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LECTURE XXXIX

PASTORAL POETRY — LYRIC POETRY ,

uBCT . I N the lad Ledlure , I gave an account of the
XXXIX . Rife and Progrefs of Poetry , and made fome

obfervations on the nature of Englifh Verfifica-
tion . I now proceed to treat of the chief kinds
of Poetical Compofition ; and of the critical rules
that relate to them . I lhall follow that order ,
which is mod fimple and natural ; beginning with
the leffer forms of Poetry , and afcending from
them to the Epic and Dramatic , as the mod

dignified . This Lecture lhall be employed on
Padoral , and Lyric Poetry .

Though I begin with the confideration of
Padoral Poetry , it is not becaufe I confider it as
one of the earlied forms of Poetical Compofition .
On the contrary , I am of opinion that it was
not cultivated as a didindt fpecies , or fubjedt of

Writing , until Society had advanced in refine¬
ment . Mod Authors have indeed indulged the
fancy , that becaufe the life which mankind at
fird led was rural , therefore , their fird Poetry
Was Padoral , or employed in the celebration of
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rural fcenes and obje&s . I make no doubt , that L e c t .
it would borrow many of its images and allufions , XXXIX .
from thofe natural objects with which men were
bell acquainted ; but I make as little doubt , that
the calm and tranquil fcenes of rural felicity were
not , by any means , the firft objects which infpir *
ed that ftrain of Compofition , which we now
call Poetry . It was infpired , in the firft periods
of every nation , by events and objedts which
roufed men ’s paffions ; or , at leaft , awakened
their wonder and admiration . The addons of their
Gods and Heroes , their own exploits in war ,
the fucceffes or misfortunes of their countrymen
and friends , furnifhed the firft Themes to the
Bards of every country . What was of a Paftoral
kina in their Compofitions , was incidental only .
They did not think of choofing for their Theme ,
the tranquillity and the pleafures of the country ,
as long as thefe were daily and familiar objects
to them . It was not till men had begun to bo
alfembled in great cities , after the diitindhons of
rank and ftatiomwere formed , and the buftlq of
Courts and large Societies was known , that Pat
toral Poetry affumed its prefent form . Men then
began to look back upon the more ftmple and
innocent life , which their forefathers led , or
which , at leaft , they fancied them to have led ;
they looked back upon it with pleafure ; and in
thofe rural fcenes , and paftoral occupations , ima¬
gining a degree of felicity to take place , fupe-
rior to what they now enjoyed , conceived the
idea of celebrating it in Poetry . It was in the
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Lect , court of King Ptolomy , that Theocritus wrote
XXXIX . the firft Paftorals with which we are acquainted ;

and , in the court of Auguftus , he was imitated
by , Virgil .

But whatever may have been the origin of
Paftoral Poetry , it is , undoubtedly , a natural ,
and very agreeable form of Poetical Compofition .
It recalls to our imagination , thofe gay fcenes ,
and pleafing views of nature , which commonly
are the delight of our childhood and youth ; and
to which , in more advanced years , the greateft
part of men recur with pleafure . It exhibits 'to
us a life , with which we are accuftomed to
affociate the ideas of peace , of leifure , and of
innocence ; and , therefore , we readily fet open
our heart to fuch reprefentations as promife to
baniffi from our thoughts the cares of the world ,
and to tranfport us into calm Elyfian regions . At
the fame time , no fubjecl bids fairer for being
favourable to Poetry . Amidft rural objects , nature
pref

'ents , on all hands , the fineft field for clefcrip -
tion ; and nothing appears to flow more , of its
own accord , into Poetical Numbers , than rivers
and mountains , meadows and hills , flocks and
trees , and fliepherds void of care . Hence , this
fpecies of Poetry has , at all times , allured many
Readers , and excited many Writers . But , not-
withflanding thofe advantages it poffeffes , it will
appear , from what I have farther to obferve
upon it , that there is hardly any fpecies of
Poetry which is more difficult to be carried
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to perfection , or in which fewer Writers have
excelled .

Pastoral life may be confidered in three
different views ; either fiich as it now actually
is ; when the ftate of Shepherds is reduced to be
a mean , fervile , and laborious ftate ; when their
employments are become difagreeable , and their
ideas grofs and low : or fuch as we may fuppofe
it once to have been , in the more early and
fimple ages , when it was a life of eafe and
abundance ; when the wealth of men confifted
chiefly in flocks and herds , and the Shepherd ,
though unrefined in his manners , was refpeCtahle
in his ftate : or , laftly , fuch as it never was,
and never can in reality be , when , to the eafe ,
innocence , and fimplicity of the early ages , we
attempt to add the polifhed tafte , and cultivated
manners , of modern times . Of thefe three ftates ,
the firft is too " grofs and mean , the laft too refined
and unnatural , to be made the giound -work of
Paftoral Poetry . Either of thefe extremes is a
rock upon which the Poet will fplit , if he
approach too near it . We Jfhall be difgufted if
he give us too much of the fervile employments ,
and low ideas of aCtual peafants , as Theocritus
is cenfured for having fometimes done ; and if ,
like fome of the French and Italian Writers of
Paftorals , he makes his Shepherds difcourle as if
they were courtiers and fcholars he then retains
the name only , but wants the fpirit of Paftoral
Poetry .

He muft , therefore , keep in the middle ftation

L E C T.
XXXIX .
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Lect . between thefe . He mud form to bimfelf the idea
XXXIX . of a rural ftate , fuch as in certain periods of

Society may have adtualiy taken place , where
there was eafe , equality , and innocence ; where
Shepherds were gay and agreeable , without
being learned or refined ; and plain and artlefs ,
without being grofs and wretched . The great
charm of Paftoral Poetry arifes , from the view
which it exhibits of the tranquillity and happinefs
of a rural life. This pleafmg illufion , therefore ,
the Poet mud carefully maintain . He muff difplay ,
to us , all that is agreeable in that ftate , but hide
whatever is difpleafing *. Let him paint its fim*

* In the following beautiful lines of the Firft Eclogue ,
Virgil has , in the true fpirit of a Paftoral Poet , brought
together as agreeable an afiemblage of images of rural
pieafure as can any where be found.

Fortunate fenex ! hie inter flumina nota ,
Et fontes facros frigus captabis opacum.
Hinc tibi , quae Temper vicino ab limite Tepes ,
Plyblaeis apibus , florem depafta falicti ,
Saepe levi fomnum fuadebit inire fufurro.
Hinc alta fub rupe canet frondator ad auras ;
Nec tanien interea , raucte , tua cura , palumbes ,
Nec gemere aeria ceflabit turtur ab ulmo. •

Happy old man ! here mid th’ accuftomed ftreams
And facred fprings you ’ll fhun the fcorching beams ;
While from yon willow fence , thy paftures bound ,
The bees that fuck their flowery ftores around ,
Shall fweetly mingle with the whifpering boughs ,
Their lulling murmurs , and invite repofe .
While from fteep rocks the pruner’s Song is heard ;
Nor the foft cooing dove , thy fav’rite bird ,
Meanwhile fhall ceafe to breathe her melting ftrain ,
Nor turtles from the aerial , elms to plain . Warton .

plicity
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plicity and innocence to the full ; but cover its Lie t ,rudenefs and mifery. Diftreftes , indeed , and XXXIX .
anxieties he may -, attribute to it ; for it would
be perfectly unnatural to fuppofe any condition
of human life to be without them ; but they muft
be of fuch a nature , as not to Ihock the fancy
with any thing peculiarly difgufting in the paf-toral life . The Shepherd may well be afflicted for
the difpleafure of his miftrefs , or for the lofs of a
favourite lamb . It is a fufficient recommendation
of any ftate , to have only fuch evils as thefe to
deplore . In Ihort , it is the paftoral life fomewhat
embellifhed and beautified , at leaft , feen on its
faireft fide only , that the Poet ought to prefentto us . But let him take care , thzy , in embellifhingnature , he does not altogether difguife her ; or
pretend to join with rural fimplicity and happi -
nefs , fuch improvements a$ are Unnatural and
foreign to it . If it be not exactly real life which
he prefents to us , it muff , however , be fomewhat
that refembles it . This , in my opinion , is the
general idea of Paftoral Poetry . But , in order to
examine it more particularly , let us confider ,firft , the feenery ; next , the characters ; and laftly,the fubjeefts and actions , which this fort of com-
pofition fliould exhibit .

As to the Scene , it is clear , that it muft
always be laid in the country , and much of the
Poet ’s merit depends on deferibing it beautifully .
Virgil is , in this refpect , excelled by Theocritus ,whofe deferintion ? pf natural beauties are richer ,Vol . III . K
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Le ct . and more pidturefque than thofe of the other *.

XXXIX . In every Paftoral , a fcene , or rural profpecT ,
fhould be diftinctly drawn , and fet before us . It

* What rural fcenery , for inftance , can be painted-
in more lively colours than the following defcription exhi¬
bits ?

■ I,1r : /3 xiuxi ;
*Ao:r/x outvote ya,u.tvvtuiv .V-XivAuy
’Ey T£ vzoruxToun yzyxioTZ' caxftsiti .
lloAAxi S’

x/j .fj-iv virzgiz v. xrx xjxrc ; S:vssvr»
’
AiysifOJ Trrzt .txt te . to S’

iyyuStv isfov V'Vaj
TSvy.Gixv si; ccvrpoio xxTZ&ey. zvov xz\ xr.v<rdzv .
Toi oz TtoTt crxisfoeij GfoSWtVE'nv oe:9ocX(Uvs;
Timyz ; XyXxyzujrtz vyzv srovov. « S’

s
’aoAvym

TyXohv s
’
y TrvxivtjTi Bxtxv Tfvj ’sTxsv dxMiSefi;

’
’AfiScv jcofuSw xx < xxyv cJiOzz , Itsve rcvyvv.
Hwtcovto caGxi prsflE pteSooxx ; Xfxtt yzXfTfrxt .
IIxvt

’ cJo& y 6ifzo; fxxAoe otgvo - , <suV& S’
oVwfxf .

'Oy . -'.i /xsv xac stotst , 'Tryx.y, ■jrXovfflct Se y.xXx
Ĵ xil/iXzoi; eifiu.iv i-xvXivazro ' tci S’ i/x/ 'X. TO
' Ofxaxz ; BixBvXaiei y.xrx :2s[r;y. r -: Itjxvaz .

Theocrit . Idyll , vii . 132 .
- - on foft beds recline

Of lentilk , and young branches of the vine ;
Poplars and elms above , their foliage fpread ,
Lent a cool Iliade , and waved the breezy bead ;
Below a ftream , from the nymph ’s facred cave ,
In free meanders led its murmuring wave ;
In the warm funbeams , verdant Ihades among ,
Shrill grafshoppers renewed their plaintive fong :
At diftance far , concealed in fhades , alone ,
Sweet Philomela poured her tuneful moan :
The lark , the goldfinch , warbled lays of love ,
And fweetly penfive coo ’d the turtle dove ;
While honey bees , for ever on the wing ,
Humm ’d round die flowers , or Apt the filver fpring
The ich , ripe feafon , gratified the fenfe
W' iih fummer ’s fweets , and autumn ’s redolence .
Applet and pears lay ftrewed in heaps around ,
And the plum ’s loaded branches kifs ’d the ground .

Fawkes



PASTORAL POETRY . x 3 i

is not enough , that we have '” thofe unmeaning
groupes of violets and rofes , of birds , and brooks ,and breezes, which our common Paftoral -mongersthrow together , and which are perpetually re¬
curring upon us without variation . A good Poet
ought to give us fuch a landfcape , as a paintercould copy after . His obiects muft be particular -
ifed ; the dream , the rock , or the tree , muft ,each of them , ftand forth , fo as to make a
figure in the imagination , and to give us a
pleafmg conception of the place where we are.
A fingle object , happily introduced , will fome-
times diftinguilh and charaderife a whole fcene ;fuch as the antique ruftic Sepulchre , a verybeauciful object in a landfcape , which Virgil has
fet before us , and which he has taken from
Theocritus :

Ifinc ideo media eft nobis via ; jamque fepulehruru
Incipit apparere Bianoris ; hie ubi denfas
Agricolas ftringunt frondcs - - IccL . IX . *

Not only m profeffed deferiptions of the feenery ,but in the frequent alludons to natural objects ^which occur , of courfe , in Paftorals , the Poet
muft , above all things , ftudy variety . He muft
diverfify his face of nature , by prefenting to ns
new images ; or otnerwife , he will foon become

* - - To our mid journey are we come ,I fee the top of old Bianobs tomb ;
Here , Maris , where the fwains thick branches prune, ,And ftrew their leaves , our voices let us tune .

Wrrtok .
K a

Ii E C T .

XXXIX .
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L e c t . infipid with thofe known topics of defcription ,

XXXIX . which were original , it is true , in the firft Poets ,
who copied them from nature , but which are

now worn thread -bare by inceffant imitation . It

is alfo incumbent on him , to fuit the fcenery to

the fubject of the Paftoral ; and , according as it

is of a gay or a melancholy kind , to exhibit

nature under fuch forms as may correfpond with

the emotions or fentiments which he defcribes.

Thus Virgil , in his fecond Eclogue , which con¬

tains the Lamentation of a defpairing Lover ,

gives , with propriety , a gloomy appearance to

the fcene :

Tanfcum inter denies , umbrofa cacumina, fagos ,

Affidue veniebat ; ibi haec incondita folus

Montibus et fylvis Audio jactabat inani *.

With regard to the characters , or perfons ,
which are proper to be introduced into Paftorals ,
it is not enough that they be perfons refiding in

the country . The adventures , or the difcourfes of

courtiers , or citizens , in the country , are not
what we look for in fuch Writings ; we expect
to be entertained by Shepherds , or perfons whol¬

ly engaged in rural occupations ; whofe innocence
and freedom from the cares of the world may,

* Mid tirades of thickeft beech he pitied alone ,
To the wild woods and mountains made his moan ’;
Still day by day , in incoherent Arams ,
Twas all he could , defpairing told his pains.

War ton .
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in our imagination , form an agreeable contrail , Lect ,
with the manners and characters of thofe who are XXXIX .
engaged in the buftle of life.

One of the principal difficulties which here
occurs has been already hinted ; that of keeping
the exact medium between too much rufticity on
the one hand , and too much refinement on the
other . The Shepherd , affuredly , mull be plain
and unaffected in his manner of thinking , on all _
fubjedts . An amiable fimplicity muft be the
ground -work of his character . At the fame time ,
there is no neceffity for his being dull and in-
fipid . He may have good fenfe and reflection ;
he may have fprightlinefs and vivacity , he may
have very tender and delicate feelings ; fince thefe
are , more or lefs , the portion of men in all
ranks of life ; and fince , undoubtedly , there was
much Genius in the world , before there were
learning , or arts to refine it . But then he muft
not fubtilife ; he muft not deal in general reflec¬
tions , and abftract reafoning ; and {till lefs in the
points and conceits of an affected gallantry , which
furely belong not to his character and fituation .
Some of thefe conceits are the chief blemifhes of
the Italian Paftorals , which are otherwife beau¬
tiful . When Aminta , in Taffo , is difentangling
his miftrefs’s hair from a tree to which a Savage
had bound it , he is reprefented as faying ; “ Cruel
“ tree ! how couldft thou injure that lovely hair
“ which did thee fo much honour ? thy rugged
“ trunk was not worthy of fuch lovely knots .
“ What advantage have the fervants of love , if

K * ■
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L e c T “ thofe precious chains are common to them and
XXXIX . “ to the trees * ? ” Such {trained fentiments as

thefe , id befit the woods . Rural perfonages are
fuppofed to fpeak the language of plain fenfe ,
and natural feelings . When they aeferibe , or
relate , they do it with fimplicity , and naturally
allude to rural circumftances ; as in thefe beautiful
lines of one of Virgil

’s Eclogues :

Sepibus in noftris parvam te rofeida mala
( Dux ego vefter eram 3 vidi cum mat re legentem;
Alter ab undecimo turn me jam coeperat annus ,

. Jam fragiles poteram a terra contingere ramos .
Ut vidi , ut perii , ut me malus abftulit error f •'

In another paffage , he makes a Shepherdefs
throw an apple at her lover :

* Gia di nodi si bei non era degno
Cosi ruvido tronco ; or che vantaggio
Hanno i fervi d’amor , fe lor commune
E colle piante il preziofo laccio ?
Fianta crudel ! potefti quel bel crine
Offender , tu , ch ’a te feo tanto onore ?

Atto , III . Sc . I.

t Once with your mother to our fields you came
For dewy apples ; thence I date my fame ;
The choiceft fruit J pointed to your view ,
Tho’

young , my raptur’d foul was fix’d on you ;
The boughs I juft could reach with little arms ;
But then , even then , could feel thy powerful charms .
O , how I gaz

’d , in pleafing tranfport loft !
How glow ’d my heart in fweet deiufion loft !

War ton .
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Turn fugit ad falices , et fe cupit ante videri *. L E c T
XXXIX

* 35

This is naive , as the French exprefs it , and per¬
fectly fnited to Paftoral Manners Mr . Pope want¬
ed to imitate this paOfage , and , as he thought , to
improve upon it . He does it thus :

The fprightly Sylvia trips along the green ,
She runs ; but hopes fhe does not run unfeen ;
While a kind glance at her purfuer flies ,
I low much , at variance are her feet , and eyes ?

This falls far Ihort of Virgil ; the natural and
pleating fnnplicity of the defcription is deftroy -
ed , by the quaint and aHeeled turn in the laft
line : “ How much at variance are her feet ,
tc and eyes .

”
Supposing the Poet to have formed corred

ideas concerning his Paftoral characters and per-
fonages ; the next enquiry is , about what is he
to employ them ? and what are to be the fub-
iedts of his Eclogues ? For it is not enough ,
that he gives us Shepherds difeourfing together .
Every good Poem , of every kind , ought to have
a fubject which would , in forne way , intcreft
us. Now , here , I apprehend , lies the chiqf dif¬
ficulty of Paftoral Writing . The active feenes of
country life either are , or to moft deferibers ap -

* My Phillis me with pelted apples plies ;
Then , trippirig to the wood , the wanton hies ,
And willies to be feen before the flies .

Drydejt .
K 4
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Lsct , pear to be , too barren of incidents . The ftate
XXXIX . of a Shepherd , or a perfon occupied in rural

employments only , is expofed to few of thofe
accidents and revolutions which render his fitua -
tion interefting , or produce curiofity or furprife .
The tenor of his life is uniform . His ambition is
conceived to be without policy , aad his love
without intrigue . Hence it is , that , of all Poems ,the moft meagre commonly in the fubjedt , and
the leaft diverfrfied in the ftrain , is the Paftoral .
From the firft lines , we can , generally , guefsat all that is to follow . It is either a Shepherdwho fits down folitary by a brook , to lament
the abfence , or cruelty of his miftrefs , and to
tell us how the trees wither , and the flowers
droop , now that die is gone ; or we have two
fhepherds who challenge one another to fmg ,
rehearfmg alternate verfes , which have little
either of meaning or fubjedt , till the Judge re¬
wards one with a ftudded crook , and another with
A beechen bowl . To the frequent repetition of
commonplace topics , of this fort , which have
been thrummed over by all Eclogue Writers fince
the days of Theocritus and Virgil , is owingmuch of that infipidity which prevails in Paftoral
Compofitions .

I much queftion , however , whether this infi¬
pidity be not owing to the fault of the Poets ,and to their barren and flavilh imitation of the
ancient paftoral topics , rather than to the confi¬
ned nature of the fubjech For why may notPaftoral Poetry take a wider range ? Human na-
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ture , and human paffions , are much the fame in L e c t .
every rank of life ; and wherever thefe paffions XXXIX *
operate on“objedts that are within the rural fphere ,
there may be a proper fubjedt for paftoral .
One would indeed chufe to remove from this
fort of Compofition the operations of violent and
direful paffions , and to prefent fuch only as are
confident with innocence , funplicity , and virtue .
But under this limitation , there will flill be
abundant fcope for a careful obferver of nature
to exert his Genius . The various adventures —
which give occafion to thofe engaged in country
life to difplay their difpofition and temper ; the
fcenes of domeftic felicity or difquiet ; the attach¬
ment of friends and of brothers ; the rivalfhip and
competitions of lovers ; the unexpected fucceffes
or misfortunes of families , might give occafion
to many a pleafing and tender incident ; and
were more of the narrative and fentimental in¬
termixed with the defcriptive in this kind of
Poetry , it would become much more interefting
than it now generally is , to the bulk of readers *.

The two great fathers of Paftoral Poetry
are , Theocritus , and Virgil . Theocritus was a
Sicilian ; and as he has laid the fcenes of his
Eclogues in his own country , Sicily became

* The above obfervations on the barrennefs of the com¬
mon Eclogues , were written before any tranflation from
the German had made us acquainted in this country with
Gefner ’s Idylls , in which the ideas that had occurred to
me for the improvement of Paftoral Poetry , are fully
realized.



i 3 8 PASTORAL POETRY .

L e c t . ever afterwards a fort of confeerated ground for
XXXIX . Paftoral Poetry . His Idyllia , as he has entitled

them , are not all of equal merit , nor indeed are
they all paftorals ; but fome of them poems of a
quite different nature , hi fuch , however , as are
properly paftorals , there are many and great
beauties . He is diftinguifhed for the fimplicjty
of his fentiments ; for the great fweetnefs and

harmony of his numbers , and for the richnefs of
his fcenery and defcription . He is the original ,
of which Virgil is the imitator , hor moft of
Virgil

’s higheft beauties in his hclogues are
copied from Theocritus ; in many places he has
done nothing more than tranflate him . He mult
be allowed , however , to have imitated him
with great judgment , and in fome rcfpecfs to
have improved upon him . For Theocritus , it
cannot be denied , defcends fometimes into ideas
that are grofs and mean , and makes his fhepherds
abufive and immodelt ; whereas Virgil is free
from offenfive rufticity , and at the fame time
preferves the character of paftoral fimplicity.
The fame diftirxftion obtains between Theocritus
and Virgil , as between many other of the Greek
and Roman Writers . The Greek led the way ,
followed nature more clofely , and fhowed more
original Genius . The Roman difcovered more
of the polifli , and corredtnefs of art . We have
a few remains of other two Greek Poets in the
Paftoral Style , Mofchus and Bion , which have
very confiderable merit ; and if they want the
fimplicity of Theocritus , excel him in tendernefs
and delicacy .
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The Modern Writers of Paftorals have gene¬
rally contented therafolves with copying , or imitat¬
ing , the defirriptions and fentiments of the
ancient Poets . Sannazarius , indeed , a famous
Latin Poet , in the age of Leo X . attempted a
bold innovation . He compofed Pifcatory Eclo¬
gues ; changing the i'cene from Woods to the Sea ,
and from the life of Shepherds to that of Fifher -
men . But the innovation was fo unhappy, ’that he
has gained no followers . For the life of Filher -
men is , obvioufiy , much more hard and toilfome
than that of Shepherds , and prefents to the fancy
much lefs agreeable images . Flocks , and trees ,
and flowers , are objects of greater beauty , and
more generally relifhed by men , than fjfhes and
marine productions . Of all the Moderns , M .
Gefncr , a Poet , of Switzerland , has been the
molt fuccefsful in his Paftcral Compofitions . He
has introduced into his Idylls ( as he entitles
them ) many new ideas . His rular feenery is
often ftriking , and his deferiptions are lively ,
lie prefents paftoral life to us , with all the
embellifhments of which it is fufceptible ; but
without any excefs of refinement . What forms
the chief merit of this Poet , is , that he writes
to the heart ; and has enriched the fubjects of
his Idylls with incidents , which give rife to
much tender fentiment . Scenes of domeftic
felicity are beautifully painted . The mutual
affedion of hufbacds and wives , parents and
children , brothers and filters , as well as of
lovers , are difplayed in a pleafing and touching

L E C T .
XXXIX .
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ltd . manner . From not underftanding the language
XXXIX. in which M . Gefner writes , I can be no judge

of the Poetry of his Style : but , in the fubjed
and condud of his Paftorals , he appears to me ,
to have outdone all the Moderns .

Neither Mr . Pope’ s nor Mr . Philips ’s Paf¬
torals , do any great honour to the Englilh Poe¬
try . Mr . Pope ’s were compofed in his . youth ;
which may be an apology for other faults , but
cannot well excufe the barrennefs that appears
in them . They are written in remarkably
fmooth and flowing numbers ; and this is their
chief merit ; for there is fcarcely any thought in
them which can be called his own ; fcarcely any
defcription , or any image of nature , which has
the marks of being original , or copied from
nature herfelf ; but a repetition of the common
images -that are to be found in Virgil , and in all
Poets who write of rural themes . Philips at¬
tempted to be more fimple and natural than
Pope ; but he wanted genius to fupport his
attempt , or to write agreeably . He , too , runs
bn the common and beaten topics ; and endea¬
vouring to be fimple, he becomes flat and infipid .
There was no fmall competition between thefe
two Authors '

, at the time when their Paftorals
Were publilhed . In fome papers of the Guardian ,
great partiality was flhown , to Philips , and high
praife beftowed upon him . Mr . Pope , relenting

* this preference , under a feigned name procured
a Paper to be inferted in the Guardian , wherein
he feemingly carries on the plan of extolling



PASTORAL POETRY . 141

Philips ; but in reality fatirifes him moll feverely Lect .
with ironical praifes ; and in an artful covered XXXIX.
manner , gives the palm to himfelf * About the
fame time Mr Gay publilhed his Shepherd

’s
Week , in Six Paftorals , which are defigned to
ridicule that fort of fimplicity which Philips and
his partizans extolled , and are , indeed , an in¬
genious burlefque of Paftoral Writing , when it
rifes no higher than the manners of modern
clowns and ruftics . Mr . Shenftone ’s Paftoral
Ballad , in four parts , may juftly be reckoned ,
I think , one of the moll elegant Poems of this
kind , which we have in Englifh .

I have not yet mentioned one form in which
Paftoral Writing ; has appeared in latter ages ,
that is , when extended into a Play , or regular -
Drama , where plot , chara &ers , and paflions ,
are joined with the fimplicity and innocence of
rular manners . This is the chief improvement
which the Moderns have made on thisfpecies of
Compofition ; and of this nature , we have two
Italian Pieces which are much celebrated , Guari -
ni ’s Paftor Fido , and Taffo ’s Aminta . Both of
thefe polTefs great beauties , and are entitled to
the reputation they have gained . To the latter , the
preference feems due , as being lefs intricate in
the plot and conduct , and lefs drained and affecft-
ed in the fentiments ; and though not wholly
free of Italian refinement ( of which I already
gave one inftance , the worll , indeed ? that

* See Guardian, No , 40 ,
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Lect , occurs in all the Poem ) , it is , on the whole *
XXXIX . a performance of high merit . The ftrain of the

Poetry is gentle and pleafing ; and the Italian
Language contributes to add much of that foft -
nefs , which is peculiarly fuited to Paftoral f .

-f It may by proper to take notice here , that the charge
againft Taffo for his points and conceits , has fometimes
been carried too far . Mr . Addifon , for inftance , in a
Paper of the Guardian , cenfuring his Aminta , gives this
example , “ That Sylvia enters adorned with a 'garland ofa flowers , and after viewing herfelf in a fountain , breaks“ out in a fpeech to the flowers on her head , and tells
cc them , that fire did not wear them to adorn herfelf ,“ but to make them afhamed .

” a Whoever can bear“ this , ” he adds ,
“ may be affined , that he has no tafte“ for Paftoral . ” Guard . No . 3 8 - But TafTo’s Sylvia , in

truth , makes no Inch ridiculous figure , and we are obli¬
ged to fufpect that Mr . Addifon had not read the Aminta .
Daphne a companion of Sylvia , appears in conversation
with Thyrlis , the confidant of Aminta , Sylvia ’s lover ,and in order to fhow him , that Sylvia was not fo Ample ,
or infenfible to her own charms , as fire affected to be ,

* gives him this inftance ; that fire had caught her one day
adjufting her drefs by a fountain , and applying now one
flower , and now another to her neck ; and after compar¬
ing their colours with her own , fhe broke into a fnrile ,
as if fhe had feemed to fay , I will wear you , not for
my ornaments , but to fhow how much you yield to me :
and when caught thus admiring herfelf , fire threw away
her flowers , and blufhed for flrame. — This defcription
of the vanity of a rural coquette , is no more than what
is natural , and very different from what the Author of
the Guardian reprefents it .

This cenfure of Taffo was not originally Mr . Addifon’s.
Bouhours , in his Maui ire de bien penfer dam ks onvra -
ges d ’efprit , appears to have been the firft who gave this
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I must not omit the mention of another Paf - L e c t .
toral Drama , which will bear being brought into XXXIX .

mifreprefentation of Sylvia’s Speech , and founded a criti -
cifm on it . Fontenelle , in hisDifcourfe on Paitoral Poetry ,
followed him in this criticifm . Mr . Addifon , or whoever
was the Author of that Paper in the Guardian , copied
from them both . Mr .

"Warton , in the Prefatory Difcourfe
to his Tranflation of Virgil’s Eclogues , repeats the obferv-
ation . Sylvia’s Speech to the flowers , with which fhe was
adorned , is always quoted as the flagrant inftance of the
falfe tafte of the Italian Poet .

"Whereas Taffo gives 11s
no fuch Speech of Sylvia’s , but only informs us of what
her companion fuppofed her to be thinking , or faying to
herfelf , when fhe was privately admiring her own beauty .
After charging fo many eminent Critics , for having fallen
into this Itrange inaccuracy , from copying one another ,
without looking into the Author whom they cenfure , it is
neceffary for me to infert the paflage which has occalion-
ed this remark . Daphne {peaks thus to Thyrfls :

Ora per dirti il ver , non mi rifolvo
Se Sylvia e femplicetta , come pare
Alle parole , agli atti . Jer vidi un fegno
Che me ne mette in dubbio . Io la trovai
La prefTo la cittade in quei gran prati ,
Ove fra ftagni giace un ’ ifoletta ,
Sovra effa un lago liir.pido e tranquillo ,
Tutta pendente in atto , che parea
Vagheggiar fe medefma , e’ nfieme infieme
Chieder configlio all ’ acque , in qual maniera
Difpor doveffe in su la fronte i crini ,
E fovra i crini il velo , e fovra’l velo
I fior , che tenea in grembo ; e fpelfo lpeH*»
Or ’ prendeva un liguftro , or una rofa ,
E l ’accoftava al bel candido collo ,
Alle guance vermiglie , e de ’ colori
Fea paragone ; e poi , become beta
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L E c t , comparifon with any Compofition of this kind ,
XXXIX . in any language : that is , Allan RamLy ’s Gentle

Shepherd . It is a great difadvantage to this beauti¬
ful Poem , that it is written in the 'old ruflic dia¬
led : of Scotland , which , in a Ihort time , will
probably be entirely obfolete , and not intel¬
ligible ; aijd it is a farther difadvantage , that it
is fo entirely formed on the rural manners of
Scotland , that none but a native of that country
can thoroughly underftand , or relifh it , But
though fubjed to tliofe local difadvantages ,
which confine its reputation within narrow limits ,
it is full of fo much natural defeription , and
tender fentiment , as would do honour to any Poet .
The charaders are well drawn , the incidents af¬
fecting , the feenery and manners lively and juft .
It affords afflrong proof , both of the power which
nature and fimplicity poffefs , to reach the heart in
every fort of Writing ; and of the variety of
pleafirig characters and fubjeds , with which Paf-

Bella vittoria , lampeggiava un rifo
Che parea che diceffe : io pur vi vinco ;
Ne porto voi per ornamento mio ,
Fia porto voi fol per vergogna voltra ,Perche fi veggia quanto mi cedete .
Ma mentre ella s ’ornava , e vagheggiava
Ri voile gli occhi a cafo , e fi fu accorta
Ch’io di lei m’ era accorta , e vergognando ,
Rizzoffi tofto , e i fior lafcio cadere ;
In tanto io piu ridea del fuo rofi'ore ,
Ella piu s’arroflla del rifo mio .

AMiNTa . Atto II . Sc . ii .
toral
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{oral Poetry , when properly managed , is capable L e c t .
of being enlivened . XXXIX.

I proceed next , to treat of Lyric Poetry , or —
the Ode ; a fpecies of Poetical Competition which
poffeffes much dignity , and in which many
Writers have diftinguifhed themfelves , in every
age . Its peculiar charadler is , that it is intended
to be fung , or accompanied with mufic . Its
defignation implies this . Ode is , in Greek , the
fame with Song or Hymn ; and Lyric Poetry
imports , that the Verfes are accompanied with
a lyre , or mufical inftrument . This diftindtion
was not , at firft , peculiar to any one fpecies of
Poetry . For , as I obferved in the laft Ledture ,
Mufic and Poetry were coeval , and were , origin¬
ally , always joined together . But after their
feparation took place , after Bards had begun to
make Verfe Compofitions , which were to be
recited or read , not to be fung , fuch Poems as
were defigned to be Bill joined with Mufic or
Song , were , by way of diftindtion , called Odes .

In the Ode , therefore , Poetry retains its firft
and moft ancient form ; that form , under which
the original Bards poured forth their enthufiaftic
ftrains , praifed their Gods and their Heroes ,
celebrated their victories , and lamented their
misfortunes . It is from this circumftance , of the
Ode ’s being fuppofed to retain its original Union
with Mufic , that we are to deduce the proper
idea , and the peculiar qualities of this kind of
Poetry . It is not diftinguifhed from other kinds ,
by the fubiedts on which it is employed ; for

Voju III . L
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thefe may be extremely various . I know no
diftindion of fubjed that belongs to it , except
that other Poems are often employed in the recital
of actions , whereas fentiments , of one kind or
other , form , almoft always , the fubjed of the
Ode . Bnt it is chiefly the fpirit , the manner of
its execution , that marks and charaderifes it .
IVlufic and Song naturally add to the vvarmth
of Poetry . They tend to tranfport , in a higher
degree , both the perfon who lings , and the per-
fons who hear . They juftify , therefore , a bolder
and more paffionate ftrain , than can be fupported
in Ample recitation . On this is formed the peculiar
charader of the Ode . Hence , the enthufiafm
that belongs to it , and the liberties it is allowed
to take , beyond any other fpecies of Poetry .
Hence , that negled of regularity , thofe digreffions ,
and that diforder which it is fuppofed to admit ;
and which , indeed , molt Lyric Poets have not
failed fufficiently to exemplify in their padice .

The effeds of Mufic upon the mind are chiefly
two ; to raife it above its ordinary ftate , and
fill it with high * enthufiaftic emotions ; or to
footh , and melt it into the gentle pleafurable
feelings . Hence , the Ode may either afpire to
the former charader of the fublime and noble ,
or it may defcend to the latter of the pleafant
and the gay ; and between thefe , there is , alfo ,
a middle region , of the mild and temperate
emotions , which the Ode may often occupy to
advantage

All Odes may be comprifed under four
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denominations . Firft , Sacred Odes ■, Hymns ad- Lec
dreffed to God or compiled on religious fub - XXX
jects . Of this nature are the Pfalms of David ,
which exhibit to us this fpecies of Lyric Poetry ,in its highelt degree of perfection . Secondly ,Heroic Odes , which are employed in the praife of
heroes , and in the celebration of martial exploits
and great adtions. Of this kind are all Pindar ’s Odes,and fome few of

^Horace ’s . Thefe two kinds
ought to have fublimity and elevation , for their
reigning character . Thirdly , moral and -philo -
fophical Odes , where the fentiments are chiefly
infpired by virtue , friendfbip , and humanity .
Of this kind , are many of Horace ’s Odes , and
feveral of our belt modern Lyric productions ;
and here the Ode poffefles that middle region ,which , as I observed , it lometimes occupies .
Fourthly , Feftive and Amorous Odes , calcu¬
lated merely for pleafure and amufement . Of this
nature , are all Anacreon ’s , fome of Horace ’s ^and a great number of fongs and modern produc¬
tions , that claim to be ot the Lyric fpecies . The
reigning character of thefe , ought to be elegance
fmoothnefs , and gayety .

One of the chief difficulties in compofing Odes
arifes from that enthufiafm which is underftood
to be a charadteriftic cif Lyric Poetry . A profeffed
Ode , even of the moral kind , but more efpeciallyif it attempt the fublime , is expected to be euli-*
vened and animated , in an uncommon degree . -
Full of thus idea , the Poet , when he begins to
write an Ode , if he has any real warmth of

L a
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L e c t . Genius , is apt to deliver himfelf up to it , without
XXXIX . control or reftraint ; if he has it not , he ftrains

after it , and thinks himfelf bound to afiume the

appearance , of being all fervour , and all flame.
In either cafe , he is in great hazard of becoming
extravagant . The licentioufnefs of writing with¬
out order , method , or connexion , has infected
the Ode more than any other fpecies of Poetry .
Hence , in the clafs of Heroic Odes , we find fo
few that one can read with pleafure . The Poet
is out of fight , in a moment . He gets up into
the clouds ; becomes fo abrupt in his transitions ;

I
fo eccentric and irregular in his motions , and of
courfe fo obfcure , that we efiay in vain to follow
him , or to partake of his raptures . I do not
require , that an Ode fhonld be as regular in the
ftrudure of its parts , as a Didadlic , or an Epic
Poem . But Hill , in every Compofition , there
ought to be a fubjedt ; there ought to be parts
which make up a whole ; there fiiould be a
connexion of thofe parts with one another . The
tranfltions from thought to thought may be light
and delicate , fuch as are prompted by a lively
fancy ; but Hill they fliould be fuch as preferve
the connexion of ideas , and fhow the Author to
be one who thinks , and not one who raves .
Whatever authority may be pleaded for the
incoherence and diforder of Lyric Poetry , no¬
thing can be more certain , than that any com¬
pofition which is fo irregular in its method , as
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to become obfcure to the bulk of Readers , is fo
much worfe upon that account *.

This extravagant liberty which feveral of the
modern Lyric Writers affume to themfelves in
their .Verification , increafes the diforder of this
fpecies of Poetry : They prolong their periods
to fuch a degree , they wander through fo many
different meafures , and employ fuch a variety of

* “ La plupart de ceux qui parlent de I’enthoufiafine
“ de l’Ode , en parlent comme s’ils etaient eux - memes
“ dans le trouble qu ’ils veulent definir . Ce ne font que
“ grands mots de fureur divine , de tranfports de l’ame ,
u demouvemens , de lumieres , qui , mis bout - a - bout
“ dans des phrafes pompeufes , ne produifent pourtant
“ aucune idee diftincte . Si on les en croit , l’effence de
“ l ’enthoufiafnie eft de ne pouvoir etre compris que
“ par les efprits du premier ordre , a la tete defquels ils
“ fe fuppofent , et dont ils exclue -nt tous ceux qui ofent
“ ne les pas entendre . — Le beau defordre de l’Ode eft
“ un effet de Part ; mais il faut prendre garde de donner
“ trap detendue a ce terme . On autoriferait par - la tous
“ les ecarts imaginables . Un poete n’aurait plus qu’a expri-
“ mer avec force toutes les penfees qui lui viendraient
“ fucceffivement ; il fe tiendrait difpenfe d’en examiner le
“ rapport , et de fe faire un plan , dont toutes les parties
“ fe pretaflent mutuellement des beautes . Il n’y aurait ni
“ commencement , ni milieu , ni fin , dans fon ouvrage ;
“ et cependant l ’-auteur fe croirait d’autant plus fublime ,
“ qu’il ferait moins raifonnable . Mats que produirait une
“ pareille compofition dans l’efprit du letteur ? Elle ne
“ laifferait qu ’un etourdiffement , caufe par la magnificence
“ et l’harmonie des paroles , fans y faire naitre que des
“ idees confufes , qui chafferaient l’une 1

’autre , au lieu de
concourir enfemble a fixer l’efprit .

”

Oeuvres de M . De La Motte , Tome I ,
Difcours fur 1’Ode,

L s

L E C T.
XXXIX .

I
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L k c t . long and fhort lines , correfponding in rhyme at
XXXIX fo great adiltance from each ether , that all fenfe

of melody is utterly loft . Whereas Lyric Com -
pofition ought , beyond every other fpecies of
Poetry , to pay attention to melody and beauty
of found ; and the Verification of thofe Odes
may be jnflly accounted the beft , which renders
the harmony of the meafure mold fenfible to
every common ear.

Pindar , the great Father of Lyric Poetry ,
has been the occalion of leading his imitators
into fome of the defects I have now mentioned .
His Genius was fublime ; his expreffions are
'beautiful and happy ; his descriptions , pibtui efque .
But finding it a very barren fnbject to fing the
praifes of thofe who had gained the prize in the
public games , he is perpetually digrelfive , and
fills up his Poems with Fables of the Gods and
Heroes , that have little connexion either with
his fubjedt , or with one another . The Ancients
admired him greatly ; but as many of the hiftories
of particular familiesand cities , to which he alludes ,
are now unk nown to us , he is fo obfeure , partly
from his fubjects , and partly from his rapid ,
abrupt manner of treating them , that notwith -
ftandmg the beauty of his expreffion , our pleafure
in reading him is much diminifhed . One would
imagine , that many of his modern imitators
thought the beft way to catch his fpirit , was to
imitate his diforder and obfeurity . In feveral of
the chorufes of Euripides and Sophocles , we
have the fame kind of Lyric Poetry as in Pindar ,



carried on with more clearnefs and connexion , Lect ,
and at the fame time with much fublimity . XXXIX .

Of all the writers of Odes , Ancient or Modern ,
there is none , that , in point of corredtnefs ,

harmony , and happy expreflion , can vie with

Horace . He has defcended from the Pindaric

rapture to a more moderate degree of elevation ;
and joins conne &ed thought , and good fenfe ,
with the higheft beauties of Poetry . He does

not often afpire beyond that middle region ,
which I mentioned as belonging to the Ode ;

. and thofe Odes , in which he attempts the fublime ,
are perhaps not always his beft * . The peculiar
character , in which he excels , is grace and

elegance ; and in this Style of Compofition , no
Poet has ever attained to a greater perfection
than Horace . No Poet fupports a moral fentiment
with .more dignity , touches a gay one more

happily , or poffeffes the art of trifling more

agreeably , when he chufes to trifle . His language
is fo fortunate , that with a Angle word or

epithet , he often conveys a whole defcription
to the fancy . Hence he ever has been , and ever

will continue to be , a favourite Author with all

perfons of tafte .

* There is no Ode , whatever of Horace
’
s , without

great beauties . But though I may be lingular in my opi¬
nion , I cannot help thinking that in fome of thofe Odes
which have been much admired for fublimity ( fuch as Ode
iv. Lib . 4 . “ Qualem miniftrum fulminis alitem ,

” &c . )
there appears fomewhat of a (trained and forced effort to be
lofty . The genius of this amiable Poet (hows itfelf , accord¬
ing to my judgment, to greater advantage , in themes
of a more temperate kind.
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L k c t . Among the Latin Poets of later ages , there
XXXIX , have been many imitators of Horace . One of

the moft diftinguilhed is Cafimir , a Polilh Poet
of the laft century , who wrote four books of
Odes . In graceful eafe of expreffion , he is far
inferior to the Roman . He oftener affedts the
fublime ; and in the attempt , like other Lyric
writers , frequently becomes harfh and unnatural .
But , on feveral occafions , he difcovers a con-
fiderable degree of original Genius , and poetical
hre . Buchanan , in fome of his Lyric Compofi -
tions , is very elegant and claffical.

Among the French , the Odes of Jean Baptifte
Rouffeau , have been much , and juftly , cele¬
brated . They poffefs great beauty , both . of fenti -
ment and expreffion . They are animated , without
being rhapfodical ; and are not inferior to any
poetical productions in the French language . .

In our own Language , we have feveral Lyric
Compofitions of confiderable merit . Dryden ’s
Ode on St . Cecilia , is well known . Mr . Gray
is diftinguilhed in fome of his Odes , both for
tendernefs and fubhmity ; and in Dodfley ’s IVlif-
cellanies , feveral very beautiful Lyric Poems are
to be found . As to profelfed Pindaric Odes ,
they are , with a few exceptions , fo incoherent ,
as feldom to be intelligible . Cowley , at all times

, harlh , is doubly fo in his Pindaric Compofitions .
In his Anacreontic Odes , he is much happier .
They are fmooth and elegant ; and , indeed , the
moft agreeable , and the moft perfect , in their
kind , of all Mr . Cowley

’s Poems ,
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