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“L_EGTURE XLVL

TRAGEDY-GREEK—FRENCH—-ENGLISH
TRAGEDY.

HAVING treated of the Dramatic, Action in
Tragedy , I proceed next to treat of the Char-
acters moft proper to be exhibited. It has been
thought, by feveral Critics, that the nature of
Tragedy requires the principal perfonages to be
always of illuftrious character, and of high, or
princely rank; whofe misfortunes and fufferings,
it is faid, take fafter hold of the imagination,
and imprefs the heart more forcibly, than {imilar
events happening to perfons in private life. But
this is more {pecious, than folid. It is refuted by
facs. For the diftrefles of Defdemona, Monimia,
and Belvidera, intereft us as deeply as if they
had been princeffes or queens. The dignity of
Tragedy does, indeed, require, that there fhould
be nothing degrading, or mean, in the circum-
ftances of the perfons which it exhibits; but it
requires nothing more. Their high rank may
vender the fpectacle more fplendid , and the fubject
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feemingly of more importance, but conduce very
little to its being interelting or pathetic; which
depends entirely on the nature of the Tale, on
the art of the Poet in condudting it, and on the
fentiments to which it gives occafion, In every
rank of life, the relations of Father, Hufband,
Son, Brother, Lover, or Friend, lay the found-
ation of thofe affe@ing fituations, which make
man’s heart feel for man.

THE moral charaders of the perfons reprefent.
ed, are of much greater confequence than the
external circamftances in which the Poet places
them. Nothing, indeed, in the condu@ of Tra-
gedy, demands a Poet’s attention more, than fo
to defcribe his perfonages, and fo to order the
incidents which relate to them, as fhall leave
upon the Spectators, impreflions favourable to
virtue, and to the adminiftration of Providence.
It is not neceffary, for this end, that poetical
juftice , as it is called, fhould be obferved in the
cataftrophe of the Piece. This has been long
exploded from Tragedy; the end of which 1s, to
affect us with pity for the virtuous in diftrefs,
and to afford a probable reprefentation of the
ftate of human life , where calamities often befal
the beft, and a mixed portion of good and evil
is appointed for all. But, withal, the Author muft
beware of (hocking our minds with fuch reprefen-
tations of life as tend to raife horror, or to render
virtue an object of averfion. Though innocent
perfons fuffer, their fufferings ought to be attend-
ed with fuch circumfYances, as fhall make virtue
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appear amiable and wveunerable; and [(hall render
their condition, on the whole, preferable to that
of bad men, who have prevailed againft them.
The ftings, and the remorfe of guile, muft ever
be reprefented as produdtive of greater miferies,
than any that the bad can bring upon the good.

ARISTOTLES obfervations on the characters
proper for Tragedy, are very judicious. He is
of opinion , that perfe@ unmixed charadters,
either of zood or ill men, are not the fitteft to
be introduced. The diftreffes of the one being
wholly unmerited, hurt and fhock us; and the
fufferings of the otherl, occafion no pity. Mixed
charadters, fuch as in fa¢t we mect with 1n the
world, afford the moft proper field for dilplaying,
without any bad effe® on morals, the viciflitudes
of life; and they interelt us the more deeply,
as they difplay emotions and paffions which we
have all been confcious of. When fuch perfons
fall into diftrefs through the vices of others, the
fubjeét may be very pathetic; but 1t 1s always
more infiru@ive, when a perfon has been himfelf
the caufe of his misfortune, and when his mis-
fortune is occafioned by the violence of palflion,
or by fome weaknefs incident to human nature.
Such fubjedls both difpofe us to the deepelt
{ympathy, and adminilter ufeful warnings to us
for our own conduét.

Upon thefe principles, it furprifes me that the
ftory .of (Edipus fhould have been fo much cele-
brated by all the Critics, as one of the fittelt
fubjedts for Tragedy ; and fo often brought upon
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the Stage, not by Sophocles only, but by. Cor-
neille alfo, and Voltaire. An innocent perfon,
one , in the main, of a virtuous charadter,
through no crime of his own, nay not by the
vices of others, but through mere fatality and
blind chance, ¥ involved in the greateft of all
human miferies. In a cafual rencounter, he kills
his father, without knowing him; he afterwards
is married to his own mother; and, difcovering
himfelf in the end to bave committed both p'm'i-
cide and incelt, he becomes frantic, and dies in
the utmoflt mifery. Such a fubje& excites horror
rather than pity. As it is conducted by Sophocles,
it. is indeed extremely affedting; but 1t conveys
no inftruction , it awakens in the mind no tender
fympathy ; it leaves no impreflion favourable to
virtue or humanity.’

It muft be acknowledged, that ‘the, fub 1es of
the ancient Greek Tlagedlmwm ¢ too-often found-
ed on mere deftiny, and inevitable misfortunes.
They were too much mixed with their tales
about oracles, and the vengeance of the Gods,
which led to many an incident fuffici 1c=1u3 lefu1~
choly and tragical; but rather purely  tragical,
than ufeful or moral. Hence both the (Edipus
of Sophocles, the Iphigenia in Aulis, the Hecuba
of Buripides, and feveral of the like kind. Ia
the courfe of the drama, many moral fentiments
occurred. But the inr‘n &ion, which ‘the ‘Fable
of the Play conveyed, feldom was any more,
than that reverence was owing to the Gods,
and fubmilfion due to the decrees of Deftiny.
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Modern Tragedy has aimed at a higher objed,
by becoming more the theatre of paflion; point-
ing out to men the confequences of their own
mifconduct ; fhowing the direful effeds which
ambition, jealoufy, love, refentment, and other
fuch ftrong emotions, when mifguided, or left
unreftrained , produce upon human life. An Othel
lo, burried by jealouly to murder his innocent
wife ; a Jaffier , enfnared by refentment and
want, to engage in a confpiracy, and then ftung
with remorfe, and involved in ruin; a Siffredi,
through the deceit which he employs for public-
fpirited ends, bringing deftru&ion on all whom
he loved; a Califta, feduced into a eriminal in.
trigue, which overwhelms herfelf, her father,
and all her friends in mifery: thefe, and fuch
as thefe, are the examples which Tragedy now
difplays to public view; and by means of which,
it inculcates on men the proper zovernment of
their paffions.

Or all the paffions which furnifh matter to
Tragedy , that which has mofi occupied the
Modern Stage , is Love. To the Ancient Theatre
it was in a manner wholly unknown. In few of
their Tragedies is it ever mentioned ; and I
remember no more than one which turns upon
it, the Hippolitus of Euripides. This was owing
to the national manners of the Greeks, and to
that greater feparation of the two fexes from
one another, than has taken place in modern
times; aided too , perhaps, by this circumftance,
that no female actors ever appeared on the Ancient
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Stage. But though no reafon appears for the LEc T,
' total exclufion of Love from the Theatre, yet XLVI
with what juftice or propriety it has ufurped fo
much place, as to be in a manner the fole hinge
of Modern Tragedy , may be much queftioned.
Voltaire , who is no lefs eminent as a Critic
than as a Poet, declares loudly and ftrongly
agamft this predominancy of love, as both de-
grading the Majefty , and confining the natural
limits of Tragedy. And affuredly, the mixing
of it perpetually with all the great and folemn
revolutions of human fortune which belong to
the Tragic Stage. tends to give Tragedy too
much the air of gallantry, and. juvenile enter-
tainment. The Athalie of Racine, the Merope

fich of Voltaire , the Douglas of Mr. Home, are
i fufficient proofs , that without any . 2fiftance
h, from Love, the Drama is capable of producing
- of its highelt effe@s upon the mind.

THis feems to be clear, that wherever Love

is introduced into Tragedy, it ought to ieign

) in it, and to give rife to the principal action. It
ought to be that fort of Love which pofleffes
all the force and majefty of paffion; and which
occafions great and important confequences. Fos

nothing can have a worfe effe®, or be more

% debafing to Tragedy, than, together with the
b manly and heroic paffions, to mingle a trifling
Love: intrigne , as a fort of feafoning to the

Play. The bad effe¢ts of this, are fufficiently
eonfpicuous both in the Catp of Mr. Addifon,
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25 T had occafion before to , and In the.
Iphigenie of Racine.

ArTER 2 Tragic Poet has arranged his fubjed,
and chofen his perfonages, the next thing he
muft attend to, is the propriety of fentiments;
that they may be perfe@ly fuited to the chara&ers
of thofe perfons to whom they are attributed,
and to the fituations in which they are placed.
The neceflity of oblerving this general rule is
{o obvious, that I need not infift upon it. It is
principally in the pathetic parts , that both the
difficulty aund the importance of it are the greateft.
Tragedy is the region of paffion. We come to
expecting to be moved ; and let the Poet
be ever fo judicious in his condu@, moral in
his intentions, and elegant in his Style, yet if
he fails w the pathetic, he has no tragic merit;
we return cold and difappointed from the per-
formance ; and never defire to meet with it more.

To p"int Paffion fo truly and jultly as to
firike the hearts of the Hearers with full fym-
pathy, 1s'a prerogative of Genius given to few.
It requires firong and ardent fenfibility. of mind.

s

It requires the Author to have the power of
entering deeply into the charadlers which he
draws ; of becoming for a n oment the very

perfon whom he exhibits, and of affuming all
his feelings. For as I have often had occafion
to obferve, there is no poflibility of fpeaking
plop(:l]y tlm ngnm* of any paflion, without
feeling it; and it to the abfence or deadnefs
of real emotion, that we muft afcribe

I'Q
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of fuccels in fo many Tragic Writets, when
they attempt being pathetic

No man; for inftance, .when he is under the
firong agitations of anger, or grief, or any fuch
violent paflion ; ever thinks of defcribing to
another what his feelings at that time are; or
of telling them twhat he refembles. This never
was, and never will be, the language of any
perfon, when he is deeply moved. It is the lan-
guage of one who defcribes coolly the condition
of that perfon to anothet; ot it is the language
of the paffionate perfon himfelf, after his emotion
has fubfided , relating what his fituation was in
the moments of paflion. Yet this fort of fecond-
ary defcription, is what Tragic Poets too often
give us, inftead of the native and primary
language of paffion. Thus, in Mr. Addifon’s
Cato, when Lucia confeflfes to Portius her love
for him, but; at the fame time, .fwears with
the greateft folemnity, that in the prefent fitua-
tion of their country fhe will never marry him;
Portius receives this unexpeéed fentence with
the utmoft aftonifhment and grief; at lealt the
Poet wants to make us believethat he fo received
it. How does he exprefs thefe feelings ?

Fix'd in aftonithment, I gaze upon thee,
Like one juft blafted by a firoke from Heav'n,
Who pants for breath, and ftiffens yet alive

In dreadful looks; a monument of wrath,

This makes his whole reply to Lucia. Now did
Yor. IIL X
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any perfon, who was of a fudden aftonifhed and
overwhelmed with forrow , ever, fince the crea-
tion of the world, exprefs hunf:-lf in this manner?
This is indeed an excellent defeription to be
given us by another, of a perfon who was in
fuch a fituation. Nothing would have been more
proper for a byftander, recounting this conference,
than to have fauid,

Fix'd in aftonishment, he gazed upon her,
Like one juft blafted by a ftroke from heaven,

W

Who pants for breath, &c.

But the perfon, who is himfelf concerned, fpeaks
on fuch an occalion, in a very different manner.
He gives vent to his feelings; he pleads for pity;
he dwells upon the caufe of his griefand aftonifh-
ment; but never thinks of defcribing his own
perfon and looks, and fhowing us, by a fimile,
what he refembles. Such reprefentations of paflions
are no better in Poetry , than it would be' in
pawum , to make a label iffue from the mouth
of a figure, bidding us remark, that this figure
reprefents an aflonifhed, or a grieved perfon.
Ox fome other occafions, when Poets do not
employ this fort of defcriptive language in paffion,
they are too apt to run into forced and unnatural
thoughts, in order to exa ggerate the feelings of
erfons, whom they w oul d paint as very {trongly
moved. When Ofmyn, in the Mourning Bride,
after parting with Almerm, regrets, 1n a long
foliloquy , that his eyes only fee objects that
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are prefent, and canunot fee Almeria after
gone; when Jane Shore, in Mr. Rowe’s Tragedy,
on meeting with her hufband in her extreme
diftrels, and finding that he had forgiven her,
calls on the rains to give her their drops, and
the fprings to give her their ftreams, that fhe
may never want, a fupply of tears; in fuch pafk
fages, we fee very plainly, that it is neicher
Ofmyn, nor Jane Shore, that fpeak; but the
Poet himfelf in his own perfon, who, infiead
of alfuming the feelings of thofe whom he means
to exhibit ; and fpeaking as they would have
done in fuch fituations, is ftraining his fancy ,
and fpurring up his Genius, to fay fomething
that fhall be uncommonly ftrong and lively.

Ir we attend to the language that is fpoken by
perfons under the influence of real paflion, we
fhall find it always plain and fimple ; abounding
indeed with thofe figures which exprefs a difturbed
and impetuous ftate of mind,fuch as interrogations,
exclamations , and apoftrophes ; but never'em-
ploying thofe which belong to the niere embel-
lithment and parade of Speech. We never meet
with any {fubtilty or refinement, in the fentiments
of real paffion. The thoughts which paffion
fuggelts, are always plain and obvious ones ,arls
fing directly from its objed. Paffion never rea-
founs nor fpeculates , till its ardour begins to cool.
It never leads to long difcourle or declamation,
On the contrary, it expreffes itfelf moft commonly
in {hort , broken and interrupted Speeclies ; cor-
refponding to the violent and defultory emotions
of the mind. Y 2
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Waen we examine the French Tragedians
by thefe principles ,  which feem clearly
founded in nature, we find them often defi-
cient. Though in many parts of Tragic Com-
pofition , they have great merit ; though in exci
ting foft and tender emotions, fome o >f them are

very fuccelsful; yet in the high and firong pathe-
ti¢ , they generally fail. Their pdffon"teSpu(hes
too often run into long declamation. Thereis too
niuch reafoning and refinement ; too much pomp
and ftudied beauty in them. They rather convey
a feeble impreflion of paffion, than awaken any
firong fympathy in the Reader’s mind.

SopnocLEs and Euripides are much more
fuccefsful in this part of Compofition. In their
pathetic {cenes, we find no unnatural refinement;
no exaggerated thoughts. They fet before us
the p].ml and direct hclm:rq of natare, in fimple
expreflive language ; and Llwu‘ore on great oc-

cafions, huy feldom fail of touching the heart *
This too is Shakefpeare’s great excel]cncy 5 il

# Nothing , for inftance , can be more touching and
pathetic than the addrefs which Medea , in Euripides,
makes to her children, when fhe had Omled the refolu-
tion of putting them to death; and nothing more natural,
than the confli®t which is defcribed, as fuffering \uthm
herfelf on that occalion:
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to this it is principally owing, that his dramatic
produﬁionf- notwith{tanding their many imper-
fections, have been fo long the favourites of the
Public. He is more faithful to the true language
of Nature, m the midit of paflion, than any
Writer. He givesus this language, unadulterat-
ed by art; a and more inftances of it can be quot-
ed from him, than from all other Tragic Poets
put together. I fhall refer only to that admirable
fcene in Macbeth , where Macdulf receives the
account of his \f:fe, and all his children being
flanghtered in his abfence. The emotions, firlt
of grief, and the mof’s fierce refentment
rifing againft ] , are painted 1 foch a
manner , that there is no heart but muft feel
them, and no fancy can conceive any thing more
exprefiive of Nature,

WitTh se é\did to moral fentiments
ons in Tragedies, it is clear that they muflt not
recur too often. 'They lofe their effect, when
unfeafonably crowded. They render the play
ptd ntic and declamatory This is remarkably the
cafe with thofe Latin Tr: f: edies which go under
the name of Seneca, which are little more thana
collection of uhc.imntto':u and moral fentiments,
wrought up th a quaiat brilliancy , \'-‘hLC,l
fuited the prevailing 'tafte of that age.

I aM not, however , of opinion, that moral
vefle@ions ought to be altogether omitted in Tra-
gedies. When properly introduced , they give
dignity to the Compofition and,on many occafions,
they are extremely natural. When perfons are
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under any uncommon difirefs, when they are be-
holding in others , or experiencing, in themfelves,
the viciflitndes of human fortune ; mdeed, when
they are placedin any of the great and trying fie
tuations of life, ferious and moral refleions natu-
rally occur in them , whether they be perfons of
much virtue or not. Hardly is there any perfon,
but who , on fuch occafions, is difpofed to be
ferious. Itis then the natural tone of the mind;
and therefore no Tragic Poet fhould omit fuch
proper cpportunities, when they occur , for fa-
vouring the interefts of virtue. Cardinal Wol-
{ey’s foliloquy upon his fall, for inftance, in Shake-
fpeare, when he bids a long farewell to all
his greatnefs, and the advices which he afterwards
gives to Cromwell , are, in his fitvation , extreme-
Iy natural; touch and pleafe all Readers; and
are at once inftrudive and affecting. Much of
the merit of Mr. Addifon’s Cato depends upon
that moral turn of thought which diftinguifhes it,
I have bad occafion, both in this Le&ure and
in the preceding one, to take notice of fome of
its defects; and certainly neither for warmth of
paffion, nor proper conduc of the plot, is it at
all eminent. It dees not, however, follow , that
it is deftirute of merit. For, by the purity and
beauty of the language, by the dignity of Cato’s
Charatter, by that ardour of public {pirit,, and
thofe virtuous fentiments of which it is full 5k
bhas always commanded high regard; and has,both
in our own country and among foreigners, acquired
no fmall reputation.

Tue Style and Verfification of Tragedy, oughtte
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be free, eafy, and varied. Our blank verfe is happily
fuited to this purpofe. It has fufficient majeﬁ j 3\
raifing the Style; itcan defcend to the fimple and
familiar ; it isfufceptible of great variety of cadence;
andis qu;tﬂ free from the conftraint and m onotony of
Rhyme. For monotony is, aboveall things , to be
avoided by a Tragic Poet. If he maintains evnly
where the fame Ratelinefs of Style, if he uniformly
keeps up the fame run of meafure and h‘w'nwny
in his mee he cannot fail of becoming infipid.
He fhould not indeed fink into flat AR c.uan
lines ; his Style fhould always have force and
dignity , but not the uniform dignity of Epic
Poetry. It fhould aflume that britknefs and eafe,
which is fuited to the free iu of dialogue , and
the fluétuations of paflion

One of the f’lCFL-Ji"E misfortuncs of the French
Tragedy is, its being always written in rhyme.
The nature of the French language, indeed , re-
quires this, in order to dlﬁmt,tui.l the Style from
mere profe. But it fetters the freedom of the Tra-
gic Dialogue, fills it with a langmid monotony
and is, in a manner fatal to the high ftrength and
power of paffion. Voltaire maintains, that the
difficulty of compefing in French Rhyme, is one
great caule of the }lmfmt, which the Audience
receives from Lhe Compofition. Tragedy would

eruined , fays he ; 1f we were to write it in Blank
Verfe; take away the difficulty , and you tak
away the whole merit. A ftrange idea! asif th
entertainment of the Audience arofe, f
the emotions which the Poetis fuccefsful in awa-
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kening , but from a refle®ion on the toil which
he endured in his clofet, from afforting male and
female Rhymes. With regard to L“xof“ fplcn'lld
comparifons in Rhyme, .md ftrings of couplets
with which it was, fome time ago), fafhionable
for our Englith Poets to conclude, not only
every actof a Tragedy , but fometimes alfo the
moft interelting Scenes nothing need be faid , bug
that they were the moft perfect me rifms; c]uld—
ifh ornaments, introduced to }uc:fe a L:lfn tafte
in the Audience; and now univerfally laid afide.

HaviNG thus treated of all the dxﬂ’ercnt parts
of Tragedy , I fhall conclude the fubject, with
a fhort view of the Greek, the French, and the
Englilh Stage, and with obfervations on the
principal Writers.

MosTt of the diftinguithed charaters of the
Greek Tragedy have bsen already occafionally
mentioned. It was embellithed with the Lyric
Poery of the Chorus , of the origin of which,
and of the advantages and difadvantages attending
it, [ftreated fully in the preceding LLuure The
Plot was always exceedingly fimple. It admitted
of few incidents. It wascondu@ed for molt part,
with a very exa@ regard to the unities of a'fl'ion,
time , and place. IMachinery, ortheintervention
of the Gods, was empmyed; and, which is very

faulty, the final unravelling fom(‘tlmes made to

turn upon it. Love, except in onc or two in-
flances | was never admitted into the Greek Tra-
gedy. Their fubjcd"h were often founded on def-
tiny, or inevitable misfortunes. - A vein of reli-
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gious and moral féltiment always runs through
;hcm H but they made lefls ufe tL an the ’\'[Odum
of the combat of the pafiions, and of the difireffes
which our pafiions bring upon us. Their plots
were all taken from the ancient traditionary ftories
of their own nation. Hercules furnifhes matter
for two Tragedies. 1! e hiftory of (Edipus, king
of Thebes, and his unfortunate family, for fix.
The war of Troy, with its (“”)DLC[UGUCCH for
no fewer than feventeen. There is only one,
of later date than this, which is the ].er;\': or
,expeditiou of Xerxes , by Efchylus.

AiscHyrus, is the Father of Greek Tragedy,
and exhibits both the beauties, and the defeds,
of an early orginal Writer. He is bold, nervous,
and animated; but very obflture and d:hicuft to
be underftood ; partly by reafon of the incorrect
ftate in which we have his works (they having
{uffered more by time, than any of the Ancient
Tragedians), and partly, on account of the
nature of his Style, which is crowded with
metaphors, ofte h and tumid. He abounds
with martial ideas and _.cfcnptmn:. He has much
fire and el-“\'"*‘50-1- lefs of tendernefs, than of
in the marvellons. The Ghofy
of Darius in Lhe Perfxe, the Infpiration of Caf-
fandra in Agamemnon, and the Songs of the
Furies in the Eumenides, are hommfn] in their
kind, and ftrongly expreflive of his genius.

SoPHOCLES is the moft mafterly of the three
Grezsk Tragedians; the moft correct in the con-
duct of his fubjedts; the moft jult and fublime in
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his fentiments. He is eminent for his defcriptive
talent. The relation of the degth of (Edipus, in
his (Edipus Coloneus, and of the death of He-
mon and Antigone, in his Anrirrnnc, are perfec‘%
patterns s of defcription to Tragic Poets. Euripides
J< efteemed more tender than, Qophocl"s, and he
is fuller of moral fentiments. But, in the condu&
of his plays, he is more incorre@ and negligent;
his expofitions, or openings of the fubject, are
made in a lefs artful manner; and the Songs of
his Chorus, though remarkably ])o“tlwl have,
\,ommanly, lefs connexion with the main a&ion,
than thofe of Sophocles. Both Euripides and
Sophocles, however, have very high merit as
Tragic Poets. They are elegant and beautiful
in their Style; juft, for the moft part, in their
thoughts; they fpeak with the voice of nature;
and making allowance for the difference of
ancient and modern ideas, in the mid{t of all
their fimplicity , they are touching and inter
elting.

THE circumftances of theatrical reprefentation
on the flages of Greece and Rome, were, in
feveral refpects, very fingular, and widely different
from what obtains among us. Not on]y were the
Songs of the Chorus ZlCCOmp'lDIc.d with inftru-
mental mufic, but the Abbé du Bos, in his
Reflections on Poetry and Painting, has proved,
with much curious erudition, that the dialogue
part had alfo a modulation of its own, which
was capable of being fet to notes; that it was
carried on in a {ort of recitative between the
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1
; actors, and was {fupported by inftruments. He L = ¢ =. |
has farther attempted to prove, but the proof XLVI i
feems more dl‘QiOl(o, that, on fome occafions, |
on the Roman f“as, the pronouncing and gefti-
culating parts were divided; that one actor fpoke i
an® another pmforde the geftures and motions
correlponding to what the firlt faid. The acors
in Tragedy wore a long robe, called Smyrna, !
which flowed upon the Stage. They were raifed 'I
upon Cothurni, which rendered their ftature __

uncommonly high; and they always played in o
mafques. Thefe mafques were like helmets, which f
covered the whole head ; the mouths of them

were {o contrived, as to give an artificial found 1
to the voice, in order to make it be heard over I
their valt theatres; and the vifage was fo formed &

and painted, as to {fuit the age, characlers, or '
dipofitions of the perfons reprefented. When,
during the courfe of ong Scene, different emotions
were to appear in the fame perfon, the mafque
is faid to have been fo painted, that the A&or,
by turning one or other profile of his face to the
Spcdmon, expreffed the change of the fituation.
This, however, was a contrivance attended with

many di f..l('l\’ﬂ.ﬂ'ﬂ"“’ The mafque muft have de- g
prived the Spe Qators of zll the pleafure which ;
arifes from the natural animated expreflion of the o
eye and the countenance; and, joined with the
other circumftances which lhave mentioned, is 1
apt to give us but an unfavourable idea of the 1
: dramatic reprefentations of the Ancients. In de- :
ence of them, it muft, at the fame time, be }
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remembered, that their theatres were valtly more
extenfive in the area than ours, and filled with
immenfe crowds. They were always uncovered,
and expofled to the open air. The adtors were
beheld at a much greater diftance, and of courle
much more imperfe@ly by the bulk of the Spec.
tators , which both rendered their looks of lefs
confequence, and mi Oht make it in {fome degree
neceflary that their features fhould be exagger-
ated, the found of LhCi' voices enlarged, and the;r
whole appearance magnified beyond the life, in
order to make the ftronger impreffion. It is: cer-
tain, that, as dramatic {pe&tacles were the
favourite entertainments of the Greeks and Ro-
mans, the attention given to their proper exhi-
bitionn, and the magnificence of the apparatus
beltowed on their -theatres, far exceeded any
thing that has been a tunf)tul in modern ages.
IN the Compofitions of fome of the French
Dramatic Writers, particularly Corneille, Racine,
and Voltaire, Tragedy has appeared with much
luftre, and dignity. They muft be allowed to
have improved upon the Ancients, in introdu-
cing more incidents, a greater variety of paffions,
a fu ller difplay of charadters, and in 36ndcmig‘
the fubje& tw;eoy more interefting. They hLave
ftudied to imitate the ancient models in regularity
of condud. They are attentive to ail the unities,
and to all the decorums of fentiment and moral-
ity; and their Style is, generally, very poetical
and clegant. What an Englifh tafte is moft apt
to cenfure in-them , is the want of fervour,
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'-3 firength, and thé& natural language of paflion. Lecm,
There is often too much converfation in their XLVL
pieces, inftead of action. They are too declama-
tory, as was belore obferved, when they fhould
be paffionate; -too refined, when they fhould
be fimple. Vo ]t'l.lI'C freely acknowledges thofe
defeéts of the French Theatre. He admits, that
their belt Tragedies make not a deep enough
impreflion on the heart; that the gallantry which
reigns in them, and the long ﬁn-;_ pun dialogue
with which thev over-abound, frequently fptc.ul
a languor over them; that the Authors feemed
to be- afraid of being too tragic; and very
candidly gives it as hm judgment, that an union
of the vehemence and the auhon, which charac-
terife the Englifth Theatre, with the correctnefs
and decorum of the French Theatre, would be
neceffary to form a perfect Tragedy.
CorNrILLE , Who is properly the Father of
French Tragedy, is diftinguifhed by the majelty
and grandeur of his fentiments, and the fruitful-
nefs of his imagination. His genius was unquel-
tionably very lJ(,h, but f med more turned
towards the Lplc than the Tragic vein; for, in
general, he is magnificent and fphnuld, rather
than tender and touching. He 1s the moft decla-
matory of all the French Tragedians. He united
the copioufnefs of J_)1}d€n with the fire of L ucan,
and he refembles them alfo in their faults; in
their extravagance and impetuofity. He has com-
pofed a great number of Tragedies, very unequal
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in their merit. His beft and moft efteemed pleces,
are the Cid, Horace, Polyeuéte, and Cinna.
RaciNE, as a Tragic Poet, is much fuperior to
Corneille. He wanted the coploufnefs and gran-
cI;:m‘ of Corneille’s imagination; but is free of
s bombafl, and excels him greatly in tendernefs.
PLW Poets indeed, are more tender and moving
han Racine. His Phzdra, his Andromaque, his
Athahc, and his Mithric L‘:Lc , are excellent dra-
natic performances, and do no fmall honour to
the French Stage. His language and verfification
are uncommo '.ﬂy beautiful. O[ all the French
Authors, he appears to me to have moft excelled
in Poetical Style; to have managed their Rhyme
with the greateft advantage and faci ility, and to
have given it the moft complete harmony. Vol
taire has, again and again, pxonounced Racine’s
Athalie to be the “ Chef d’'Oecuvre ” of the
French Stage. It is aIcogcthﬂr a facred drama,
and owes much of its eclevation to the I\]a1cﬁy
of Religion, but it is lefs tender and interefling
than Andromaque. Racine hns formed two of his
111"5 upon plans f Euripides. In the Phzdra
he is extremely fuccefsful , but not fo, in my
opinion, in the IJ.Jnfgqni; where he has degraded
the ancient chara@ers, by unfealonable g lhnuJ
Achilles is a French Loxu, and L,xll,hde

modern La dy *,

11

* The charatters of Corneille and Racine . are bappily
contrafted with one another, in the following  beautiful
lines of a French Poet, which will gratify feveral readers.
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i VoLTAIRE, in feveral of his' Tragedies, is LEcT
inferior to none of his predeceflors. In one great XLVL

CORNEILLE.

Tllum nobilibus majeftas evehit alis

Vertice tangentem nubes: ftant ordine longo
animi circum heroés, fulgentibus omnes
In’hm trabeis ; Polyeuctus, Cmm Seleucus ,
Et Cidus, et rugis {ignatus Homzms ora.

RACINE

Hunc circumvolitat penna alludente Cupido,
Vircla triumphatis ll‘liti_l"IE'IS florea {cenis;
Colligit hac mollis genius, levibulque catenis
Heroas ftringit daum, Pyrrhofque, Titofque,
I—’didwﬁwc, ac Hippolytos, qui {ponte fequuntur
Servitium , facilefyue ferunt in \mcuh ]mllms.
Ingentes nimirum animos Cornelius ingens,
Et quales habet ipfe, fuis heroibus afflat
Sublimes fenfus; vox olli mafcula, magnum os,
Nec mortale fonans. Rapido fluit impetu vena ,
Vena Sophocleis non inficianda fluentis.
Racinius Gallis haud vifos ante theatris

lollior ingenio teneros induxit amores.
Magnanimos quamvis {enfus fub pet’t()re verfet
Agrip pmt, licet Romano robore Burrhus
Polleat, et magni generofa {uperbia Pori
Non ‘*mel eniteat , tamen efle ad mollia natum
Credideris vatem; m\ olli mt:llau, lenis
Spiritus eft ; nonille animis vim concitus infert,
At ccecos animorum aditus rimatur, et imis
Mentibus occuuos, ren penetrabilis, iGtus
]n'mu-ms;1 1,'51 rit, leditque placendo.
Vena fluit facili non intermifla nitore,

Nec rapidos femper volvit cum murmure fluctus, @
Agmine fed leni fluitat. Seu gramina lambit
Rivulus; et coeco per prata virentia lapfu,
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article, he has outdone them all, in the delicate
and interefting fituations which he has contrived
to introduce. In thefe, lies his chiet ftrength

He is not, i'—]:‘:cd exempt from the c\,&&u of
the other Fre; {r-rmma , of wanting force,
and of being 1 mes too long and declamatory

ters are drawn

1

i his fpcc:ci]c:\", but his char:
with fpirit, his events are flriking, and in his

fentiments thcz'e is much elevation. His Zair
pe, and Orphan of China, are four
I , and fl’:;u\c the higheit praife.
‘What one might perhaps not expe®, Voltaire
is, in the f’t.hm of his fentiments , the moft
religious, and the moft moral, of all Tragic Poets.
THOUGH the mufical Dramas of Metaftafio
fulfil not the charader of jult and regular Trage-
dies, they approach however fo near to it, and
pollefs fo much merit, that it would be unjuft
to pals them over withoyt notice. For the
elegance of Style, the charms of Lyric Pc etry
and the beauties of fentiment, they are eminent.
They abound in well-contrived and interefting
fituations. The dialogue, by its clofenefls and
mpidity, carries a confider 'Olc refemblance to that
of the Ancient Greek Tragedies; and is both more

Aufugiens, L u.n
Flore
Cumolut, et 1;1cr_\"-.'
Singultus unde referunt; gen
®Ingeminant, molli gemitus imit:
Templum Trageedize , per FR. MARSY,

e Societate Jefu.

US amantum
bus undas:

nte {ufurro.

nimated
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animated and more natural, than the long declama- T,

tion of the French theatre. But the fhortnefs of the
feveral Dramas, and the intermixture of fo much
Lyric Poetry as belongs to this fort of Compofi-
tion, often occafions the courfe of the jucidents
to be hurried on too quickly, and prevents that
confiltent difplay of characters, and that  full
preparation of events * which are neceflary to
give a proper verifimilitude to Tragedy:

It only now remains to {peak of the ftate of
Tragedy in Great Britain; the general charadler
of which Is, that it is more animated and paffion-
ate than French Tragedy, but more irregular
and 1incorrect, and lefs attentive to decorum and
to elegance. The pathetic, it muft always be
remembered , 1s the foul of Tragedy. The
Englifh, therefore, muft be allowed to have
aimed at the higheft fpecies of excellence ,
though, in the execution, they have not always
joined the other beauties that ought to accom-
pany the pathetic,

THE firft obje@ which prefents itfelf to us on
the Englifh Theatre , is the great Shakefpeare.
Great he may be juftly called, as the extent and
force of his natural genius, both for Tragedy
and Comedy, is altogether unriyalled *. Bue,

* The character which Dryden has drawn of Shakefpeare
S mot only juft, but uncommonly clegant and happy.
* He was the man s who of all modern, and perhaps
“ ancient Poets, had the largeft and moft comprehenfive
“ foul. All the images of Nature were ftill prefent to him |

and he drew them not laborioufly , but luckily, \When
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at the fame time, it is genius [hooting wild;
deficient in juft tafte, and altogether unaffifted
by knowledge or art. Long has he been idolifed
by the Brm’h nation ; much has been faid; and
much has been written concerning him Cut]uim
has been drawn to the very dn:(T in commenta-
ries upon his words and Wltthi["‘lb, and yet it
remains, to this day , in doubt, whether his
beautics , or his faults, be greatelt. Admirable

{cenes , and paffages, without number, there are
in his 11.1)5; pn_faga.s beyond what are to be
found in any other Dramatic Writer; but there
is bardly any ome of his Plays which can be
called altogethar a good one, or which can be
read with uninterrupted pleafure from beginning
to end. Befides extreme uregularities in conduct,
and orofefquf- mixtures of ferious and comic in
one piece, we are every now and then interrupt-
ed by unnatural thoughts, harfh® expreffions, a
certain obfcure bomb .1{1, [m'[ a play upon words,
which he is, fond of puifuing: :md thefs: inter.

© tie deferibes any thing, you more than fee it; you feel
“ it too. They who accufe him of wanting learning , give
him the greatefc commendation. He was naturally learn-
“ ed. He needed not the Spectacles of Books to read
- nacture. He looked inward , and found her there. I can-
not f2y he is every where alike. Were he fo, I fhould
do him‘injury, to compare him to the greateft of mane
kind. He is many times flat and infipid; his comic wit
degenerating into clenches ; his ferious fivelling into
bombaft, But he is always great, when fome great,
occafion is prefented to him.” DRyDEN’s Effay of
Dramatic Poetry.
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ruptions to our pleafure too frequently occur,
on occafions, when we would leaft wilh to meet
with them. All thofe faults, however, Shake-
fpeare redeems, by two of the “l&ltfﬁﬂ: excellencies
which any Tragic Poet can pofﬂfa, his lively
and diverfified paintings of character; his ftrong
and natural expreflions of paffion. Thefe ars his
two chief virtues; on thefe his merit refts. Not-
withftanding his many abfurdities, all the while
we are reading his plays, we find ourfelves in
the midft of our fellows; we meet with men,
vulgar perhﬂlﬁ in their manners, coarfe or har(h
fHithéir fentime nts, but {till they arc men; they
fpeak with human voices, and are adtuated by
human p'lﬁ;OI‘S; we are intereflts d i what L]'E':*
fay or do, becaufe we feel that they aie of t
fame nature with ourfelves. It is :Ez:,rume no
matter of wonder , that from the morc polifhed
and regular, but more cold and artificial per-
formaunces of wother Poets, the Public fhould
return with pleafure to fuch warm and genuine
reprefentations of human nature. . Shakefpeare
I‘Ol{fii!."ﬂ likewife the merit of having created, for
himfelf, a fort of world of precternatural bCir‘E{a.
Iis witches , “gholts, fairies, and {pirits of all
kinds, are delcribed with fuch circumftances of
aw f!:l and myfterious folemnity , and fpeak a
language fo pc;u]m to themfelves , &s ftrongly
to am:c% the imagination. His two malter-pieces,
and in which, in my opinion, the firength of
his genius u}mﬁy appears , are, Othello and
Macbeth. With regard to his hiftorical plays,
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LEcT. they are, properly {peaking, neither Tragedies
XLVL i

nor Comedies; but a peculiar {pecies of Dramatic
Entertainment, calculated to defcribe the manners
of the times of which he treats, to exhibit the
principal charadters, and to fix our imagination
on the moft interefting events and revolutions of
our own country *,

AFTER the age of Shakefpeare, we can
produce in the Englith language feveral detached
Tragedies of confiderable merit. But we have not
many Dramatic Writers, whofe whole works are
entitled either to particular criticifm , or very
high praife. In the Tragedies of Dryden and
Lee, there is much fire, but mixed with much
fuftian and rant. Lee’s Theodofius, or the
“ Force of Love,” is the belt of his pieces,
and, in fome of the fcenes, does not want
tendernefs and warmth; though romantic in the
plan and extravagant in the fentiments. Otway
was endowed with a high portion of the Tragic
fpiric; which appears to great advantage in his
two principal Tragedies , « the Orphan, ” and
Venice Preferved. ” 1In thefe, he is perhaps too
Tragic; the diftrefles being fo deep, as to tear
and overwhelm the mind. He is a Writer,
doubtlefs, of genius and firong paffion; but, at
the fame time, exceedingly grofs and indelicate.
No Tragedies are lefs moral than thofe of Qtway.

* See an excellent defence of Shakefpeare’s Hiftorical
Plays, and feveral juft obfervations on his peculiar excels
lencies as a Tragic Poet, in Mrs. Montague’s Effay o the

Wiitings and Genjus of Shakefpeare.
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There are no generous or noble fentiments in
them ; but a licentious {fpirit often difcovers
itfelf. He is the very oppofite of the French
decorum ; and has contrived to introduce obfce-
nity and indecent allufions, into the midft of
deep Tragedy.

Rowe’s Tragedies make a contralt to thofe of
Otway. He is full of elevated and moral fenti.
ments. The Poetry is often good, and the lan-
guage always pure-and elegant: but, in moft of
his plays, he is too cold and uninterefting; and
flowery rather than tragic. Two, however, he
has produced, which deferve to'be exempted
from this cenfure, Jane Shore and the Fair Peni-
tent; in both of which, there are {o many tender
and truly pathetic fcenes, as to render them
juftly favourites of the Public.

Dr. Young’s Revenge, is a play which dif-
covers Genius and fire; but wants tendernefs,

“and turns too much upon the fhocking and " dire-

ful paffions. In Congreve’s Mourning Bride,
there are fome fine fituations, and much good
Poetry.  The two firft A&s are admirable. The
meeting: of Almeria with her hufband Ofmyn,
in the tomb of Anfelmo, is one ofithe ‘moft
folemn and {triking fituations to be found in any
Tragedy. The defeds in the catafirophe, I
pointed out in the laft Leéture. IVir, Thomfon’s
Tragedies are too full of a fiff morality , which
renders them dull and formal. Tancred and Sigif-
munda, far excels the reft ; and for the plot, the
characters, and fentiments, jultly deferves 5
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The Ancient Tragedies were mere natu:‘:il and
fimple;‘the Moderns are more artful and complex.
Among the French, there is more correctnefs;
among the Englifh , more fire. Andromaque and
Zaire, doften; Othello and Venice Freferved,
rend the heart. It cr.sr\cs remark , that three
of the greateft mafter-picces of the rremh Tragic
f}.’kc‘_it!".,, turn wh"‘;‘.-‘ upon religious fui.JLcL\,
the - Athalie of Raci the I“(*I- \“c of Cor-
Ilt‘ﬂ:-‘:, and. the Zaire of Voltaire. The firft is

ounded upen a hi.-"tcric:zl paflage of the Ok
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2

Tellament; in the other two, the diftrefs arifes
from the zeal and attachment of the principal
perfonages to the Chriftian faith; and in -all the
three, the Authors have, with much propriety,
availed themfelves of the Majefty which may be
derived from religious ideas,
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