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10 THE

THRER 'V 0L UNMIES

&> The Numeral Letters iefer zo the Volume; and zhe
Figures to the Pages.

A

AL’L’H.N?S, thiown farther back from the terminzs

tion in the Englifh , thanin any other language, i. 202.

Seldom more than one ih Englith words, il 392.
Govern the mealure of Englith vede, iii. 115,

Achifler , his character in the Iliad, examined , iii. 239,

Adlion , much vfed to allift language in an imperfect flate,
i 1z1. And by ancient orators and players, 125,
Fundamental rule of propriety in, ii. 496. - Cautions
with refpet to, 409s In epic poetry, the requifites
of, iii: 212, :

Acls, the divifion of a play into five, an arbitrary limita-
tion, iii. 300. Thefe paufes in reprefentation ought to
fall propetly; 3o01. ;

Adasz , his charadter in Milton’s Paradife Loft; iii. 28r:

Addiforz, genefal view of his Effay on the Pleafures of
the Imagination, i. 49. His invocation of the mufe in
his Campaign cenfured, 8%. Blemifhes in his fiyle,
239. 241. 258, Eafe and perfpicuity of ; 266: 269,
2%3. His beautiful defcription of light and colours
329. Inftance of his ufe of mixed metaphor, 3si;
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Improper ufe of fimilies , 392. His general charader
as a writer, il 37. Charatter of his Spectator, ¢3.
Critical examination of fome of thofe papers, s5. Re-
marks on his criticifin of Taflo’s Aminta, iii. r42. znoze.
His tragedy of Cato critically examined, 29%. 312.
321. 326.

Adjeétives , common to all languages, i. 179. How they
came to be claffed with nouns, 18o.

Adverbs , their nature and ufe defined, i. 189. Import-
ance of their pofition in a fentence illuftrated, 238.

ZEneid of Virgil, critical examination of that poem, iii.
246. The fubject, 244. Action, 249. Is deficient in
characters, ifid. Diftribution and Management of the
fubject, 250. Abounds with awful and tender fcenes,
251. The defcent of Hneas into hell, 253. The poem
left unfinithed by Virgil, 255.

ZEfchines, a comparifon between him and Demofthenes,
il. 179,

ZEfehylus , his charader as a tragic writer , iii. 329.

itsza , remarks on Virgil's defcription of that mountain,
i. 83. And on that by Sir Richard Blackmore, g4.

Affeciation, the difadvantages of in public {peaking, ii.
4r10.

Ages , four, peculiarly fruitful in learned men, pointed
out,, iiisis,

Akenfide, his comparifon between {ublimity in natural
and moral objets, i. 61. mote. Inftance of his happy
allufion to figures, 324. Character of his Pleafures of
the -Imagination, iii. 158.

Alphabet of letters, the confiderations which led to the
invention of, i. 149. Remote obfcurity of this inven-
tion, 150. The alphabets of different nations derived
from one common fource, 151. :

Allegory , explained , i. 356. Anciently a favourite me-
thod of conveying inftructions, 358. Allegorical perfon-
ages , improper agents in epic poetry, iii, 227. 297.

Ainbiguity in ftyle , from whence it proceeds, i. 238.
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Aswlification in fpeech, what, 1. 408. Its principal inftru-
ment , 7.

Awmericaiz languages, the figurative ftyle of, i. 130. 322.

Aagiorifis, in dncient tragedy , e,\tplamcd, iil. 304.

Amnals, and hiftory , the diftinétion between , iil. 68.

Am.;c,zfr and moderns diftinguifhed, iii. 25. The merits
of ancient writers are now finally ;.fcerrzti;:e;l, 26. The
progre(s of knowledge favourable to the moderns, in
forming a comparifon between them, 3r. In philofo-
phy and hiftory, ibid, The efforts of genius greater
among the ancients, 33. A mediocrity of genius now
more diffufed, 31.

7 in language explained , i. 398. The too frequent
ufe of cenfured, jo0.

Apoftrophe , the nature of this figure explained, i. 382.
Fine one from Cicero, ii. 220. sote

Arabiazz Nights E Lu[nll.—dll‘JHES , a character of thofe tales)

Q

iil. goO.

——— Poetry, its charafer, iii. 10%.

Aybuthuot , character of his LI'JII tolary writing, iil. §6.

Architedure , {ublimity in, whence it arifes, i 59. The
fources of beauty in, 1071.

Arguments , the proper management of in a difcourfe, ii.
359. Analytic and fynthetic methods, 36z. Arrange-
ment of, 363. Are not to be too much multiplied, 348.

Ariafto, charadter of 11"5 Orlando Furiofo, iii. 92. 267.

Ayviftophanes , character of his comedies, iii. 353.

Ariftorle , his rules for dramatic and c,,ic compofition ,
whence derived, i. 42. His definition of a fent

33. His extended fenfe of the term metaphor, 3136.

haracter of his ftyle, ii. 12. 20. His inftitutions of
rhetoric, 174. His definition of trazedy confidere
288, His obfervations on tragic characters, 133.

Avrithrerical figures, univerfal-ch

Ark of the covenant, choral fervice performed in the
proceffion of bringing it back to Mount Zion, iii. 185.

Arnaftrong | charalter of his Art of preferving Health , iii. 158.

Ast, works of, confidered as a fource of beauty, i. 100,
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Arsicles | in language, the ufe of, i 162. Their imporf-
ance in the Englith language illuftrated, 163.

dArticelation , clearnefs of, neceffary in public fpeaking,
ii. 390.

Alfociatiosns , academical, recommended, iii. 17. Inftrug.
tions for the regulation of, 1g.

Athenians | ancient, charadter of, ii. 16 v. Eloquenceof, 75,

Atterbury, a more harmonious writer than Tillotfon , 1.
300. Critical examination of one of his fermons , ii.
joo. His exordium to a joth of January {ermon, 342.

Aizici and Afiani, parties at Rome , account of, ii. 1g§g.

Authors , petty, why no friends to criticifm, i. 43, Why
the moft ancient afford the moft {triking inftances of fubli-
mity, 69. Muft write with purity » to gain efteem, 2o07.

B

Bacon , his obfervations on romances , 1ii; 89.

Ballads, have great influence over the manners of a peo-
ple, iii. 88. Were the firft vehicles of hifforical know-
ledge and inftruckion , 103,

Ber , the eloquence of, defined, ii. 160. Why more
confined than the pleadings before ancient tribunals ,
2o4. Diftinction between the motives of pleading at the
bar, and fpeaking in popular affemblies, 239. In what
refpects ancient pleadings differ from thofe of modern
times, 240. Inflrudtions for pleaders, 241. 352.

Bards, ancient, the firft founders of law and civilization ,
iii. 104.

Barrow , Dr. character of his fiyle , ii. 16, Charadter of
his fermons, ii. 294.

Beawmouz and Fletcher , their charafters as dramatic
poets , iii. 360,

Beanry , the emotion raifed by, diftinguithed from that of
fublimity, i. g2, Is a term of vague application, #bid,
Colours, 93. Figure, g¢g. Hogarth’s line of beauty,
and line of grace confidered, ¢96. DMotion, ¢%. A
fandfcape the moft complete affemblage of beautiful ob-

1acte

jects, 98. The humap countenance .4 99. Works iof
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art, 10o. The influence of fitnefs and defign in ou
ideas of beauty, 1oi. Beauty ia literary compolition
102. Novelty, 104. [mitation, 1os.

Bergerus, a German critic, writes a treatife on the fub-
limity of Cefur's Commentaries , i. 65.

Berkeley , bifhop, character of his Dialogues on the Ex-
iftence of Matter, iii. §o.

Biography , as'a clafs of hiftorical compofition, character-
ifed , iii. 70.

Blackwmore , Sir Richard, remarks on his defCription of
Mount Atna, 1 §4.

Blackveall, his character as a writer, ii. 41,

Boilear, his chagacter, as a didactic poer, iii. -163.

shrofbe , inftances of inaccuracy in his ftyle, i. 253. 277.

A beautiful climax frem, 272. A beautiful metaphor from ,

33%. His general charadter us a politician and philofopher,

339. His general characker as a writer , ii. 43. @l. ¥5.

ing defcribed , i. §8-
2.1 hie definition of an enic poem 1 nsab. His
Boffn , s dehnition of an cpic pocm, 1t 200. Ils dc-

~

count of the compalition of the lliad , 207.

Boffuer , M. inftances of apofirophes to perfonified objects,
in his funeral orations, i. 381. szete. Conclulion of his
funeral oration on the prince of Conde, ii. 384.

Britain , Great, not eminent for the ftudy of eloguence,
ii. 198. Compared with France in this refpect, zo1.

Bruyere, his parallel between the eloquence of the pulpit
and the bar, ii. 2y2. note.

Buchananz , his character as an hiftorian, iii. 66.

Building , how rendered f{ublime, i. §9.

C

Cadizs , account of his alphabet, i. 41,

Ciefar’s Commentarics, the ftyle of , characterifed, i. 65. Is
confidered by Bergerus , as a ftandard of fublime writing,
66. Inftanice of his happy talent in hiftorical painting,
iii. 9. moze. His character of Terence the dramatiit, 3¢

Cuainoers, critical examination of his Lufiad, i, 26
Confufed machinery of, 270.

6.
8.

Bb 4
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Cainpbell , Dr. his obfervations on Englith particles, i
174. #nole. 3

Carinel/, Mount, mefaphorical allufions to, in Hebrew
poetry , iil. Igo,

Cafimir , his character as a lyric poet, iii, 552,

Catafirophe , the proper conduct of, in dramatic repre.
fentations , iii. 304,

Candize Forks, Livy’s happy defcription of the difgrace
of the Roman army there, iii. §7.

Ceitic language , irs antiquity and charafter, i. 193. The
remains of it, where to be found, 4. Poetry, it
character, iil. 106.

Charadlers , the danger of labouring them too much in hiflo-
rical works, iii. 63. The due requifites of, in tragedy,
lii. 3714.

Chiuefe language, charatter of, i 123, And writing , 146.

Chivalyy, origin of, iii. gI.

Chorns , ancient, defcribed, iii. 291 "Was the origin of
tragedy, 292. Inconveniencies of, ipid. How it might
properly be introduced on the modern theatre, 295.

Chronology, a due attention to, neceffary in hiftorical
compofitions , iii. 4.

Chryfofion 5 St. his oratorical character, ii. 19%.

Cibber , his character as a dramatic writer | iii. 363.

Cicero, his ideas of tafie, i. 20. #oze. His diftinction be.
tween amare and diligere; 224. His obfervation on
ftyle, 235. Very atcentive to the beauties of climax .
271. Is the moft harmonious of all writers, 284. His
remarks on the power of mufic in orations, 290. His
attention to harmony, too vifible, 2¢9. Inflance of his
happy talent of adapting found to fenfe, jox. . Hisiacs
count of the origin of figurative language, 221. His
obfervations on fuiting language to the fubject , 341,
His rule for the ufe of metaphor, 342. Infiance of anti-
thelis in, 399. The figure of fpeech called vifion, 407.

His caution againft beftowing profufe ornament on an ora-
tion , ii, 4. His diftindtions of fivle, 10. His own

charaCler as a writer, 12. His character of the Grecian




I N DB R

erators , 1¢1. His own charadter as an orator, 185. Com-
pared with Demolthenes, 189. Mafierly apoftrophe in,
220, note. His methed of ftudying the judicial caufes he
undertook to plead, 245, State of the profecution of
Avitus Cluentivs, 243, Analyfis of Cicera’s oration for
him, 254. The exordium to his fecond oration againft
Rullus, 336. His method of preparing introductions to
his orations, 339. Excelled in narration, 353. His
dc&‘ncc of Milo, 354, 365. Inftance of the pathetic

his laft oration againft Verres, 378. Character of his
tm.‘ ife de Oratare , iil. 2 1. Character of his Dialogues , " 0¢
His }l.}')llLlCS ) 85.

Clarendoiz , lord, rematks on his ftyle, i. 249. His char-
acter as an hiftorian » iji. 67.

Clayke, Dr. the ftvle of his fermons characerifed, ii. 296.

Claffics , ancient , their merits now fnall y fettled beyond con-
troverfy , iii. 27. The fludy of them recommended , o

Climax , a great beauty in compofition , i, 271, In what
it confifts , 408.

Clnentivs Avitus, hiftory of his profecution, ii, 253. His
caufe undertaken by Cicero, 254. Analyfis of Cicero’s
oration for him, ibid,

Co’vztrs, confidered as the foundation of beauty, i 91.

Conredy , how diftinguithed , from tragedy , iii. 286. 344.
Rules for the conduct of, }4-.. The chur.uhls in, ought
to be of our own country, and of our own tigie, 346,
Two kinds of , 348. Characters ought to be diftin-
guithed, 350. Style, 351. Rife and progrefs of Co-

; 2. Spanith comedy, 356. French comedy,
358. Englith comedy, 359. Licentioufnefs of, from
the @ra of the reftoration, 365. The reformation of, to
what owing, 366. General remarks 3 o%

(i-‘o;;:w;-zj.,.f, diftinguifhed from metaphor, i. 334. The
nature of this figure , explained, 387.

Compafition. Sce Li iterary compolition.

Cuugreve , the plot of his Mourni: 1g Bride embarraffed , iii,
299. General charater of this tragedy, 341. His come-
dies, 364.
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Cornjunation of verbs, the varieties of, i. 183.

Cozoiition 5 di i'ri-ls;u':fhﬂl from perfuafion, ii. 157.

Co izlatives , cautions for the ufe of them, i. 260.

Cornzezile , his charadter as a tragic writer , iii. 333.

Co.splets, the firit introduction of, into Englith poetry,
1. 123

Covsiey, inftances of forced metaphors in his poems, i.
344. His ufe of fimilies cenfured, 396. His general
character as a poet, iii. 13

Crevier , His character of ﬁ.\mal eminent French writers,
iii. 13. sz0fe.

Criticifin, true, and pedantic, diftinguifhed, i 10. Tis
object, 41. It origin, #b. Why compldinad of by
petty authors, 43. May fometimes decide againit the
voice of the public, 45.

Cyphers , or arithmetical figures, a kind of univerfsl char-
acters . 1.

D

David, king, his magnificent inftitutions for the cultiva-

tion of facred mufic and poetry, iii. 183. His character
a poet 200.

Debate in popular affemblies , the eloquence of, defined , ii.
160. More particularly confidered , 209. Rulesfor, 213.

Decla; nation unfupported by found reafoning, falle elo-
quence , il. 209.

Dec'enfior o’r" nouns confidered in various languages, 1. 170.
Whether cales or prepofitions were moft anciently ufed,
171. Which of them are mnoft ufeful and beautiful, 176.

Deities ; heathen, probable caufe of the number of, i. 368.

Deliberative orations, what, ii. 20%.

Deiivery , the importance of in public {peaking, ii. 223.
385. The four chief r»’";_'.:ﬁtes in, 386. The powers
of voice , #bid. Articulation, 390. Pronunciation, 39r.
Emphafis, 393. Paufes, 396. Declamatory delivery,
404. Action , 406. Affectation, 4:0.

Deinesrins Phalereus , the rhetorician , his character, ii. 181.

Ee':w:‘;ﬁmz:ve i.latl\')!;_ , What, ii. 207,

Demofibeszes , his eloquence characterifed , i. 168. His

JrC
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expedisnts to furmount the difadvantages of his perfo
and addrefs , 177. His oppolition to Philip of Macedon , /4.
His rivalfhip with /Efchines, 179. His ftyle and action ,
180. Compared with Cicero, 189 \Why his orations {till
pleafe in perufal, 210, Extracts from his Philippics, 225.
His: definition of the feveral pomts of oratory , 38s.
Defeviption , the great teft of a poet’s imagination,, iii. 164.
Selection of circumitances , 165, Inanimate objects
thould be enlivened, 172. Choice of epithets, 176.
De/cription and imitation , the diftinction between , i. 107.
Des Broffes, His fpeculations on the expreflive power of
radical letters and f{yllables, i. 118. ote,
Dialogue writing , the pmpqtms of, iii. ¥6. Is very (hﬂi
cult to execute, 7bid. Modern [ll\llllgU.CS charaLthcd, 77,
Didactic poetry, its nature explained, iii. ¢ The
moft celebrated pmdud.tm in this Cldr rpLCnl:‘ﬂ 154.
Rules for compofitions of this kind, 7bid. Proper embel-
lithments of, 155,
I)r’.i(;'of , M. his character of Englith Comedy , iii. 366.
Dido , her character in the fEneid examined, iii. 250,
Dzmz;,_;zm‘ of Halicarnaflus , his ideas of excellency in a
fentence, i. 287. His diftinclions of ftyle, ii. 9. Char-
acter of his treatife on Grecian oratory , 1y3.  His
comparifon between Lyfias and Ifocrates, 176. mote.
His criticifm on Thucydides, iii. 44.
Difeonrfe. See Oration.
asic poetry, the origin of, iii, 108. Diftinguifked
its L)L]Lda, ..?( Sce T agedy and Cowzedy.
deiz, one of the fielt reformers of our fiyle, ii. 1.
ohnfon’s character of his profe fiyle, ib, mote. His
cheracter as a poet, iii. 123. His character of Shake-
{,,» are, 337. mote, His own character as a dramatic
340, 362,
: "'bé., his remark on the theatrical compofitions
of Ehi: ancients , i. 288.

)

E

Fdzcation , liberal, an effential requifite for eloquence , iii. 9.
Esopt , the ftyle of the hicroglyphical witting of , i. 144

Woame




This an early ftage of the art of writing, 145. The
alphabet probably invented in that country, 10,

Fmphafic , its importance in public fpeaking, ii. 393. Rule
for, 395.

Elogereurce , the feveral objets of confideration under this
head, ii. 155. Definition of the term, 156. iii. 1. Fun-
damental maxims of the art, i. 157. Defended againkt
the objection of the abufe of the art of perfuafion, 158.
Three kinds of eloquence diftinguithed, 159. Oratory,
the higheft degree of, the offspring of paflion, 160.
Requifites for cloquence, 162. French eloquance, 164.
Grecian, 16g. Rife and character of the rhetoricians of
Greece, 171. Roman, 183. The Attici and Afiani, 188-
Comparifon between Cicero and Demofthenes, 189. The
{chools of the declaimers, 195. The cloguence of the
primitive fathers of the church, 19%. General remarks
on modern eloguence, 108. Parliament, 203. The
bar and pulpit, 204. The three kinds of orations diftin-
guifhed by the ancients, z2o7. Thefe diftinctions how
far correfpondent with thofe made at prefent, zog. Elo-
quence of popular affemblies confidered , ib. The foun-
dation of cloquence, zro. The danger of trufting to
prepared {peeches at public meetings, 212. Neceffary
premeditation pointed out, 214. Method, 215. Style
and expreflion, 216. Impetuofity, 213. Attention to
decorums, 220. Delivery, 223. 384. Summary, 224
See Cicero, Demofthenes, Oration , and Palpit.

Euglish language , the arrangement of words in, more re-

fined than that of ancient languages, i. 13%. Dut more

limited , 138. The principles of general grammar fel-
dom applied to it, 157 The important ufe of articles
in, 162. All {fubftantive nouns of inanimate objeds of

the neuter gender, 166. The place of declenfion in, .

fupplied by prepofitions, 150. The various tenfes of

Englith verbs, 184. Hiftorical view of the Englifh lan-

guage, 1g92. The Celiic the primitive language of Bri-

tain, 193. The Teutonic tongue the bafis of our pre-
fent fpeech, 195. Its irregularities accounted for, zbid.

By Py e,
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TIts copioufnefs, 196. Compared with the French lan.
guage, 197. lisftyle characterifed, 198, Its flexibility,
200. Is more harmonious than is generally allowed,
201, lsrather ftrong than graceful, so2. Accent thrown
farther back in Englith words, than in thole of any
other language , 203. General properties of the Englith
tongue , zb. Why o inc)itl'{ and inaccurately writcen, 2o04.
The fundamental rules of {yntax, common both to the
Englith and Latin, 205. No aulhnr can gain efteem if
he does not write with purity , 20%7. Grammatical authors
recommended , b, zote.

Epic poetry , the ftandards of, iii. 36. Is the higheit effort
of pumc;‘l genius, 203. HL characters of , obfcured
by critis, 206, Examination of Boflu’s nccount of the
formation of the Iliad, #bid. Epic poetry confidered as
to its moral tendency, z210. Predominant charadter of,
ar1. Actionof, z1z. Epifudes, 214. The fubject thould
be of remote date, 217. Modern L;hm) more proper
for dramatic writing than for epic poetry, 218. The
ftory muft be in tmu...lc and fkilfully managed, ibid.
The intrigne, 220. The queftion confidered, v.hﬁ'thcr
it ought to end fuccefsfully , #bid. Duration of the ac-
tion, 221. Characters of the perfonages, 222. The
P” cpal hero, 223. The machinery, 224. Narration,

247. Loofe Obfervations, 228,

.P.p:_;oa., defined with reference to epic poetry, iii. 214.
Rules for the conduct of, z215.

Epiftolary writing, general remarks on, iii. §82.

Ewe, her character in Milton’s Paradife Loft, iii. 282.

Furipides , inftance of his excellence in the pathetic, iii.
324. note. His character as a tragic writer, 33o0.

Exclamatiozs , the proper ufe of, i. 402. Mode of their
operation , 404. Rule for the e'nplo"meit of , ibid.

Exercife ln‘pr(]ves both bodily and mental powers, i. 22.

Exordizin of a Difcourfe the objets of, ii. 333. Rules
for the compolition of, 337.

Explicationz of the {ubject of a fermon, obfervation on,

il 357
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Eace , human , the beauty of, complex, i. g9,

Fargubay , his charalter as a dramatic writer | iii, 364.

Fathers , Latin, ‘character of their ftyle of eloquence, ii. 19%.

Feizelose , archbifhop, his parallel between Demofthenes
and Uicero, ii. 192. His rematks on the compofition
of a fetmon, 346: Critical examination of his Adven:
tures of lLILmJLms, 1ii. 242,

Fielding , a charatter of his nov els ;oail. oy

Figurative ftyle of Im«z..!% defined , i. 3106, Is not a
fcholaftic invention, but a nacural effufion of imagina-
fon'," 3171, l,u.t deferibed by rhetoricians, 312,

Y ,ilnnt render a cold or empty u‘t“pvnu-m grerefling ,
314. The pathetic and ﬂluhmv_ reject figires of i}eech
ibid. On gin off i san! w the ey contribute to thc
beauty of ftyle, 323, 1 firate defcription ; 326,
N:ightcn emotiont, 32%. The 11 etorical names and claf-

{es of figlires hnolom, 330. The beavties of compofi=
tion not dependent on tmpes and figures , i, 1. Figu-

res muft always rife naturally from thn_ fubje@, z. Are

not to be pmfu{cl) ufed, 4. The talent of ufing derived
from nature, and not to be created . 6. ll impropetly
introduced , are a deformity , 7zoze , wnl See Metapbor..
1 re, confidered as a fource of beauty, 1. 94.
Figures of fpeech, the origin of, i, 128.
Figures of thtmght, aniong lm-,uuci:ms, defined , i
Fitue[s and defign, conlidered as {ources of beauty, i. 101,
Eleeee, apoem, harmonious paffage from, i. 3o6.
Fontenelle , character of his d!alug_; ues, iii. go.
Frerch , Norman , when introduced into England, 1. 194.
Freach writers, general remarks on their ﬂ’)l(_, i1, 13,
Eloquence, 164. 198. French and Englifh oratory com-
pared, zo1.
Frigidiry in writing charaGerifed , i. 88.
G

Gay, a character of his paftorals, iii. r47v.
Geader , of nouns, foundation of, i. 164.
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Genins , diftinguithed from tafte, 1. 46. Its import, 47.
Includes tafte, 48. The pleafures of the imagination, a
firiking teftimony of Divine benevelence, s1. True, is
nurfed by liberty, ii. 163. In arts and writing, why
difplayed more in one age than in another, iii. 24,
Was more vigorous in the ancients than in the moderns,
33. A general mediocrity of, now diffufed, 34.

Gefuzer, a character of his Idylls, iii. 139.

Geftures , in public oratory. See 4Fiox.

Gi! Blas, of Le Sage, charatter of that novel, iii. 94.

Girard, abbé, character of his Syuosmymes Frangois, i.
230, #oLe.

Gordosz , inftances of his unnatural difpofition of words,
15267

Gorgias , of Leontium , the rhetorician , his character, ii. 171,

Gozhic poetry , its character, iii. 106.

Gracchus , C. his declamations regulated by mufical rules,
i 2§8.

Gramnar , general , the principles of, little attended to by
writers , i. 156. The divifion of the feveral parcs of {peech,
157. Nouns {ubftantive, 159. Articles, 162. Number,
gender, and cale of nouns, 164. Prepofitions, 171,
Pronouns, 174. Adjeétives, 1599. Verbs, 181. Verb®
the moft artificial and complex of all the parts of Speech,
186. Adverbs, 189. Prepolitions and conjunétions, 190,
Importance of the {tudy of grammar, 191.

Gramdeny. See Sublimity.

Greece , Thort account of the ancient republics of, ii,
166. Eloquence carefully ftudied there, 168. Chara&ers
of the diftinguithed orators of, #bid. Rife and character
of the rhetoricians , 171.

Greek, a mufical language, 1. 123. 288. Its flexibility,
200. Writers, diftinguithed for {implicity, ii. 34.

Guarini, character of his Paffor Fido, iii. 141.

Guicciardini . his character as an hiftorian , iii. 63,

H
Habakkuk, fublime reprefentation of the Deity in, i, o,
Harris, explanatory fimile cited from, i 38g.
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iii. 1§0. The ancient pronunciation of, loft, 181. Mufic
and poetry, early cuitivated among the Hebrews, rga.
Conilruction of Hebrew poetry, 183. Is diflinguithed
- r~ o c 2 p 1
by a concife, Ft].,-‘.::, figurative expreffion, 187. The
metaphors cml,luj,cd in, fuggefted by the climate and
natu > of the land of Judea, 189. 194 Bold and fublime
inftances of perfonification in, 195. Book of proverbs,
197. Lamentations of Jerentizh, 198. Book of Job, 202,
Helezz, her character in the lliad examined, iii. 237
Hell , the various defcents into, given by epic poets, fhow
the gradual improvement of notions concerning a futurg
State , iii. 273.

Henviade. Scee Foltair

Hevoifin, {ublin { £ puinted out, i. 6o.

vey c'n'.raczc" of his fiyle, ii. 27. 31.

Hieroglyphics , the 1s.condm:gc of the art of writ ing, i, 143
(Jr Egypt, 144.

H{ﬁr;;'m,x. , modern, their advantages over the ancient, I‘I

2. Ancient nloddb of, 35. The objeds of their aucy,

38. Chara&er of PYolybius, 42. Of T Thucydides, 44
Of Herodotus and T}‘.llﬂnl‘-ﬁ, 46. Primary qualities necel~
fary in a hifltorian, 47. Chavacter of Iivy and Salluft,
4y. OF Tacitus, 7. Inftrutions and cautions to hifto-
rians, 5o. How to preferve the dignity of narration, §4.
How to render it interefling, Z5. Danger of 1ehni!:g
too much in drawing ch“muu , 63. Character of the
Italian hiftoriang, 65. The Frxench and Englith, 66.

Hiftory , the proper otjeét and end of, iii. 38. True,
the characters of, 39. The different clafles of ; 40, Ge-
neral Hiftory, the proper conduct of, 41. The necef-
fary qualities of hiftorical narration, §3. The propriety
of introducing orations in hiftory “\'c.nuneu, 61. And
chara®ers, 63. The Italians the beft modern hiftorians,
65. See Aunrals , Biography, Alentoiys , and Novels.

Hogarth, his analyfis of beauty confidered , i. ¢6.

Honzer , not acquainted with poetry as a fyftematic art , 1. 42

Did

Hebrevp poetry, in w hat points of view to b= co;;ﬁde:ﬁq,

T
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Did not peflels a refined tafte , 48. Inftances of
fublimity in, 7r1. Is remarkablé for the ufe of perfon
fication, 3%3. Story of the lliad , iii, 230, Re
on, 231. His invention and Frlr':rrwn* in 1;:: 2 :(r;;[m_‘]; g,;'-‘
the poem; 234. Advantages :
narrative {peeches ; 216. }15
machinery, 239. His {
duluq}t](m a2

C

haract ECLSS "1'. N'S
s {}ill if narfative
General cl
he' 'O dcaey
the Odyfley,

X 2

1 from. i. 324. Inftance

of mixed metaphor in, 351. Crowded metaphors, 343,
His character as a poet, fii. 36. r51. Was the reform-
er of fitire, 150

Hisinonr ; why the Ei g’! th po
nently than otheér r...h.ons, 3\;9

Hyperbole , an explanation of that figure, i. 369. Cautions
for the ufe of, 361. Two kinds of, 362.

I

fdeas, abftra®, entered into the firft formation of lan:
guage ; 1. 161,

Jevemiah , his poetical character, iii. 200. See Lanensa-
tioir,

liad, fory of, iii. 230. Remarks on; 231. The prin-
cipal characters, 239. Machinery of, 239,

Tinagination , the pleafures of, as fpecified by Mr. Addi-
fon, i. 49. The powers of, to enlarge the iphere of
our ph. ifures , a ftriking inflance of divine benevole énee ;
51. Is the fource of figurative mmu"::, 311, 319. ;

L“.n'r.«)u, confidered as a fource of 1]Ldr“l<.. to tafte, i
105. And delcription, diftinguithed, 107,

I;zf’m-f:.r:f: from a fermon; the proper management of,

Huulu y nwm ive ps lﬂst citec

this quality ntore emi:

Infinity of fpace , numbers, or duration, affect the mind
with fubliime ideas , i. 5a.
Luterjeciions the firlt elements- of fpeech, 1. 115

Vor. Il Cge
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Iinterrogation , inftances of the happy ufe and effe& of,
i. 403. DMode of their operation , 404. Rule for
ufing , 7bid.

Job, exemplification of the fublimity of obfcurity in the
book of, i. §7. Remarks on the ftyle of, iii. 182.
The fubjet and poetry of, zo1. Fine paffage from,
202. ;

Jobizforr, his character of Dryden’s profe fiyle, ii. 19,
szote, His remarks on the fiyle of Swift, 130. note,
His character of Thomfon, iii. 168. note. His character
of Dryden’s comedies, 363. wote. MHis character of
Congreve , 364. uzote,

Johiufuiz , Ben, his character as a dramatic poet, iii. 360.

Ifienrs , the rhetoricien , his character, ii. 175.

ffaiak , fublime reprefentaion of the Deity in, i 71.
His defcription of the fall of the Aflytian empire, 385s.
His metaphors fuited to the climate of Judea, iii. 190.
191. 193. His character as a poet, 199.

Ifocrates , the rhetorician, his character , 4i. 173.

Juudea , remarks on the climate and natural circumftances
of that country, iii. 189.

Judicial orations , what, ii. 20%.

Juvenal , a character of his fatires, iii. 16o.

K v

Kaims , lord, his fevere cenfures of Englith comedies,
iii. 366.

Knight etrantry , foundation of the Romances concerning,
i 91

Kuowledge an eflential requifite for eloquence, iii. 9. The
progrefs of, in favour of the moderns, upon a compa-
rifon with the ancients, 31. The acquifition of , diffi-
cult in former ages, 33.

L

Lamentations of Jeremiah, the moft perfect eleginc com-
pofition in the facred {fcriptures, iii. 198.

Landfeape, confidered as an affemblage of beautiful ob-
jects, i 98.
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Language , the improvement of , fludied even by rude
nations, i. 2. In what the true improvement of lun-
guage confifts, 3. Importance of the ftudy of language,
ibid. Detined, 1ro. The prefent refinements ufsirTs,
Origin and progrefs of, 114. The firlt elements 0] il 3o
Analogy between words and things, rry. The great
affiftance afforded by geftures, 121. The chinefe lan-
guige, 123. The Greek and Roman languagss, ibid,
Adtion much ufed by ancient orators and players; 12¢,
Roman pantomimes , ibid. Great difference between
ancient and modern pronunciation, 126, Figures of
fpeech , the origin of, 12%. Figurative ftyle of American
languages, 110, Caufe of the declineof figurative lan-
guage,131. The natural and original arrangement of words
in fpeech, 134. The arrangement of words in modern lans
guages, different from that of the ancients; 136. An
exemplification, 13%. Summary of the foregoing obfer-
vations , 140, Its wonderful powers, 328: All language
ftrongly tinctured with mecaphor, 335. In modern pro-
ductions, often better than the fubjects of them, ii
1§3.  Written and oral, diftinion between ; iii, 14,
See Grawumar, Style and Writing.

Latin language, the pronunciation of, tufical and gefli-
culating , i. 123. 28%. The natutal arrangemetit of wordg
in, 135, The want of articles a defed in , 163;
Remarks on words deemed fynonymous in, 2z4,

Learning , an eflential requifite for eloquence, iii, 1o,

Lebaron, metaphorical allutions to »in Hebrew poetry, iii, 191.

Lee, extravagant hyperbole quoted from, i 363. His char-
acter as a tragic poet, iii. 340:

Liberty , the nurle of true genius, i, 163,

diterary compofition, importance of the ftudy of language ;
preparatory to, i. 5. The beauties of, indefinite, 102,
To what clafs the pleafures received from eloguence ;
poetry, and fine writing, are to be referred , 105,
The beauties of, not dependent on tropes and figures,
.(1 2 _Thc different kinds of, diftinguithed, iii, 38,
sce Hiflory ; Peetry, &e.

Cca




Livy, his character as an hiftorian , 9. §6.
Locke , general char er or of his fiyle, ii. 23. The fiyle of
his Treatile en human undcri%m" compared with

?
the writings of Lord Shaftesbury, iii. 75.
Longinns , {irictures on his Tll‘.h.]u.. on the Sublime, i.

66. His account of the confequences of liberty , ii. 163.
His {ententious m,mum of Homer's Odyfley, iii. 245,
Lopez de la Vega , his characteras a dramatic poet, iii. 356.

Love , too much importance and frequency allowed too, on
the modern ftage , iii. 318.

Lowth’s Englith Grammar recommended, i. "07. szote,
260. 1zote, His ter of the prophet F;:c 1L 20T,
Lucan , inftance of his deftroying a {ublime e.\':"ef.fian of
Cwefur , by amplification , i. 76. Extravagant hyperbole
from , 365. Critical examination of his Pharfalia, iii.
s 6. The fubjet, 257. Characters and conduct of the

ftory, 258
Luzcian , Charaéter of his Dialogues 5 iii. ¥9.
Lucrets his fubnm; reprefentation of the dominion of

fuperftition over mankind, i, §8. soze. The moft admi-
red paffages in his Treatife De Rerzin Natora , iii. 157,
Lufiad. See Camoens,
Lyric poetry, the peculiar characte iii. 145. Four
claffes of odes, 147, Characters of the moft eminent
lyric poets, 150.
Lyfias , the rhetorician, his character, ii. 175.

M

Machiavel, his chara&er as an hiftorian, iii. 65.

Machinery , the great ufe of, in epic poetry, iil, 224.
Cautions for the ufe of , 226. 239.

AMackenzie , Sir George , inftance oF regular climax in his
pleadings , i. 400.

Man , by nature both a poet and mufician, iil. 102.

Marivanx , a character of his novels, iii. 94.

Marmoutel , his comparative remarks on French, Englith,
and- Italian poetry, iii. 120. #ofe.
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Aarfy, his contralt between the chara®ers of Corneille
and Racine, 335. mote.

from a celebrated fermon of his, ii.

comium on, by Louis XIV. 299. His

ful divifion of a text, 3s52.

ﬂim,m...r, their clafs in hifforical compofition affigned , iii.

Why the French are fond of this kind of writing, 69.

Metalepfis , in figurative language , explained , i. 33

Mezaphor , in figurative fiyle, e\‘mumd i. 333-334. All
language firongly tintured with , ;z,. Approiches the
nes 1.;1 to paincing of" all the figures of fpeech, 334.
Rules to be obferved in the conduct of, 339. See

19

i, his charater as a dramatic writer, iii. 336.
v, in. figurative. ftyle, explained, i. 336:
ift ' 5. the records of that empire.

the rencounter between him and €lo-

dius, by Cic

Miitor , inftances

n“.onj;, 304. Hj.'pcrbu ;

g inftances of pe“b::m—:,nt:an N, 373375 37

I""U‘ lence of his deferiptive poetry, iit: w69. Who
:

'(nl, proper hero of his Paradife Loft S 5 Critical exam-

ination of this poem, 298. His {ublimity character-
ifcd, 282. His language and verfification, 283.
Moderizs. See Aucienss.

Mol

ve, his character as a dramatic poet, iii. 358,
Monboddo , lord, his obfervations on. Englith and Latin
verfe, iii. 116. note.
Monotony in language , often the
tion to mufical arrangement., i i
Montague , Lady Mary Wortley, a charalter of her epif-
tolary ftyle , iii. 88:
‘ Montefguier., character of his ftyle, i, 12
Moizzinenial inleript the numbers fuited to the ﬂ}h =
i 302:
HMovalt , M. his fevere cenfure of Englith comedy , iii. 366.
| Ccs

great acten-
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More . Dr. Henry , character of his divine dialogues, iii. ga.

Motioiz, confidered as a fource of beauty, i. 97,

Motze, M. de la, his obfervations on lyric poetry, iii,
149. note. Remarks on his criticifin on Homer, 244,
izoce. -

Jugfic, its influence on the paflions, iii. 1o2. Its union with
poetry, 103, Thejr feparation injurious to' ach, 111,

N

Najvete , import of that French term , ii. 33.

Narratioiz, an important point in pleadings' at the bar,
if, o)

Night {cenes , commonly fublime , i. 55.

Nomic melody of the Athenians, what, i. 288.

Novels , a {pecies of writing, not o infignificant as may
be imagined, iii. 89. Might be employed for very
ufeful purpofes, ¢o. Rife and progrefs of fititious
hiftory, ibid, Characters of the moft celebrated ro-
mances and novels, ¢3.

Novelgy conlidered as a fource of beauty , i. 104.

Nozizs, fubftantives , the foundation of all grammar, i,
159, Number, gender, and cafes of, 164.

0

Obfenrizy , not unfavourable to fublimity, 1, §5. Of fiyle,
owing to indiftinct conceptions, 212.

Ode , the nature of, defined, iii. 145. Four diftinctions
of, 146. Obfcurity and irregularity, the great faults
i E47

Odyjfey , general chara®er of, iii. 245. Defeds of, 246,

Oedipus , an improper character for the ftage, iii. 316.

Orators , ancient, declaimed in recitative , i, 124.

Oragions , the three kinds of, diftinguifhed by the ancients,
i, 207. The prefent diftinckions of ; 208. Thofe in
popular affemblies confidered, 209. Prepared fpeeches
not to be trufted to, 213. Neceflary degrees of pre-
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meditation, 214. Method, 215. Style and expreffion,
216. Impetuofity, 219. Attention to decoruns, 2zo.
Delivery, 223. 41%. The feveral parts of a regular
oration, 333. Introduction, 75. Introduction to replies ,
345. Introduction to Sermons, 346. Divilion of a dif-
courfe, 347. Rules for dividing it, 5. Explication,
352. The argumentative part, 358. The pathetic, 369.
The peroration, 382. Virtue neceffary to the perfec-
tion of eloquence, iil. 4. Defcription of a true orator ,
8. Qualifications for, 7b. The beft ancient writers on
oratory, 19. 36. The ufe made of orations by the
ancient. hiftorians,, 61. See Eloguence.

Oriental poetry , more characteriftical of an age than of
a country, iii. 105.

——— {tyle of feripture language, i. 13 1.

Orlaszdo Furiofo. See _driofto.

Offiasz , inflances of fublimity in his works, i. %4. Cor-
rect metaphors, 349. Confuled mixture of metaphort-
ical and plain language in, 7b. Fine apoftrophe in,
383. Delicate fimile , 390. Lively defcriptions in
figs conptises

O¢way, his character as a tragic poet, iii. 340,

3

P

Pantoiziine, an entertainment of Roman origin. 1. 126,

Parables , Eaftern, their general vehicle for the conveyance
of truth, iii. rg2.

Paradife Loft, critical review of that poem, iii. 298.
The characters in, 280. Sublimity of, 282. Language
and verfification, 283.

Paventhefis, cautions for the ufe of them, i. 253,

Paris | his character in the Iliad, examined, iii. 238,

Parliament of great Britain, why eloquencz has never
been fo powerful an infirument in, as in the ancient
popular affemblies of Greece and Rome, ii. 203.

Paynzel, his character as a deflcriptive poet, iii. 169.

Ceud




wicles, cautions for the ufe of them, i, z260. Ought
rer to clofe fentences, 274.
P.!', , il. the fource of Oratory, ii. 161.

Paffiois when and how to be addreffed by orators , ii.
369. The orator muft feel emotions before he can
communicate them to others, 374. The umgjuarw of,
376. Poets addre(s themfelves to the paffions, ii. gg.

foral poetry, enquiry into its origin, iii. 124. A three-
fold view of paftoral life, 127. ];u!es for paftoral
writing , 8. Its fcenery, 129. Characters, 132. Sub-
jects, 135. Comparative merits of ancient paftoral
writers, 137,  And of moderns, 139.

Pathetic , the proper management of , in a difcourfe , ii

369. Fine inftance cnf, from Cicero, 379.

Pazfes , the due ufes of, in public im.ﬂ.mg, 2396, In

ppetry , 399. iii. 117.

Pericles, the firlt who brought elogquence to any ‘degree
of perfection, i, 169. His general charadtsr, 170,

Period. Sce Seutence.

Perfonification , the peculiar advantages of the Englith

language in, 169. I;mtmms‘ of gender in, 168,
Objec againft the prz

0it

anfwered , 366. The
tjects about us, natural to
tion may account for the
s, 368. Three degres of
360. Rules for the management of the

1 : NG,
eathen divin

of, 3%8. Caution for the ufe of, in
s, 3"0 See ‘ophe,

F his Satires, iii. 160,

c'ﬂ.t:.:l toa geod fiyle, i. 211, Not merely

212. The three qualities of, 213.

ed from conviction, ii. 158, Ob-

ja:;.m hmug‘lu [m.:: the abufc of this art, anfwered,
159.. Rules for, 2ro.

erzvians , their method of tranfinitting their thoyghts to

each other, i. 146. .

Peivonins Avbiter; his addrefs to the declaimers of his
time, ii. 193.




Pherecydes of Scyros, the firft profe writer, i. 132.
.l"lvi[r'm: character of his paftorals, iii. 140.
f'"famu; , modern, their {uperiority over the ancient,
unqueltionable , iii. 1;. '

1y, the proper fivle of wiiting adapted te, ii. %3.
- embellifhments for, 74. y

‘es , the firlt effay toward writing, i. 142,
his c‘ml .O Er as aj Tic t,on , iil. T§0
; | e cited fr m, i. 366;
P/Lc,'.'.*:!y, hla character as : m[;-\: poet 5%

3

Pleaders at the bar, inftru ii: 244, 3
Fliny's Letters, general chars
H etarch , his churacter as a b

Y027y , in what fenfe ipt i at imitative

i 108, Is more a s I31. Source of
ire we receive from the figurative flyle of,
374. Teit of the merit of, 395. Whence the diffi-
culty of reading poetry arifes, ii. 398. Compared with
oratory, iii. 2. Epic, the ftandards of, 36. Definicion
of poetry, 98. 1s addreffed to the imagination and the
pallions, #5id. Tts origin, 1oe. In what fenfe older
than profe, ibid. Its vnion with mufic, 103. Ancien
hiftory and i firft conveved in poetry, 1o4.
riental’, more characeriftical of an age than of a coun-
Gothic, Celtic, and Grecian, 106. Origin
he different kinds of, 1e8. Was more vigorous in
its an’: rude effays than under refinement, sog9. Was
injured by the ﬁ~n wration of mufic from it, x11. Metri-
cal feet, invention of, 113. Thefe meafures not appli-
€able to Englith poetry, r15. Englifh heroic verfe ,
the ftructure of, 116. French poetry, 117. Rhyme
and blank verfe compared, 119. Progrefs of Englith
verfification, 1z21. Paftorals, 124. Lyrics, 145. Di-
dactic poetry, 153. Defcriptive poetry, 164. Hebrew
poetry,, 189. Epic poetry, 20s5. Poetic characters,
two kinds of, 222. Dramatic poetry , 286,

iii. 7o,

ucton
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Pointing , cannot correct a confuled featence, i. 252,

Polizicy , the {cience of , why ill underflood among the
ancients, iii. 48.

Polybizs , his character as an hiftorian, iii. 4z.

Pope , criticifin on a paffage in his Homer, i. 7. Profe
fpecimen from, confifting of fhort {entences, 235. Other
fpecimens of his ftyle, 269. 298. Confuled mixtures
of metaphorical and plain language in, 346. Mixed
metaphor in, 352. Confufed perfonification, 378. In-
ftance of his fondnefs for antithefes, 402. Character of
his epiftolary writings, iii. 8§6. Criticifim on, 8y. Con-
ftruction of his verfe, 118. Peculiar character of his
verfification, 123. The pafltorals, 135, 140. His ethic
epiftles, 161. The merits of his various poems exa-
mined, 162. Charader of his tranflation of Homer 242.

Precifiorz in language , in what it confifts, i. 215. The
importance of, 216. 237. Requilites to, 230,

Prepofizioins, whether more ancient than the declenfian of
nouns by cafes, i. ry1. Whether more ufeful aud beau-
tiful, 176. Dr. Campbell’s obfervations on, 174. szote,
Their great ufe in fpeech, 190.

Prior , allegory cited from, i. 357.

Pronouns , their ufe, varieties, and cafes, i. 174. Rela-
tive , inftances illuftrating the importance of their pro-
per pofition in a fentence, z41I.

Pronunciation , diftincnefs of, neceflary in public fpeak-
ing, ii. 390. Tones of, gor.

Proverhs, book of, a didactic poem, iii, 197.

Pfalme xviil. fublime reprefentation of the Deity in , 1. 69.
Ixxxth, a fine alegory from, 357. Remarks on the
poetic conftru&ion of the Pfalms, iii. 183. 191,

Paulpit, the eloquence of defined, ii. 161. Englifh and

French fermons compared, 2o1. The practice of read-

ing fermons in England difavantageous to oratory, 2os.

The art of perfualion refigned to the puritans, 7bid.

Advantages and difadvantages of pulpit-eloquence, zyo.

Rules for preaching, 2v4. The chief characteriftics of

pulpit eloquence, 277. Whether it is beft to read fer-
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mons , or deliver them extempore, 289. Pronuncia.

tion, 2g9o. Remarks on French Sermons, 2¢1. Caufe

of the dry argumentative ftyle of Englith fermons, 294.

General obfervations, z294%.
Pyfifivatus , the firk who cultivated the arts of fpeech,

ii, 169,

Q

Ouinifilian , his ideas of tafte, i. 20. szofe. His account
of the ancient divifion of the {everal parts of fpeech,
158. note. His remarks on the importange of the findy
of Grammar, 191. On perlpicuity of ftyle, 211. 2z1.
On climax, 283. On the ftructure of fentences, 272.
Which ought not to offend the ear, 282. 295. His
eaution againft too great an attention to harmony, 298.
His cauvtion againft mixed metaphor, 349. His fine
apoftrophe on the death of his fon, 383. His rule for the
ufe of fimilies, 396. His direction for the ufe of figures
offtyle, ii. 5. His diftinctions.of ftyle, 10. 25. His inftruc-
tions for good writing, 46. 4%. His character of Cice-
10’s oratory, 187. His inftructions to public {peakers
for preferving decorums, 2z2r1. His inftructions to judi-
cial pleaders, 245. His obfervations on exordiums to
replies in debate. 345. On the proper divifion of an
oration, 349. His mode of addrefling the paffions , 37s.
His lively reprefentation of the effects of depravity, iii.
§. Is the beft ancient writer on oratary, 22
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Racine , his character as a tragic poet iii. 334,

Ramfay, Allan, charalter of his Geutle Shepherd iii. 144.

Kapin, P. remarks on his parallels between Greek and Ro-
man Writers, ii. 1g1.

Retz, cardinal de, character, of his Memoirs, ii. 6g.

Rbesoricians , Grecian, rile and character of, ii. 181

Rbyme , in Englith verfe, unfavourable to fublimity, ;. o

And blank verfe compared ; iit, 121, The former, why
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improper in the Greek and Latin languages, 122. The
firlt introduction of couplets in Englifh poetry, 123.
Richa , a charadter of his novels, ii
Ridicer/e , an inftrument often m1-upmuu¥ il '343.
Robinfor Crzzfoe, a character of that novel, iii g3,
Romaszce | derivation of the term , iil. g92. See Nowelr,
HRomans , derived their learning from Greece, ii. 182. Com-
parifon between them and the Greeks , 184. Hiftorical
view of their cloquence, 18¢. Oratorical charalter of
Cicero, 186. [HEra of me decline of eloquence among,
193.
Rouffeare, Jean Baptifte, his charader as a lyric poet,
ifi, g2,
Howe , his charafter as a tragic poet, iii. 34%.

-
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Sallnff, his charader as an hifforian, iii. 49.

Sanzazarins , his pifcatory eclogunes, iii. 139.

Satanz, examination of his character in Milton’s Paradife
Loft, iii. 28o.

Satiye , poetical, general remarks on the fiyle oE, ili. 159,

Saxonz language, how eftablithed in Englaad, i. 193.

Steses , dramatic, what, and the proper conduct of , iii. 307.

Sevipturves , facred , the figurative fiyle of, remarked ,
130. The tranflators of, happy in fuiting their- num-
bers to the fubje®t, 302. Fine apofiruphe in, 38s.
Prefent us with the moft ancient monuments of poetry
extant, iii. 180. The diverfity of ftyle in the {everal
books of, 181r. The Pfalms of David, 182. No other
writings abound with fuch bold and animated figures 1§8.

les , 19\ Bold and fublime inftances of per{onin-

cation in , ibid. Book of Proverbs, 19%. Lamentations
Ui: Jeremiah , 198.

Seuderi m'{".am , her romances, iii. 93.

ému;d, his frequent antithefes c\,nﬁnc”!, i. 400. Charac-
ter of his general ftyle, ii. x5. iii. 75. His epiftolary

writings, $1. :

d
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Senteszce in language,

into long and ‘.‘m 50
236. lrr‘rmmlti B

of adverbs ,
1 Unity of a fentence,

ing, 252 thefes,- 261, Si
to a pert
cleared of redundancies, 258. Due attention to pa?ti-\..
recommended, 260. The mn%hzrm of particles fomg-
times connects objects clofer together, 263. Directions
for placing the iwpuam_u: words, 265, Climax, 271. A
like order neceffary to be obferved in all aflertions or
propofitions , :7;. Sentences ought not to conclude
with a feeble word, 2%3. Fundamental rule in the con-
firuction of, 280. Sound not to be difregarded, 28z.
Two circumftances

mony in, 283. 29

for this purpofe, 2

254. Strengtl

s har-
3. Rules of the ancient rhetoricians
86. Why harmony much lefs itudied

to be attended to for proc ium

now than formerly, 287. Englith words cannot be o
o exactly mealured 1“ metrical feet, as thofe of Greek and
14 Latin, 291. What is required for the mulfical clofe of

a fentence , 298. Unmeaning words introduced merely
'._.l. to round a fentence, agreat blumih ibid, Sounds ought

to be adapted to {enfe, 300.
Seramons, Englith, Co"up"r:::i with French, 1. 201, Uni-
ty an indifpe

< requilite in, 298. The {ubjet ought

to be preci particular, 280. The F’biuct not to
e exhaufted , 1. Cautions againft x.;ln‘Cn, 282. And
againft comow"' g to fafhionuble modes of  prez ¢

Style , 286. expreflions, 288. Whether beft to

be written or deliver d extempore,.289. Delivery, z2g0.
Remarks on French .Sermom 291.  Caufe of the dry
argumentative Style of Engli ﬂ1 Sermons , 294. General
obfervations, 29%7. Remarks on the' proper divifion of,
347. Conclufion; 382. Delivery, 38s5.

Sevigné , Madame de, character of her letters, iii. 84

Shaftesbury , tlord, obiervations on his ftyle, i. 219, 236.
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250. 268. 269. 299: 354 His general chatacter as a
writer, ii. 39.

Shake[peare , the merit of his plays examined; 1. 45. Wag
not pofleffed of a refined tafte, 48. Inftance of his ims
proper ufe of metaphor, 343. 350. 70, Exhibits patliong
in the language of nature, iii. 324, His character a4 a
tragic poet, 337. As a comic poet, 360

Shezflowe , his paftoral ballad , iii. I41.

Shepherd, the proper character of ; in paftoral defcription,
1. 133. _

Sheridaz, his diffinction between ideas and emotions ,
il. 4o02. note,

Sherlock , bifhop . fine inftance of perfonification cited from
his fermons, i. 371. A happy allufion cited from his
fermons , ii. 289. noze.

Silizes Italicas , his fublime reprefentation of Hannibal , i,
61. #ote,

Simile diftinguithed from metaphor, i 334. 78%. Sour-
ces of the pleafure they afford, i#id. Two kinds of 5
388. Requifites in, 391. Rules fory 394. Local pro-
priety to be adhered to in, 3¢8§.

Stmplicity , applied to ftyle, different fenfes of the term ,
i. 3o,

Sinollet , improper ufe of figurative ftyle, cited from, i
34.1. 5z0te.

Salomoir’s fong, defcriptive beauties of, iii. 143,

Soizgs , Runic , the origin of Gothic hiftory, iii. 104,

Sopbifts of Greece, rife and character of, ii. 1+1.

Sopbocles , the plots of his tragedies remarkably {imple
lil. 298. Excelled in the pathetic, 324. His charater
@s a tragic poet, 323.

Sorvowe , why the emotions of, excited by tragedy, com.
municate pleafure, iii. 305.

Sonizds, of an awful nature, affed us with fublimity ,
s4. Influence of, in the formation of words, 116,
Speaker , public, muft be directed more by his ear than

by rules, i. 292,
Spectator, general character of that publicatian ,

i

i, §3.




1 Critical examination of thofe papers that treat of the

' pleafures of imagination, §5.

Speech , the power of, the diftinguifhing privilege of man.
kind, i. 1. The grammatical divifion of, into eight
parts not logical, 158. Of the ancients, regulated by
mufical ruvles, 288.

Strada , his character as an hiftorian , iii. 66.

Style in language defined, i 209. The difference of, in
different countries, 210, The qualities of a good ftyle,
ibid, Perfpicuity, 2r1. Obfcurity, owing to indiftinc
conceptions, 212. Three requifite qualities in perfpi-
cuity, 213. Precifion, 215. A loofe fiyle, from what
it proceeds, 31%.  Too great an attention to precifion
renders a ftyle dry and barren, 231. French diftinction
of fiyle, 234. The characters of, flow from peculiar
modes of thinking , ii. 7. Different {fubjecls require a
different ftyle, 8. Ancient diftinctions of, 9 The differ-
ent kinds of, 10. Concife and diffufive, on what occa-
fions , proper, 11. Nervous and feeble, 15. A harth
, fiyle , fiom what it proceeds, 17. Era of the formation
! of our prefent ftyle, r9. Dry manner defcribed, 2zo.

s A plain ftyle , 21. Neat ftyle, 23. Elegant fiyle, 24.

Florid ftyle, 25. Natural fiyle, 29. Different {enfes of
the term fimplicity , 30. The Greek writers diftinguithed
for fimplicity, 34. Vehement ftyle, 42. General direc-
tions how to attain a good ftyle, 45. Imitation danger-
J ous, ¢o. Style not to be fludied to the negle@ of
thoughts , §2. Critical examination of thofe papers in

. | the Spectator that treat of the pleafures of imagination ,

55. Critical examination of a paflage in Swift's writings,
129. General obfervations, 152. See Eloguence.

Sublimity of external objects , and fublimity in writing
diftinguithed ; i. 52. Itsimpreflions, 7bid. Of fpace, 53.
Of founds. ibid. Violence of the elements, 54. Solem-
nity bordering on the terrible, §6. Obfcurity, not unfa.
vourable to, 57. In buildings, §9. Heroifm, 6o. Great
virtue, 61. Whether there is any one fundamental qua-
lity in the fources of fublime, 63,
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Sublimity n writing defined-, i Longinus
pointed out, 66. The niolt ancicnt writers afford the
moft firiking inftances of fublimity, 69. Sublime repre-
fentation of the Deity in Pfilm xviii ibid, And in

the prophet Habakkuk, so. In Mofes and If: ah, ibid.

[nftances of {ublimity in Homer, #z. In Oflian , | =4,

Amplification injurious to i"ua‘m,t',, 75. Rhvme in

h u;r{l‘, unfavourable to, gth eflential
to fublime writing, 9. A 'I]l()p\_l Lhncc of circumflan-
ces cflential to fublime deferipti Strictures on
Virgil's defcription of Mount 3. The proper
fources of the fublime, 8s. conlifls in the
thought, not in the words, 86. The faules oppoled to
the fublinie, SS.

Sully , duke L;c, charadter of his r]'--cmf;h‘s, iil, 69

Supeyftition, Sublime reprefentation of its domin
mankind , from Lucretius , i. 58. #ote,

r-J SLIL
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&wift , oblervations on his ftyle, i 21a. 231,

2%77. 300. General character of his fi‘x'ic, 1,22, Criti=
cal examination of the beginning of his propofal for cor-
recting, &c. the Englith tongue, 129. Concluding
obflervations, r5r. His language , iii. 15. Character of
lary writing, §6.
Englith, cannot be fo exadly meafured by. me-

trical feet, as thofe of Greel and Latin, i. z92.
Synecdoche, in figurative ftyle, explained, i. 333
Syicomyisons words , obfervations on, i. 22

34
5

Tacites, character of his fiyle, ii. 13. His charadter as
an hiftorian, iii. so. His happy manner of introducing
incidental obfervations, s2. Inftance of his fuccefsful
talent in hiftorical painting , 6o.,- His defects as a
writer , 6r1.

Zaffo, a paffage from his Gier: rfaleinute diftinguithed by

the harmony of numbers s 1. 305. Strained {enti-

ments in his paflorals, i 133. Charad
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fvvin-’tn, 142. Critical examinationh of his poem, 242,

Tafle , true, the ufes of, in commén life, i. 12. Defini-
tion of, 18. Is more or lefs common to all men, 19.
Is an improveable faculty; 22. How to be refined, 23.
Is aflifted by reafon, 25. A good heart requifite to a juft
talte;, 26. Delicacy and corre@nefs the characters of
perfect tafte, 28. Whether there be any flandard of
tate, 30. The diverfity of, in different nien, no evi-
dence of their taftes being ecorrupted; 31: The teft of,
referred to the concurring voice of the polifhed part of
mankind, 37. Diltinguithed from genius, 46. The four-
ces of plealure in, 40: The powers of, enlarge the fphere
of our pleafures, §1. Imitation, as a fource of plea-
fure, 1o05.- Mulic, ibid. To what clafs the pleafures
received from eloquence, poetty; and fine writing are
to be referred, ibid.

Teleinachus. <a‘ec- Fenelou,

Teuiple , Shr Williami, obférvations on his fiyle, i 219.
Specimens, 234. 250. 255. 262. 204. His general
character as a writer, ii. 36.

Terence , beautiful inftance of f'mpiicit_\-' from, . 34: His
rlmnc’t& as & dramatic writer , #i. 3535

Teriminations of words ; the variations of, in the Greek
and Latin languages, favourable to the liberty of tranf
polition, i. 138§.

Theocritns , the edrlieft known writer of paftorals, iii. 126
His talent in painting rural feenery, 1jo. Character of
his paftorals, 137.

Thowmfoiz, fine paffage from ; where he animates all nature;
%ie3% 4 (Ch u.n&m of his fealons; iii. 166. His elogium
by Dr. Johnfon; 168. wote:

Thuanus , his charadter as an hiftorian , iii. 46.

Thucydides, his charadter as an hiftorian, iii. 44: Was
the firfh who introdueced orations in hiftorical narra-
tion, 62.

Zillotfon , archbifhop, obfervations on his fyle, i 219,
245 293. 343. General character of , as a writer;
i. 34.

Yor. 111, Dd
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Tones , the due management of, in public {penking , ii. 401,

Topics , among the ancient rhetoricians , explained, ii. 359.

Tragedy , how diftinguithed from comedy , iii. 285. DMore
particular definition ol, 286. Subject and Cmdwj‘t of
258, Rife and progrefs 01., 291. The three dramatic
unities, 296. Divilion of the reprefentation intb acls,
3oo. The cataftrophe, 303. Why the {Enm w excited
by tragedy communicates pleafure, 305. The proper
idea of {cenes, and how to be conducted, 307. Char-
acters , 314, Higher degrees of morality inculcated by
modern, than by ancient tragedy, 317, Too great ufe
made of the paffion of love, on the modern ftages,
318. All tragedies expected, to be pathetic, 320. The
proper ufe of moral reflections in, 325. The proper
ftyle and verfification of , 326. Brief view of the Greek
ftage , 328. French tragedy, 332. Englith tragedy, 337.
Concluding obfervations, 342.

Tropes, a definition of, i. 312. Origin of, 317. The
rhetorical diftinctions among . frivolous, 330.

Tuynns, the character of , not favourably treated in the
HEneid , iii. 251,

Turpin, archbifhop of Rheims, a romance writer, iii. ¢2.

Typographical figures of {peech, what, i. 406.

2

v

Vanbrugh , his charadter as a dramatic writer, iii. 364.
Verbs , their nature and office explained, i. 131. No fen-
tence complete without a verb expreffed or implied,
182. The tenfes, 183. The advantage of Englifn over
the Latin, in the variety of tenfes, 184. Active and
paflive,, 7bid. Are the moft -artificial and complex of
all the p1rts of fpeech, 186.
Ve je., lank , more favourable to "ubhm:t\‘ than rhyme,
28.- Inftructions for the reading of, ii. 399. Con-
ftr_uétion of, iil. 119.
Virgil, inftances of {ublimity in, i, §6. 8o. 83. Of
harmony , 305. 307. Simplicity of language, 315,
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Figurative language, 331 370. 383. Specimens of his
paftoral defcriptions , i, 128. moze. 134. Character of
his paftorals, 137. FHis Georgics, a perfect model of
didactic poetry, 1354 The principal beauties jr1 the
Georgics, 158. Beautiful defcriptions in his Hneid,
174 Critical examination of that poem, 246. Com-
pared with Homer, 2§4. :

Virtue, high degrees of, a fource of the {ublime, 1. 61.
A neceffary ingredient to form an eloquent orator,
iil. 4.

Vifior , the figure of fpeech fo termed, in what it con-

i. 406.

Unizies, dramatic, the advantages of adhering to, ii. 296.
Why the ‘moderns are lefs reftricted to the unities of
time and place than the ancients, 3I0.

Voice, the powers of, to be fludied in public fpeaking,
i. 388.

Voiture, character of his epiftolary writings, ii. 87

Voltaire , his character as an hiftorian, 1. 7I. Critical
examination of his Henriade, 275. His argument for
the ufe of thyme in dramatic compofitions ; 327. His
character as a tragic pouet, 33s.

Voffius , Joannes Gerardus, charaCter of his writings on
eloquence , iii. 19.

W

Waller , the firft Englith poet who brought couplets into
vogue , iil. 123.

JVit is to be very {paringly ufed at the bar, ii. 251.

JVords , oblolete , and new coined , incongruous with
purity of fiyle, i. 213. Bad confequences of their be-
ing ill chofen, 216. Obfervations on thofe termed
fynonymous, z223. Confidered with reference to found,
282.

Words and things , inflances of the analogy between,
198 k7
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Writers of genius, why they have béen more numerous
in one age than another, iii. 2§: Four happy ages
of, pointed out, ibid.

¥riting , two kinds of, diftinguifhed, i 142. Pictures
the fult effay in, #bid. Hieroglyphic, the fecond,
143. Chinele Characters, 146. Arithmetical figures,
14%. The confiderations which led to the invention
of an alphabet, 148. Cadmus’s alphabet the origin of
that now ufed, 151. Hiftorical account of the mate-
rials ufed to receive writing, 153. General remarks,
2bid. See Grammar.

¥
Yonug , Dr. his poetical charadter, i. 355. Too fond of

antithefes, g4o01. The merit of his works examined ,
fli. 163. His character as a tragic poet, 341.
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