inftance ; fuch a
{imple queftion as this: “ Do you ride to town
to day ?” is capable, of no fewer than four
different acceptations according as the Emphafis
is differently placed on the words. If it be pro-
nounced thus; do you ride to town to-day ? the
anfwer may naturally be, No; I fend my fervant
1 my f{tead. If thus; Do you ride to town to-
day ? Anfwer, No; Iintend to walk. Do you
vide to town to-day? No; L ride out into the
ficlds. Do you ride to town to-day? Noj; but I
ihall to-morrow. In like manner., in f{olemn
Difcourfe , the whole force and beauty of an
expreflion often depends on the accented word;
and we may prefent to the hearers quite different
views of the fame Sentiment , by placing the
Emphalis differently. In the following words of
our Saviour, obferve in what different lights the
thought is placed, according as the words are
pronounced. © Judas, betrayeft thou the Son of
¢ Man with a kifs 2”7 Betrayet thou — makes
the reproach turn, on the infamy of treachery.
Betrayeft thou — makes it reft, upon Judas’s cou-
nection with his mafter. Betrayelt thou the Son
of Man—refts it, upon our Saviour’s perfonal
character and eminence. Betrayeft thou the Son
of Man with a £ifs? turns it, upon his proftitut-

4
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ing the fignal of peace and friendfhip, to the
purpofe of a mark of deftruction.

IN order to acquire the PIO[)‘I management of
he L‘aplm is, tLe great rule, and indeed the
only rule poflible to be givenis, that the Speaker
ftudy to attain a JIQ conceptmn , of the force
and 1'1, rit of thofe fentiments which he is to
pronounce. For to lay the Emphafis with exad
propriety , is a conftant exercife of good fenfe,
and attention. It is far from being an incon-
fiderable attainment. It is one of the greateft
trials of a true and juft tafte ; and muft arife
from fecling delicately ourfelves, and from judg-
ing accurately , of what is ﬁ;t -t to firike the
fecling of others. There is as great a difference
between a Chapter of the Bmh,, or 'any other
piece of plain profe , read by one who places
the feveral }'mmnﬂ every where, with tafte
and judgment , and by one who negleds or
miltakes them , as there is between the fame
tune played by the moft mafterly hand, or by
the moft bungling performer.

IN all prepa red Ducoufﬁ it would be of
great ufe, 1if they were rmcl over or rehearfed
in private, with this particular view, to fearch
for the proper Emphafes before they were pro-
nounced. in public; marking, at the fame time,
with a pen, the emphatical words in every
Sentence, or at leaft in the moft weighty and
affe@ing parts of the Difcourfe, and fixing them
well in memory. Were this attention oftener
beflowed, were this part of Pronunciation ftudied

L pigim
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with more exadnels, and not left to the moment
of delivery , as is commonly done , Public
Speakers would find their care abundantly repaid,
by the remarkable effects which it would produce
upon their Audience. Let me caution, at the
fame time, againlt one error, that of multiplying
emphatical words too much. It is only by a
prudent referve in the ufe of them, that we can
give them any weight, If they recur too often;
if a Speaker attempts to render every thing
which he fays of high importance, by a multi
tude of ftrong Emphafes, we foon learn to pay
little regard to them. To crowd every Sentence
with emphatical words , is like crowding all the
pages of a Book with Italic Charadters, which,
as to the effect, is juft the fame with ufing no
fuch diftin¢ions at all.

NextT to HEmphafis, the paufes in Speaking
demand attention. Thele are of two kinds; firft,
Emphatical Paufes; and next, fuch as mark the
diftinctions of Senfe. An Emphatical Panfe 1s
made , after fomething has been faid of peculiar
moment , and on which we want to fix the hear-
er’s attention. Sometimes, before fuch a thing is
faid , we ufher it in with a paufe of this nature,
Such paufes have the fame effect, asa firong Em.
ph_aﬁs; and are fubjeé to the fame rules; efpecially
to the caution juft now given, of not repeating
them too frequently. For as they excite uncoms-
mon attention, and of courfe raife expedation,
if the importance of the matter be not fully an-
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fwerable to fuch expedtation, they occafion difap-
~pointment and difguft.

BuT the moft frequent and the principal ufe of
paufes, is to mark the divifions of the fenfe, and
at the fame time to allow the Speaker to draw
his breath; and the proper and graceful adjuft-
ment of fuch paufes, is one of the moft nice and
difficult articles in delivery. In all Publit S eak-
ing, the management of the breath requires a
good deal of care, fo as not to be obliged to
divide words from one another, which have fo
intimate 2 connection , that they ought to be
pronounced with the fame breath, and without
the leaft feparation. Many a fentence is miferably
mangled* and the force of the Emphafis totally
loft, by divifions being made in the wroung place.
To avoid this, every one, while he is fpeaking,
fhould be very careful to provide a full fupply
of breath for what he is to utter. It is a great
miltake to imagine, that the breath muft be
drawn, only at the end of a period, when the
voice is allowed to fall. It can eafily be gathered
at the intervals of the period, when the voice 15
only fulpended for a moment; and, by this
management, one may have always a fufficient
ftock for carrying on the longeft Sentences,
without improper interruptions.

Ir any one, in Public Speaking, fhall have
formed to himfelf a certain melody or tune, which
requires reft and paufes of its own, diftinct from
thofe of the fenfe, he has for certain contracted

one of the worlt habits into which a Public
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Speaker can fall. It is the fenfe which fhould
always rule the paufes of the voice: for wherever
there is any fenfible fupenfion of the voice, the
hearer 1s always led to expe@ fomewhat correft
ponding in the meaning. Paufes in Public Dif.
courfe , muft be formed upon the manner in which
we utter ourfelves in ordinary, fenfible converfs-
tion; and not upon the {tiff artificial manner
which we acquire, from reading books according
to the common pun&uation. The general run of
punctuation is very arbitrary ; often capriclous
and falfe; and didtates an uniformity of tone in
the paufes, which is extremely difagreeable: for
we are to obferve, that to render paules graceful
and expreflive, they muft not only be made in
the right place, but alfo be accompanied with a
proper tone of voice, by which the nature of
thefe paufes is intimated; much more than by
the length of them, which can never be exa@ v
mealured. Sometimes it is only a flight and fimple
fulpenfion of voice that is proper; fometimes a
degree of cadence in the voice is required; and
fometimes that peculiar tone and cadence, which
denotes the Sentence finifhed. In all thefe cafes,
we are to regulate ourfelves, by attending to
the manner in which Nature teaches us to {peak,
when engaged in real and earneft difcourfe wich
others.

WHEN we are reading or reciting verfe, there
is a peculiar difficulty in making the paufes juftly,
The difficulty arifes from the melody of verfe,
which dictates to the ear paufes or refts of its

e A o
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own; and to adjult and compound thefe properly L = c T.
with the paufes of the fenfe, fo as neither to hurt XXXIIL

the ear, nor offend the underﬁandmo, 1s fo very
nice a matter, that it is no wonder we fo feldom
meet with good readers of poetry. There are
two kinds of paufes that belong to the mufic of
verfe; one is, the paufe at the end of the line;
and the other . the cefural paufe in the middle
of it. With regard to the paufe at the end of the
line, which marks that Strain or Verfe to be
finithed , Rhyme renders this always i'en[ible:,
and in fome meafure compels to obferve it in our
Prenunciation. In blank verfe, where there is a
greater liberty permitted of running the lines into
one another, fometimes without any fufpenfion
in the fenfe, it has been made a queftion, Whe-
ther in reading fuch verfe with propriety, any
regard at all ‘fhould be paid to the clofe of a
un&.? On the Stage, where the appearance of
fpeaking in verle fhould always be avoided,
there can, I think, be no doubt, that the clofe
of fuch lines as make no paufe in the fenfe,
thould not be rendered perceptible to the ear.
But on other occafions, this were improper: for
what is the ufe of m“lod) , or for what end has
the Poct compofed in verfe, if in reading his
lines, we fupprefs his numbers; and degrade them,
by our Pronunciation. into mere profe? We
ought, therefore, certainly to' read blank wverfe
fo, as to make every line fenfible to the ear. At
the fame time in doing fo, every appearance of
fing-fong and tone, muft be carcfully guarded
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againft. The clofe of the line, where it malks
no paufe in the meaning ought to be marked,
not by fuch a tone as is ufed in finifhing a fen.
tence; but without either letting the voice fall,
or clevating it, it fhould be marked only by fach
a flight fufpenfion of found, as may diftinguifh

‘the - paffage from one line to another, without

injuring the meaning.

TaE other kind of mufical paufe, is that which
falls fomewhere about the middle of the verfe,
and divides it into two hemiftichs; a paunfe, not
fo great as that which belongs to the clofe of
the line, but ftill fenfible to an ordinary ear
This, which is called the cwmfural paufe, in the
French heroic verfe falls uniformly ip the middle
of the line. In the Englifh, it may fall after the
4th, 5th, 6th, or 7th fyllables in the line, and
no other. Where the verfe is fo conftrudted ,
that this cxfural paufe coincides with the
flightet paufe or divifion in the fenfe the line
can be read cafily; as in the two firft verfes of
Mr. Pope's Mefliah,

Ye nymphs of Solyma! begin the fong:
To heav'nly themes fublimer firains belong.

But if it fhall happen that swords, which have
fuch a flri¢t and intimate connedétion, as not to
bear even a momentary feparation, are divided
from one another by this cxfural paufe, we then
feel a fort of ftruggle between the fenfe and the
found, which renders it difficult to read fuch
lines
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= lines gracefully. The rule of proper Pronuncia- L E ¢ T.
s tion in fuch cafes is, to regard only the paufe XXXIIL
which the fenfe forms; and to read the line ac-
cordingly. The neglect of the czfural paufe,
may make the line found fomewhat unharmoni-
oufly ; but the effe@d would be much worfe, if
the fenfe were facrificed to the found. For inftance,

in the following line of [Vlilton,

What in me is dark
Illumine ; what is low raife and fupport ;

THE fenfe clearly dictates the paufe after © il-
¢ lumine,” at the end of the third fyllable,
which, in reading, ought to be made accord-
ingly; though, if the melody only were to be
regarded, “illumine,” fhould be conne&ed with
what follows; and the paufe not made till the
4th or 6th fyllable. So in the following line of
My. Pope’s { Epiftle to Dr. Arbuthnot):

T fit, with fad civility I read.

The ear plainly points out the cefural paufe
as falling after “fad,” the 4th fyllable. But it
would be very bad reading to make any paufe
there, fo as to feparate “fad” and “civility.”
The fenfe admits of no other paufe than after
the fecond fyllable “ fic,” which therefore muft be
the only paufe made in the reading.

I PROCEED to treat next of tones in Pronun-
ciation, which are different both from emphalis

Vor. 1L Dd
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and paufes; confifting in the modulation of the
voice , -the notes or variations of found which we

employ in Public Speaking. How much of the
propriety , the force and grace of Difcourfe, mult
depend on thefe, will appear from this fingle
confideration; that to alnfoft every fentiment we
utter, more Cf;,cci:aliy to every ftrong emotion,
Nature hath adapted fome peculiar tone of voice;
infomuch, that he who fhould tell another that
he was very angry, or very g orieved, in a tone
which did not fuit fuch emotions , .mftgad of being
believed, would be laughed at. Sympathy is one
of the moft powerful principles by which Per-
fuafive Difcourfe works its effect. The Speaker
endeavours to transfufe into his hearers his own
fentiments and emotions; which he can never be
fuccefsful in doing, unlefs he utters them in fuch
a manner as to convince the hearers that he feels
them *. The proper language and expreffion of
tones , therefore, deferves to be attentively

% ¢

All that paffes in the mind of man may be reduced

“ to two clafles, which I call Ideas and Emotions. By
* Ideas , I mean 2.‘&11}'(;' s which rife , and pafs in fuc-
¢ ceflion in the mind. By emotjons, all exertions of the
* mind in arranging, con ning , and f{eparating its ideas,
¢ as well as all the effects produced on the mind itfelf by
“ thofe ideas, from the more violent agitation of the pal-
“ fions, to the calmer feelings lmdme by the operation
¢ of the intellect and the fancy. In fhort, thought is the
¢ object of the one, internal feeling of the other. That
:z which ferves to cxprci’s tl e former, I call the Language

of Ideas; and the latter, the rm‘lxrpwg_, of Emotions.

Words are the figns of t‘u, one, tones of the other.

(19
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ftudied by every one avho would be a fuccefs-
ful Orator.

Tug greateft and moft material infiruction
which can be given for this purpofe is, to form
the tones of Public Speaking upon the tones of
fenfible and animated cnmefs tion. We may
obferve that every man, when he is much in
earneft in common le{,om e, when he is engaged
in fpeaking on fome {ubjeé which interefts him
nearly, has an efoquent or perfuafive tone and
manner. What is the reafon of our being often
fo {frigid and unperfuafive in Public th,ourf-c,
but our departing from the natural tone of
Speaking, and delivering ourfelves in an affected
artificial manner? Nothing can be more abfurd
than to imagine, that as foon as one mounts a
Pulpit, or rifes in a Public Affembly, he 1s

inftantly to lay afide the voice with which he

expreffes himfelf in private ; to aflume a new,
ftudied tone, and a cadence altogether foreign
to his mnatural manner. This has vitiated all
delivery; this has given rife to cant and tedious
monotony , in the (.nucnt kinds of Meodern
Public Speaking, efpecially in the Pulpit. Men
departed from Nature; and fought to give a
ty or force, as: they imagined, to their
Difcourle, by fubftituting certain ftudied mufical

hout the ufe of thefe two forts of Language, it is
pofiible to comn Jni:atc through the ear all that pafles
in the mind of man.’

SHERIDAN on the Art of Reading
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tones, in the room of the genume cxpm{ﬁons of
fentiment , which the voice carries in natural
Difcourfe. Let every Public Speaker guard againft
this error. Whether he {peak mn a private. room,
or in a great Affembly, let him remember that
he fhll fpeaks. Follow Nature: confider how fhe
teaches you to utter any fentiment or feeling of
your heart. Imagine a fubject of debate ftarted
i converfation among grave and wife men, and
yourfelf bearing a fhare in it. Think after what
manner, with what tones and inflexions of voice,
you would on fuch an occafion exprefs yourfel,
when you was moft in earneft, and fought moft
to be liftened to. Carry thefe with you to the
Bar, to the Pulpit, or to any Public Affembly ;
let thele be the foundation of your manner of
pronouncing there; and you will take the fureft
method of rendering your delivery both agree-
able, and perfuafive.

I sAvE faid, let thefe converfation tones be
the foundation of Public Pronunciation; for, on
fome occafions, folemn Public Speaking requires
them to be exalted beyond the ftrain of common
Difcourfe. In a {formal ftudied Oration, the
elevation of the Style, and the harmony of the
Sentences, prompt, almoft neceffarily , a modula-
tion of voice more rounded, and bordering more
upon mufic, than converfation admits. This gives
rife to what is called, the Declaiming Manner. But
though this mode of Pronunciation runs confidera-

bly beyond ordinary Difcourfe, yet fiill it muft
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have, for its bafis, the natural tones of grave and
dignified converfation. I muft obferve, at the fame
time, that the conftant indulgence ofa declamatory
manner, is not favourable either to good compo-
fition, or good delivery; and is in hazard of
betraying Public Speakers into that monotony
of tone and cadence , which is fo generally
complained of. Whereas , he who forms the
gencral run of his delivery upon a {peaking
manner, is not likely ever to become difagree-
able through monotony. He will have the fame
natural variety in his tones, which a perfon has
in converfation. Indeed, the perfection of delivery
requires both thefe different manners, that of
fpeaking with livelinefs and eafe, and that of
declaiming with ftatelinefs and dignity, to be
poffefled by one man; and to be employed by
him, according as the different parts of his Dif-
courfe require either the one or the other. This
is a perfeion which not many attain ; the
greateft part of Public Speakers, allowing their
delivery to be formed altogether accidentally ;
according as fome turn of voice appears to them
moft beautiful, or fome artificial model has
caught their fancy ; and acquiring, by this means,
a habit of Pronunciation, which they can never
vary. But the capital direction , which ought
never to be forgotten is, to copy the proper
tones for exprefling every fentiment from thofe
which Nature dictates to us, in converfation
with others; to fpeak always with her voice;
and not to form to ourfelves a fantaftic public

D d 3
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L E ¢ T.. manner, from an abfurd fancy of its being more
XXXTIL benutffu! than a natural one *

It now remains to treat of gefture, or what
is called action in public Difcourfe. Some nations
animate their words in common converfation,
with many more motions of the body than others
do. The French and the Italians 11‘@, in  this
vefped, much more fprightly than we. But there
is no nation, hardly any perfon fo phlcnmmc,
as not to accompany therr words with fome
actions and gefticulations, on all occafions, when
they are much in earneft. It is therefore unna-
tural in a Public Speaker, it is mconfiftent with
that earnefltnefs ami ferioufnefs which he ought
to thow m all affairs of moment, to remain quite
unmoved 1n his outward appearance ; and to
let the words di‘op from his mouth 4 Wni out
any expreflion of meaning, or warmth i his
gelture.

T HE fundamental rule as to propriety of
action, 1s undoubtedly the fame with what 1
gave as to propriety of tone. Attend to the looks
and gefltures, in which earnefinefs, indignation,
compafiion , ALy other emotion , difcovers
itfelf to molk . advantage in the 'common inter-

* ¢ Loguere,” (fays an Author m the laft century, \'.'!'-0
; has written a Treatife in \g.uu, Ll‘ V
—* Loguer re 3 hoc vitium
¢ Ut nemo; at tenfd declamitet omnia voce.
Tu lgg juere, ut mos eft hominum;
% THe ululat; rudit hicy ( £ri § ¢
€ Non hominem VOX

<
o

trat ille :
8 Lf rat ille 2

1m C;H
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JoanxEs Luc! A8, ae Gefly et
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courfe of men; and let thefe be your model
Some of thefe looks and geftures are common to
all men; and there are alfo certain peculiarities
of manper which diftinguifh every individual A
Public Speaker muft take that manner which is
moft natural to himfelf. For it is here, juft as ia
tones. It 1s not the bufinefs of a Speaker to form
to himfelf a certain fet of motions and. geftures,
which he thinks moft becoming and agreeable,
and to practife thefe in public, without theu
n"n;"v any Concfpo dence to the manner which
is patural to him in private. His geftures and
motions ought all to carry tlmL nn‘d of expref-
fion which nature has dicated to him ; and,
unlefs this be the cafe, it is impoflible, by means
of any ftudy, to avoid their appearing ftiff and
forced. \

HowEevVER, although nature muft be the

oroundwork, I admit that there is room in this
matter for fome ftudy and art. 101 many pmfcms
are naturally ungraceful in the motions which
they make; and this L‘nqmccfuumrs might, in
part at lealt, be reformed by :pp]tcat:on and
care. The ftudy of a&ion in Public Speaking,
confifts chiefly in guarding againft awkward and
difagreeable motions, and in learning to perform
fuch as are natural to the Qp"";‘ in the moft
becoming manner. For this end, it has been
advifed by Writers on this fubjed, to practice
before a mirror, where one may fee, and judge
of their own geltures. But I am afraid, perfons
are not always the beft judges of the gracefulnefs

Ddg
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of their own motions, and one may declaim long
enough before a mirror, without correcting any
of his faults. The judgment of a friend, whofe
good tafte they can truft, will be found of much
greater advantage to beginners, than any mirror
they can ufe. With regard to particular rules
concerning action and gefticulation , Quinctilian
has delivered a great many, in the laft Chapter
of the rith Book of his Inftitutions; and all the
Modern Writers on this {fubject have done little
elfe but tranflate them. I am not of opinion, that
fuch rules, delivered either by the voice or on
paper, can be of much ufe, unlefs perfons faw
them exemplified before their eyes *.

* The few following hints only I fhall adventure to
throw out, in cale they may be of any fervice. When
{peaking in public, one fhould ftudy to preferve as much
dignity as pollible in the whole attitude of the body. An
ercét pofture is generally to be chofen; ftanding firm, fo
as to have the fulleft and freet command of all his
motions ; any inclination which is ufed, fhould be for-
wards towards the hearers, which is a natural expreflion of
earneltnefs, As for the countenance, the chief rule is,
that it {hould correfpond with the nature of the Difcourle,
and when no particular emotion is expreffed , a ferious and
manly look, is alwuys the beft. The eyes thouid never be
fixed clofe on any one objedt, but move eafily round the
Audionce. In the motions made with the hands , confilts
the chief part of gefture in Speaking. The ancients con-
demned all motions performed by the lefc hand alone, but
I am not fenfible, that thefe are always offeniive, though
it is natural for the right hand to be more frequently em-
ployed. Warm emotions demand the motion of both hands
correfponding together. But whether one gefliculates with
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I sHALL only add further on this head, that L c .
in order to fucceed well in delivery, nothing is XXXIIL
more neceflary than for a Speaker to guard againft
a certain flutter of {pirits, which is peculiarly
incident to thofe who begin to fpeak in public.

He muft endeavour above all things to be recol-

leed, and mafter of himfelf. For this end, he

will find nothing of more ufe to him, than to

ftudy to become wholly engaged in his fubje&;

to be poffeffed with a fenfe of its importance or

ferioufnefs; to be concerned much more to per-

0 fuade, than to pleafe. He will generally pleafe

i moft, when pleafing is not his fole nor chief

aim. This is the only rational and proper method

of raifing one’s felf above that timid and bafhfut

regard to an Audience, which is fo ready to dii-

! concert a Speaker, both as to what he is to fay,
! and as to his manner of faying it.

one or with both hands, it'is an important rule, that all
his motions fhould be free and eafy. Narrow and ftraiten-
ed movements are generally ungraceful; for which reafon,
motions made with the hands are diredted to proceed from
the fhoulder, rather than from the elbow. Perpendicular
movements too with the hands, that is, in the ftreight
line up and down , which Shakefpeare in Hamlet calls
“ fawing the air with the hand,” are feldom good. Ob-
lique motions are, in general , the moft graceful. Too fud-
den and nimble motions fhould be likewife avoided. Earn-
eftnefs can be fully exprefled without them. Shake-
Ipeare’s directions on this head, are full of good fenfe;
“ ufe all gently,” fays he , ““and in the very torrent and
: “ tempeft of paflion, acquire a temperance that may give
€ it finoothnefs.”
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I caxxNoT conclude, without an earneft admo-
nition to guard againft all affecation, which is
the certain ruin of good delivery. Let your
manner, whatever it is, be your own; neither
imitated from another, nor affumed upon fome
imaginary model, which is unnatural to you.

‘Whatever is native, even thoueh accompanied
3 o
with feveral defe@s , yet is likely to pleafe;

becaufe it fhows us a man; becaule if has the
?

appearance of coming from the heart. Whereas a
delivery, ‘meh,d with feveral acquired graces
and beauties, 1f b“ not ealy and free, if it
betray .the P"L.";:B Gf art and affe&ation , never
fails to difguft. To attain ‘.n} L\ULmuy corred,
and p‘_if\;u!y graceful delivery, 1s what few can
expect; fo many natural talents being requifite
to concur in {(:»m:ing; it. But to attain, what as
to the effe@ 1s very little in}'c‘;inau a {uuii)lc and
perfuafive manner, is within the power of moft
perfons 5 - if they will only unlearn falfe and
corrupt habits; if they will allow tl 1@.1 elves to
follow nature, and will fpeak in pub '*.> as they

do in private, when they fpeak
from the heart. M one has
defects in his voice
wrong end, 1

at the
at refor - them,

in gn;;}]ic. Je fhould

only when h::
begin with re¢

his private manner
of Spea Ll““‘-

to the Public the
right ha 1bit he has formed. }'or when a Speaker is
engaged in a Public Difcourfe, he fhould not be
then pm{.uoymg his attention abouc his manner,
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or thinking of his tones and his geftures. If he be LE ¢ ™
fo employed, ftudy and affectation will appear. XXXIIL
He ought to be then quite in earneft; wholly
occupied with his fubject; and his fentiments;

leaving Nature, and previoully formed habits, to

prompt and fuggelt his manner of Delivery.

END OF THE SECOND VOLUME,
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