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D E T

TO THE

THREE VOLUMES .

The Numeral Letters refer to the Volume ; and the
Figures to the Pages*

A

CENTS , thrown farther back front the termini
tion iri the Englifh , than in any other language , i 202 *

Seldom more than one in Englifh words , ii* 392 *
Govern the meafure of Englifh verfe , iii. 119 *

Achilles , his character in the Iliad , examined , iii. 259 .
Action , much ufed to afliffc language in an imperfebt ftate ,

i. 121 . And by ancient orators and players , 125 *
Fundamental rule of propriety in , ii . 406 . Cautions
with refpeet to , 409 , In epic poetry , the requifites
of , iiii 2i2 ;

Acts , the diviiion of a play into five , an arbitrary limita¬
tion , iii. 500 . Thefe paiifes in reprefentation ought to
fall properly , 301 .

Adam , his character irt Milton ’s Paradilfe Loft , iii. 281 *
Addifon , general view of his Effay on the Pleafures of

the Imagination , i . 49 . His invocation Of the mufe in
his Campaign cenfured , 8 ? . Blemifhes in his ftyle ,
239 . 241 . 258 - Eafe and perfpicuity of , 2 66 . 269 *
2 *73 . His beautiful defcription of light and colours ,
329 . Inftanee of his ufe of mixed metaphor , 351 *

Bb i



INDEX ,

Improper ufe of fimiliefe , 392 - His general character
as a writer , ii. 37 . Chara&er of his Spectator , 93 .
Critical examination of feme of thofe papers , 3 3 . Re¬
marks on his eriticifm of Taffo’s Aminta , iii. J42 . note .
His tragedy of Cato critically examined , 297 . 312 .
321 . 326 .

Adjeclives , common to all languages , i . 179 . How they
came to be claffed with nouns , igo .

Adverbs , their nature and ufe defined , i . 189 - Import¬
ance of their poiition in a fentence illultrated , 238 .

JEneid of Virgil , critical examination of that poem , iii.
246 . The fubject , 247 . Action , 249 . Is deficient in
characters , ibid . Diftribution and Management of the
fubject , 230 . Abounds with awful and tender feenes ,
231 . The defeent of /Eneas into hell , 253 . The poem

'
left unfiniflied by Virgil , 233 .

AEfcbmes , a comparifon between him and Demolthenes ,
ii . 179 .

AEfchylus , his character as a tragic writer , iii. 329 .
AEtna , remarks on Virgil’s delcription of that mountain ,

i . 83 . And on that by Sir Richard Blackmore , 84-
Affectation , the difadvantages of in public {peaking , ii .

410 .
. Ages , four , peculiarly fruitful in learned men , pointed

out , iii . 25 .
Akenjlde , his comparifon between lublimity in natural

and moral objects , i . 61 . note . Inftance of his happy
allufion to figures , 327 . Character of his Pleafures of
the Imagination , iii . 13S-

Alphabet of letters , the confiderations which led to the
invention of , i . 149 . Remote obfeurity of chis inven¬
tion , 130 . The alphabets of different nations derived
from one common fource , 131 .

Allegory , explained , i . 33 6 . Anciently a favourite me¬
thod of conveying inftructions , 338 . Allegorical perfon-
ages , improper agents in epic poetry , iii. .227 . 277 .

Ambiguity in ftyle , from whence it proceeds , i . 238 .



I

I N D E X.

Amplification m fpeech , what , i . 408 . Its principal inftru-
ment , ib .

American languages , the figurative ftyle of , i. 150 . 322 .
Anagnorifis , in ancient tragedy , explained , iii . 304 .
Annals , and hiftory , the diftinction between , iii . 68 .
Ancients and moderns diftinguifhed , iii . 2 $ . The merits

of ancient writers are now finally afcertained , 26 . The
progrefs of knowledge favourable to the moderns , in
forming a comparifon between them , 31 . In phiiofo -
phy and hiftory , ibid . The efforts of genius greater
among the ancient 's , 33 . A mediocrity of genius now
more diffufed , 3 4 .

Antithef .s in language explained , i . 398 - The too frequent
ufe of cenfured , 400 .

Apojiropbe , the nature of this figure explained , i . 382 .
Fine one from Cicero , ii . 220 . note .

Arabian Nights Entertainments , a character of thofe tales ,
iii. 90 .

•- Poetry , its character , iii . 107 .
Arbutbnot , character of his epiftolarv writing , iii . 86 .
ArcbiteBure , fublimity in , whence it arifes , i. 39 . The

fources of beauty in , 101 .
Arguments , the proper management of in a difcourf# , ii .

339 . Analytic and fynthetic methods , 362 . Arrange¬
ment of , 363 . Are not to be too much multiplied , 368 .

Arioflo , character of his Orlando Furiofo , iii. 92 . 267 .
Arijlopbanes , character of Iris comedies , iii. 333 .
Ariftotle , his rules for dramatic and epic compofition ,

whence derived , i . 42 . His definition of a fentence ,
233 . His extended fenfe of the term metaphor , 336 .
Character of his ftyle , ii . 12 . 20 . His inftitutions of
rhetoric , 174 . His definition of tragedy confidered , iii .
288 - His obfervations on tragic characters , 333 .

Arithmetical figures , uni verfal characters , i. 147 .
Ark of the covenant , choral fervice performed in the

proceffion of bringing it back to Mount Zion , iii . 183 .
Armjirong , character of his Art of preferring Health , iii . 138 .
Art , works of , confidered as a fource of beauty , i. 100 .

Bb 3



INDEX ,

Articles , in language , the ufe of , i. 162 . Their import-
ance in the Englifti language illuftrated , 1 <5 3 .

Articulation , clearnefs of , neceffary in public fpeaking,ii 390 .
AJfociations , academical , recommended , iii. 17. Inftruq-

tions for the regulation of , ig .
Athenians , ancient , character of,ii . 167 . Eloquenceof , ih.At ter bury , a more harmonious writer than Tillotfun , i.

300 . Critical examination of one of his fermons , ii.
300 . His exordium to a 30th of January fermon , 342.Attici and Afiani , parties at Rome , account of , ii. 188 .Authors , petty , why no friends to criticifm , i . 43 . Whythe moll ancient afford the molt ftriking inltances of fubli-
jnity , 69 . Muft write with purity , to gain elteem , 207 .

B
Bacon , his obfervations on romances , iii. 89 .
Ballads , have great influence over the manners of a peo¬ple , iii. 8g . Were the firlt vehicles of hiftorical know¬

ledge and im'truction , 103 .
B (t? , the eloquence of , defined , ii . 160 . Why moreconfined than the pleadings before ancient tribunals ,2 @4 . Diftinction between the motives of pleading at thebar , and fpeaking in popular affemblies , 239 . In what

refpects ancient pleadings differ from thofe of modern
times , 240 . Inftructions for pleaders , 241 . 3s ? .

Bards , ancient , the firft founders of law and civilization ,iii . 104.
Barrow , Dr . character of his Ityle , ii. 1 6 , Character of

his fermons , ii . 297 .
Beaumont and Fletcher , their characters as dramatic

poets , iii. 3 <? o .
Beauty , the emotion raifed by , diftinguifbed from that of

fublimity , i. 92 . Is a term of vague application , ibid .Colours , 93 . Figure , 94 . Hogarth ’s line of beauty ,and line of grace conlidered , 9 6 . Motion , 97 . A
landfcape the molt complete affemblage of beautiful ob¬
jects , 9g , The iiumap countenance ,7 99 . Works [ of



index .

art , ioo . The influence of fitnefs and defign in our
0 ideas of beauty , ioi . Beauty in literary competition ,

102 . Novelty , 104 . Imitation , 10 ? .
Berger us , a German critic , writes a treatife on the fub-

liniity of Ctefir ’s Commentaries , i . 63 .
Berkeley , bilhop , character of his Dialogues on the Ex¬

igence of Matter , iii . 8 ° .
Biography , as a clafs of hiltorical compofition , charader -

ifed , iii. 70 .
B 'ackmore , Sir Richard , remarks on his defeription of

Mount /Etna , i 84 .
Blackmail , his character as a writer , ii . 41 .
Boileau , his character , as a didactic poet , iii . 1 6 3 .
Bolinghroke , inftances or inaccuracy in his ftyle , i. 2 5 3 . 2 7 7 .

A beautiful climax from , 272 . A beautiful metaphor from ,
3 3 7 . His genera ! character as a politician and philofophcr ,
339 . His general character as a writer , ii . 43 . iii . 13 .

Bor.ibafi in writing deferibed , i . 88 -
BoJJ

'u , his definition of an epic poem , iii . co 6 . His ac¬
count of the compofition of the Iliad , 207 .

Bojfuet , M . inftances of apoftrophes to perfonified objeds ,
in his funeral orations , i . 381 . note . Conclulion of his
funeral oration on the prince of Conde , ii . 384 .

Britain , Great , not eminent for the ftudy of eloquence ,
ii . 198 . Compared with France in this refpect , 201 .

Bruyere , his parallel between the eloquence of the pulpit
and the bar , ii . 272 . note .

Buchanan , his character as anhiitorian , iii . 66 .
Building , how rendered fublime , i. 59.

c
Cadmus , account of his alphabet , i . 33s .
Cafar ’s Commentaries , theityleof , characterifed , i . 63 . Is

conlidered by Bergerns , as a ftandard of fublime writing ,
66 . Inftance of his happy talent in hiftorical painting ,
iii . 39 . note . His character of Terence the dramatiit , 336 .

Canteens , critical examination of his Lufiad , iii, 268 .
Ccnfufed machinery of , 270 .

Bb 4



index ,

Campbell , Dr . his obfervations on Englifh particles , j,:
174 . note . 9

Carmel , Mount , metaphorical allufions to , in Hebrew
poetry , iii. 190 .

Cajun ir , his character as a lyric poet , iii . j 3 2 .
Catajlrqphe , the proper conduct of , in dramatic rcpre-

fentations , iii. 3 04 .
Caudine Forks , Livy’s happy defcription of the - difgrace-

of the Roman army there , iii . 97 .
Celtic language , its antiquity and character , i . 195 . The

lemains of it , where to be found , ib . Poetry , its
character , iii . jo6 .

Char alleys , the danger of labouring them too much inhifto -
rical works , iii . 6 3 . The due requifitcs of , in tragedy ,iii . 514 .

ChhieJ
'
e language , character of , i. 123 . And writing , 146 .

Chivalry , origin of , iii . 91 .
Chorus , ancient , defcribed , iii. 291 Was the origin of

tragedy , 292 . Inconveniencies of , ibid . How it might
properly be introduced on rhe modern theatre , 299 .

Chronology , a due attention to , neceffary in hiitorical
compafitions , iii . 43 .

Chryfojlom , St. his oratorical character , ii . 197 .
Cibber , his character as a dramatic writer , iii. 363 .
Cicero , his ideas of taiie , i . 20 . note . His diftinCtion be.

tween amare and diligere , 224 . His obfervation on
• ityle , 233 . Very attentive to the beauties of climax ,

271 . Is the molt harmonious of all writers , 284 . His
remarks on the power of mulic in orations , 290 . His
attention to harmony , too vifible , 299 . Inflance of his
happy talent of adapting found to fenfe , 301 . His ac¬
count of the origin of figurative language , 321 . His
obfervations on fuiting language to the fubject , 34 ^
His rule for the ufe of metaphor , 342 . Inftance of anti-
thefis in , 399 . The figure of fpeech called vifion , 407 .His caution againft bellowing profufe ornament on an ora¬
tion , ii . 4 . His diftinctions of ftyle , 10 . His own
character as a writer , 12 . His character of the Grecian



INDEX ,

■ orators , i r i . His own character as an orator , 18 $ . Com¬
pared with Demofthenes , 189 . Maftcrly apoftrophe in ,
220 . note . His method of fludying the judicial caufes he
undertook to plead , 24s , State of the profecution of
Avitus Cluentius , 25 ? . Analyfis of Cicero ’s oration for
him , 254 . The exordium to his fecond oration againft
Rullus , 356 . His method of preparing introductions to
his orations , 339 . Excelled in narration , 333 . His
defence of Milo , 334 , 3 ^ 3 . Inftance of the pathetic ,in his laft oration againft Verres , 378 - Character of his
treatife de Oratore , iii. 2 x . Character of his Dialogues , 79*
His Epiftles , 85 .

Clarendon , lord , remarks on his flyle , i . 249 . His char¬
acter as an hiftorian , iii . 67 .

Clarke , Dr . the ftyle of his fermons charadterifed , ii. 29 6.
ClaJJics , ancient , their merits now finally fettled beyond con-

troverfy , iii , 27 . The itudy of them recommended , 37 .
Climax , a great beauty in compofition , i . 271 . In v,’hat

it confifts , 408 .
Chientiv.s Avitus , hiltory of his profecution , ii . 253 . His

caufe undertaken by Cicero , 234 . Analyfis of Cicero ’s
oration for him , ibid ,

Colours , eonfidered as the foundation of beauty , i. 93 .
Comedy , how diftinguifhed , from tragedy , iii . 286 . 344 .

Rules for the conduct of , 343 . The characters in , oughtto be of our own country , and of our own tisie , 3 46 ,
Two kinds of , 343 . Characters ought to be diftin¬
guifhed , 350 . Style , 331 . Rife and progrefs of Co¬
medy , 332 . Spanifh comedy , 336 . French comedy ,
338 - Englifh comedy , 339 . Licentioufnefs of , from
the tera of the reftoration , 361 . The reformation of , to
what owing , 366 . General remarks , 368 .

Comparifon , diftinguifhed from metaphor , i . 334 . The
nature of this figure , explained , 387 .

Compofition . See Literary compofition .
Congreve , the plot of his Mourning Bride embarrafied , iii,

299 . General character of this tragedy , 341 . His come¬
dies , 364 .



INDEX .

Conjugation of verbs , the varieties of , i . 183 .
Co * A3 ion , diftinguifhed from perfuafion , ii . 157.
Co .datives , cautions for the ufe of them , i . 260.
Corneille , his character as a tragic writer , iii . 333 .
Co .ip lets , the firft introduction of , into Engiifh poetry ' ,

iii . 123 .
Cory ’ey , initances of forced metaphors in his poems , i.

344. His ufe of Emilies cenfured , 39 6 . His general
character as a poet , iii . 132 .

Crevier , His character of feveral eminent French writers ,
iii . 1 3 . note .

Criticifm , true , and pedantic , diftinguifhed , i . 10 . Its
object , 41 . It origin , ib .

"Why complained of by
petty authors , 4 ; . May fometimes decide againft the
voice of the public , 43 .

Cyphers , or arithmetical figures , a kind of univerfal char¬
acter , i . 147 .

D
David , king , his magnificent inftitutions for the cultiva¬

tion of facred mufic and poetry , iii. 183 . His character
as a poet 200.

Debate in popular affemblies , the eloquence of , defined , ii .
160 . More particularlyconfidered , 209 . Rules for , 213 .

Declamation , unfupported by found reafoning , falfe elo¬
quence , ii . 209.

Dec ’enjioit of nouns confidered in various languages , i . 170 .
Whether cafes or prepofitions were mod anciently ufed ,
171 . Which of them are moft ufeful and beautiful , 17S .

De ;ties , heathen , probable caufe of the number of , i . 368.
Deliberative orations , what , ii. 207.
Delivery , the importance of , in public fpeaking , ii . 223 .

383 . The four chief requifites in , 386 . The powers
of voice , ibid . Articulation , 390 . Pronunciation, 391 .
Emphafis , 3-93 . Paufes , 395 . Declamatory delivery ,
404 . Addon , 406 . Affedtation , 4 : 0 .

Demetrius Phalereus , the rhetorician , his character , ii . 1 g 1 .
Demoiifirative orations , what , ii . 207.
Demojihenes , his eloquence characterifed , ii. 16S . Hi?



INDEX .

expedients to furmount the difhdvantages of his peribn
and addrefs , 177 . His oppofition to Philip of Macedon , ib .
His rivalfhip with iEfchines , 179 . His ftyle and action »
xgo . Compared with Cicero , 189 . Why his orations Hill
pleafe in perufal , 210 . Extracts from his Philippics , 225 .
His definition of the feveral points of oratory , 385 .

Defcription , the great tell of a poet ’
s imagination , iii . 164.-.

Selection of circumftances , 163 . Inanimate objects
fhould be enlivened , 172 . Choice of epithets , 176 .

Description and imitation , the diftinction between , i. 107 .
Des BroJJes , His fpeculations on the expreflive power of

radical letters and fyljabies , i . rig - note .
Dialogue writing , the properties of , iii . 7 6 . Is very diffi¬

cult to execute , ibid . Modern dialogues charaderifed , 77 .
Didactic poetry , its nature explained , iii. is ? - The

molt celebrated productions in this clafs fpecified , 154 .
Rules for competitions of this kind , ibid . Proper embel¬
lishments of , 135 .

Diderot , M . hjs character ofEnglifh Comedy , iii , 366 .
Dido , her character in the /Eneid examined , iii . 230 .
Dionyjlus of Halicarnalfus , his ideas of excellency in a

fentence , i . 287 . His diftindions of ftyle , ii. 9 . Char¬
acter of his treatife on Grecian oratory , 173 . His
comparifon between Lyfias and Ifocrates , 176 . note .
His criticifm on Thucydides , iii. 44 .

Difcourfe . See Oration .
Dramatic poetry , the origin of , iii. 108 . Diftinguifhed

by its objects , 286 - See Tragedy and Comedy.
Dry den , one of the firft reformers of our ftyle , ii . 19 .

Johnfon ’s character of his profe ftyle , ib , note . His
character as a poet , iii. 123 . His charader of Shake-
fpeare , 337 . note . His own charader as a dramatic
writer , 340 . 362 ,

Du Bos , abbe , his remark on the theatrical compofitions
of the ancients , i . 288 -

E
Education , liberal , an effential requifite for eloquence , iii . 9 .
Egypt , the ftyle' of the hieroglyphical writing of , i , 144 ,



I N D E X.

This an early itage of the art of writing , 145 . The;
alphabet probably invented in that country , 150 .

Emphafts , its importance in public {peaking , ii. 393 . Rule
for , 393 .

Eloquence , the feveral objefts of confideration under this
head , ii . 133 . Definition of the term , 136 . iii . 1 . Fun¬
damental maxims of the art , ii . 137 . Defended againft
the objection of the abufe of the art of perfuafion , 138 .
Three kinds of eloquence diftinguifhed , 139 . Oratory ,
the higheft degree of , the offspring of paffion , 160.
Requilites for eloquence , 162 . French eloquence , 164.
Grecian , 168 . Rife and character of the rhetoricians of
Greece , 171 . Roman , 183 . The Attici and Afiani , 188-
Comparifon between Cicero and Demofthenes , 189 . The
fchools of the declaimers , 193 . The eloquence of the
primitive fathers of the church , 197 . General remarks
on modern eloquence , 198 . Parliament , 203 . The
bar and pulpit , 204 . The three kinds of orations diftin¬
guifhed by the ancients , 207 . Thefe diftindtions how
far correfpondent with thofe made at prefent , 209 . Elo¬
quence of popular affemblies confidered , ib . The foun¬
dation of eloquence , 210 . The danger of trufting to
prepared fpeeches at public meetings , 212 . Neceffary
premeditation pointed out , 214 . Method , 213 . Style
and exprellion , 216 . Impetuofity , 217 . Attention to
decorums , 220 . Delivery , 223 . 384 . Summary , 224 .
See Cicero , Demofthenes , Oration , and Pulpit .

English language , the arrangement of words in , more re¬
fined than that of ancient languages , i . 137 . But more
limited , 13S . The principles of general grammar fel-
dom applied to it , 137 . The important ufe of articles
in , 162 . All fubftantive nouns of inanimate objects of
the neuter gender , 166 . The place of declenlion in ,
fupplied by prepolitions , 170 . The various tenfes of
Englifh verbs , 184 . Hiftorical view of the Englifh lan¬
guage , 192 . The Celtic the primitive language of Bri¬
tain , 193 . The Teutonic tongue the balis of our pre¬
fent fpeech , 193 . Its irregularities accounted for , ibid .
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INDEX .

Its copioufnefs , 196. Compared with the French Ian*
guage , 197 . Itsftyle charaCterifed , 198 . Its flexibility ,
200 . Is more harmonious than is generally allowed ,
201 . Is rather flrong than graceful , 202 . Accent thrown
farther back in Englifh words , than in thofe of any
other language , 205 . General properties of the Englifh
tongue , ib . Nv hy fo loofely and inaccurately written , 204.
The fundamental rules of fyntax , common both to the
Englifh and Latin , 203 . No author can gain efteem if
he does not write with purity , 207 . Grammatical authors
recommended , ib . note .

.,Epic poetry , the ftandards of , iii . 36 . Is the higheft effort
of poetical genius , 209 . The characters of , obfcured
by critifs , 206 . Examination of Boffu ’s account of the
formation of the Iliad , ibid . Epic poetry confidered as
to its moral tendency , 210 . Predominant character of ,
211 . ACtionof , 212 . Epifodes , 214 . ThefubjeCtfhould
be of remote date , 217 . Modern hiftory more proper
for dramatic writing than for epic poetry , 218 . The
ftory mull be interefting and fkilfully managed , ibid .
The intrigue , 220 . The queflion confidered , whether
it ought to end fuccefsfully , ibid . Duration of the ac¬
tion , 221 . Characters of the perfonages , 222 . The
principal hero , 223 . The machinery , 224 . Narration ,
227 . Loofe Obfervations , 228.

EpiJ
'ode , defined with reference to epic poetry , iii . 214.

Rules for the conduCt of , 215 .
Epiflolary writing , general remarks on , iii . 82 . -
jEve , her character in Milton ’s Paradife Loft , iii . 282.
Euripides , inftance of his excellence in the pathetic , iii.

324 . note . His character as a tragic writer , 330 .
Exclamations , the proper ufe of , i . 402 . Mode of their

operation , 404 . Rule for the employment of , ibid.
Exercife improves both bodily and mental powers , i . 22 .
Exordium of a Difcourfe the objects of , ii . 333 . Rules

for the compolition of , 337 .
Explication of the fubjeCt of a fermon , obfervation on ,

•ii . 357 .
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F
Face , human , the beauty of , complex , i , 99 .
Farquhar , his character as a dramatic writer , iii . 364 .,
Fathers , Latin , chara&er of their ftyle of eloquence , ii . 19 %Fcnelon , archbifhop , his parallel between DemoftheneS

and Cicero , ii . 192 . His remarks on the compolitionof a fermon , 3 16 : Critical examination of his Adveru-
tures of Telemachus , iii . 272 .

Fielding , a character of his novels , iii . 9 3 .
Figurative ftyle of language defined , i . 310 . . Is not a

fcholaftic invention , but a natural effufion of imagina¬
tion , 311 . Kov deferibed by rhetoricians , 312 .
Nv ill not render a cold or empty compolition jjiterefting ,
313 . The pathetic and fublime reject figures offpeech ,ibid . Origin of , 317 . How they contribute to the
beauty of ftyle , 323 . Uluftrate defeription , 326 .
Heighten emotion , 327 . The rhetorical names and claf-
fes of figures frivolous , 330 . The beauties of coinpofi-
tion not dependent on tropes and figures , ii . 1 . Figu¬
res mult always rife naturally from the lubject , 2 . Are
not to be profufely ufed , 4 . The talent of ufing derived
front nature , and not to be created , 6 . If improperly
introduced , are a deformity , note , ibid . See Metaphor . .

Figure , considered as a fource of beauty , i. 94 ,
Figures of fpeech , the Origin of , i . I2g .
Figurei of thought , anlong rhetoricians , defined , i . 3 ±2 ,
Fitnefs and delign , conlidered as fources of beauty , i . ior .
Fleece , a poem , harmonious pallage from , i. 306 .
Fontenelle , character of his dialogues , iii . go .
French , Norman , when introduced into England , i . 194,
French writers , geheral remarks on their ftyle , ii . 13 .

Eloquence , 164 . 198 . French and Englilh oratory com¬
pared , 201 .

Frigidity in writing characterifed , i . 88‘

G

Gay , a character of his paftofals , iii. 141 ,
Gender , of nouns , foundation of , i . 164 .



Genius , diftinguifhed from tafte , i . 46 . Its import , 47 .
Includes tafte , 48 . The pleafures of the imagination , a
ftriking teftimony of Divine benevolence , $ 1 . True , is
nurfed by liberty , ii . 169 . In arts and writing , why
difplayed more in one age than in another , iii . 24 .
Was more vigorous in the ancients than in the moderns ,
99 . A general mediocrity of , now diffufed , 94.

Gefner , a character of his Idylls , iii . 199 .
GeJhtres , in public oratory . See Aftion .
Gil Bias , of Le Sage , character of that novel , iii . 94 .
Girard , abbe , character of his Synonymes Francois , i,

290 . note .
Gordon , inilances of his unnatural difpofition of words ,

i . 267 .
Gorgias , of Leontium , the rhetorician , his character , ii . 171 ,
Gothic poetry , its character , iii . 106 .
Gracchus , C. his declamations regulated by mufical rules ,

i . 288 .
Grammar , general , the principles of , little attended to by

writers , i . 156 . The divifion of the feveral parts of fpeech ,
197 . Nouns fubftantive , 199 . Articles , 162 . Number ,
gender , and cafe of nouns , 164 . Prepoiitions , 171 .
Pronouns , 174 . Adjedives , 179 . Verbs , 181 . Verb?
the molt ' artificial and complex of all the parts of Speech ,
186 . Adverbs , 189 . Prepoiitions and conjunctions , 190 .
Importance of the ftudy of grammar , 191 .

Grandeur . See Sublimity .
Greece , fhort account of the ancient republics of , ii .

166 . Eloquence carefully ftudied there , 168 . Characters
of the diftinguifhed orators of , ibid . Rife and character
of the rhetoricians , 371 .

Greek , a mufical language , i . 129 . 288 . Its flexibility ,
200 . Writers , diftinguifhed for (implicity , ii . 94.

Guar ini , character of his Pajior Fido , iii . 141 .
Guicciardini . his character as an hiftorian , iii. 69 .

H
Habakkuk , fublime reprefentation of the Deity in , i . 70 .
Harris , explanatory fimile cited from , i. 389 .
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Hebrew poetty , in what points of view to be confidered ,
iii . i go . The ancient pronunciation of , loft , i g t . Mufic
and poetry , early cultivated among the Hebrews , ig2 .
Conftruction of Hebrew poetry , i g ; . Is diftinguiflied
by a concife , ftrong , figurative expreffion , 1S7 . The
metaphors employed in , fuggefted by the climate and
nature of the land of Judea , 189 . 194-. Bold and fublime
inftances of perfonificatioa in , 193 . Book of proverbs ,
197 . Lamentations of Jeremiah , 198'

. Book of Job , 202 <
Helen , her character in the Iliad examined , iii . 237 *
Hell , the various deicer,ts into , given by epic poets , fhow

the gradual improvement of notions concerning a future
State , iii . 273 .

Henriadc . See VoHaire .
Herodotus , his character as an hiftorian , iii . 46.
HeroiJ

’m , fublime inftances of , pointed out , i . 66.
Hervey , character of his ftyle , ii . 27 . 31 .
Hieroglyphics , the fecond ftage of the art of writing , i. 143*

Of Egypt , 144 .
Hijhrrians , modern , their advantages over the ancient , iii.

32 . Ancient models of , 33 . The objects of their duty ,
38 . Character of Polybius , 42 . Of Thucydides , 44 .
Of Herodotus and Thuanus , 46 . Primary qualities necef -
fury in a hiftorian , 47 . Character of Livy and Salluft ,
49 . Of Tacitus , ib . Inftrudtions and cautions to hifto-
rians , 30 . How to prtferve the dignity of narration , 34.
How to render it interefting , ib . Danger of refining
too much in drawing characters , 63 . Character of the
Italian hiftorians , 63 . The French and Englifh , 66 .

Hiftory , the proper object and end of , iii . 38 . True ,
the characters of , 39 . The different claffes of , 40 . Ge¬
neral Hiftory , the proper conduct : of , 41 . The necef-
fary qualities of hiftorical narration, - 33 . The propriety
of introducing orations in hiftory examined , 61 . And
charadters , 63 . The Italians the belt modern hiftorians ,
<53 . See Annals , Biography , Memoirs , and Hovels.

Hogarth , his analyfis of beauty confidered , i . 9 6.
Homer , not acquainted with poetry as a fyftematic art , i . 43.

Dicl
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Did not poflefs a refined tafte , 48. Inftances of
fublimity in , 71 . Is remarkable for the ufe of perfoni -
fication , 373 . Story of the Iliad , iii , 230 . Remarks
on , 251 . Bis invention and judgment in the conduct of
the poem , 234 . Advantages and defects ariling from his
narrative fpeeches , 236 . His characters , 2 -? 7 . His
machinery , 239 . His ftjle * 241 . His Drill in narrative
defcription , 242 . His limilies , 244 . General character
of his Odyfiey , 24s . Defects of the OdylTey , 246.
Compared with Virgil , 234.

Hooker , a fpecimeri of his ftyle , ii . 18 .
Horace , figurative paflag

'es cited from . i . 324 . Inftance
of mixed metaphor in , 331 . Crowded metaphors , 333 .
His character as a poet , iii. 3 6 . 131 ; V7as the reform¬
er of fatire , 139 .

Humour , why the Englifh polfefs this quality more emi¬
nently than other nations , iii . 339.

Ilyperbdle. , an explanation of that figure , i . 369 . Cautions
for the ufe of , 361 . Two lands of , 362.

I
Ideas , abftraCt , entered into the firft formation of ian?

guage , i . 161 .
Jeremiah , His poetical character , iii. 200 . See Lamenta¬

tions.
Iliad , ftory of , iii . 230 . Remarks on , 231 . The prin¬

cipal characters , 237 . Machinery of , 239.
Imagination , the pleafures of , as fpccified by Mr . Addi-

fon , i . 49 . The powers of , to enlarge the fpbere of
our pleafures , a ftriking inftance of divine benevolence,
31 . Is the fource of figurative language , 311 . 319 .

Imitation , confidered as a fource of pleafure to tafte , i;
103 . And defcription, diftinguifhed , 107 .

inferences from a fermon j the proper management of,ii . 382 .
Infinity of fpace , numbers , or duration , affect the mind

with fublirne ideas , i . 34 .
Interjections the firft elements of fpeech , i . 113 ,

Vol . IIL Cc
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Interrogation , inftances of the happy ufe and effect of ,
i . 403 . Mode of their operation , 404 . Rule for
ufing , ibid.

Job , exemplification of the fublimity of obfcurity in the
book of , i . 57 . Remarks on the ftyle of , iii . 182 .
The fubjedt and poetry of , 201 . Fine paffage from ,
202 .

Johnfin , his character of Dryden’s profe ftvle , ii. 19 ,
note. His remarks on the ftyle of Swift , 130 . note.
His character ofThomfon , iii . 168 . note . His character
of Dryden’s comedies , 363 . note . His character of
Congreve , 3 64 . note .

Johnfon , Ben , his character as a dramatic poet , iii . 360.
7/ie«r , the rhetorician , his character , ii . 173 .
Ifaiah , fublime reprefentadon of the Deity in , i. 71 .

His defcription of the fall of the Affytian empire , 38s .
His metaphors fuited to the climate of Judea , iii . 190 .
191 . 193 . His character as a poet , 199 .

Ifocrates , the rhetorician , his character , ii . 173 .
Judea , remarks on the climate and natural circumftances

of that country , iii . 189 .
Judicial orations , what , ii . 207.
Juvenal , a character of his fatires , iii. 160.

K
Kahns , lord , his fevere ce .nfures of Englilh comedies ,

ii 1". 3 6 (5 .
Knight errantry , foundation of the Romances concerning ,

iii . 91 .
Kno -vrledge an eflential requifite for eloquence , iii. 9 . The

progrefs of , in favour of the moderns , upon a compa-
rifon with the ancients , 31 . The acquifition of , diffi¬
cult in former ages , 33 .

L
Lamentations of Jeremiah , the moft perfect elegiac com-

pofition in the facred fcriptures , iii . 198.
Land/cape , confidered as an affemblage of beautiful ob¬

jects , i . 98.



Language , the improvement cf , fludied evpn by Hide
nations , i . 2 . In Vhat the trtie improvement of lan¬
guage confifts , 3 . Importance of the ftudy of language,ibid. Defined , no . The prefent refinements of , in .
Origin and progrefs of , 114 . The firit elements of , 11 $ .
Analogy between words and things , 117 . The greataffiftance afforded by geftures , 121 . The chinefe lan¬
guage , up The Greek and Roman languages , ibid.A&ion much ufed by ancient orators and players , 12 $ ,
Roman pantomimes , ibid . Great difference between
ancient and modern pronunciation, 126 ; Figures of
fpeech , the origin of , 127. Figurative ffyle of American
languages , 110 ; Caufe of the decline of figurative lan¬
guage , 151 ; The natural and original arrangement of words
in fpeech , 154 . The arrangementof words in modern lan¬
guages , different from that of the ancients , 136 . An
exemplification , 137 . Summary of the foregoing obfer-
vations , 140. Its wonderful powers j 328 . All language
ftrongiy tinctured with metaphor , 333 . In modern pro¬ductions , often better than the fuojedts of them , ii .
133 ; Written and oral , diftindtion between , iiij 14 ,See Grammar , Style and Writing .

Latin language , the pronunciation of , mufical and gesti¬
culating , i . 123 . 287 . The natural arrangement of wordsin , 133 . The want of articles a defect in , 163 ;Remarks on words deemed fynonymous in , 224 .

Learning , an effential requifite for eloquence, iii. 1 o ,Lebanon, metaphorical allufions to , in Hebrew poetry, iii . 191 .Lee , extravagant hyperbole quoted from , i . 363 . His char¬
acter as a tragic poet , iii. 340 ;

Liberty , the nurfe of true genius , ii . 163 .
Literary compofition , importanceof the Rudy of language ,

preparatory to , i . 3 . The beauties of , indefinite , 102.To what clafs the pleafures received from eloquence ,poetry , and fine writing , are to be referred , 103 ..The beauties of , not dependent on tropes and figures ,ii . 3 . The different kinds of , cliftinguifhed , iii ; 38,.See Hijlory , Poetry , &e<
C c 2
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Livy , his character as an hiftorian , iii . 49 . 36 .
Locke , general character of his ftyle , ii. 23 . The ftyle of

his Treatife on human underftanding , compared with
the writings of Lord Shaftesbury , iii . 75 .

Longinus , ltrictures on his Treatife on the Sublime , i .
66 . His account of the confequences of liberty , ii . 163 .
His fententious opinion of Homer ' s Odyfley , iii . 243 .

Lopez de !a Vega , his character as a dramatic poet , iii . 3 $ 6 .
Love , too much importance and frequency allowed too , on

the modern ftage , iii . 3 18 .
Louth ’s Er.glifh Grammar recommended , i . 207 . note.

260 . note . His character of the prophet Ezekiel , iii . 201 .
Lucan , inftance of his destroying a fu'olime exp-reflion of

Cielar , by amplification , i . 76 . Extravagant hyperbole
from , 363 . Critical examination of his Pharfalia , iii .
236 . The fubjeet , 237 . Characters and conduct of the
ftory , 238 .

Lucian , Character of his Dialogues , iii . 79 .
Lucretius , his fublime reprefentation of the dominion of

fuperllition over mankind , i . 38 . note . The molt admi¬
red palfages in his Treatife Be Rerum Ncitura , iii . 157 .

Lujiad . See Camoens.
Lyric poetry , the peculiar character of , iii . 143 . Four

claffes of odes , 147 . Characters of the molt eminent
lyric poets , 130 .

Lyjias , the rhetorician , his character , ii . 177 .

M

Machiavel , his chara&er as an hiftorian , iii . 63 .
Machinery , the great ufe of , in epic poetry , iii . 224 .

Cautions for the ufe of , 226 . 239 .
Mackenzie , Sir George , inftance of regular climax in his

pleadings , i . 409 .
Man , by nature both a poet and mufician , iii . 102 .
Marivaux , a character of his novels , iii. 94 .
Marmontei , his comparative remarks on French , Englifh ,

and Italian poetry , iii. 120 . note .
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Marfy , his contrail between the characters of Corneille
and Racine , iii . 333 . note .

MaJjHlon , extract from a celebrated fermon of his , ii .
29 ? . note . Encomium on , by Louis XIV. 299 . His
artful divifion of a text , 332 .

Memoirs , their clafs in hiltorical compofitionaffigred , iii.
6 3 . Why the French are fond pf this kind: of writing , 69.

Metalcpjis , in figurative language , explained , i . 332 .
Metaphor , in figurative Style , explained , i . 3 13 554. All

language ftrongly tinctured with , 333 , Approaches the
neareft to painting of all the figures of fpeech , 337 .
Rules to be obferved in the conduct of , 339 . See
Allegory .

Metafiapo , his character as a dramatic writer , iii . 336.
Metonomy , in figurative ftyle , explained , i . 336 ,
Mexico , historical pictures the records of that empire .

i. 143 .
Milo , narrative of the rencounter between him and Clo-

dius , by Cicero , ii . 339 .
Milton , inftances of fubiimity in , i . 36 . 78 . Of har¬

mony , 304 . Hyperbolical fentiments of Satan in , 362 .
Striking inftances of perfonification in , 373 . 37 .3 . 377 .
Excellence of his defcriptive poetry , iii . 1-69 . Who
the proper hero of his Faradife Loft , 223 . Critical exam¬
ination of this poem , 278 . His fubiimity cbaracter-
ifed , 282 . His language and verfification , 283 .

Moderns. See Ancients.
Moliere , his character as a dramatic poet , iii . 338 .
Monboddo , lord , his obfervations on Englilh and Latin

verfe , iii. 116 . note.
Monotony in language , often the refult of too great atten¬

tion to mufieal arrangement' , i . 297,
Montague , Lady Mary Wortley , a character of. her epis¬

tolary ftyle , iii . 88.
Montej

’
qitieu , character of his ftyle , ii . 12

Monumental infcriptions , the numbers fuited to the ftyle -,,i . 302 . ■ •
Moralt , M. his feverecenfureof Englilhcomedy , iii . 366.

C c 3
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More . Dr. Henry , character of his divine dialogues , iii . go-.
Motion , confidered as a fource of beauty , i . 97 .
Matte , M . de la , his obfervations on lyric poetry , iii .

149 . note , Remarks on his criticifm on Homer , 244 .
note.

Mafic , its influence on the paifions , iii. 102 . Its union with
poetry , 103 . Their reparation injurious to each , m .

N

.
'Naivete , import of that French term , ii . 33 .
Narration , an important point in pleadings at the bar

ii . 3 S 2 .
Night fcenes , commonly fublime , i . 33 .
Nomic melody of the Athenians , what , i . 288.
Novels , a fpecies of writing , not fo infignificant as may

be imagined , iii . 89 . Might be employed for very
ufeful purpofes , 90 . Rife and progrefs of fictitious
hiftory , ibid . Characters of the molt celebrated ro-
mances and novels , 93 .

Novelty confidered as a fource of beauty , i . 104.
Nouns , fubftantives , the foundation of all grammar , i,

159 . Number , gender , and cafes of , 164 .

O

Obfcurity , not unfavourable to fublimity , i. 33 . Ofltyle ,
owing to indiftinct conceptions , 212.

Ode , the nature of , defined , iii . 143 . Four diftinCtions
of , 146. Obfcurity and irregularity, the great faults
in,

_
147 .

Odyjjey , general character of , iii . 243 . Defects of , 246 .
Oedipus , an improper character for the flage , iii . 316.
Orators , ancient , declaimed in recitative , i. 124.
Orations , the three kinds of , diftinguifhed by the ancients ,

ii . 207 . The prefent diftinCtions of , 208 . Thofe in
popular aflemblies confidered , 209 . Prepared fpeeches
r.ot to be trufted to , 213 . NeceiTary degrees of pre-



INDEX .

meditation , 214 . Method , 219 . Style and exprefiion ,
216 . Impetuofity , 219 . Attention to decorums , 220 .
Delivery , 225 . 417 . The feveral parts of a regular
oration , 53 ? . Introdudion , ib . Introduction to. replies ,
34s . Introduction to Sermons , 346 . Diviiion of a dif-
courfe , 347 . Rules for dividing it , ib. Explication ,
3 3 2 . The argumentative part , 338 . The pathetic , 369 .
The peroration , 382 . Virtue neceffary to the perfec¬
tion of eloquence , iii. 4 . Defcription of a true orator ,
8 . Qualifications for , ib . The bell ancient writers on
oratory , 19 . 36 . The ufe made of orations by the
ancient hiftorians , 61 . See Eloquence ,

Oriental poetry , more charaderiftical of an age than of
a country , iii . 105 . *

- ilyle of fcripture language , i . 131 .
Orlando FurioJ

'
o . See Jlriojhx . ,

Ojjlan , inllances of fublimitv in his works , i . 74 . Cor¬
rect metaphors , 349 . Confufed mixture of metaphor¬
ical and plain language in , ib . Fine apoltrophe in ,
383 . Delicate Simile , 390 . Lively defcriptions in ,
iii . 173 .

Otway , his character as a tragic poet , iii , 340 ,

P

Pantomime , an entertainment of Roman origin. 1 . 126 .
Parables , Eaftern , their general vehicle for the conveyance

of truth , iii. 192 .
Paradife Lojl , critical review of that poem , iii, 278 .

The charaders in , 280 . Sublimity of , 282 . Language
and verfification , 283 .

Parenthejis , cautions for the ufe of them , i . 233 .
Paris , his character in the Iliad , examined , iii . 238 .
Parliament of great Britain , why eloquence has never

been fo powerful an inftrument in , as in the ancient
popular affemblies of Greece and Rome , ii . 203 .

Parnel , his charader as a defcriptive poet , iii . 169 .
C c 4
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Particles , cautions for the ufe of them , L 260 . Ought
never to clofe fentences , 274 .

PaJJton , ii . the fource of Oratory , ii . 161 .
Pajjtous , when and how to be addreffed by orators , ii.

3 <>9 . The orator mull feel emotions before he can
communicate them to others , 374 . The language of ,
376 . Poets addrefs themfclves to the paffions , iii . 98 .

Pqfloral poetry , enquiry into its origin , iii . 124 . A three¬
fold view of paftoral life , 127 . Rules for paftoral
writing , ib . Its feenery , 129 . Characters , 132 . SubT
jects , 139 . Comparative merits of ancient paftoral
writers , 137 . And of moderns , 139 ,

Pathetic ,
' the proper management of , in a difeourfe , ii.

369 . Fine inftance of , from Cicero , 379 .
Pauj

'
es , the due ufes of , in public fpeaking , ii . 396 . In

poetry , 399 . iii . 117 .
Pericles , the firft who brought eloquence to any degree

of perfection , ii . 169 . Ilis general character , 170 .
Period . See Sentence .
Perfonijicatiou , the peculiar advantages of the Englifh

language in , 167 . Limitations of gender in , 168 .
Objections againft the practice of , anfwered , q66 . The
difpofition to animate the objects about us , natural to
mankind , 367 . This difpofition may account for the
number of - heathen divinities , 368 . Three degres of
this figure , 360 . Rules for the management of the
highelt degree of , 378 . Caution for the ufe of , in
profe compolitions , .379 . See Apojlropbe ,

PerJins , . a character of his Satires , iii . 160 .
Perspicuity , eflential to a good ftyle , i. 21 r . Not merely

a negative virtue . 212 . The three qualities of , 213 .
Perfucipon , diftinguifhed from conviction , ii . 138 . Ob¬

jection brought from the abufc of this art , anfwered ,
139 . Rules for , 210 .

Peruviaizs , their method of tranfmitting their thopghts to
each other , i . 146 .

Petranius Arbiter , his addrefs to the declaimed of his
time , ii . 193 .
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■Pbarfalia . See Lftcan.
Pberecyd. es of Scyros , the firft profe writer , i . 152 .
Philips , character of his paftorals , iii . 140 .
jPhilofophers , modern , their i'uperiority over the ancient ,

unqueftionable , iii. 31 .
PbUofophy , the proper ftyle of writing adapted to , iii . 7 J .

Proper enibellifhments for , 74 .
Picture; , the firft cffay toward writing , i . 142.
Pindar , his character as a lyric poet , iii . 130.
Pitcairn , Dr . extravagant hyperbole cited from , i. 366,-
Plato , character of his dialogues , iii . 78 .
Plautus , his character as a dramatic poet , iii . 333 .
Pleaders at the bar , inftructions to , ii . 244 . 332 ..
Pliny 's Letters , general 'character of , iii . 84.
Plutarch , his character as a biographer , iii . 70,
Poetry , in what fenfe defcriptive , and in what imitative ,

i . ,icg . Is more ancient than profe , 131 . Source of
the pleafure we receive from the figurative ftyle of ,
374. Teft of the merit of , 393 . Whence the diffi¬
culty of reading poetry arifes , ii . 398 . Compared with
oratory , iii . 2 . Epic , the ftandards of , 36 . Definition
of poetry , 98 . Is addreffed to the imagination and the
pafiions , ibid . Its origin , loo . In what fenfe older
than profe , ibid . Its union with mufic , 103 . Ancient
hiftory and inftruction firft conveyed in poetry , 104.
Oriental , more characteriftical of an age them of a coun¬
try , 103 . Gothic , Celtic , and Grecian , 106 . Origin
of the different kinds of , 108 . Was more vigorous in
its firft rude eflays than under refinement , 109 . Was
injured by the reparation of mufic from it , in . Metri¬
cal feet , invention of , 113 . Thefe meafures not appli¬
cable to Englilh poetry , 113 . Englifh heroic verfe ,the ftructure of , 116. French poetry , 117 . Rhyme
and blank verfe compared , 119 . Progrefs of Englilh
verification , 121 . Paftorals , 124. Lyrics , 143 . Di¬
dactic poetry , 133 . Defcriptive poetry , 164 . Hebrew
poetry , ig @. Epic poetry , 203 . Poetic characters ,
two kinds of, 22 ? . Dramatic poetry , 286,



INDEX .

Pointing , cannot correct a conrufed fentence , i. 292 .
Politics , the fcience of , why ill underflood among the

ancients , iii . 48 .
Polybius , his character as an hiftorian , iii . 42 .
Pope , criticifm on a paflage in his Homer , i . 77 . Profe

fpecimenfrom , confifting of Ihort fentences , 233 . Other
fpecimens of his ftyle , 267 . 278 - Confuted mixtures
of metaphorical and plain language in , 34 6 . Mixed
metaphor in , 332 . Confuted personification , 378 . In-
ftance of his fondnefs for antithefes , 402 . Character of
his epiftolary writings , iii . 86 . Criticifm on , 87 . Con-
ftruction of his verfe , 118 . Peculiar character of his
verfification , 123 . The pafcorals , 133 , 140 . His ethic
epiftles , 16 x . The merits of his various poems exa¬
mined , 162 . Character of his tranflation of Homer 242 .

Precijion in language , in what it confifts , i . 213 . The
importance of , 216 . 237 . Requifites to , 230 ,

Prepojitions , whether more ancient than the declenfion of
nouns by cafes , i . 171 . Whether more ufeful aud beau¬
tiful , 176 . Dr . Campbell ’s obfervations on , 174 . note .
Their great ufe in fpeech , 190 .

Prior , allegory cited from , i . 377 .
Pronouns , their ufe , varieties , and cafes , i . 174 . Rela¬

tive , inftances illuftrating the importance of their pro¬
per pofition in a fentence , 241 .

Pronunciation , diftinctnefs of , neceffary in public fpeak-
ing , ii . 390 . Tones of , 401 .

Proverbs , book of , a didactic poem , iii , 197 .
Pfahn xviii . fublime reprefentation of the Deity in , i . 69 .

lxxxth , a fine allegory from , 357 . Remarks on the
poetic conftrudtion of the Pfalms , iii. 183 . 191 .

Pulpit , the eloquence of defined , ii . 161 . Englifh and
French fermons compared , 201 . The practice of read¬
ing fermons in England difavantageous to oratory , 203 .
The art of perfuafion religned to the puritans , ibid .
Advantages and difadvantages of pulpit -eloquence , 2 70-
Rules for preaching , 274 . The chief chara <fteriftics of
pulpit eloquence , 277 . Whether it is belt to read fer-



INDEX ,

mons , or deliver them extempore , 289 . Pronuncia¬
tion , 290 . Remarks on French Sermons , 291 . Caufe
of the dry argumentative ftyle of Englifh fermons , 294 .
General obfervations , 297 .

Pyjylratus , the firft who cultivated the arts of fpeech ,
ii, 169 ,

Q
OninfliHan , his ideas of tafte , i . 20 . note . His account

of the ancient diviiion of the feveral parts of fpeech ,
198 - note . His remarks on the importance of the ftudy
of Grammar , 191 . On pcrfpicuity of ftyle , 211 . 221 .
On climax , 283 . On the ftructure of fentences , 272 .
Which ought not to offend the ear , 282 , 295 . His
eaution againft too great an attention to harmony , 298 .
His caution againft mixed metaphor , 349 . His fine

• apoftrophe on the death of his fon , 383 , His rule for the
ufe of fimilies , 396 . His direction for the ufe of figures
offtyle , ii . 9 . His diftinctions .of ftyle , 10 . 23 . Hisinftruc -
tions for good writing , 4 6 . 47 . His character of Cice¬
ro ’s oratory , 187 . His inftructions to public fpeakers
for preferving decorums , 221 . His inftrudtions to judi¬
cial pleaders , 249 . His obfervations on exordiums to
replies in debate . 349 . On the proper divifion of an
oration , 349 . His mode of addrefling the paffions , 373 .
His lively reprefentation of the effects of depravity , iii,
5 , Is the belt ancient writer on oratory , 22 .

R

Racine , his character as a tragic poet iii . 334 ,
Ramfay , Allan , character of his Gentle Shepherd iii . 144 .
Rap in , P . remarks on his parallels between Greek and Ro¬

man writers , ii. 191 .
Retz , cardinal de , character , of his Memoirs , iii. 6 9 .
Rhetoricians , Grecian , rife and character of , ii . 171 .
Rhyme , in Englifh verfe , unfavourable to fublimity , i . 77 .

And blank verfe compared ,■ iii, 121 , The former , why



INDEX .

improper in the Greek and Latin languages , 122 . The
flrft introdudtion of couplets in Englilh poetry , 123 .

Ricbardfon , a charadter of his novels , iii. 93 .
Ridicule , an inftrument often mifapplied , iii . 34 $ .
Robinfon Crufoe , a character of that novel , iii 93 .
Romance , derivation of the term , iii. 92 . See Ronds .
Romans , derived their learning from Greece , ii . 182 . Com-

parifon between them and the Greeks , 184 . Iliftorical
view of their eloquence , 18 S

' - Oratorical charadter of
Cicero , 186 . i£ ra of the decline of eloquence among ,

Roujjeau , Jean Baptifte , his character as a lyric poet
iii. 152 .

Rowe , his character as a tragic poet , iii . 341 .

S.

Salhijt , his character as an hiftorian , iii . 49 .
Sanazarius , his pifeatory eclogues , iii . 139 .
Satan , examination of his character in Milton ’s Paradifc

Loft , iii . 280 .
Satire , poetical , general remarks on the ftyle of , iii. 1 3 9..
Saxon language , how eftablifhed in England , i . 193 .
Scenes , dramatic , what , and the proper conduct of , iii. 307 .
Scriptures , facred , the figurative ftyle of , remarked , i .

130 . The tranflators of , happy in fuiting their num¬
bers to the - fubjedt , 302 . Fine apoftrophe in , 383 .
Prefent us with the moft ancient monuments of poetry
extant , iii . 180 . The diverfity of ftyle in the leveral
books of , 18 r . The Pfalms of David , 182 . No other
writings abound with fuch bold and animated figures 188-
Parables , 193 . Bold and fublime inftances of perfonift-
cation in , ibid . Book of Proverbs , 197 . Lamentations
of Jeremiah , 198 -

Senderi , madam , her romances , iii. 93 .
Seneca , his frequent antithefes cenfured , i . 400 . Charac¬

ter of his general ftyle , ii. 15 . iii. 75 . His epiftolary
writings , gi .



INDEX .

Sentence in language , definition of , i . 252 . Diftinguiflied
into long and ihort,

's ■
} 5 , A variety in , to be ltudied ,

2 36 . The properties efiential to a perfect fentence , 237 .
A principal rule for arranging the members of , 238 .
Pofition of adverbs , ib . And relative pronouns , 241 .
Unity of a fentence , rules for preferving , 246 . Point¬
ing , 232 . Parenthefes , 233 . Should always be brought
to a perfect: clofe , 234 . Strength , 237 . Should be
cleared of redundancies , 238 - Due attention to particles
recommended , 260 . The omiilion of particles fom<>-
times conneds objects clofer together , 263 . Diredions
for placing the important words , 263 . Climax , 27 r . A
like order neceflury to be obferved in all aifertions or
propositions , 272 . Sentences ought not to conclude
with a feeble word , 273 . Fundamental rule in the con-
ftruction of , 280 - Sound not to be difregarded , 2S2 .
Two circumftances to be attended to for producing har¬
mony in , 283 . 293 . Rides of the ancient rhetoricians
for this purpofe , 2 8 6 . Why harmony much lefs Studied
now than formerly , 287 . Engiifh words cannot be fo
exactly meafured by metrical feet , as thofe of Greek and
Latin , 291 . What is required for the mulical clofe of
a fentence , 298 - Unmeaning words introduced merely
to round a fentence , a great blemifli , ibid . Sounds ought
to be adapted to fenfe , 300 .

Sermons , Englilh , compared with French , ii . 2ox . Uni¬
ty an indilpenfable requifite in , 278 - The fubject ought
to be precife and particular , 280 . The fubject not to
be exhaulted , 281 - Cautions againlt drynefs , 282 . And
again!! conforming to fafhionable modes of preaching , 283 -
Style , 286 . Quaint expre 'fions , 288 . Whether beft to
be written or delivered extempore , 289 . Delivery , 290 .
Remarks on French Sermons , 291 . Caufe of the dry
argumentative Style of Engiifh Sermons , 294 . General
obfervations , 297 . Remarks on the ’

proper divilion of ,
347 . Coaclufion ; 382 . Delivery , 383 .

Sevigne , Madame de , character of her letters , iii. 8 7 .
Shaftesbury , [lord , obfervations on his Ryle , i . 219 . 236 .
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230 . 26g . 2 <S9 . 299 ; 354 . His general character as awriter , ii. 39 .
Sbakefpeare , the merit of his plays examined , i . 43 . Wasnot poffeffed of a refined tafte , 48 - Inftance of his im¬

proper ufe of metaphor , 343 . 350 . ib . Exhibits paifionsin the language of nature , iii . 324 , His character a, a
tragic poet , 337 . As a comic poet , 360 ,

SheuJfo7ze , his paftoral ballad , iii. 141 .
Shepherd , the proper character of , in paftoral defeription,iii . 133 .
Sheridan , his diftindion between ideas and emotions ,ii. 402 . note .
Sherlock , bifhop , fine inftance of perfonification cited fromhis fermons , i . 371 . A happy allufion cited from hisfermons , ii . 287 - note .
Silius Italicus , his fublime reprefentation of Hannibal , i»61 . 7iote .
Simile diftinguifhed from metaphor , i . 334 . 387 . Sour¬

ces of the pleafure they afford , ibid , Two kinds of .,388 . Requisites in , 391 . Rules for , 394 . Local pro¬priety to be adhered to in , 398 .
S '

mtpliciky , applied to ftyle , different fenfes of the term ,ii. 3 o.
Smollett improper ufe of figurative ftyle , cited from , i.

341 . 7iote .
Salo 77io7z’s fong , deferiptive beauties of , iii. 173 .
Sozzgs , Runic , the origin of Gothic hiftory , iii - 104 .
Sopbijb of Greece , rife and character of , ii . 171 .
Sophocles , the plots of his tragedies remarkably fimple ,iii. 298 . Excelled in tire pathetic , 324 , His character

as a tragic poet , 329 .
SorroTr , why the emotions of , excited by tragedy , com¬

municate pleafure , iii . 303 .
Sounds , of an awful nature , affect us with fublimity , i.

34 . Influence of , in the formation of words , 116 .
Speaker , public , muft be directed more by his ear than

by rules , i . 292 .
Speflator , general character of that publication , ii . 53 .
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Critical examination of thofe papers that treat of the
pleafures of imagination , 5 $ .

Speech , the power of , the diftinguifhing privilege of man¬
kind , i. i . The grammatical divifion of , into eight
parts not logical , 138 - Of the ancients , regulated by
mulical rules , 288-

Strada , his character as an hiftorian , iii. 66 .
Style in language defined , i. 209 . The difference of , in

different countries , 210 . The qualities of a good ftyle ,
ibid. Perfpicuity, 211 . Obfcurity, owing to indiftinct
conceptions , 212 . Three requifite qualities in perfpi¬
cuity , 213 . Precifion , 215 . A loofe ffvle , from what
it proceeds , 317 . Too great an attention to precifion
renders a ftyle dry and barren , 231 . French diftindion
of ftyle , 234 . The charaders of , flow from peculiar
modes of thinking , ii. 7 . Different fubjeds require a
different ftyle , 8 - Ancient diftindions of , 9 The differ¬
ent kinds of , 1 o . Concife and diffufive , on what occa-
fions , proper , 11 . Nervous and feeble , 13 . A harfh
ftyle , from what it proceeds, 17 . fEra of the formation
of our prefent ftyle , 19 . Dry manner deferibed , 20.
A plain ftyle , 21 . Neat ftyle , 23 . Elegant ftyle , 24.
Florid ftyle , 23 . Natural ftyle ,' 2 9 . Different fenfes of
the term fimplicity , 30 . The Greek writers diftinguifhed
for fimplicity , 34 - Vehement ftyle , 42 . General direc¬
tions how to attain a good ftyle , 43 . Imitation danger¬
ous , 3 o . Style not to be ftudied to the negled of
thoughts , 32 . Critical examination of thofe papers in
the Spedator that treat of the pleafures of imagination ,
33 . Critical examination of a paffage in Swift’s writings ,
129 . General obfervations , 132 . See Eloquence .

Sublimity of external objects , and fublimity in writing
diftinguifhed ; i . 32 . Its impreffions , ibid . Offpace , 33 .
Of founds . ibid . Violence of the elements , 3 4 . Solem-
nity bordering on the terrible , 56 . Obfcurity , not unfa-
vourableto , 37 . In buildings , 59 . Heroifm , 60 . Great
virtue , fix . Whether there is any one fundamental qua¬
lity in the fources of fublime , 63 .
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Sublimity in writing defined , i . 63 . Errors in Longinus
pointed out , 66 . The molt ancient writers afford the
1110ft ftriking instances of fublimity , 69 . Sublime repre-
fentation of the Deity in Pfidrn xviii . ibid . And in
the prophet Habakkuk , 70 . In Motes and Ifaiah , ibid .Inftances of fublimity in Homer , 72 . In 0 in an , 74.
Amplification injurious to fublimity , 75 . Rhyme in
Englilh verfe , unfavourable to , 7 6 . Strength elfential
to fublime writing , 79 . A proper choice of circumfian-
ces elfential to fublime defcription , 81 . Strictures on
Virgil’s defcription of Mount iEtna , 83 . The properfources of the fublime , 85 . Sublimity confifts in the
thought , not in the words , 8 (5 . The faulrs oppofed to
the fublime , 88-

Sully , duke de , character of his memoirs , iii . 69.
Superfiition , Sublime reprefentation of its dominion overmankind , from Lucretius , i . 38 . note .
Swift , obfervations on his ftyle , i. 214 . 251 . 24 ; . 2 3 r .

277 . 300 . General character of his ftyle , ii . 22 . Criti¬
cal examination of the beginning of his propofal for cor¬
recting , &-c . the Englilh tongue , 129 . Concluding
obfervations , 13 r . His language , iii. 13 . Character of
his epiftolary writing , 8 <5.

Syllables -, Englilh , cannot be fo exactly meafured by me¬
trical feet , as thofe of Greek and Latin , i. 292 .

Synecdoche , in figurative ltyle , explained , i . 332 .
Synonymous words , obfervations on , i . 223 .

T

Tacitus , character of his ftyle , ii . 12 . His character as
an hiftorian , iii. 3 o . His happy manner of introducing
incidental obfervations , 32 . Inftance of his fuccefsful
talent in hiftorical painting , 60 . His defects as a
writer , 6 r .

Tajj
'
o , a paffage from his Giernfalemme diftinguilhed bythe harmony of numbers , i . 303 . Strained fenti-

jnents in his paftqral.s , iii. 133 . Character of his
Aminta *



INDEX ,

Aminta , 14.2 . Critical examination of Ills poem , 262 ,
T-afle , true , the ufes of , in common life , i. 12 . Defini¬

tion of , 18 - Is more or left common to all men , 19 .
Is an improveable faculty , 22 How to be refined , 25 .
Isaffifted by realbn , 23 . A good heart requifite to a juft
tafte , 2 6 . Delicacy and correCtnefs the characters of
perfect tafte , 2g . Whether there be any ftandard of
tafte , 30 . The diverfity of , in different men , no evi¬
dence of their taftes being corrupted , 31 ; The teft of ,
referred to the concurring voice of the poliftied part of
mankind , 37 . Diftinguifhed from genius , 46 . The four -
ces of pleafure in , 49 ; The powers of , enlarge the fphere
of our pleafures , 31 . Imitation , as a fource of plea -
furs , 103 . Millie , ibid . To what clafs the pleafures
received from eloquence , poetry , and fine writing are
to be referred , ibid .

Telernachus . See Fenelon .
Ibmp/e , Sir William , obfervations on his ftyle , i . 219 .

Specimens , 234 . 230 . 253 . 263 . 294 . His general
character as a writer , ii . 3 6 .

Terence , beautiful inftance of fimplicity from , ii . 34 . His
eharadet as a dramatic writer , iii . 333 .

Termmations of words , the variations of , in the Greek
and Latin languages , favourable to the liberty of tranfi
pofition , i . 138 .

Theocritus , the earlieft known writer of paftorals , iii . 1 2 <j .
His talent in painting rural feenery , 130 . Character of
his paftorals , 137 .

Thomfon , fine paffage from , where he animates all nature ,i . 374 . Character of his feafons , iii . 166 . His elogium
by Dr . Johnfon , 168 . note .

Thuanus , his character as an hiftorian , iii. 46 .
Thucydides , his character aS an hiftorian , iii. 44 ; Was

the firft who introduced orations in hiftorical narra¬
tion , 62 .

TUlotfon , archbiiliop , obfervations on his ftyle , i. 2 i 9,1
243 . 293 . 343 . General character of , as a writer ,ii- 3 ? -

Yol . lit , fc> d
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Tones , the due management of , in public lpeaking , ii . 401 .
Topics , among the ancient rhetoricians , explained, ii . 339 .
Tragedy , how dillinguifhed from comedy , iii . 28 s . More

particular definition of , 286 . Subject and conduct of ,
28B . Rife and progrefs of , 291 . The three dramatic
unities , 296 . Diviiion of the reprefentation into acts ,
500 . The cataltrophe , 305 . Why the forrow excited
by tragedy communicates pleafure , 303 . The proper
idea of fcenes , and how to be conducted , 307 . Char¬
acters , 314 . Higher degrees of morality inculcated by
modern , than by ancient tragedy , 317 . Too great ufe
made of the palfion of love , on the modem llages ,
318 - All tragedies expected , to be pathetic , 320 . The
proper ufe of moral reflections in , 32 $ . The proper
ityle and verfification of , 326 . Brief view of the Greek
ftage , 328 . French tragedy , 332 . Englilh tragedy , 337 .
Concluding obfervations , 3 42 .

Tropes , a definition of , i . 312 . Origin of , 317 . The
rhetorical diftinftions among , frivolous , 330.

Timms , the character of , not favourably treated in the
fEneid , iii . 231 .

Turpin , archbifhop of Rheims , a romance writer , iii . 92 .
Typographical figures of fpeech , what , i . 406.

y
Vanbrugh , his character as a dramatic writer , iii . 364 .
Verbs , their nature and office explained , i . 181 . No fen-

tence complete without a verb expreffed or implied ,
182 . The tenfes , 183 - The advantage of Englilli over
the Latin , in the variety of tenfes , i8t > Active and
pafiive , ibid . Are the molt artificial and complex of
all the parts of fpeech , 186 .

Verje , blank , more favourable to fublimity than rhyme ,
i . 78 . InltruCtions for the reading of, ii . 399 . Con-
ltruCtion of , iii. 119 .

Virgil , inftances of fublimity in , i . 36 . 8 ° - 83 - Of
harmony , 305 . 307 . Simplicity of language , 313 .



INDEX ,

Figurative language , 331 - ? 7 ° > ? 8 v Specimens of his

pailoral defcriptions , iii . izS ^ note . 154 . Charader of

his paltorals , 137 . His Georgies , a perfed model of

didactic poetry , 134 . The principal beauties in the

Georgies , 138 - Beautiful defcriptions in his ffineid ,

174 Critical examination of that poem , 246 . Com¬

pared with Homer , 2 3 4 .
Virtue , high degrees of , a fource of the fablime , i . 61 .

A neceffury ingredient to form an eloquent orator ,
iii. 4 .

Vifion , the figure of fpeech fo termed , in what it con-

lilts , i . 406 .
Unities , dramatic , the advantages of adhering to , iii. 296 .

Why the moderns are lefs reftrided to the unities of
time and place than the ancients , 3io .

Voice , the powers of , to be ftudied in public fpeaking ,
ii . 388 .

Vohure , charader of his epiftolary writings , iii . 87 .
Voltaire , his character as an hiftorian , iii. 71 . Critical

examination of his Henriade , 27 ; . His argument for
the ufe of rhyme in dramatic compofirions , 327 . His
charader as a tragic poet , 333 .

Vojjhis , Joannes Gerardus , charader of his writings on
eloquence , iii . 19 .

W

Waller , the firft Englilh poet who brought couplets into
vogue , iii . 123 .

Wit is to be very fparinglyufed at the bar , ii . 251 .
Words , obfolete , and new coined , incongruous with

purity of ftyle , i . 213 . Bad confequences of their be¬
ing ill chofen , 216 . Obfervations on thofe termed
fynonymous , 223 . Confidered with reference to found ,
282 .

Words and things , inftar.ces of the analogy between ,
i . 117 .

Dd ?



INDEX ,

Writers of genius , why they have been more numerous
in one age than another , iii . Four happy ages
of , pointed out , ibid ,

Writing , two kinds of , diftinguifhed , i. 142 . Pictures
the firft eflay in , ibid . Hieroglyphic , the fecond ,
145 . Chinefe Charadters , 146 . Arithmetical figures ,
147 . The coniiderations which led to the invention
of an alphabet , x 48 . Cadmus’s alphabet the Origin of
that now ufed , 151 . Hiftorical account of the mate¬
rials ufed to receive writing , 153 . General remarks ,
ijbid . See Grammar .

Y

Toimg , Dr . his poetical character , i . 333 . Too fond of
antithefes , 401 . The merit of his works examined ,
iii . 163 . His character as a tragic poet , 341 ,

T HE E N D /
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