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L T. C T .
XLVI.

LECTURE XLVI .

TRAGEDY - GREEK - FRENCH - ENGLISH
TRAGEDY .

Having treated of the Dramatic . Action ia
Tragedy , I proceed next to treat of the Char¬
acters moft proper to be exhibited . It has been
thought , by feveral Critics , that the nature of
Tragedy requires the principal perfonages to be
always of illuftrious character , and of high , or
princely rank ; whofe misfortunes and fufferings ,
it is faid , take falter hold of the imagination ,
and imprefs the heart more forcibly , than fimilar
events happening to perfons in private life . But
this is more fpecious , than folid . It is refuted by
facts . For the diftreffes ofDefdemona , Monimia ,
and Belvidera , interell us as deeply as if they
had been princeffes or queens . The dignity of

Tragedy does , indeed , require , that there fhould
be nothing degrading , or mean , in the circum-
ftances of the perfons which it exhibits ; but it
requires nothing more . Their high rank may
render the fpecta.de more fplendid , and the fubjed
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feemingly of more importance , but conduce very L e e T-.
little to its being interefting or pathetic ; which XLVL
depends entirely on the nature of the Tale , on
the art of the Poet in conducting it , and on the
fentiments to which it gives occafion . In every
rank of life , the relations of Father , Hufband ,
Son , Brother , Lover , or Friend , lay the found¬
ation of thofe affecting fituations , which make
man ’s heart feel for man.

The moral characters of the perfons reprefent -
ed , are of much greater confequence than the
external circumftances in which the Poet places
them . Nothing , indeed , in the conduct of Tra¬
gedy , demands a Poet ’s attention more , than fo
to defcribe his perfonages , and fo to order the
incidents which relate to them , as fhall leave
upon the Spectators , impreffions favourable to
virtue , and to the adminiftration of Providence .
It is not neceffary , for this end , that poetical
juftice , as it is called , fhould be obferved in the
cataftrophe of the Piece . This has been long
exploded from Tragedy ; the end of which is , to
affedt us with pity for the virtuous in diftrefs ,
and to afford a probable reprefentation of the
ftate of human life , where calamities often befal
the bed , and a mixed portion of good and evil
is appointed for all . But , withal , the Author muft
beware of Flocking our minds with fuch reprefen-
tations of life as tend to raife horror , or to render
virtue an object of averfion . Though innocent
perfons fuffer , their fufferings ought to be attend¬
ed with fuch circumftances , as iha.ll make virtue
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L e c t . appear amiable and venerable ; and Hi all render
XLVI. their condition , on the whole , preferable to that

of bad men , who have prevailed again ft them.
The flings , and the remorfe of guilt , mull ever
be reprefented as productive of greater miferies ,
than any that the bad can bring upon the good.

Aristotle ’s obfervations on the characters

proper for Tragedy , are very judicious . He is
of opinion , that perfect unmixed characters,
either of good or ill men , are not the fitteft to
be introduced , The diftreffes of the one being
wholly unmerited , hurt and fhock us ; and the
fufferings of the other , occafion no pity . Mixed
characters , fuch as in fact we meet with in the
world , afford the moft proper field for difplaying ,
without any bad effed on morals , the viciffitudes
of life ; and they intereft us the more deeply ,
as they difplay emotions and paffions which we
have all been confcious of . When fuch perfons
fall into diftrefs through the vices of others , the
fubjed may be very pathetic ; but it is always
more inftrudive , when a perfon has been himfelf
the caufe of his misfortune , and when his mis¬
fortune is occafioned by the violence of paffion,
or by fome weaknefs incident to human nature.
Such fubjeds both difpofe us to the deepeft
fympathy , and adminifter ufeful warnings to us
for our own conduit .

Upon thefe principles , it furprifes me that the

flory of CEdipus fliould have been fo much cele¬
brated by all the Critics , as one of the fitted
fubjeds for Tragedy ; and fo often brought upon
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the Stage , not by Sophocles only , but by Cor¬
neille alfo , and Voltaire . An innocent perfon ,
one , in the main , of a virtuous character ,
through no crime of his own , nay not by the
vices of others , but through mere fatality and
blind chance , iS involved in the greateft of all
human miferies. In a cafual rencounter , he kills
his father , without knowing him ; he afterwards
is married to his own mother ; and , difcovering
himfelf in the end to have committed both parri¬
cide and inceft , he becomes frantic , and dies in
the utmoft mifery . Such a fubject excites horror
rather than pity . As it is conducted by Sophocles ,
it , is indeed extremely affedting ; but it conveys
no inftruction , it awakens in the mind no tender
Empathy ; it leaves no imprefllon favourable to
virtue or humanity .

If muft be acknowledged , that the fubjedls of
the ancient Greek Tragedies were too often found¬
ed on mere deftiny , and inevitable misfortunes .
They were too much mixed with their tales
about oracles , and the vengeance of the Gods ,
which led to many an incident fufficiently melan¬
choly and tragical ; but rather purely tragical ,
than ufeful or moral . Hence both the CEdipus
of Sophocles , the Iphigenia in Aulis , the Hecuba
of Euripides , and feveral of the like kind . In
the courfe of the drama , many moral fentiments
occurred . But the inftruction , which the Fable
of the Play conveyed , feldom was any more ,
than that reverence was owing to the Gods ,
and fubmiftion due to the decrees of Deftiny .

4 ' '

L E C T
XLVI.
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t e c t . Modern Tragedy has aimed at a higher objedf ,
XLVI . by becoming more the theatre of paffion ; point¬

ing out to men the confequences of their own
mifcondudt ; Ibowing the direful effedts which
ambition , jealoufy , love , refentment , and other
fuch ftrong emotions , when mifguided , or left
unreflrained , produce upon human life . An Othel¬
lo , hurried by jealoufy to murder his innocent
wife ; a Jaffier , enfnared by refentment and
want , to engage in a confpiracy , and then Rungwith remorfe , and involved in ruin ; a Siffredi ,
through the deceit which he employs for public-
fpirited ends , bringing deftru diion on all whom
he loved ; a Cahfta , feduced into a criminal in¬
trigue , which overwhelms herfelf , her father ,and all her friends in mifery : thefe , and fuch
as thefe , are the examples which Tragedy now
difplays to public view ; and by means of which ,it inculcates on men the proper government of
their paffions.

Of all the paffions which furnifh matter to
Tragedy , that which has mod occupied the
Modern Stage , is Love . To the Ancient Theatre ,it was in a manner wholly unknown . In few of
their Tragedies is it ever mentioned ; and I
remember no more than one which turns uponit , the Hippolitus of Euripides . This was owing
to the national manners of the Greeks , and to
that greater feparation of the two fexes from
one another , than has taken place in modern
times ; aided too , perhaps , by this circumftancc,that no female actors ever appeared on the Ancient
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$Xage . But though no reafon appears for the
total exclufion of Love from the Theatre , yet
with what juftice or propriety it has ufurped fo
much place , as to be in a manner the foie hinge
or Modern Tragedy , may be much queftioned .
Voltaire , who is no lefs eminent as a Critic
than as a Poet , declares loudly and ftrongly
againft this predominancy of love , as both de¬
grading the Majefty , and confining the natural
limits of Tragedy . And affuredly , the mixing
of it perpetually with all the great and folemn
revolutions of human fortune which belong to
the Tragic Stage , tends to give Tragedy too
much the air of gallantry , and - juvenile enter¬
tainment . The Athalie of Racine , the Merope
of Voltaire , the Douglas of Mr . Home , are
fufficient proofs , that without any ^ affiftance
from Love , the Drama is capable of producing
its higheffc effects upon the mind .

This feems to be clear , that wherever Love
is introduced into Tragedy , it ought to reign
in it , and to give rife to the principal adtion. It
ought to be that fort of Love which poffeffes
all the force and majefty of paflion ; and which
oecafions great and important confequences . For
nothing can have a worfe effedt , or be more
debafing to Tragedy , than , together with the
manly and heroic paffions , to mingle a trifling
Love intrigue , as a fort of feafoning to the
Play . The bad effects of this , are fufficiently
eonfpicuous both in the Cato of Air . Addifon ,

, e c T.
XLVI .
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Li ; c t . a s I IjaJ occafion before to remark , and in the-
XLVI . Iphigenie of Racine .

After a Tragic Poet has arranged his fubjed ,
and chofen his perfonages , the next thing he
muft attend to , is the propriety of fentiments ;
that they may be perfedly fuited to the charaders
of thofe perfons to whom they are attributed ,
and to the fituations in which they are placed .
The neceffity of obferving this general rule is
fo obvious , that I need not infill upon it . It is
principally in the pathetic parts , that both the
difficulty and the importance of it are the greateft .
Tragedy is the region of paffion . We come to
it , expecting to be moved ; and let the Poet
be ever fo judicious in his condud , moral in
his intentions , and elegant m his Style , yet if
he fails in the pathetic , he lias no tragic merit ;
we return cold and difappointed from the per-

x formance ; and never defire to meet with it more.
To paint Paffion fo truly and jnftly as to

flrike the hearts of the Hearers with full fym-
pathy , is a prerogative of Genius given to few.
It requires ftrong and ardent fenfibility . of mind.
It requires the Author to have the power of
entering deeply into the charaders which he
draws ; of becoming for a moment the very
perfon whom he exhibits , and of affirming all
his feelings . For as I have often had occafion
to obferve , there is no poffibility of fpeaking
properly the language of any paffion , without
feeling it ; and it is to the abfencc or deadnefs
of real emotion , that we mr .it afcribe the want

ox
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of fuccefs in fo many Tragic Writers , when
they attempt being pathetic .

No man , for inftance , .when he is under the
ftrong agitations of anger , or grief , or any fuch
violent paffion , ever thinks of deferibing to
another what his feelings at that time are ; or
of telling them what he refembles .

rl his never
was , and never will be , the language of any
perfon , when he is deeply moved . It is the lan¬
guage of one who deferibes coolly the condition
of that perfon to another ; of it is the language
of the paffionate perfon himfelf , after his emotion
lias fubfided , relating what his fituation was in
the moments of paffion . Yet this fort of fecond-
ary defeription , is what Tragic Poets too often
give us , inftead of the native and primary
language of paffion . Thus , in Mr . Addifon ’s
Cato , when Lucia confelfes to Portius her love
for him , but , at the fame time , fwears with
the greateft folemnity , that in the prefent fitua¬
tion of their country fhe will never marry him ;
Portius receives this unexpected fentence with
the utmoft aftoniffiment and grief ; at leaft the
Poet wants to make us believe that hefo received
jt . How does he exprefs thefe feelings ?

Fix ’d in aftonifliment , I gaze upon thee ,
Like one juft blafted by a feroke from Heav ’n 3
Who pants for breath , and ftiffens yet alive
In dreadful looks ; a monument of wrath .

L E c T
XLY1.

This makes his whole reply to Lucia . Now did
vol . hi . y
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L e c t . any perfon , who was of a fuddeo aftomfhed and
XLVI. overwhelmed wi ll forrow , ever , fince the crea¬

tion of the world , exprefs himfeif in this manner ?
This is indeed an excellent defcription to be
given us by another , of a perfon who was in
fuch a fituation . Nothing would have been more
proper for a byftander . recounting this conference,
than to have faid ,

Fix’d in aftonishjnent , he gazed upon her ,
Like one juft blafted by a ftroke from heaven ,
Who pants for breath , &c .

But the perfon , who is himfeif concerned , fpeaks
on fuch an occafion , in a very different manner .
He gives vent to his feelings ; he pleads for pity ;
he dwells upon the caufe of his grief and aftoniih -
ment ; but never thinks of deferibing his' own
perfon and looks , and fhowing us , by a fimile ,
what he refembles . Such reprefentations of paffions
are no better in Poetry , than it would be in
painting , to make a label iffue from the mouth
of a figure , bidding us remark , that this figure
reprefents an aftoniflied , or a grieved perfon .

On fome other occafions , when Poets do not
employ this fort of deferiptive language in paffion ,
they are too apt to run into forced and unnatural
thoughts , in order to exaggerate the feelings of
perfons , whom they would paint as very ftrongly
moved . When Ofmyn , in the Mourning Bride ,
after parting with Almeria , regrets , in a long
foliloquy , that his eyes only fee objects that
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are prefent , arid cannot fee Almeria after Ihe is L E c T
gone ; when Jane Shore , in Mr . Rowe ’

s Tragedy ;, XLYI»,on meeting with her hufband in her extreme
difrrefs , and finding that he had forgiven her ,
calls on the rains to give her their drops , and
the fprings to give her their ftreams , that lire
may never want a fupply of tears ; in fuch pat
fages , we fee very plainly , that it is neither
Ofmyn , nor Jane Shore , that fpeak i but the
Poet himfelf in his own perfon , who , inllead
of affuming the feelings of thofe whom he means
to exhibit , and fpeaking as they would have
done in fuch fituations , is {training his fancy *and fpurring up his Genius , to fay fomething
that lhall be uncommonly ilrong and lively .

If we attend to the language that is fpoken by
perfons under the influence of real paffion , we
lhall find it always plain and Ample ; abounding
indeed with thofe figures which exprefs adifturbed
and impetuous ftate of mind,fuch as interrogations ,
exclamations , and apoftrophes ; but never em¬
ploying thofe which belong to the mere embel-
lilhment and parade of Speech . We never meet
with any fubtilty or refinement , in the fentiments
of real paffion. The thoughts which paffion
fuggefts , are always plain and obvious ones,ari -
fing directly from its ob jedt . Paffion never rea-
fons nor [peculates , till its ardour begins to cool.
It never leads to long difcourfe or declamation .On the contrary , it exprelfes itfelf mofl commonlyin fliort , broken and interrupted Speeches ; cor-
refponding to the violent and defultory emotions
of the mind . Y 2
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Lsct . When we examine the French Tragedians
XLVI. by thefe principles , which feem clearly

founded in nature , we find them often defi¬
cient . Though in many parts of Tragic Com-
pofition , they have great merit ; though in exci¬
ting foft and tender emotions , fome of them are
very fuccefsful ; yet in the high andftrong pathe¬
tic , they generally fail . Their paffionate Speeches
too often run into long declamation . There is too
much reafoning and refinement ; too much pomp
and ftudied beauty in them . They rather convey
a feeble impreflion of paflion , than awaken any
ftrong fympathy in the Reader ’s mind .

Sophocles and Euripides are much more
fuccefsful in this part of Compofition . In their
pathetic fcenes , we find no unnatural refinement ;
no exaggerated thoughts . They fet before us
the plain and dired feelings of nature , in fimple
expreflive language ; and therefore , on great oc¬
casions , they feldom fail of touching the heart *.
This too is Shakefpeare

’s great excellency ; and

* Nothing , for inftance , can be more touching and

pathetic than the addrefs which Medea , in Euripides ,
makes to her children , when ihe had formed the refolu-
tion of putting them to death ; and nothing more natural ,
than the conllidt which is defcribed , as buffering within
herfelf on that occalion :

u ' 71 orcorSifot -cS-t y- is.iy.utr > tixvu j
T < 7rpo<ryt \ XTi toy 7tuvv? utoy ytXuvp
’A ; , « < r < ogxtoi ; xxr .hu yup it yjrxi .
Tvvuixtp, iv.y.u Outopoi w ; iiciov Tiy.vav ,
Ovy. ky Sinocty.YiY' x x ,Ssru $ xKovv.utu , & C.

Eur . Med. L. 1040.
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to this it is principally owing , that his dramatic Lect
productions , notwithftanding their many imper - XLVI ,
febtions , have been fo long the favourites of the
Public . He is more faithful to the true language
of Nature , in the midft of paffion , than any
Writer . He gives us this language , unadulterat¬
ed by art ; and more inftances of it can be quot¬
ed from him , than from all other Tragic Poets
put together . I fhall refer only to that admirable
feene in Macbeth , where Macduff receives the
account of his wife , and all his children being
flaughtered in his abfer. ee . The emotions , firft
of grief , and then of the mofk fierce refer. tment
riling againft Macbeth , are painted in fuch a
manner , that there is no heart but mu ft feel
them , and no fancy can conceive any thing more
exprefiive of Nature .

With regard to moral fentiments and reflecti¬
ons in T ragedies , it is clear that they mufl not
recur too often . They lofe their effect , when
unfeafonably crowded . They render the play
pedantic and declamatory . This is remarkably the
cafe with thofe Latin Tragedies which go under
the name of Seneca , which are little more than a
collection of declamations and moral fentiments ,
wrought up with a quaint brilliancy , winch
fuited the prevailing tafte of that age.

I AM not , however , of opinion , that moral
reflections ought to be altogether omitted in Tra¬
gedies . When properly introduced , they give
dignity to the Compofition and,on many occafions,
they are extremely natural . When perfons are

/
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Isct . under any uncommon diftrefs , when they are be-
XLVI. holding in others , or experiencing , in themfelves ,

the viciffitudes of human fortune ; indeed , when
they are placed in any of the great and trying fi-
tuatious of life , ferious and moral reflections natu¬
rally occur in them , whether they be perfons of
much virtue or not . Hardly is there any perfon,but who , on fuch occafions , is difpofed to be
ferious . It is then the natural tone of the mind;
and therefore no Tragic Poet Chould omit fuch
proper opportunities , when they occur , for fa¬
vouring the interefts of virtue . Cardinal Wol -
fey ’s fohloquy upon his fall , forinftance , in Shake-
fpeare , when he bids a long farewell to all
his greatnefs , and the advices which he afterwards
gives to Cromwell . are , in his fituation , extreme¬
ly natural ; touch and pleafe all Readers ; and
are at once inftructive and affeCting . Much of
the merit of Mr . Addifon ’s Cato depends uponthat moral turn of thought which diftinguilhes it.
I have had occafion , both in this Ledture and
in the preceding one , to take notice of fome of
its defects ; and certainly neither for warmth of
paffion , nor proper conduct of the plot , is it at
all eminent . It does not , however , follow , that
it is deftirute of merit . For , by the purity and
beauty of the language , by the dignity of Cato ’s
Character , by that ardour of public fpirit , and
thofe virtuous fentiments of which it is full , it
has always commanded high regard ; and has , both
in our own country and among foreigners , acquiredno fmal ] reputation .

The Style and Verfificationof Tragedy , ought to



TRAGEDY . 32?
rW

wba
n« t-
5k;
)n*
ieifc

toe
nisi

i[b
ibrfc
U
Me-

irdi

Tie-

Til
of
m.
5it
mi
100!

ib a
itv
, ik
?d
JiCi
cl

air:

be free , eafy, and varied . Our blank verfe is happily Lec T
fuited to this purpofe . It has fufficient majefty for XLYI.
railing the Style ; it can defeend to the fimple and
familiar ; it isfufceptible of great variety of cadence;
and is quite free from the conftraint and monotony of
Rhyme . For monotony is , above all things , to be
avoided by a Tragic Poet . If he maintains every
where the fame ftatelinefs of Style , if he uniformly
keeps up the fame run of meafure and harmony
in his Verfe , he cannot fail of becoming infipid .
He fhould not indeed fink into flat and carelefs
lines ; his Style fhould always have force and
dignity , but not the uniform dignity of Epic
Poetry . It fhould affume that brifknefs and eafe,
which is fuited to the freedom of dialogue , and
the fiuduations of pafhon

Onk of the greateft misfortunes of the French
Tragedy is , its being always written in rhyme .
The nature of the French language , indeed , re¬
quires this , in order to diftinguifh the Style from
mere profe . But it fetters the freedom of the Tra¬
gic Dialogue , fills it with a languid monotony >
and is , in a manner fatal to the high ftrengthand
power of paffion . Voltaire maintains , that the
difficulty of compofmg in French Rhyme , is one
great caufe of the pleafure which the Audience
receives from the Compofition . Tragedy would
be ruined , fays he , if we were to write it in Blank
Verfe ; take away the difficulty , and you take
away the whole merit . A ftrange idea ! as if the
entertainment of the Audience arofe , not from
the emotions which the Poet is fuccefsful in awa -

Y 4b
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L E c t . kening , but from a reflection on the toil which
XLYI . he endured in his clofet , from afforting male and

female Rhymes . With regard to thofe fplendid
comparifons in Rhyme , and firings of couplets
with which it was , fome time ago , fafhionable
for our Enghfh Poets to conclude , not only
every ?,ct of a Tragedy , but fometimes alfo the
moft interefting Scenes nothing need be faid,but
that they were the moil perfect barbarifms ; child-
ifli ornaments , introduced to pleafe a falfe tafle
in the Audience ; and now univerfally laid afiae.

Having thus treated of all the different parts
of Tragedy , I fhall conclude the fubjecl , with
a fhort view of the Greek , the French , and the
Enghfh Stage , and with obfervations on the
principal Writers .

MOST of the diflinguifhed characters of the
Greek Tragedy have been already occasionally
mentioned . It was embeliifhed with the Lyric
Poe ry of the Chorus , of the origin of which ,
and of the advantages and difadvantages attending
it , I treated fully in the preceding Ledture . The
Plot was always exceedingly Ample. It admitted
of few incidents It was conducted for moft part ,
with a very exact regard to the unities of action ,
time , and place. Machinery , or the intervention
of the Gods , was employed ; and , which is very
faulty , the final unravelling fometimes made to
turn upon it . Love , except in one or two in-
ftances , was never admitted into the Greek Tra¬
gedy . Their fubjects were often founded on def-
tiny , or inevitable misfortunes . A vein of reli-
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gious and moral fcntiment always runs through
them ; but they made lefs ufe than the Moderns
of the combat of the pafnons , and of the difineffes
which our pailions bring upon us . Their plots
were all taken from the ancient traditionary ftories
of their own nation . Hercules furnilhes matter
for two Tragedies . The hiftory of GUdipus , king
of Thebes , and his unfortunate family , for fix.
The war of Troy , with its confequences , for
no fewer than feventeen . There is only one ,
of later date than this , which is the Perfae , or
expedition of Xerxes , by JEfchylus.

iEscHYLUS , is the Father of Greek Tragedy ,
and exhibits both the beauties , and the defects ,
of an early orginal Writer . He is bold , nervous ,
and animated ; but very obfcure and difficult to
be underltood ; partly by reafon of the incorrect
ftate in which we have his works ( they having
fuffered more by time , than any of the Ancient
Tragedians ) , and partly , on account of the
nature of his Style , which is crowded with
metaphors , often harlh and tumid . He abounds
with martial ideas and dcfcnptions . He has much
fire and elevation ; lefs of tendernefs , than of
force . He delights in the marvellous . The Ghoft
of Darius in the Perfte , the Infpiration of Caf-
fandra in Agamemnon , and the Songs of the
Furies in the Eumenides , are beautiful in their
kind , and firongly expreffive of his genius .

Sophocles is the mcft mafterly of the three
Greek Tragedians ; the moft corredl in the con¬
duct of his fubjedis ; the moll juft and fublime ill

L E C T ,
XLVI.
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L 2 c t . his fentiments . He is eminent for his defcriptive
XLVI. talent . The relation of the de^th of CEdjpus , in

his CEdipus Coloneus , and of the death of Hae-
mon and Antigone , in his Antigone , are perfect
patterns of defcription to Tragic Poets . Euripides
is efteemed more tender than Sophocles ; and he
is fuller of moral fentiments . But , in the conduct
of his plays , he is more incorred and negligent ;
his expofitions , or openings of the fubjed , are
made in a lefs artful manner ; and the Songs of
his Chorus , though remarkably poetical , have ,
commonly , lefs connexion with the main action,
than tliofe of Sophocles . Both Euripides and
Sophocles , however , have very high merit as
Tragic Poets . They are elegant and beautiful
in their Style ; juft , for the moft part , in their
thoughts ; they fpeak with the voice of nature ;
and making allowance for the difference of
ancient and modern ideas , in the midft of all
their fimplicity , they are touching and inter -
efting .

The circumftances of theatrical reprefentation
on the ftages of Greece and Rome , were , in
feveral refpeds , very lingular , and widely different
from what obtains among us . Not only were the
Songs of the Chorus accompanied with inftru-
mental mufic , but the Abbe du Bos , in his
Reflections on Poetry and Painting , has proved ,
with much curious erudition , that the dialogue
part had alfo a modulation of its own , which
was capable of being fet to notes ; that it was
carried on in a fort of recitative between the
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•aftors , and was fupported by inftruments . He
lias farther attempted to prove , but the proof
feems more dubious '

, that , on fome occahons ,
on the Roman ftage , the pronouncing and gefti -
cuiating parts were divided ; that one adtor fpoke ,
an3 another performed the geftures and motions
correfponding to what the fir ft laid . The adtors
in Tragedy wore a long robe , called Smyrna ,
which flowed upon the Stage . They were raifed
upon Cothurni , which rendered their ftature
uncommonly high ; and they always played in
mafques . Thefe mafques were like helmets , which
covered the whole head ; the mouths of them
were fo contrived , as to give an artificial found
to the voice , in order to make it be heard over
their vaft theatres ; and the vifage was fo formed
and painted , as to fuit the age , characters , or
difpofitions of the perfons reprefented . When ,
during the courfe of one; Scene , different emotions
were to appear in the fame perfon , the mafque
is faid to have been fo painted , that the Actor ,
by turning one or other profile of his face to the
Spectators , expreffed the change of the fituation .
This , however , was a contrivance attended with
many difadvantages . . The mafque muft have de¬
prived the Spectators of all the pleafure which
arifes from the natural animated expreflion of the
eye and the countenance ; and , joined with the
other circumftances which 1 have mentioned , is
apt to give us but an unfavourable idea of the
dramatic reprefen cations of the Ancients . In de¬
fence of them , it muft , at the fame time , be

e c i .
XLVI .
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L E c t . remembered , that their theatres were vafiJy more
XLVI. extenfive in the area than ours , and filled with

immenfe crowds . They were always uncovered ,
and expofed to the open air . The actors were
beheld at a much greater diftance , and of courfe
much more imperfectly by the bulk of the Spec¬
tators , which both rendered their looks of lefs
confequence , and might make it in fome degree
neceffary that their features Ihould be exagger¬
ated , the found of their voices enlarged , and their
whole appearance magnified beyond the life , in
order to make the ftronger impreffion . It is cer¬
tain , that , as dramatic fpectacles were the
favourite entertainments of the Greeks and Ro¬
mans , the attention given to their proper exhi¬
bition , and the magnificence of the apparatus
bellowed on their -theatres , far exceeded any
thing that has been attempted in modern ages .

In the Compoutions .of fome of the French
D ramatic Writers , particularly Corneille , Racine ,
and Voltaire , Tragedy has appeared with much
luflre , and dignity . They mult be allowed to
have improved upon the Ancients , in introdu¬
cing more incidents , a greater variety of paffions ,
a fuller difplay of characters , and in rendering
the fubject thereby more interefting . T hey have
fludied to imitate the ancient models in regularity
of conduct . They are attentive to all the unities,
and to all the decorums of fentiment and moral¬
ity ; and their Style is , generally , very poetical
and elegant . What an Englilh talte is molt apt
to cenfure in them , is the want of fervour ,
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flrength , and the " natural language of pafiion .
There is often too much converfation in their

pieces , inftead of action . They are too declama¬
tory , as was before obferved , when they fhould
be p .iffionate ; too refined , when they fbould
be fimple . Voltaire freely acknowledges thofe
defects of the French Theatre . He admits , that
their beft Tragedies make not a deep enough
imprelfion on the heart ; that the gallantry which
reigns in them , and the long fine fpun dialogue
with which they over abound , frequently fpread
a languor over them ; that the Authors feeroed
to be afraid of being too tragic ; and very
candidly gives it as his judgment , that an union
of the vehemence and the action , which charac-
terife the Englifli Theatre , with the correctnefs
and decorum of the French Theatre , would be
necelTary to form a perfect Tragedy .

Cornmlle , -\Vho is properly the Father of
French Tragedy , is diftinguifhed by the majefty
and grandeur of his fentiments , and the fruitful -
nefs of his imagination . His genius was unquef -
tionably very rich , but feemed more turned
towards the Epic than the Tragic vein ; for , in
general , he is magnificent and fplendid , rather
than tender and touching . He is the moft decla¬
matory ot all the French Tragedians . He united
the copioufnefs of Dryden with the fire of Lucan ,
and he refembles them alfo in their faults ; in
their extravagance and impetuofity . Fie has com-
pofed a great number of Tragedies ; very unequal

L e c T.
XLVL
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L e c t . in their merit . His beft and mod efteemed pieces*
XLVI. are the Cid , Horace , PoJyeucte , and Cinna .

Racine , as a Tragic Poet , is much fuperior to
Corneille . He wanted the copioufnefs and gran¬
deur of Corneille ’s imagination ; but is free of
his bombaft , and excels him greatly in tendernefs.
Few Poets indeed , are more tender and movingthan Racine . His Phaedra , his Andromaque , his
Athalie , and his JYlithridate , are excellent dra¬
matic performances , and do no fmall honour to
the French Stage . His language and verification
are uncommonly beautiful . Of all the French
Authors , he appears to me to have mod excelled
in Poetical Style ; to have managed their Rhymewith the greateft advantage and facility , and to
have given it the mod complete harmony . Vol¬
taire has , again and again , pronounced Racine ’s
Athalie to be the “ Chef d ’Oeuvre ” of the
French Stage . It is altogether a facred drama ,and owes much of its elevation to the Majeftyof Religion , but it is lefs tender and intereftingthan Andromaque . Racine has formed two of his
plays upon plans gf Euripides . In the Phaedra
he is extremely fuccefsful , but not fo , in my
opinion , in the Iphigenie ; where he has degradedthe ancient characters , by unfeafonable gallantry .
Achilles is a French Lover ; and Eriphile , a
modem Lady *.

* The characters of Corneille and Racine are happilycontrafted with one another , in the following beautiful
lines of a French Poet , which will gratify feveral readers.
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Voltaire , in feveral of his Tragedies , is L e c t .
inferior to none of his predeceffors . In one great XLVI .

Corneille .

Ilium nobilibus majeftas evehit alis
Vertice tangentem nubes : Rant ordine longo
Alagnanimi circum heroes , fulger .tibus omnes
Induti trabels ; Polyeuctus , Cinna , Seleucus ,
Et Cidus , et rugis fignatus Iloratius ora.

Racine .

Hunc circumvolitat penna alludente Cupido ,
Vircla triumphatis initernens florea fcenis ;
Colligit hate mollis genius , levibufque catenis
Heroas ftrin.git dociles , Pyrrhofque , Titofque ,
Pelidafque , ac Hippolytos , qui fponte fequuntur
Servitiu’m , facilefque ferunt in vincula pahnas .
Ingentes nimirum animos Cornelius ingens ,
Et quales habet ipfe , fuis heroibus afflat
Sublimes fenfus ; vox olli mafcula , magnum os
Nec mortale fonans . Rapido fluit impetu vena ,
Vena Sophocleis non inficianda fluentis .
Rutinius Gallis haud vifos ante theatris
Mollior ingenio teneros induxit amores .
Magnanimos quamvis fenfus fub pectore verfet
Agrippina , licet Romano robore Burrhus
Polleat , et magni generofa fuperbia Pori
Non femel eniteat , tarnen elfe ad mollia natum
Credideris vatem ; vox olli mellea , lenis
Spiritus eft ; non ille animis vim concitus infert ,
At coecos animorum aditus rimatur , et imis
Mentibus occultos , fyren penetrabilis , i&us
Infinuans , palpando ferit , lieditque placendo .
Vena fluit facili non intermiffa nitore ,
Nec rapidos femper volvit cum murmure fluctus , •
Agmine fed leni fluitat . Seu gramina lambit
Rivulus ; et coeco per prata virentia lapfu ,
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L e c t . article , he has outdone them all , in the delicate
XLVI and intcrefling fituations which he has contrived

to introduce . In thefe , lies his chief ftrength.
He is not , indeed , exempt from the defects of
the other French Tragedians , of wanting force ,
and of being fometimes too long and declamatory-
in his fpeeches ; but his characters are drawn
with fpirit , his events are {hiking , and in his
fentiments there is much elevation . His Zaire ,
Alzire , [Merope , and Orphan of China , are four
capital Tragedies , and deferve the higheil praife .
What one might perhaps not expect , Voltaire
is , in the ftrain of his fentiments , the molt
religious , and the molt moral , of all Tragic Poets ,

Though the mufical Dramas of Metaftafio
fulfil not the character of juft and regular Trage¬
dies , they approach however fo near to it , and
polFefs fo much merit , that it would be unjuft
to pafs them over without notice . For the
elegance of Style , the charms of Lyric Poetry ,
and the beauties of fentiment , they are eminent .
They abound in well -contrived and interefting
fituations . The dialogue , by its clofenefs and
rapidity , carries a confiderable refemblance to that
of the Ancient Greek Tragedies ; and is both more

Aufugiens , tacita Suit indeprenfus arena ;
Flore micant rip® illimes ; hue valgus amahtum
Convolat , ct lacrvmis auget rivalibus undas :
Singultus undie referunt ; gcmitufque fonoros

• °Ingeminant , molli gemitus iinitante fufurro .
Teniplum Tragcedhe , per Fa . Marsy ,

e Societate jefu .
animated
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animated and more natural , than the long declama¬
tion of the .French theatre . But the fhortnefs of the
feveral Dramas , and the intermixture of fo much
Lyric Poetry as belongs to this fort of Compoft -
tion , often occafions the courfe of the incidents
to be hurried on too quickly , and prevents that
confident difplay of chara &ers , and that full
preparation of eventswhich are neceffary to
give a proper verifimilitude to Tragedy .

It only now remains to fpeak of the date of
Tragedy in Great Britain ; the general charader
of which is, that it is more animated and paffion-
ate than French Tragedy , but more irregularand incorrect , and lefs attentive to decorum and
to elegance. The pathetic , it muff always be
remembered , is the foul of Tragedv . The
Englilh , therefore , muff be allowed to haveaimed at the higheffc fpecies of excellence ;though , in the* execution , they have not always
joined the other beauties that ought to accom¬
pany the pathetic . ■

The firft object which prefents itfelf to us onthe Englilh Theatre , is the great Shakefpeare .Great he may be juftly called , as the extent andforce of his natural genius , both for Tragedyand Comedy , is altogether unrivalled * But ,
* The chata&er which Dryden has drawn of Shakefpeareis not only juft , but uncommonly elegant and happy.He was the man , who of ■all modern , and perhaps“ ancient Poets , had the largeft and molt comprehenfive" foul . All the images of Nature were ftiii prefent to him ,“ and he drew them not laborioufty , but luckily . WhenTor, . Ill , %

i E C„ T.
XLYL
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; ect . at tlie fame time , it is genius {Looting wild ;
XLVI . deficient in juft tafte , and altogether unaflifted

by knowledge or art . Long has he been idolifed
by the Britifh nation ; much has been faid , and
much has been written concerning him ; Criticifm
has been drawn to the very dregs , in commenta¬
ries upon his words and witticifms ; and yet it
remains , to this day , in doubt , whether his
beauties , or his faults , be greateft . Admirable
feenes , and palfages , without number , there are
in his Plays ; palfages beyond what are to be
found in any other Dramatic Writer ; but there
is hardly any one of his Plays which can be
called altogether a good one , or which can be
read with uninterrupted pleafure from beginning
to end . Befides extreme irregularities in conduct ,
and grotefque mixtures of ferious and comic in
one piece , we are every now and then interrupt¬
ed by unnatural thoughts , harfh ® expreffions , a
certain obfeure bombaft , and a play upon words ,
which he is . fond of puifuing : and thefe inter -

“ he ckfcribes any tiling , you more than fee it ; you feel
“ it too . They who accufc him of wanting learning , give
“ him the greateft commendation . He was naturally learn-
“ ed . He needed not the Spetfhcles of Books to read
‘ ‘ nature . He looked inward , and found her there . I can-
“ not fay he is every where alike . Were he fo , 1 fhould
“ do him *injury , to compare him to the greateft of man*
“ land . He is many times flat and inlipid ; his comic wit
u

degenerating into clenches ; his ferious fuelling into
“ bombaft. But he is always great , when fome great ,“ occafion is prefented to him .

” DkyoEN ’s Effay of
Dramatic Poetry .

A
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ruptions to our pleafure too frequently occur , Lect ,
on occafions , when we would leaft wifn to meet XLYI .
with them . All thofe faults , however , Shake-
fpeare redeems, by two of the greateft excellencies
■which any Tragic Poet can poffefs ; his lively
and diverlified paintings of character ; his Itrong
and natural expreffions of paffion. Thefe are his
two chief virtues ; on thefe his merit refb . Not -
withftanding his many abfurdities , all the while
we are reading his plays , we find ourfelves in
the muift of our fellows ; we meet with men ,
vulgar perhaps in their manners , coarfe or harfh
in their fentiments , but {till they arc men ; they
fpeak with human voices , and are actuated by
human paffions ; v?e are interefted in what they
fay or do , becaufe we feel that they are of the .
fame nature with ourfelves . It is therefore no
matter of wonder , that from the mere polilhed
and regular , but more cold and artificial per¬
formances of other Poets , the Public Ihould
return with pleafure to fuch warm and genuine
reprefentations of human nature . Shakefpeare
poifeffes likewife the merit of having created , for
himfelf , a fort of world of preternatural beings .
His witches ,

' 'ghofts , fairies , and fpirits of all
kinds , are deferibed with fuch circumftances of
awful and myfterious folemnity , and fpeak a
language fo peculiar to themfelves , as ftrongly
to affedt the imagination .. His two mafter -pieces ,
and in winch , in my opinion , the ftrength of
his genius chiefly appears , are , Othello and
Macbeth . With regard to his hiftorical plays ,

Z 2 .
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L e c T. they are , properly fpeaking , neither Tragedies
XLVI. nor Comedies ; but a peculiar fpecies of Dramatic

Entertainment ., calculated to defcribe the manners
of the times of which he treats , to exhibit the
principal characters , and to fix our imagination
on the moft interefting events and revolutions of
our own country *.

After the age of Shakefpeare , we can
produce in the Englifh language feveral detached
Tragedies of confiderable merit . But we have not
many Dramatic Writers , whofe whole works are
entitled either to particular criticifm , or very
high praife . In the Tragedies of Drydcn and
Lee , there is much lire , but mixed with much
fuflian and rant . Lee ’s Theodolius , or the
“ korce of Love, ” is the bell of his pieces ,and , in fome of the fcenes , does not want
tendernefs and warmth ; though romantic in the
plan and extravagant in the fentiments . Otway
was endowed with a high portion . of the Tragic
fpirit ; which appears to great advantage in his
two principal Tragedies ,

“ the Orphan, ” and
Venice Preferved .

” In thefe , he is perhaps too
Tragic ; the diftreffes being fo deep , as to tear
and overwhelm the mind . He is a Writer ,
doubtlefs , of genius and ftrong paffion ; but , at
the fame time , exceedingly grofs and indelicate.
No Tragedies are lefs moral than thofe of Otway .

* See an excellent defence of Shakefpeare ’s Hiftorical
Plays , and feveral juft obfervations on his peculiar excel¬
lencies as a Tragic Poet , in Mrs. Montague ’s Elfay on the
Writings and Genius of Shakefpeare .
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There are no generous or noble fentiments in L e c t ..
them ; but a licentious fpirit often difcovers XLVI .
itfelf . He is the very oppofite of the French
decorum ; and has contrived to introduce obfce-
nity and indecent allufions , into the midft of
deep Tragedy .

Rowe ’s Tragedies make a contraft to thofe of
Otway . He is full of elevated and moral fenti¬
ments . The Poetry is often good , and the lan¬
guage always pure and elegant : but , in moll of
his plays , he is too cold and uninterefting ; and
flowery rather than tragic . Two , however , he
has produced , which deferve to be exempted
from this cenfure , Jane Shore and the Fair Peni¬
tent ; in both of which , there are fo many tender
and truly pathetic fcenes , as to render them
juftly favourites of the Public .

Dr . Young ’s Revenge , is a play which dif¬
covers Genius and fire ; but wants tendernefs ,
and turns too much upon the fhocking and dire¬
ful paffions . In Congreve ’s Mourning Bride,there are fome fine fituations , and much good
Poetry . The two firft Arts are admirable . The
meeting of Almeria with her hufband Ofmyn ,in the tomb of Anfelmo , is one of the moft
folemn and ftriking fituations to be found in any
Tragedy . The defedts in the cataftrophe , I
pointed out in the laft Ledture . Mr . Thomfon ’s
Tragedies are too full of a ftiff morality , which
renders them dull and formal. Tancred and Sigif-munda , far excels the reft ; and for the plot , the
characters , and fentiments , juftly deferves a

Z 3
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L e c t . place among the belt Englifh Tragedies . Of later
XLVI . pieces , and of living Authors , 1 have all along

declined to fpeak .
Upon the whole ; reviewing the Tragic Com¬

positions of different nations , the following con¬
clusions artfe : A Greek Tragedy is the relation
of any diltrefsful or melancholy incident ; fome-
(i :r:?s the effect cf paflion or crime , oftener of the
decree of the Gods , fimply expofed ; without
much variety of parts or events , but naturally
and beautifully fee before us ; heightened by the
Poetry of the Chorus . A French Tragedy , is a
feries of artful and refined converfations , founded
upon a variety of tragical and interefling fitua-
tinns ; carried on wich little action and vehe¬
mence ; but with much poetical beauty , and
high propriety and decorum . An Enghfh
Tragedy is the combat of Strong paffions , fet
before us in all their violence ; producing deep
difaflers ; often irregularly conducted ; abounding
in action -; and filling the Spectators with grief.
The Ancient Tragedies were more natural and
fimple ; the Moderns are more artful and complex .
Among the French , there is more correctnefs ;
among the Englifh , more fire. Andromaque and
Zaire , foften ; Othello and Venice Preferved ,
rend the heart . It deferves remark , that three
of the greateft mafter -pieces of the French Tragic
Theatre , turn wholly upon religious fubjeds :
the Athaiie of Racine , the Polycucte of Cor¬
neille , and the Zaire of Voltaire . T he firft is
founded upon a historical paffage of the Old
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Teftament ; in the other two , the diftrefs arifes Lkct .
from the zeal and attachment of the principal XLYI.
perfonages to the Chriftian faith j and in all the
three , the Authors have , with much propriety ,
availed themfelves of the Majefty which may be
derived from religious ideas.
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